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LONDON THEATRE RENTALS UP; 
BIG BUSINESS FOR ALL SHOWS 





House Shortage Worrying English Managers. 
ductions Planned for Next Three Months. 


Many Pro- 
Box Office 


Reports on Attractions Current in British Capital. 
Even Failures Making Money. 





London, Dec. 15. 

Tnere is a general bit of campaign- 
ing on here among the managers who 
are all trying to secure as many thea- 
tres as possible. War conditions do 
not permit of the building of new thea- 
tres and the city is very badly off for 
the want of houses in addition to those 
cperating. With all of the producers 
Lidding against each other the rents 
are leaping. 

Business is so good there is not a 
theatre available, and even the ac- 
cepted failures are making money. A 


couple of managers have come to the 
front very rapidly in the last year in 
the West End. Gilbert Miller has re- 
cently produced two hits, J. L. Sacks 
is to do several new pieces which he 
secured the rights for in the States. 

Any number of new productions 
scheduled for London between now 
and March. “The Beauty Spot,” which 
Alfred Butt is producing, is due to 
cpen shortly at the Gaiety. The cast 
includes Regine Flory and Tom Mce- 
Naughton and is slated for the Gaisty. 
“Th. Nut” produced by Laurillard & 
Grussmith, with Leslie Henson, opens 
at the Prince of Wales. 

The Drury Lane is to have the usual 
tig show, but this year instead of 
the regular Christmas panto, the at- 
traction is to be more or less of a 
musical play. All of the prominent 
stars are lined up under contract for 
the Drury Lane holiday engagement, 
and practically every theatre in the 
West End ioses either its leading 
comedian or principal woman who will 
go over to Drury Lane for eight or 
ten weeks. 

There has been a lack of initiative 
displayed in the management of the 
house this year. The renting of it for 
Grand Opera and pictures has evident- 
ly been a mistake for the Directors’ re- 
port shows a loss of $25,000 for this 
year. This may be made up with the 
big Christmas show. 

It looks as though the Palace has 
been re-established with the advent 
of “Pamela.” Lily Elsie in retirement 
for a few years returned in this piece, 
which also has G. P. Huntley. The Pal- 
ace was formerly the leading vaude- 


ville theatre but for the past four years 
has been given over to revue enter- 
tainment, more or less of a failure for 
two years. 

It is generally understood Gilbert 
Miller and Alfred Butt have “Very 
Good Eddie” in rehearsal with an Eng- 
lish cast. “Nothing But the Truth” ts 
being cast by the same management 
and will go in rehearsal shortly. 

Of the other new productions to be 
staged there is a musical piece which 
Andre Charlot is rehearsing with Ger- 
tie Millar, Alfred Lester and Blanche 
Tomlin. To all intent it is to be 
brought out ot the Prince of Wales’ 
about the end of March. J. L. Sacks 
has in preparation “The Lilac Domino” 
with an American cast headed by 
Frank Lalor. The English players in 
the company are Clara Butterworth, 
the prima donna, and the baritone, 
Jameson Dodds. Sacks is to produce 
“Going Up” sometime in April. 

The estimated business in London 
for the week ending Dec. 7 is as fol- 
lows: . 

“Chu Chin Chow” (His Majesty’s). 
Second year. It has recently been 
successfully produced in New York. 
Last week £2,400 ($12,0v0). 

“The Boy” (Adelphi) (W. H. Berry). 
The old farce of “The Magistrate” 
turned into a musical show. Average 
about £2,500 ($12,500) a week. 

“The Maid of the Mountains” 
(Daly’s) (Jose Collins and Lauri de 


Frece). Comic opera. 370th perform- 
ance. Last week’s business £2,000 ($10,- 
000). The show has made more money 


than “The Merry Widow.” Expect it 
will run until late in January. 

“Theodore & Co.” (Gaiety) (Leslie 
Henson). Closed after running for 15 
months. Lease ran out. Last week 
Li,800 ($9,000). 

“Carminette” (Princess’s) (Delysia 
and Morton). Operetta, transferred 
from Prince of Wales’s. Last week 
before transferring), £1,840 ($9,200). 


“Arlette” (Shaftesbury) (Joseph 
Coyne and Winifred Barnes). 17th 
week. Last week, €2,275 ($11,375). 


“Round the Map” (Alhambra) (Nel- 
son Keys, Violet Loraine and Alfred 
Lester). Closes end of January. Run 
of six months, big losses. 

“Here and There” (Empire) (Ethel 

(Continued on page 4.) 


CENTURY BUY, ONE MORE WEEK. 


The «gency men have extended 
their “buy” at the Century for an 
additional week for “Miss 1917.” The 
present buy ends this Saturday night. 
The reason for the agencies takirg 
the extra seats was that they wanted 


to have them on sale for the 
Year’s Eve performance. 

Many rumors about the Century 
and the future of “Miss 1917.” Last 
week late another one of those mys- 
terious end unauthorized notes was 
received by the dramatic editors re- 
garding the leaving of Elsie Janis and 
intimatine that the theatre would 
close either Jan. 5 or 12. This impres- 
sion hecame rather general with the 
members of the company but Florenz 
Ziegfeld stated it was not the inten- 
tion of the management to close. 

Including this week the Centurv has 
been practically guaranteed $7000 
weekly by the agencies. Next week 
their contribution will be under that 
figure. , ‘ 

Various reports say the Century in 
the first month of the current season 
was $67.000 loser, this amount being 
split between Otto Kahn and William 
K. Vanderbilt. 

It would seem there is nothing left 
for the uptown theatre in the event 
of the.current policy really proving a 
failure. “except for the directors to 
get. together and move the onera 


=r 
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_ there and dispose of the Metropolitan. 


$150,000 IN FILMS FOR STONE. 


The amount agreed upon for Fred 
Stone to receive from Paramount for 
his 10 weeks’ in pictures next summer, 
is $150.000. During that time Stone 
has obligated himself to completc 
three Paramount films, although the 
Paramount may only call upon him to 
do two. 

It is understood Jack McKeon suc- 
cessfully promoted the engagement of 
Stone for pictures. McKeon, who has 
brought many of the big names into 
the film business, is said to have re- 
ceived $10,000 from Paramount as his 
commission for the Stone deal. 


“FOLLIES” CHICAGO RECORD. 


Chicago, Dec. 24. 
Ziegfeld. “Follies” opening Sunday 
at the Illinois will do $27,000 gross 
here on the week, including premiums. 
It is a box office record for this city. 


MOROSCO WITH K. & E. 


Although reported Oliver Morosco 
would throw his legit bookings with 
the Shuberts, there is a report out he 
intends going with Klaw & Erlanger. 
There is said to have been a large 
sized consideration in the deal some- 
where. 
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LeBLANG WANTS A CIRCUS. 


There are all kinds of stories on the 
street as to Jess Willard’s circus ac- 
tivities. Up to Christmas Day it was 
known Jess had gone on newspaper 
record as being ready to sell his cir- 
cus interest. 

When reported as ready to quit the 
“white top” activity, one of the first 
coffers he received this week was from 
joe LeBlang and brother, James, the 
Mew York ticket brokers, who wired 
a figure. The title “101 Ranch” is 
still the property of the Miller Broth- 
ers. It is not likely that Willard would 
sell his own name. as he is expected 
to hold onto that for prize ring fruits. 

Joe Miller is expected in New York 
within the next few days. 


PROVIDENCE STOCK. 


Providence, Vee. 24, 

The opera house given up by the 
Sthuberts in favor of the Majestic, will 
have stock, now being formed. The 
Rhode Island Amusement Co. will op- 
erate it. 

The policy commences Jan. 7, with a 
75 cents top admission. Percy Winter 
is to be director, William D: Walter 
leading man, aud Alice Clements, lead- 
ing woman. 

Thomas L. Walsh is president of the 
Operating company. 

The Shuberts 
Fmery’s Majestic Jan. 1. It seats 2,500, 
cost $400,000 and was opened last April. 
The Shuberts have a five-year lease 
with renewal. The first performance 
will be “Oh Boy” Jan. 7. 


RISQUE MUSICAL COMEDY. 
Paris, Dec. 24. 

A new musical comedy, “La Petite 
Bonne d’Abraham” (“Abraham's Hand- 
maid”), by Mouezy-Eon and Felix 
Gandera, music by Marcel Pollet, was 
given at the Theatre Edouard VII, 
Dec. 14, by Manager A. Franck. It 
went over nicely, though somewhat 
risque. 

Among those listed are Abel Tar- 
ride, Maurel, Miles, Marguerite Deval, 
Lucienne Roger. 


“BRAT” DRAWS AT §$1. 
Chicago, Dec. 24. 
“The Brat,” with Maude _ Fulton, 
opening at the Colonial last Monday, 
did over $7,000 during the week-before- 
Christmas, at a $1 top scale. 


Seattle’s $1,000,000 Amusement Park. 
Seattle. Dec. 24. 

Local capitalists have secured a tract 
of land on Vashon Island, half way be- 
tween Seattle and Tacoma, to build a 
large amasement park, which will cost 
about $1,000,000. 

The Puget Sound Navigation Co. 
which operates several lines out o 
the city, is back of the project. Work 
on construction has already started. 
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Paris, Dec. 10. 
Following the very successful per- 
formances of Raymond Roze’s “Jean 
of Arc,” the Opera has commenced 
its season, presenting “Henry VIII” of 


C. Saint Saens, Dec. 1. Jacques Rou- 
chet, the present manager (in com- 
mercial life a big perfumery producer) 
has given out his program, which 
sounds of large order and runs risks 
of not being fulfilled. Of course the 
repertoire with “Romeo et Juliette” 
and other popular musical comedies 
remains intact, in addition to which 
there is announced “Les Goyescas” by 
Granados, the Spanish composer killed 
by a Boche torpedo wher the channel 
steamer “Sussex” was sunk in 1915; 
“Sodka” by the Russian composer, 
Kimsky Korsakov; an oratoria, “Re- 
becca.” by Cesar Franck; “Tragedie 
de Salome,” of Florent Schmit; 
“Ariane et Roma” of Massenet (re- 
vival); “St. Sebastien” by Claude De- 
bussy;.“Guercoeur” of Magnard (who 
bas been killed during the war); anda 
reproduction of Leo Delibes’ ballet 
“Sylvia.” March 19 next there will be 
a monster anniversary festival for 
Charles Gounod's “Faust,” which was 
first produced March 19, 1859, at the 
Theatre Lyrique, Paris. On this oc- 
casion Camille Chev:illard will con- 
duct. “Le Legende de St. Christophe” 
of Vincent d'Indy, and “Antar” by late 
Gabriel Dupont, will not be produced 
until after the war. 

P. Vernet, one of the authors of the 
triste piece “L’Autre Combat” at the 
Theatre Rejane, is no other than 
Worth, the Parisian dressmaker. The 
fourth act has now been suppressed, 
in anticipation of the other three fol- 
lowing suit in the near future. “The 
13th Chair” in French will follow. 

“Les Butors et la Finette,” first an- 
nounced as “La Finette,” presented by 
F. Gemier (with the assistance of three 
ether Parisian directors) is a success. 
It is a noble effort of a poet to alle- 
forically portray in blank verse the 
brutal attack of the Prussians on 
peaceful France. The author was for- 
tunate in interesting Madame Simone 
in his play, who was instrumental in 
forming the syndicate which produced 
the four acts at the Theatre Antoine. 
La Finette is a democratic princess 
(o!ayed by Mme. Simone) who lives in 
clover with her people. She repre- 
sents France in the role. Among her 
retainers is a low individual named Buc 
(ungrateful part cleverly heid by 
Cemier, who is a true artist). Ona 
day of rejoicing the cannon is heard 
and the princess’s grandmother (Leon- 
tine Massart) recognizes the sound, 
having heard it in 1870. It means in- 
vasion by the Huns. The entire popu- 
iation, rich and poor, immediately take 
arms to defend their precious garden, 
the fair land of France. The princess 
orders the dams to be opened to 
hamper the invaders, but due to the 
treachery of Buc this is not done. 
She is made prisoner by the “butors” 
and a leader (Defontaine) offers peace 
on arbitrary terms which is proudly 
declined. The princess, with the aid of 
Buc, is able to visit a grotte where 
ste hopes to finds means of opening 
the dykes and flood the country. Here 
Buc reveals himself in his true char- 
acter of a spy and is killed. Then, as- 
sisted by her faithful gardener, Fran- 
coise—meaning the French people— 
(well acted by Jean Worms), the prin- 
cess is able to release the water, and 
the enemy forced to retreat. She of- 
fers her hand in marriage to Francois 
and while some retainers follow up the 
foe others begin work to repair the 
damage done in the garden Though 
written in blank verse (with about 2,000 
lines for Mme. Simone alone), it is a 
long way from Shakespeare. Gemier 
and his associates must have spent a 
pile of money in mounting this poeti- 


cal work by Porche, which is pleasing 
to the eye and ear and patriotic sen- 
timents of our French friends. It 
elicited enthusiasm on the first night. 
Whether the paying public will en- 
dorse this verdict of the literary world 
remains to be seen. 

Edmond Rostand has 
poem, which he has recited at the 
Comedie Francaise in favor of the 
French liberty loan now open for sub- 
scriptions. it is worthy of a poet of 
less talent than the author of “Cyrano 
de Bergerac.” It is, as a matter of 
fect, a poor effusion, which he entitled 
“La Cloche” (the Bell) but why is not 
proven. 


written a 


“The Girl from Chicago,” a new op- 
eretta by G. Schmitt and Ray Vallis, 
will be produced by Dufrenne at the 
Rouffes du Nord early in February, 
Henri Varne and Peggy Vere holding 
the leads. 

The Merrills did not open in the 
local Alhambra bill, having experi- 


enced some difficulty in leaving Eng- ° 


land. 
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“BEAUTY SPOT” OPENS. 
London, Dec. 24. 
Alfred Butt’s production of “The 


» Beauty, Spot™ was. given its. London 


premiere Dec. 22 at the Gaiety. It is 
a splendid production, with dainty cos- 
tumes, a comely chorus, but the book 
is weak and lacks comedy. Tate’s mu- 
sic is tuneful. 

The piece is a triumph for Regine 
Flory, whose dancing, singing and vir- 
ility created a furore.. All things con- 
sidered it will probably be a Gaiety 
success. 


“13TH CHAIR” IN PARIS. 


Paris. Dec. 24. 

The French version of “The Thir- 
teenth Chair,” by Hanswick, deWattyne 
and Gabrielle Dorziat, was produced 
at the Theatre Rejane Dec. 19 and fa- 
vorably received. 

The company recruited by Madame 
Rejane includes Abel Tarride, Armand 
Bernard, Monna Delza and Marguerite 
Caron, 


PARIS FILM MAN DEAD. 
Paris, Dec. 10. 
Charles Mary a prominent picture 
renter here, recently died. 


DOING FAIRLY. 
Paris, Dec. 24. 
A new operetta, produced at the 














FRANK VAN HOVEN 


Contrast this with the way I am living in England, with my home on the slopes of the 


Thanies, and the boathouse at the end of the garden. 


However, the years I spent in this 


traveling dog house and the miles we covered from tank town to tank town are not regretted, 


as they lead u 


to my present luxury. I had many enjoyable times in this old bus, although 


it was not laid out like a suite at the Carlton. and the ccok stove was always on the blink, 


with a few other minor detaits which you can imagine when you take a look at the 


icture. 


Here’s wishing all the Boys and Girls a Merry Yuletide and a Prospcrous New Year. 





Mme. Sorel, of the Comedie Fran- 
caise (s. v. p.) has obtained $60 dam- 
ages for libel from the author of a 
revue played in a cabaret here. She 
asked for $2,000, alleging it too im- 
pudent for an artiste of the House of 
Moliere to be mulched in a small show. 


With the approval of the Govern- 
ment the picture manufacturers in 
France have turned out several spe- 
cial films, now being exhibited, to ex- 
plain the advantages and needs of the 
present “liberty” loan being floated. 
Such films are shown at all the cinema 
halls as an addition to the regular pro- 
gram. There is no picture which is 
particularly noteworthy, the idea hav- 
ing been taken up by the manufactur- 
ers too late to make any striking film. 

Gaumont has just presented, at a 
private show in Paris, three more epi- 
sodes of the famous Judex series, which 
are to be released in the near future. 
On the other hand, foreign films, 
mainly American, English and Italian, 
of which the large French manufac- 
turers have secured concessions for 
this country, continue to be the prin- 
cipal features at the cinema shows. 


AL DIAMOND KILLED. 
London, Dec. 24. 
Al Diamond, Hebrew comedian, has 
been killed in action in France. 


Theatre du Vaudeville, is doing only 
fairly. The full title is “La Marriage 
De L’Escouade,” by Mouez-Eon and 
Deveillons, music by Moreau Fabvre. 


The cast includes Harry Defreyne, 
Felix Barre, Margaret Peuget and 
Exiane. 


Mouez-Eon was part author of the 
successful operetta “Felle Nuit,” which 
had a long run last season at the 
Theatre Edouard VII. The new work 
(“The Godmother of the Squad”) will 
probably not have the same inning. 


Regine Flory May Go to Paris. 
Paris, Dec. 24. 
Quinson is negotiating for a Paris- 
ian engagement for Regine Flory for 
next year. 


Two Paris enings. 
"Poe Dec. 24. 
Hammond Swanton opened at the 
Folies Bergere Dec. 15 and Eddie Ford 
at the Olympia on the same date. 





Vesta Tilley Makes Donation. 
London, Dec. 24. 
Vesta Tilley has given $2.000 to the 
War Seal Fund for incapacitated sol- 
dsers. 





Marie Lloyd in Pavilion Show. 
London, Dec. 24. 
Marie Lloyd has joined the cast of 
“Any Old Thing” at the Pavilion. 


Oe we. am nena oy ein Berne cee ea ee 


DIFFERENT SHOWS DAILY. 
London, Dec. 24, 

At the Strand, Arthur Aldin revived 
todav (Dec, 24), fer. matinees only, “The 
Happy Family,” a fairy play. “Wild 
Heather” is offered for evening per- 
formances. 

After the holidays Albert de Cour- 
ville, in association with Aldin, pro- 
duces “Cheaters Cheated,” not “The 
Butterfly Kiss,” as announced. 


EXTRA MATS THIS WEEK. 
Paris, Dec. 24, 
The police have given authoriza- 
tion for extra tniatinees to he given 
Tec. 24 and Dec, 31. besides Christmas 
and New Year’s Days. 


“WONDER TALES” PRODUCED. 
London, Dec. 24. 

At the Ambassadors Dec. 22, Charles 
B. Cochran and J. Fagan presented 
‘The Wonder Tales.” by Rose O'Neil 
and Ethel Welch, from Hawthorne's 
wonder book. 

It is a_ deligi.tful, artistic show, 
charmingly played by children and 
grown-ups. 


“VANITY FAIR” ON TOUR. 
London. Dec. 24. 
“Vanity Fair” from the Palace. com- 
menced its provincial tour at Bristol, 
with Kitty Collyer, Fred Bentley, 
George Hughes in the leadirg roles. 


SOPRANO DEBUTS. 
London. Dee. 24. 
Violet Cressy, a prominent soprano, 
made her variety debut at Euston. 


MISS DARRAGH DIES. 
London. Dec. 24. 
Miss Darragh. an accomplished act- 
ress, founder of the Liverpool Repe- 
tory theatre, died Dec. 16. 


“THE PRODIGY” WEAK. 
London, Dec. 24. 
Charles Windermere presented at 
the Court Dec. 22 Estelle Burney’s new 
comedy, “The Prodigy.” It is not a 
strong play. 


CYCLIST KILLED. 
Paris. Dec. 24. 
Petit Breton, a celebrated cvclist, 
was killed Dec. 20, in an automobile 
accident. 


“Private Secretary” and Curtain Raiser. 
London, Dec. 24. 

At the Savov “The Private Secre- 
tary” is revived for the holidays. even- 
ings only. Charles Walenn and Dora 
Gregory are excellent in the leading 
roles. 

Tt is preceded by a curtain raiser, 
Doorstens.” a strong one-act play fea- 
turing Christine Silver. 


Barrie’s Comedy at Matinees. 
London, Dec. 24. 

Barrie’s delichtful comedy was re- 
vived at the Queen’s Dec. 19 for mati- 
nees onlv. It is splendidly acted with 
Hilda Trevelvan in the'title role. 

The Queen was present for the first 
performance, which was given for the 
benefit of the Oueen’s Hosnital for 
Sailors and Soldiers suffering facial in- 
juries. 





Peter Pan Opens at New Theatre. 
London, Dec. 24. 
At the New theatre Dion Boncicault 
has revived “Peter Pan” with Fay 
Compton as Peter. 





Irving’s “Waterloo” at Hall. 
London, Dec. 24. 
H. BR. Irving is presenting “A Story 
of Waterloo” at the Victoria Palace. 


“Charley’s Aunt” Is Plaving. 
London, Dec. 24. 
“Charley’s Aunt” was revived for the 
holiday season at the St. James, Dec. 
21. 





Looking for London House. 
London, Dec. 24. 
Leonard Boyne is seeking a London 
theatre to produce a new play. 
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- AFTER THE WAR---WHAT? 


By WALTER C. KELLY 
(“THE VIRGINIA JUDGE”) 





Despite the bloody debauch through 
which the world is passing, there is 
no doubt that the above query is en- 
gaging the profcund attention of the 
chancellories of Europe and the Ex- 
changes of the world. That there will 
be epoch-making changes in the po- 
litical, social, artistic and industrial 
affairs of mankind must be patent to 
the most casual observer of the trag- 
ecy which for nearly four years has 
drained the resources of humanity in 
both blood and treasure, to what must 
be near the point of collapse, for many 
or all of the European bell‘gerents. 

Were it not for the international 
character of our profession, and the 
total absence of any star:dard code of 
ethics, we might readily adjust our- 
selves to the sudden change in eco- 
nomic conditions which must follow 
the close of hostilities along lines sim- 
ilar to that of either law or medicine. 
The rigid examinations and iron code 
of ethics set to govern admission and 
practice in these profeesions enable 
them to protect themselves thorough- 
ly from any deluge of competition 
either at home or abroad 

The utter lack of any such safe- 
guards in the theatrical profession will, 
after the war, undoubtediv resuit in 
a plethora of mediocrity bott in Amer- 
ica and England and ‘ier colonies con- 
sisting of thousands of young soldiers 
returning from their great adventure, 
ro longer willing to resume the pro- 
saic and well ordered business careers, 
or trade apprenticeships of pre-war 
days, and the halo with which waiting 
sweethearts will crown them, will re- 
sult in more “bench acts” and “tango 
lizards” than the U. B. O has ever 
dreamt of. 

In addition to this, we may look for 
battalions of German acrobats with 
Swiss and French names, willing to do 
eight shows dailv, room over a bowling 
alley. dine in Greek restaurants. and 
travel by day coach from New York to 
Seattle. Trench Quartets, Red Cross 
nurses who have never smelled lina- 
ment. impoverished princ#s and heroes 
of doubtful title, mawtkish hands- 
across-the-sea sketches all aided by 
Iv‘ng agents will. unless the powers 


‘that be in big time va-deville pre- 


vent. give American audiences damning 
proof of the horrors of war. 

Nor will England escape her share 
of this, tragedy, much as she has suf- 
fered in the cause of liberty. She must 
prepare after peace to meet the heart- 
less attack of a hoard of rag time 
singers, jazz band players, asthmatic 
serio-comics, and clever “boys from 
the west” whose efforts to entertain 
will make a Turkish assault seem to 
them tame and commonplace. 

And here I would sound a note of 
warning to the legitimate and revue 
managers. William A. Brady, David 
Belasco and Al. H. Woods may well 
prepare to furnish butler parts to a 
thousand embryo Irvings and Messrs. 
Shubert. Dillingham, Cohen and Zieg- 
feld will do well to prenare for the 
reception of a “Death Battalion” of 
Russian ‘ballerinos and ballet masters, 
who may now come laden with caviar 
ard reeking of the odor of the steer- 
age. without permission of His Im- 
perial Majesty, Nick Romanoff. 

The one streak of silver to this cloud 
of gloomy predictions lies in the fact 
that owing to food conditions in the 
Central Empires, we shall not be an- 
neyed by any influx of monkey, bird 
and dog acts, they being mostly booked 
solid in the kitchens of Berlin. 

I commend the perusal of this epistle 
to the English speaking members of 
cur profession here and_ abroad, 
whether their labor be managerial, 
jcurnalistic or artistic, and trust that 
unselfishness and good judgment on 
the part of all may result in a continu- 
ance of normal and prosperous condi- 


ticns after the dawn of peace, which 
will be mutually shared by all we 
dwellers in the “Land of Make-Be- 
lieve.” 


GERTRUDE BARNES MARRIED. 


The marriage about two months ago 
of Gertrude Barnes to Capt. George 
Lynch, U. S. A., occurred, although it 
has not been formally announced. 

Capt. Lynch is stationed at Ft. Dix, 
N. J. Miss Barnes is continuing as a 
single act in vaudeville. 


HERZ BANKRUPT. 

Ralph Herz filed a petition in bank- 
ruptcy. Dec. 20, admitting liabilities 
of $29,606 and assets of $200. 

Capt. James Churchill, of “Church- 
il!’s,” holds a claim of $1.000 which he 
invested in Herz’s production. “Good 
Night Paul,” and many members of 
the company are also listed as credit- 
ors. Lee Shubert is mentioned for 
$500. as the balance due on a loan. 

The Hotel Claridge has a claim for 
$883 on a promissory note. Among 
others are: Elizabeth Murray, $600; 
Audrey Maple, $100: Frank Lalor, $300; 
George Lawrence, $275. 


PLAYHOUSE PAYING TAX. 
Chicago. Dec. 24. 
The Playhouse will pay the war tax 
during the engagement of “The Man 
Who Stayed at Home.” Prices range 
from 50 cents to $2. 


ISAACS SUING. 
Chicago, Feb. 26. 

Mrs. Fanny Isaacs, of “The Broad- 
way Frolics,” at the Columbia last 
week, is suing her husband, William 
Isaacs, an actor, for divorce. 

Judge Brothers intimated he would 
grant a decree. 


Mary Anderson Starts Dec. 31. 

The Mary Anderson theatre, Louis- 
ville, has had its opening for big time 
vaudeville postponed from Dec. 24 to 
next Monday. It will be booked by 
Johnny Collins. 

Keith’s, Louisville, holds to its pres- 
ent policy of three a day with book- 
ings by Jule Delmar. 

















HAPPY NEW YEAR TO ALL MY FRIENDS 

EAST AND WEST 

LOU GIN YOKE 

China’s Original Prima Donna 

Now en tour with LONG TACK SAM com- 
pany. atnd, 

COMING EAST SOON 

AGENTS—yYour attention! 





RIVAL CLAIMS. 

During the past week the rival legit 
factions have made claims of acqui- 
sitions to their producinz forces, Khaw 
& Eflanze? claiming Ao He Woods and 
the Shuberts claiming the Selwyns. 

The Woods office sent out an an- 
nouncement it would book with K. & E. 
er the Shuberts if a K. & E. house was 
not available, and the Woods an- 
nouncement sounded very much like 
a “request notice.” with the request 
likely made by K. & E. and Woods 
complying after he had phoned the 
Shuberts about it. ; 

That the Selwyns should stand with 
the Shuberts might have been expected 
in view of the prevailing reports the 
Shuberts are about to take over and 
complete the new theatres on 42d street 
promoted by the Selwyns. 





KELLERMANN’S “BIG SHOW.” 

Annette Kellermann’s “Big Show” i3 
the complete title given to the revue 
production by the diver which will be 
readv for vaudeville about Jan. 7, when 
it will take its initial plunge out of 
town. 

The act will be in 10 scenes and carry 
22 people, 16 of whom will appear upon 
the stage. Principally featured besides 
the star are Edward Makalif, Estelle 
House and Oliver C. Reese. 

The billing matter will stafe the mu-- 
sic for the production was furnished 
by Irving Berlin, Ted Snyder, Bert 
Grant, Toe Young and Sam Lewis. 

The Kellermann act is expected to 
run 35 or 40 minutes. 


BERNHARDT REACHES RECORD. 

Mme. Bernhardt reached the house 
record of the Palace last week in the 
number of peonle visiting that theatre 
week hefore Xmas. The previous rec- 
ord was held by Bernhardt, who cre- 
ated it the last time there. when the 
scale of admission was increased for 
the engagement. This prevented last 
week equaling the former engagement 
in box office returns. The line for ad- 
vence sale remained unbroken through- 
ort last week. i 

Bernhardt remains at the Palace this 
week and next, when she leaves for 
Havana. 2 

Following her as the tonline at the 
hic house for week Jan. 7 will be Julian 
Eltinge. 


PALACE AWARDFD PRIZE. 

B. F. Keith’s Palace, New York. has 
heen awarded the prize by the Liberty 
Loan Committee as the theater dis- 
posing of the most bonds during the 
recent drive. 

Elmer F. Rogers, manager of the Pal- 
ace. was untireless in his efforts dur- 
ing the campaien. and brought the Pal- 
ace’s total to $760 M0. : 

The prize is a bronze tablet. which 
will decorate the 'lobhv of the theatre. 


“WIDOW’S” MIXED MOVE. 

Notwithstanding the “fioht” is on. 
“The Grace Widow” moved from the 
Lihertv (Klaw & Erlanger) Christmas 
Dav to the Prineese (Comstock & 
Gect). The C. & S. firm is sunnosed 
to be friendly with the Shuberte while 
one of the anthore of the “Widow” 
show (Rennold Wolf) is an insistent 
admirer of Klaw & Erlanger. 


WM. PARISH PFAP. 
Paris. Dec, 24. 
William Parish. circus owner, died 
in Madrid Dec. 12, aged 74. 














Aaron Jones’ Secr*tary Merrvine. 
Chicago. Dec. 24. 
Hazel Levin. for nine vears an in- 
valuable secretary to Aaron Tones. has 
retired. to marry Sidnev Goldman 
manager for Goldwyn. They will wed 
tn March 





Musicians Request Incresse. 
Paria, Dec. 74 
The Moueicians’ Svndicate met Dec. 
21, requesting an increase of 40 cents 
a performance. The managers will 
probably agree to it. 


MUST CALL OFF V. M. P. A. DINNER. 

Through the publication of the date 
for a large banquet to be tendered the 
members -of the Nationa! Vaudeville 


Aftists by the’ Vaudevili¢ Managers’ ~~ 


Protective Association, at Boston, Jan. 
2, with other dinners to follow in sev- 
eral cities, it was brought to the at- 
tention of the V. M. P. A. it was dis- 
obeying or intended to disobey all the 
regulations concerning conservation 
that had been issued from Washing- 
ton. 

At a hurried meeting held Monday 
upon the receipt of this information, 
the V. M. P. A. officials decided there 
was nothing to do but postpone the 
dates of the several banquets until 
such times as the tension in food and 
traffic permitted that they be given. 

Accordingly the dinner announced 
for Boston was declared adjourned 
without any date, although the man- 
agers were especially desirous of hold- 
ing the banquet in Boston Jan. 2, that 
being the anniversary date of the first 
dinner ever given artists by managers, 
beld in the same city. 

The National Vaudeville Artists was 
in receipt early this week of many ap- 
plications for invitations to the Bos- 
ton banquet, from acts expecting to 
play in the vicinity around the date. 
These will probably be duly informed 
of the enforced postponement. 
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ALEXANDER KIDS 
HAPPY NEW YEAR 


The most wonderful juvenile ortists In the 
world, in a repertoire of novelty songs, dances 
and impersonations. The “Kids” are a fenture 
act at all big time vaudeville houses, and as 
high-class entertainers have no equal in the 
profession. 

Direction, HARRY WEBER. 


BIGGEST XMAS EVE. 


Late Monday it was reported that 
the sales for the evening performances 
in New York City that night were 
the heaviest of any Christmas Eve 
within the last five years. That night 
is usually a bad one for the theatres 
and the fact.that business was good 
this year is taken by the maiority of 
menagers as being a very honeful sien, 
The hotels and cut-rate agencies alike 
reported a record night. 


ELTINGE HAS “FOLLIES” OFFER. 


There is a chance Julian Eltinge will 
be a member of the next Ziegfeld “Fol- 
lies” production. He has received a 
very flattering offer from Florenz 
Ziegfeld and is considering it. 











SEBREES DIVORCED. 
Chicago, Dec. 24. 
Grace Sebree has been granted a di- 
vorce from Roy Sebree, formerly own- 
er of the Saratoga Hotel. Three 
chorus girls were named as corre- 
spondents. 





WRITING COLLIER’S NEXT. 

Aaron Hoffman is at work on the 
next comedy in which William Collier 
is to star. The piece is entitled “Noth- 
ing But Lies,” to be presented in a 
prolog, three acts and an epilog. 

The title might suggest it 1s a se- 
quel to “Nothing But the Truth,” but 
the play is along different lines. 





st, Tresenrer Alwoods. 

waits Chicago, Dec. 24. 
Ray West has been appointed treas- 
urer of the new Alwoods theatre. He 

has been treasurer at the Olympic. 









tia tag 
:jlescmeedlll 


say wires’. 
Pest Ee 


a 























































































pe ee ee a ae 
+ Sn ee ee sages 9 


ii il 


eee sn tiervrncin bay 


gti t peceraet 


oranewe 


pecs me 
no me naan 



































































































ene 
us 


Bro pears 


VARIETY 





MILITARY SCHOOLS---AND BOY 


By ONE UF THE BOYS” ~”~ 


Five years or more ago, rarents sent 
their boys to military schocls for the 
purpose of removing them from the 
city influence (at least mine did) and 
to take advantage of the regular rou- 
tine of life such institutions offered, 
but since we declared war upon Ger- 
many the military schools have a dif- 
lerent aspect. Men drafted or gone 
to officers’ training camps are of two 
classes in the eyes of the government: 
those with previous military training 
ard those without. The military ad- 
vantage lies with the former. It is 
well known that every man who has 
had his military school training and 
is now in the service doesn’t regret 
one day of his former life at a school 
where military science takes prece- 
dence. over academic work. Of this 
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charge of the corps of cadets on the 
military end. Of the 13, the best 
known are St. John’s, Manlius, N. Y.; 
Culver, Virginia Military Institute, 
and St. John’s, Wisconsin. 

An outline of St. John’s (Manlius) 
schedule will give an idea of the life 
at all. The routine for a regular 
week or school day is 6:20 (morning), 
first call; 6.30, reveille (at which all 
boys have to report in company for- 
mation, except those taking shower 
baths, who sign a list to stow where 
they are); 7:00, mess call for break- 
fast, with assembly five minutes 
later. From then until 7:45. a student 
has to himself. He can round up his 
books for the day’s classes cr go over 
into the barracks and teli about the 
studies he is unprepared for. The 
study periods in the morning are 50 




















HELEN TRIX and SISTER 
Starring in Vaudeville 
Keith's Bushwick Theatre this (Xmas) week. 
Direction, MAY TULLY & ROSALIE STEWART. 





jatter fact there can be ns doubt and 
with the country now at war, the 
soldier schools for boys are giving still 
more time to drills and “science” 
classes. 

The benefits of a school of this kind 
are numerous. It teaches a boy the 
tactics of the army and impresses 
upon him the mastery of self, disci- 
pline, and may give the ability to 
cominand. By watching a body of 
boys or men at drill, it is quickly de- 
tected whether the officer in command 
has had experience in ordering men 
about. No company, platoon, nor 
squad is going to drill behind a man 
who gives a command as thcugh ask- 
ing a favor. This is promptly discov- 
ered at these schools. After a boy has 
been there for perhaps a term, if given 
a squad of boys to command he at 
least knows what to do with them, and 
how to do it, as far as close order drill 
is concerned. It is, however, up to the 
cadet himself. If he takes an interest, 
there is nothing he can’t ao. If he 
doesn’t, he is easily “shown up” by 
simply placing him in front of a de- 
tachment and told to drill them. 

There are 13 military schools for 
beys in the country that are recog- 
rized as “distinguished iiustitutions” 
(although privately owned) by the 
government and these are equipped 
with the regulation Springfield rifle 
tsed in the army. To each one is de- 
tailed a regular army officer in {full 





riinutes long. There are five of these. 
Mess call is again soundeuw for lunch 
at 12, with classes resumed at one. 
Forty-five minute classes prevail af- 
ter the lunch period., There are two, 
tuking the schedule to 2:30. 


Ten minutes after classes are dis- 
missed, drill call is sounded. The 
orders for drill are read at mess for- 
ination at noon. Every boy then 
kaows how to equip himself and there 
is no delay when assembly sounds. 
Drill lasts for one hour, after which 
the boys do as they please for the 
remainder of the afternoon. This 
time is used for going ‘out to practice 
for varsity teams and other athletics. 


At 5:40 first call is bug!ed for parade, 
held outdoors, weath:r permitting, 
and if not, in a large assembly room, 
after which the companies march to 
mess. Following, 15 minutes are al- 
lowed for the boys to go to their 
100ms, before “quarters” is blown and 
the study hour commences. The 
“hour” runs from 6:45 to 9:10, and 
there are but ten minutes curing this 
time with nothing to do. Everyone, 
except officers, must be in their rooms 
ai 9:20. Taps is sounded 10 minutes 
liter. First sergeants have half-hour 
privilege on “lights,” and officers up to 
11 o'clock. 

The school is run upon a self-gov- 
ernment plan, with the officers hold- 
ing mectings for judgment in delin- 


quent cases, such as beys caught 
smoking, or going off post without 
permission... The officers have heer in 


-the school at least two years, and-are-> 


in their third, but most boys receive 
commissions after being at the insti- 
tution three years, sometimes four or 
five. Promotions are governed by the 
army officer detailed to the school, as 
are also reductions in rank. Generally 
a boy who shows any ability is a cor- 
poral in his second year. If there are 
vacancies through graduatior or other 
causes, he sometimes draws a ser- 
geancy, and so on until he is promoted 
to a lieutenancy or captaincy. 


Some years ago the punishment sys- 
tem at St. John’s was meted out from 
a monthly list, with the number of 
demerits on it each boy had collected 
in that length of time. From one to 
19 was considered in the first class, 
anything up to 40, the second, and 
over, the third. The boys were “sen- 
tenced” to walk every afternoon, from 
drill to parade what was known as the 
“bull ring.” First-class boys were not 
required to “walk punishment,” sec- 
cnd-class pedaled out 15 minutes for 
every two demerits, and thlird-class, 15 
for every denierit. The demerits were 
distributed for being absent from dif- 
ferent formations, shoes net shined, 
room in disorder, and so forth. Also 
boys were liable to “arrest” for serious 
offences, smoking, drinking, or leaving 
post. The punishment for this was 
usually three days, in which the boy 
sentenced had his choice of one regu- 
lar meal during the day. The other 
two were bread and water. No one 
was allowed to talk to a cu!prit under 
penalty of also suffering the same fate, 
and the “prisoner” was required to 
sieep in the room of the guard. Guard 
task generally fell to the junior cor- 
poral who is detailed for euard duty. 
This was changed every 24 hours. 


The honor system is now employed. 
There is no more hitting the “bull 
ting,” much to the sorrow of boys who 
have gone through it and are now 
lieutenants or captains. The boys still 
receive their demerits, if they warrant 
any, but are classed as first, second 
and third class privates, with certain 
privileges assigned to the first group. 


The all round training takes in close 
order drill, extended order, signalling, 
handling of machine guns, trench dig- 
ging, bayonet drill, target practice on 
a range and all formal ceremonies, 
parade, escort to the colors, garrison 
review, and so on. Classes in military 
science are held twice weekly for all 
cadets, with the boys in their last two 
years taking special courses in map 
making and “problems.” The latter 
are put to practical use when the 
weather permits and are known as 
sham battles. 


Government inspection is held once 
a year and at that time the officer 
from the War Department judges 
whether the school is entitled to the 
rank of “distinguished institution.” 

The corps of cadets at St. John’s at 
present is divided into three com- 
panies, infantry, a troop (cavalry), 
and a band, the latter of 25, with the 
companies carrying 55 or more in a 
unit. For these companies are three 
officers, captain and two lieutenants, 
with the non-coms following down 
the list. 

The boys (or young men) who left 
military schools to enter the officers’ 
training camps received their commis- 
sions from the government, with about 
the only exceptions those rejected be- 
cause of physical disability or extreme 
yeuth. Some boys at these camps re- 
ceived commissions though at school 
they were considered far below par 
in knowledge of military tactics, and 
this alone tells what an advantage 
military school or school military 
training would be in war times. 


There has been some Corgressional 
talk about taking the boys from the 
military schools and sending them to 
camp to train men drafted. It is true 
there are boys in the schools averag- 
ing in years not over 18 at the most, 
but they have proven their worth by 


” 


assisting in training. The Syracuse 
University student body, when that 
college undertook the task of whip- 


sing tts men inte share, was. aided S:.. 


St. John cadets, and this example is of 
but one school. There are any num- 
ber of ways these boys may be utilized 
by the government. It appears almost 
certain if the war continues much 
longer, Washington will make full use 
of the boys’ military knowledge, which 
was recognized as supertor to that of 
the National Guard officers at the 
declaration of war. 

Boys attending military schools for 
a year or more have an advantage 
over the civilian-soldier, not oniy in 
chances of promotion but in ability to 
take care of themselves in the field. 
It would be no loss to the boy now 17 
to enter a “distinguished institution.” 
If the war lasts long enough he will 
have to go to the front with the rest 
of the men, and the military school 
training will be of exceptional value 
to him. Skigte. 


REVUE OPENS “COLD.” 


Following the custom of previous 
years “The Cohan Revue” will open 
“cold” in New York next Monday 
night. 

The same evening there will be a 
new “Frolic” staged atop of the 
Amsterdam. 


LONDON SHOWS. 


(Continued from page 1.). 

Levey, Lew Kelly, Riggs and Witchie). 
Opened Dec. 1. Not successful. Lew 
Kelly, if given more work, would have 
rirhaps carried the show. Riggs & 
Witchie, American dancing team, at 
rresent the hit over everybody. About 
£1,800 ($9,000). Practically a failure 
at that house. 

“Zig-Zag” (Hippodrome) (George 
Robey). Second edition. Nearing end 
of a year’s run. Will be finished in 
Jenuary. Robey goes to the Alhambra. 
Has played to an average of about 
£4000. Now playing about £2,500 ($12,- 
50). 

“Cheep” (Vaudeville). Played a year 
to capacity, a small one. About £1,600 
($8,000) per week. Lee White and Clay 
Smith left last week. Business slump- 
ed in consequence. 

“Bubbly” (Comedy). Since begin- 
ning of year to capacity business of 
about £1,800 ($9,000) a week. Since the 
cast changed business dropped. Still 
good for another month or so. 


“Seven Days’ Leave” (Lyceum). — 
Military melodrama. Great popular 
success. Cheap. prices. Averages 


about £3,000 ($15,000). 

“Romance” (Lyric) (Doris Keane). 
Kecord run for London. 

“The Yellow Ticket” (Playhouse) 
(Gladys Cooper). Only fair. 

ee Millions” (Queen’s) (Re- 
vival). 

“The Saving Grace” (Garrick) (Chas. 
Hawtrey). Big success. £2,090 ($10,- 
000) last week. 

“The Willow Tree” (Globe) (Renee 
Kelly). Not a success, but owing to 
general theatrical conditions being 
good, is just paying. 

“General Post” (Haymarket). Still 
running to good business, but soon to 
leave. 

“Dear Brutus” (Wyndham’s) (Gerald 
du Maurier). A Barrie play. Not so 
successful as was expected. Barrie’s 
and du Maurier’s reputation will keep 
it alive for some time. 

“Trelawny of the Wells” (New 
Theatre) (Revival). Just closed. 

“Inside the Lines” (Apollo). Closes 
end of February. Very good business. 
Average £1,800 ($9,000) during run. 

“Little Bit of Fluff” (Criterion). Fail- 
vre in New York. Now in its third 
ycar here. 

“The 13th Chair” (Duke of York) 
(Mrs. Patrick Campbell). Would not 
Fave been a financial success but for 
Mrs. Campbell. About £2,000 ($10,000) 
« week. 

“Wild Heather” (Strand) (Lyn Hard- 
ing and Edyth Goodall). Not a suc- 
cess. Paying business only. 
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YEAR IN LEGITIMATE 


What will the new year bring? 

That is the question uppermost with 
the manager, producer and actor alike 
as the close of the 1917 portion of the 
season of °17-’18 faces them. So many 
things have crowded into the last two 
months there is hardly any one who 
isn’t watching and with more or less 
apprehension. 

"16-17 was a whale of a season for 
the theatre. Every one prospered, and 
it carried into the first months of the 
current season. The managers and 
producers started the theatres a full 
month earlier this year. For three 
months they prospered, but with 
November came that slump. that 
shattered all previous records in the 
history of the theatre. 

The “slump” was the sole topic dur- 
ing November, and with it came talk 
about a cut in salaries, but before 
there could be an understandg among 
managers regarding a sweeping slash 


wins at the ratio of two to one, the 
contract being about the only wel- 
come gift. 

The Klaw & Erlanger-Shubert re- 
vival of their battle by formal declara- 
tions of war is too recent, but there 
were other theatrical events of impor- 
tance during the early months. One 
of them was the number of plays held 
over from last season running through 
the summer. When the new season 
cawned in August six attractions had 
withstood the summer strain. Three 
were musical and three dramas. Of 
the former, “Oh Boy” is still running, 
with “Hitchy Koo” out but a few weeks 
ago. The third was “The Passing 
Show of 1917” at the Winter Garden, 
which the house management held on 
at that house past its usual time. The 
diamatic attractions were “The Man 
Who Came Back,” at the Playhouse; 
“Furn to the Right,” Gaiety, and “The 
13th Chair,” 48th Street. 








EILEEN FLEURY 


GREETINGS. Know All Men by These Presents: 














LAWRENCE JOHNSTON 


That I, Lawrence Johnston, am the man who discovered 


Elleen Ficury in the jungles of Australia and brought ber to America. where she is guing to become @ star. A 
big Chicago critic, after hearing Miss Fleury sing, told me that she is fur production. 1 kuow it, that’s why I 


brought her be 


re. 
As for myself, I will say this: Four years ago, at the Palace theatre, Chicago, ‘Variety’ said: “As a 
Ventriloquist, Jonnston is a marvel, and if he had an act away from the others he would be a leader of them alL.”’ 
Weli, Brethren, I have that act now, and it’s fully copyrighted, please remember that fact. 


Respectfully, 
LAWRENCE JOILNSTON. 


(Eileen Fleury is under my exclusive management.) 





on the payroll came the Klaw & 
Erlanger-Shubert split. 


Since the season opened in New 
York, Aug. 6, with “Mary’s Ankle,” 
there were presented up to and in- 
cluding Dec. 22 exactly 75 productions. 
Of these 36 are in the storehouse, 29 
are still current on Broadway and 10 
are touring. the 29 remaining 
there are really less than a dozen 
counted as real successes. The others 
are just holding on and hoping for 
the best. 


Of the 75 productions two were out 
and out farces, 21 comedies, 29 dramas, 
19 musical shows, three revivals and 
“Chu Chin Chow.” (The latter defies 
classification, being a combination of 
spectacle, drama, comedy and musical 
comedy.) 

The play crop sprouted during the 
eat.y months as follows: Aug., 15; 
Sept., 18; Oct., 18; Nov., 15, and Dec., 
¢. The month recording the most 
failures was October, for of the plays 
produced that month 13 have been sent 
to the camphor and moth balls. 


The road was but a reflection of 
the Broadway condition. Out of town 
the early season also started like a 
winner, and the Pacific Coast terri- 
tory looked very good, but when the 
slump hit the bigger cities the road 
suffered as well. Late last week the 
managers of touring shows were figur- 
ing on bringing in practically all of 
their attractions and leaving the out- 
lying cities and towns with mighty few 
shows after the first of the year. 


1917 has brought a number of gifts 
te the profession, some welcome, but 
for the majority unwelcome. The 
theatre has been presented with the 
war tax; the manager with the 
“slump,” and the actor with the equit- 
able contract. In this case unwelcome 


Another noteworthy matter was the 
number of authoresses successful in 
having their plays produced. During 
the last year the opposite sex has made 
considerable of a mark in writing for 
the theatre. It is also necessary to 
mention the stars who failed to attract 
business. The early season was really 
remarkable for this feature alone, for 
in rapid succession Billie Burke, Henry 
Miller, William Faversham, Marie 
Doro, Robert Hilliard, Wilton Lackaye, 
Ann Murdock and Grace George all 
opened and closed after a brief attempt 
‘o attract patronage. 

The advent of the $3 top scale was 
another questionable achievement. 
With the announcements for the 
regular season came the news the 
Giobe, for the Fred Stone show; the 
Winter Garden, for “Doing Our Bit,” 
and the Century, for “Miss 1917” would 
charge $3 top. The Globe and Century 
have maintained that price, the Winter 
Garden discontinuing and returning to 
$2.50 after two weeks’ try-out. At the 
Century the increase has proven a 
handicap, while at the Globe the pub- 
lic has been cheerfully paying the 
full $3 tariff. 

The innovation of a sliding scale of 
prices for various nights in the week 
is being tried out at present by Arthur 
Hopkins at the Plymouth, where he 
1s charging $1 and $1.50 for the lower 
floor seats during the first half of the 
week and $2 during the last three days 
for “The Gypsy Trail,” a success. 

With the possibility of the Govern- 
ment taking a hand in the regulation 
ui the theatres to the extent of limit- 
ing the number of performances to be 
pizyed, ete., the outlook for the com- 
ing half of this season is not as bright 
as it could be. Fred. 


THE N. V. A. “DRIVE” 


Any attempt to individually sum- 
marize the advance of the National 
Vaudeville Artists, the infant organiza- 
ticn of vaudeville and its allied in- 
terests, would be futile for the for- 
ward “drive” during the past year is 
a matter of record that would only 
stand registration in book form. 

Under the capable direction of Sec- 
retary Henry Chesterfield, the society 
has jumped ahead in proportion from 
the meagre size of a pigmy to the 
height of a massive giant, with its 
membership lifted from a few hundred 
to the 10,000 point and over. This 
move was of course made possible 
through the cooperation of the Vaude- 
ville Managers’ Protective Association, 
for the latter organization will not of- 


ficially sanction the vaudeville en- 
gagement of a non-member, and ar- 
rangements have been finally per- 
fected whereby a checking-up system 
will be employed to insure the enroll- 
ment of all active vaudevillians on the 
N. V. A. membership list. 

With its membership practically in- 
sured, the N. V. A. executive began a 
carefully prepared routine of eliminat- 
ing a number of the minor evils exist- 
ing in the profession, and through the 
cooperation agreement with the mana- 
gerial association this work wat made 
decidedly easy. It was self-evident to 
the executives of both organizations 
that the above mentioned agreement 
must be exercised to keep the artists’ 
society intact, and with large numbers 
to deal with it was equally evident 
a minor abuses be first eradi- 
cited. 

The colossal abuse and the one most 
frequently mentioned in complaints 
dealt primarily with contracts. Ac- 
cordingly, at a mid-season meeting 
the managers finally determined to 
partially waive their own interests 
and perfected and issued a contract 
styled the N. V. A. contract which did 
rot carry the cancellation clause and 
bcund both parties to either play as 
atranged or pay liquidated damages 
to the amount of the salary agreed 
upon. Several instances quickly arose 
where the good faith of the managers 
was tested and through the natural 
organization proceeding applied by 
Fat Casey, general manager of the 
Vy. M. P. A, the artists received their 
full compensation. Shortly the com- 
plaints began to dwindle and within 
the past nine weeks only one contract 
violation has been received and in that 
the act was at fault (having signed 
with a producingfirm). For cancelling 
a vaudeville engagement to begin re- 
hearsal the act was instructed to pay 
the liquidated damage sum, which it 
promptly did. 

The second abuse taken up dealt 
with the reckless transportation of 
acts from one city to another, in many 
instances causing an actual loss of 
practically the entire week’s salary to 
the act. Notices were issued to all 
artists’ representatives by the various 
circuits listed as V. M. P. A. members 
that in all instances where a date was 
shifted as a result of negligence on 
the representative’s part, that indi- 
vidual would be forced to pay the dif- 
ference in expense caused the artist. 
Ir instances where booking conditions 
made the shift necessary by the book- 
ing office, the office agreed to pay it. 
But two cases arose under this ruling 
and both were properly adjusted by 
the artists’ representative standing the 
loss. But had the order not been 
passed the condition would have prob- 
ably remained unchanged, while with 
the ruling in force both the represen- 
tatives and the office bookers exercise 
the proper caution to prevent such 
cases. 

The six-sevenths and seven-sevenths 
salary question also came under the 
V M. P. A. ban and hereafter acts 


will not be requested to play six days 
in one town and one day in an adjoin- 
ing town (or seven days fur a six-day 
stand) for a single week’s salary. The 
six-day towns will pay full salary for 
six days and the one-day towns will 
be required to pay the acts pro-rata, 

The latest angle covered under the 
cooperative agreement deals with the 
binding of artists for long periods. 
Several artists’ representatives found 
it profitable to sign an act for a term 
of years and after booking the act in 
vaudeville for a brief season, con- 
tinued collecting commissions on pro- 
duction work procured by the artist 
direct. The United Booking Olflices 
ruled a few weeks ago that no artist 
shall be signed by a representative 
franchisea by that agency for a term 
longer than one year. And such rep- 
resentatives may be changed at the 
artist’s request provided the artist 
feels he or she is not receiving proper 
attention in the manner ef business 
representation by the agent in ques- 
tion. 

The question of material rights had 
been a bugaboo to Secretary Chester- 
field, but he has been tireless in his 
efforts to adjust the petty wrangles 
gnent prior rights to lines, “bits,” 
songs and in some cases entire scripts. 
Such compiaints are taken up at joint 
committee meetings between the 
M. P. A. and N. V. A. executives and a 
ruling gererally passed in one way or 
another, but it is understood some 
plan is being perfected to appoint a 
beard to pass on such questions since 
the complaints are too numerous and 
of not sufficient importance to neces- 
sitate calling board meetings for their 
executive benefit. However, some 900 
complaints anent prior rights were 
amically adjusted this year, and in 
three or four cases acts were summar- 
ily cancelled for failing to abide by 
the decisions of the organization ex- 
ecutives. 

The new headquarters of the N. V. 
A. will hardly be ready for occupancy 
before carly next spring, interior and 
exterior decorations and alterations 
forcing the long delay. With the new 
clubhouse properly furnished for the 
large membership, the organization 
will probably take on a new spirit, a 
spirit of sociability that is hardly pos- 
sible under present conditions where 
a single loft houses a floating member- 
ship running far into the thousands, 
The old White Rat Ciubhouse will look 
entirely new when the new organiza- 
tion takes possession, the swimming 
pool being taken out and the gym- 
nasium, board room and executive of- 
fices being entirely remodelied. 

The big thing accomplished by the 
organization is the present relation- 
ship between the artist and manager, 
and that has been accomplished in a 
ccnvincing manner. Disputes of all 
description are adjusted through in- 
ternal arbitration and nothing is too 
small to procure instantaneous action. 

All this has been done without the 
red-fire screams of meaningless agi- 
tators, by the friendly cooperation of 
both sides. This relationship will be 
further strengthened next year when 
a series of dinners will be tendered 
the members at large under the joint 
supervision of their own organization 
and the executive of the V. M. VP. A, 
The first dinner is scheduled for Bos- 
ton Jan. 2 with dinners following in 
New York, Chicago and San Francisco. 

The National Vaudeville Artists and 
it: staff of officials and executives can 
well be proud of their 1917 results. 
‘hey have done big things, things tried 
by other methods without any sem- 
b'ance of success. The organization, 
working along its present line, wiil 
insure the lasting peace that should 
continue on both sides of this big in- 
dustry, and that peace certainly must 
look sweet indeed to many who were 
misled last winter by the hollow 
squawks of incapable. agitators. 5 
Wynn. *F 
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With the theatres throughout the 
country bumped exceedingly hard this 
season, it is exceedingly doubtful if 
legitimate managers wiii “boost” prices 
immediately after a declaration of 
peace. That litthe matter of peace is 
conceded to be in the far offing as yet. 

The country was flooded with money 
prior to our entering the war and the 
theatres got their share of it. The first 
six months after we declared war 
against Germany were the most profit- 
able the theatres have had in years. 

So the managers boosted the prices, 
first to $2.50 for Saturday night and 
holiday performances, then to $2.50 
Straight, and at the beginning of this 
season three houses essayed placing the 
admission tariff at $3. Two continue 
to charge that price, Globe and Cen- 
tury, but the Winter Garden dropped 
back to the $2.50 scale after a three 


ADMISSION PRICES AFTER WAR 


That is the condition that prevails at 
present. 

Some point to the experience Lon- 
don passed through during the first few 
months of war and hold up that city 
as an exainple of what New York may 
expect. London suffered a slump im- 
mediately after the declaration of war 
and the condition existed for about 
three months, after which there was a 
reaction. But London was within a 
few miles of the fighting front and all 
the troops that poured into the island 
nation from Canada and Australia, In- 
dia and Africa, on their way to fight 
the battles of the mother soil under- 
went periods of training in camps ad- 
jacent to London for several months. 
They patronized the theatres, as did 
also the troops that returned on short 
leave from the front. London was their 
Mecca and the places of amusement 








WELLINGTON CROSS 


Management of “The Two Rays”—Hitchcock and Goetz, in the new review, “WORDS 
AND MUSIC,” Fulton Theatre. 





weeks’ trial. The Garden management 
(Shuberts) picked one of the worst 
shows the Garden has housed in years 
to try out the 50-cent advance. 

The general run of theatres went 
along with the $2.50 top scale in ef- 
fect during the first few months of the 
season and there wasn’t an audible 
murmur from the public. Not even a 
slight protest when the managers 
whose theatres housed hits threw their 
entire lower floors into the ticket agen- 
cies and forced the public to pay pre- 
miums in addition to the boosted price 
to obtain orchestra locations. 

Along came Nov. 1 and the war tax 
on admissions. Then the fall! The 
managers blamed the war tax, the in- 
stallment payment plan of buying Lib- 
erty Bonds, the general conditions, high 
cost of living and what not. They 
harped on the latter the most, but none 
took into consideration the high cost 
of entertainment and sought to place 
the blame where it rightly belonged, on 
their own short sightedness and greed 
in trying to extract the extra quarter 
from the agencies and forcing the pub- 
lic to dig deep for theatre amusement. 

But the managers did immediately 
lower prices, especially after the agen- 
cies refused to carry their seats on the 
outright buy arrangement. But when 
the theatres cut the admission it was 
too late, for the golden goose public 
had taken to cover and the managers 
were unable to coax them out again. 


reaped a harvest. 

New York will not have any of this, 
nor will any of the bigger towns around 
the country. All of the training camps 
are at points many miles removed from 
the bigger cities, and as soon as the 
men are in fairly good shape they are 
shipped across to receive further train- 
ing back of the fighting front. 

After the war it will be another 
story. The men will have returned and 
there will be a general spirit of rejoic- 
ing, but in a great many quarters it will 
mean a long, lean period prior to the 
time employment is again obtained and 
affairs are again adjusted to meet con- 
ditions. There may be a drop in the 
price of labor, as there will be no longer 
the necessity to turn out munitions and 
other paraphernalia of war. There will 
be the period of reconstruction abroad, 
but the returning hosts from the battle- 
fields of France will in a great measure 
fulfill those wants. America will un- 
doubtedly furnish a great quantity of 
construction steel and other necessities, 
but it is hardly probable the demand 
then will be as great as the present 
demand for munitions. 

The theatre may be one of the suf- 
ferers in the lean years that might fol- 
low peace, but with the dropping of 
salaries in the manufacturing field there 
will also come the drop in production 
cost to the managers, on which they 
are at present laying the blame for hav- 
ing increased the prices. 


In the recent slump some of the big- 
ger managers showed the white feather 
to an extent oue would hardly believe 
them capable of for men that are in the 
habit of dealing in the big monied af- 
fairs of the theatre. They proved to be 
calamity howlers of the worst sort and 
shrunk into their shelis with their dol- 
lars under cover instead of meeting 
the condition with a simile and regis- 
tering the belief all would soon again 
be normal. 

These very men will probably be the 
first to start to gouge the public again 
when things look a litle brighter. 

ihese managers said nothing when 
the money was pouring in, and once in 
they wanted to hold onto it. It was this 
hesitancy in giving the public an even 
break that repelled the public from the 
$Z houses. At one time in November 
had it not been for the hotel sale to 
transients in New York, there woui«a 
not have been a house on Broadway 
that could have made a showing. The 
Only exception (legitimate) at that time 
was “Chu Chin Chow” at the Manhat- 
tan opera house, a big expensive pro- 
duction scaled to meet a popular de- 
mand, if the demand was created, and 
the New York theatre-going public 
responded. They laughed at the prices 
charged by most of the other “$2 
shows” that were no longer in the $2 
class and remained away from them. 

One legitimate manager during the 
“panic” stated informally that after the 
slump there would not be over four 
producing managers surviving. Yet this 
same manager’s firm had raised the 
price from $2 to $2.50 for one of the 
poorest musical comedies New York 
has ever been bunked with. Although 
in this instance New York wasn't 
bunked and the management had to go 
back to the old scale to have the hotels 
make a limited buy that would at least 
give the house a semblance of an audi- 
ence until the incoming succeeding at- 
traction arrived. 

Nothing was done by the New York 
producers for the road theatre man- 
ager. He was left to shift for himself, 
with the New Yorkers withdrawing 
their attractions as fast as they failed 
to return a profit. No thought was 
given to the country manager, who 
might have induced business by a de- 
cided decrease of an admission price 
with the experiment at least tried of 
meeting the new condition with a re- 
duced weckly expense to the traveling 
company. 

This practice of yelping when the 
pocketbook looked as though it might 
be dented and before an actual loss 
had occurred was in line with the “com- 
mercializing of the legitimate theatre,” 
where Art hangs around in some part 
of the decorative scheme and is forgot- 
ten everywhere else, excepting at public 








MARIE DREAMS 


THE VOCAL MARVEL 


Possessing a rich, melodious voice of deep 
baritone quality, Miss Dreams, after playin 
all the principal London and Continenta 
theatres, has firmly established herself as 
an American favorite, being as well known 
from Chicago to the Coast as in the East. 


Direction, ROSE & CURTIS. 


dinners, when a self deputized expo- 
nent of “the drama” tells a skeptical 


audience of the theatre as an instita-. 


tion, even while a messenger boy is on 
his way to the banquet with a note 
informing the manager what the gross 
was for that evening. 

This country will quite likely see bet- 
ter times before peace is declared, at 
least the theatre will, judging by the 
Canadian record. Canada i passed 
through the same depression, but so far 
this season Canadian theatres are hav- 
ing the best returns in their history. If 
these times hit America again, the thea- 
tre managers may observe the warning 
of the past. But recently they were so 
inflated they forgot it was necessary 
still to draw the public into the thea- 
tres. They had commenced to believe 
the public had to go in. Fred. 


McBRIDE’S ADVICE. 

“Wher. the prices of all necessities 
are soaring and the public press for 
money, that is the time when the 
prices of all luxuries should be low- 




















Jay Bettie 
DILLON and PARKER 


Presenting 
“A DE LUXE EDITION OF MUSICAL COMEDY 
IN TABLOLD” 
Distinctively individual. 

NOW (Dec. 27-30)—Proctor’s Fifth Avenue, 
New York; Jan. 3-5—Proctor’s 23rd Street, 
New York. 

Direction, PETE MACK. 





ered in proportion. Theatres are one 
of the first luxuries the public thinks 
of dispensing with and the managers 
should cvt their prices whenever such 
an occasion arises.” 

This statement was made this week 
by William McBride who relies on 
the high price theatre tickets, for his 
profits in the sale of theatre tickets 
at a premium. McBride advocates 
shows a‘ $1.50 box office price at this 
time with the brokers to secure the 
seats at a flat price that will permit 
them to sell at an exact price of 50 
cents over the box office price plus 
war tax, so that the public will be 
made to realize theatre tickets are 
offered at a bargain, as a lure. 


CLOSING ICE RINKS. 
Washington, Dec. 24. 

The geneial impression here is that 
the fuel administration committee is 
going to close down a number of in- 
door ice rinks throughout the coun- 
try because of the fact of the large 
amount of fuel needed to keep the 
plants going. 

The theatres were a subject of dis- 
cussion regarding the curtailment of 
the number of performances that could 
be given week!y and thus save fuel, 
but the present outlook is that the 
matter will be shelved at this time. 


MARRIES HOTEL MAN. 
Katherine Dix, with a number of 
theatrical offices in a business capac- 
ity and until a week ago at the Cen- 
tury, was married Dec. 24 to Charles 
Wilder, owner of the Herald Square 
Hotel. 


“13th Chair” Company Closing. 
Baltimore, Dec. 26. 
“The Thirteenth Chair,” with Annie 
Russell featured, will close in Wash- 
ington Jan. 5. This is the second com- 
pany of that play which opened in 
Chicago late in the summer. There 
are three other companies on tour. 
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THE ARTISTS OF VAUDEVILLE | 


By ROBERT HENRY HODGE 


Freeport, N. Y., Dec. 18. 
Editor Variety :— 


Your letter received. I have given 
it much thought, and have decided to 
give my views of the past, the present, 
and the future of vaudeville, for the 
benefit of those directly connected 
with the same. I send this with the 
understanding that it is not to be 
edited, but run absolutely as it is 
written. My opinions may not coin- 
cide with those held by some vaude- 


villians. I feel, however, that 1 can 
discuss the matter freely, believing 
that the greater number of artists 


will concur in the following expressed 
views: 

1 have watched with interes: the 
present condition of vaudeville, and 
have followed closely the happenings 
in the Vaudeville Managers’ Protec- 
tive Association and also the National 
Vaudeville Artists, Inc., through the 
trade papers, and by personal contact 
with the artist. I have felt for some 
time that there must be order in our 
business, and it looks very much, from 
the reforms (that | read of and hear 
of through personal contact) that are 
being made by these two organiza- 
tions, that a real substance has been 
formed to benefit the vaudeville busi- 
ness at Ixrge. It doesn’t matter what 
one’s opiriuon might have been in the 
past; it doesn’t matter which side one 
was on. The man who has the inter- 
est of the business solely at heart, 
and who wants to see justice done on 
both sides, would be devoid of manly 
principles if he didn’t accept the reor- 
ganization of the business that he 
was interested in from any source, so 
long as the principles were cleancut 
and wholesome. 1 have read the 
editorial in Variety of November 23, 
1917, and the advice given to both the 
artist and the manager is worthy of 
serious thought. It is a clear and 
concise statement of existing evils on 
both sides. It revealed a course to 
pursue by those who have the success 
of vaudeville at heart, and who wish 
its perpetuation as a field of artistic 
advancement and a protection for 
invested capital. 

The time is now ripe for WISDOM 
to control vaudeville, and not vio- 
lence. 

There are two dominating elements 
in vaudeville—one the artist; the 
other the manager. These two ele- 
Ments cooperating should soon purge 
vaudeville of its impurities and place 
it upon a healthy foundation. 

Abuses create discontent. Discon- 
tent creates discord; and discord cre- 
ates violence. If we destroy the first, 
the others will have no soil for their 
unwholesome growth. There must be 
some system for regulating bad actors 
and bad managers, and the good ones 
of both classes need protection. 

The greatest source for protection 
is Organization, when tempered with 
intelligerce and considerat n. Each 
element of vaudeville, the artist and 
the manager, are at present organ- 
ized. 1 am not entirely familiar with 
the workings of these organizations, 
but I have gained information enough 
to generally understand their pur- 
poctes. 1 understand these purposes 
are to work in harmony and to bring 
into closer relationship the artist and 
the manager, so that matters for 
adjustment can be settled without 
recourse to radical measures resulting 
in loss to both. Both manager and 
artist must recognize the necessity of 


coalescence. If success is to _ be 
gained, there must be a close affili- 
ation between these two bodies, 


backed by a liberal display of com- 

mon sense and sound judgment. 
Some of us have suffered and are 

now suffering from an overdose of 


hero worship, with a false idea of 
what could be done for us. If all the 
reforms that I have learned about, 


and which | understand have been put 
into practical operation by the N. V. A. 


and the V. M. P. A., are in reality in 
operation, then more good has been 
done in the past six months by the 
cooperative methods of these two 
bodies than has been realized in the 
artists’ behalf in the past dozen years. 
The past has been so filled with over- 
confidence as to what could be done, 
that I, for one, look back upon the 
great mistakes that have been made, 
feeling that 1 want my fellow artists 
to sit down and reason with me, for 
I am deeply interested in them and in 
their future. Are you doing, and have 
you been doing, justice to yourselves 
in refraining from reporting griev- 
ances of any kind to the N. V. A,, the 
V. M. P. A. or to the heads cf the 
different circuits? Personally, I think 
the heads of the different circuits are 
the ones to complain to. Our com- 
plaints heretofore have gone to the 
White Rats, with little results. It is 
up to us to assist in every way, with- 
out fear or favor, in enlightening the 
managers of anything that savors of 
discontent on our part on account of 
evils on their part, or on the part of 
representatives, agents, or associates 
in dealing with the artists. 

I notice that one of the prominent 
managers comes out with declarations 


tions and strive to improve and 


strengthen your earning resources. 


Do not listen to the sad. wail.of the 
incompetent and laggard, but push 
with all your talent and energy for 
the goal of success. 

Avoid street corner agitation, and 
do not envy the fellow who is topping 
the bill. Vaudeville fluctuates; you 
may occupy the same position the 
following season. 

Do no let prominence or prosperity 
cause you to cast disdain upon others 
less fortunate. Yours may be short 
lived, and the other fellow’s on the 
verge of accomplishment. 

A strict adherence to this code, I 
believe, will insure a fair return on 
duties imposed. 

What the artist needs is organized 
artist; organized for no selfish pur- 
pose, for no individual aggrandize- 
ment, and not to impose upon the 
vested rights of any man. Ile needs 
organization that will be helpful both 
to himself and to those whose busi- 
ness interests are identified with his 
own. He needs organization that will 
build to a higher degree of perfection 
that structure which provides for him 
life’s necessities. He needs organiza- 
tion founded on the hallowed prin- 
ciples of justice and equity. With 
this kind of organization, he needs no 
charter from any labor body. His 
amalgamation should be with those 
whose interests are his interests, and 





together for Uncle Sam. 
great world need. 
out,” don't cheat. Give. 


Give now. 
Il wish you a Happy New Year. 


will, 


Chicago, Christmas, 1917. 





GIVE—DON'T CHEAT 


Let us all forget our incomes, our troubles, our petty desires, and get 
Whatever we may be suffering is a trifle; what- 
ever we may be hoping for our own sakes is infinitesmal in the face of the 
Individuals can wait; or they can go without. 
the fate of the universe is in the balance. Let no one think himself so big 
and important that his microscopic personal affairs should come before 
the vital, critical issues of all mankind. So don’t complain, don't “hold 
Uncle Sam needs your best services—not your 
spare services, your all if it is of use to him. Give with a free hand, a big 


But only God and victory can give you what I wish you. 


But now 


Mort Singer. 








straight from the shoulder as to the 
reforms he intends to support, and in 
reading a letter published in Variety 
December 7th, sent out to the dilfer- 
ent managers by him, there can be no 
denying the fact that if his principles 
are lived up to, great good must come 
to the artist, and it is up to us to give 
it a trial. 

1 have been given to understand 
that the White Rats’ charter has been 
retained by the remnants of the old 
organization. They have nothing now 
that they have not already had for 
years. It brought nothing but discord 
and strife. | am not in a position to 
say what good it will do in the future, 
but | am in a position to state very 
clearly end distinctly its past value. 
As an adjunct toward success of the 
recent White Rats’ policies, it was a 
sad and useless appendage. Many 
believed this charter was to be the 
Doctor Cure-all and panacea for all 
grievances, the inspiration of courage 
and the impervious bulwark shielding 
the artist from the virulent forces of 
an implacable opponent. We were as 
well off before it came into existence. 

By complying with the following 
suggestions, the artist might better 
conserve his future without trespass- 
ing beyond the legitimate rights of 
himself or others. 

Think for yourself. 

Do not impose upon others an in- 
justice. 

Do not destroy that which is neces- 
sary for your own welfare; nor pur- 
sue a course your judgment tells you 
is inimical to your best interest. 

Do net be persuaded or led into an 
act or situation you have not given 
thorough and mature thought and 
consideration. 

Be faithfui in your business obliga- 


whose loss is his loss, and whose gain 
is his gain. 

I am in no way antagonistic to the 
principles of unionism. It is neces- 
sary for labor to unite that it may 
receive a just and fair share of profit 
on that which labor produces. This 
system cannot be applied to the artist, 
for I am naw convinced that you can- 
not standardize an artist on the prin- 
ciple of labor unionism. There is no 
regulation of hours, neither is there 
any regulation of pay. An artist de- 
pends entirely upon his own person- 
ality. To take that personality away 
from him, and bring him down to 
regulated principles, would destroy all 
interest for the future, for the future 
lies in the product of the artists’ 
minds and their own personalities. It 
is better that each work out his own 
Salvatior in a way best fitted to his 
particular calling. Hence, I place no 
value on the charter in question. The 
artist can regulate his condition by 
adopting a conservative course if the 
manage:s show an inclination to meet 
him half way. 

Robert Henry Hodge. 


POLICY SWITCH IN HAMILTON. 


Hamilton, Can., Dec. 24. 

A policy change went into effect to- 
day with the Temple, formerly play- 
ing vaudeville, and the Lyric, pictures, 
both controlled by the Canadian Cir- 
cuit, holding the other’s entertainment. 

This comes upon the announcement 
of the opening of the new Loew 
theater here New Year’s Eve 
Loew vaudeville and picture. Loew 
seats 2,400. The Kilkaid Kilties will 
head the opening program. Notables 
from New York are expected to be 
present. 


SHIPMAN CIIANGES AGENTS. 


Samuel Shipman has changed agents 
for. his vaudeville playlets, which is 
rather important in booking circles, 
since that young author, with Clara 
Lipman, has been a prolific writer of 
successful twice-daily sketches. 

Miss Lipman and Mr. Shipman’s 
latest collaboraticn is “Exemption,” 
now in its developing stages and at 
first placed under the direction of 
Lewis & Gordon, an agency firm that 
has handled tlie bookings of other 
playlets by the same couple. Mr. 
Shipman staged the sketch and had it 
shown for the last half last week at 
Bayonne. He advised his agents it 
was there, but they did not seem wild 
about the information, which mild- 
ness Shipman attributed to their 
attention being possibly riveted at the 
moment upon another sketch in its 
infancy that they might have held a 
larger interest in. 

Whereupon the _ decollete faced 
Sammy mentally oathed h:mself to 
place “Exemption” with the First agent 
he ran across in the Friars. That's 
why Max Hart is now directing the 
bookings for “Exemption.” Mr. Hart 
will likely represent the Lipman- 
Shipmat. writing combination hence- 
forth. 


PROFITABLE SHOW BUYS. 

“Peter Ibbetson” played to $10,237 
at the Standard last week, supposed to 
be the worst week of the year in legiti- 
mate theatricals. 

Joe Leblang “bought” the attraction 
for $5,500, which was booked in on a 
6S—35 basis. He made $1,100 on the 
transaction, 

Leblang also bought “Mary's Ankle” 
for the previous week at the Standard 
for $4,500. It played to $8,600, and he 
cleared about $1,000 on that deal. 


MORE LIGHT SUNDAYS. 
Chicago, Dec. 24. 
The burlesque house managers in 
town have appealed to Washington 
tu be allowed more light Sunday, say- 
ing the present order for darkening 
is spoiling their Lest night of the week. 


Billiard Players for Fund. 
Chicago, Dec. 24, 
Half a dozen crack billiard players 
are booked to open at the Palace Jan. 
14, for the week, to do an act there, 
with the proceeds going to the Ambu- 
lance Fund. 


























Same to You 


—— Fred—PISANO and BINGHAM—Kitty 


and Family 


Now enjoying a tour over the W. V. M. A. 
Bovuked Solid in the west. 


Direction, HARRY SPINGOLD. 
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The past about 


some 


year has brought 


remarkable changes in music 
publishing circles, changes that auger 
well for the future health of the in- 
dustry if properly taken avvantage of. 
While 
ishing state of prosperity, that is due 
more to trade 
for not in the past ten yezrs has the 
pepular music market's. catalogs 
looked more promising. Had the pub- 
lishers of popular music faiied to see 
the handwriting on the wall less than 
a year ago, there would kave been a 
far greater exodus from the field than 
happened just before the theatrical 
Stason’s Opening. 

The bankruptcy courts beckoned in- 
vitingly to several of the more reck- 


the business is not in a flour- 


war than conditions, 

















BOBBY WATSON 


Komical, 
Witty Cracks and Take-offs 


Weuld like to land with a Rep. Carnival 


Klever, Klassy Kutup Kuss 


or Medicine Show. Wardr be A-1 in and 
out. Good habits Hand-painted lobby pie- 
tures in fc ur positions. fery comical, very 
versatile: jig, parodies, make faces and have 
fair knowledge of pres tnn cornet and ukulele. 
=P nmuanagers and beozers save stamps. 

ddress me where I hang ar und: Gus 
Edwards’ office, Aster Theatre Bldg., New 
York City. 

P. §.— Would like to swa 
actress soubrette, Nashy 


Ietters with some 
ocker. 





less publishers, it caught a few of the 
smaller ones and things began to look 
decidedly black for the inuustry until 
the outlines of an organization flashed 
across the market. Even the pub- 
lishers themselves though: a protec- 
tive organization was impossible while 
the singing profession tittered aloud 
and reckoned anyone whv tried to 
form one was a trifle loose 

During May of the current year, 26 
of the largest publishers of popular 
music in the country signed an agree- 
ment that automatically wiped out the 
most insidious curse that ever came 
into their business, the “payment sys- 
tem.” Those who originality tittered 
aloud now only smiled, but the major- 
ity opined it wouldn’t last and tem- 
porarily forgot it. The Music Pub- 
lishers’ Protective Association has not 
only lived, but has strengthened itself 
beyond the fondest dreams of its or- 
@anizers, has eradicated many profes- 
sional evils, has aided in the passage 
cf helpful legislation and wow threat- 
ens to dig deep into the trade wrongs 
and give that end of the business a 
h. usecleaning. 

Last May it was impossible for a 
singer to select his own stvie of song. 
A visit to a publisher gencralily took 
on the aspect of an auctiou sale. The 


-. POPULAR SONG PUBLISHING 





singer was advised the house was 
“working” on a certain song and then 
the bartering process began Gener- 
a'ly the singer walked out with a con- 
tract to sing a number built entirely 
wrong for his working style. Now, 
with the “payment system” a thing of 
the past, a singer can lock over the 
popular song market and tind practi- 
cally every publisher working on not 
less than a half dozen promising num- 
bers, songs of all description, enough 
to complete one or more single reper- 
toires without confliction ci any kind. 
Tie thinking singer realizes this im- 
provement in general conditions and 
recognizes the music publishers’ or- 
ganization as a genuinely beneficial 
aid. 

Many confuse the Music Publishers’ 


Protective Association with the Soci- 
ety of Authors, Composers and Pub- 
lishers. There is no relation between 


the organizations other than that 
many of the former belong ‘o the lat- 
ter. The Authors-Compos?¢rs-Publish- 
ers’ organization is built fer profitable 
purposes only, while the protective 
association aims to save rether than 
profit at another’s expense. . Lately 
tlhe Composers’ organization has had 
# stormy time, several of its foremost 
members, one a director, resigning. 
This Was caused by the measures em- 
ployed by the Musicians’ Union and 
the organized picture ex.ibitors in 
opposing the tax imposed fo: the ren- 
dition of popular songs in licensed 
places of amusement. Their with- 
diawal temporarily threatened the 
existence of the society, bin its execu- 
tives have rallied the rema‘ning forces 
and the society proposes to continue. 

The M. P. P. A. has effected an affili- 
ation with the Vaudeville Managers’ 
Protective Association and the Na- 
tional Vaudeville Artists, Inc., the two 
ranking organizations of the vaude- 
ville profession and that affiliation has 
been decidedly helpful to everyone 
concerned. In exchange for profes- 
sional courtesies of one kind or an- 
other, the V. M. P. A. sees that only 
songs published by members of the 
M. P. P. A. are rendered in theatres 
centrolled by its members. This keeps 
the non-members from procuring a 
“plug” that is absolutely essential to 
“make” a popular song. And this inci- 
dentally gives the active publishers a 
leverage that means much. At present 
there are but a few pub'ishers non- 
members who aim toward the vaude- 
ville theatres as a mode to popularize 
their numbers. Those few have been 
given but a few weeks to reinain with- 
out, and commencing the nrst of the 
year it is understood a general order 
will be issued anent their songs and 
the rendition of such in the theatres 
controlled by the V. M. 

The reforms adected by the Protec- 
tive Association would require reams 
of paper to definitely explain and the 
work in store for the organization is 
of such abundance it would be impos- 
sible to clearly register it 

The organization has done only 
good, good for its members and gen- 
cral good for the profession at large. 
It has given the singing world a new 
nourishment and wiped out an evil 
that eventually threatened to kili the 
popular song publishing inuustry. 

Wyn. 


MUSICIAN RUNS AMUCK. — 

Chicago, Dec. 24. 

Destito, a member of the Grand 

opera house orchestra and a tuba solo- 

ist of repute, shot and killed his 

mother-in-law, Mrs. Harriet Alurtz, 

and fatally wounded his wife, Laura. 
The pelice are looking for him. 


Weightman’s Divorce Suit Withdrawn. 
Los Angeles, Dec. 24. 
The wife of “Wild Bill” Weightman, 
auto racer, who sometime ago started 
a string of burlesque houses here, later 
failing, has withdrawn her suit for di- 
vorce. 


As a result of weeks of 
from 


traveling 


camp to camp with a company 
headed by Walter Young, that pre- 
sented “The White Feather,” Peter W. 
Maguire, a veteran producer 


and manager, has compiled an 


eastern 
inter- 
esting statement showing what travel- 
ing companies 
cantonments may expect and the best 


course in order to give the 
stage entertainment within 
means. 

Mr. Maguire started out early in the 
season, opening at Camp Bowie, Fort 
Worth, where he played one week 
under a four-poled tent within the 
army cantonment. He then proceeded 
to Camp Beauregard, near Alexandria, 
La., a 12-hour ride. Here he showed 
under canvas. 


making the different 


soldiers 
their 


Thence to Camp Ogle- 
thorpe, Chattanooga, where the show 
was produced in the Auditorium (used 
as Y. M. C. A. headquarters). Mac- 
Guire had 10 people and the jump in 
this instance cost him $172. Followed 
camp trips to Camp Gordon, Atlanta 
(Auditorium); Camps Jackson, Han- 
cock and Wheeler and Camp Meade, 
Baltimore, which made necessary a 
$200 jump from Macon, Ga. From Bal- 


timore the company went to Camp 
Dix, Wrightstown, N. J.. where one 
day was played and the show went 


to the naval training station at Camp 

May for a one-day stand. Thence 
back to Camp Dix for another one-day 
performance and to Camp _ Deven, 
Ayer, Mass., for a week, closing the 
tour Dec. 7. 

From this trip through I! army 
camps, Mr. MacGuire compiled the 
following data. 

Outdoor advertising: Have at least 
150 three-sheets. Stands should be 
made of pressed metal and placed in 
the different mess halls. There should 
be also glass slides reading “Help 
Wanted: Stage carpenters, property 
men, stage electricians; ticket sellers, 
ushers. grips. billposters. Apply, man- 
ager camp theatre.” These slides 
should be given to the house manager 
to be distributed in ihe various pic- 
ture places. When men apply the 
Commanding Officer should detail 
them for that special duty. It is the 
only way these men will be allowed 
to work at the theatre. 

Scenery: The house should be equip- 
ped with one “interior” and one “ex- 
terior”; no heavy scenery to be car- 
ried by company. 

Electrical: Principally spot light and 
colors out front. 

Baggage: Personal baggage limit 150 
pounds (positively). No theatre trunks 


for individuals. Costumes in one 
trunk. “Make-up” in one box or 
trunk. All properties in property 


trunk, and carry as little as possible. 

Transportation: Camps from 6 to 20 
miles from cities, made by either train, 
trolley or taxi. Taxi or auto feces- 
sary. Companies leave hotels to reach 
theatres between 4 and 5. o'clock. 
Should dine before leaving. Very tew 
canteens allowed to feed them un- 
less special arrangements made with 
Company commanders. 

Playing Time: The curtain must rise 
at either 6:30 or 7 p. m. Better to 
have a set time. Shows not to run 
over two hours. Taps sounded about 
9:30. Nearly all the soldiers have some 
distance’ to reach barracks. 

Admissions: Plenty of 10-cent seats. 
Boys have little money for recreation. 

Casts and Types of Shows: [arce 
comedies, good vaudeville and musical 
comedies. Dramatic plays too serious 
for camp life, 

Soldiers’ Transportation: Camps are 
nearly all 7 miles long by three or four 


miles wide. After drilling hard all 
day, soldiers not inclined to walk; 
most of the audiences have been re- 


peaters who live close to theatre. Get 
in touch with the Commanders and 
have them arrange for army trucks 
to run to various parts of the camp 


CAMP INFORMATION 


By PETER V. MAGUIRE 


and pick up boys going to the theatre. 
Only means of getting soldiers who 
live any distance. Trucks can make 
five or six trips in an hour. 

Other Entertainment: Plenty of free 
shows given by the Y. M. C. A. in its 
various buildings, spread all over the 
camp. Picture exhibitions, lectures, 
singing classes, wrestling contests, 
gymnasium work, basketball ganies, 
boxing matches and the barracks have 
Victrolas and pianos. 

Matinees: Afternoon shows not 
practical. Boys busy daytime, except- 
ing Saturdays, when the show might 
take a chance on a matinee. 

Newspapers: Newspaper notices un- 
necessary. Soldiers do but little read- 
ing of local papers, preferring papers 
Townspeople do 

theatres; poor 


Irom nome towns. 
not go out to camp 
transportation. 
Managers 
should 


and Agents: Agents 
be practical men not afraid of 
hard work and the brush, as they may 
be called upon to put up 3-sheets. 
Boards must be covered every week. 
House and company manager should 
be capable and _ practical showmen. 
Must be cooperation. Manager should 
act and be tn cast 

Mr. MacGuire also gives some valu- 
able data on some of the individual 
Ldli [ 
Camp Devens (Aver, Mass.): Lo- 
cated between Lowell, Mass., and Fitch- 
burg, Mass. Best stop, Fitchburg. 
Company can trolley from Fitchburg 
to main gate or Ayer Station. Length 
of trip, 90 minutes. fare 25 cents each 
way on trolley. Cars leave every half 
hour. From the main gate or Ayer 
the fare of jitney is 15 cents. Theatre 
baggage sh¥pped to Ayer, Mass. Trans- 


ips dads tUiliUws. 


fer company at Ayer, McNalley. Haul 
two miles to theatre from depot. 
Hotel baggage. Fitchburg. Send nro 
mail to Aver. Co.-C, 30ist Engineers, 


at this camp will furnish dinner at 
25 cents a head after the soldiers have 


finished meal. Distance from Fitch- 
burg to camp, 15 miles. Fitchburg 
preterable to live in, cheaper and a 


temperance town. 

Camp Dix (Trenton, N. J.): Officially 
known as Wrightstown, but have mail 
addressed to General Delivery, Tren- 
ton. Train leaving Trenton at 3 p. m. 
daily. No train leaving camp after 
show at night. Best method of trans- 
portation auto from Trenton, 20 miles, 
and hold the auto for return trip. 
Also applies to baggage that must be 
hauled. Company must eat in Tren- 
ton. 

Camp Meade (Odenton, Md.): Of- 
ficially known as Annapolis Junction. 
Odenton nearest railway point. Camp 
one-half mile from Trenton, three 
and one-half miles from Annapolis 
Junction. Have baggage checked to 
Odenton, truck to theatre. Camp 
Meade 18 miles from Baltimore, 22 
miles from Washington. Company to 
live in Baltimore. No accommodations 
in Odenton. ‘Take trolley, 86 cents 
round trip from Baltimore. Trip one 
and one-half hours from Baltimore. 
Company must eat in Baltimore. 
Theaire baggage checked to Odenton; 
company baggage checked to Balti- 
more. 

Camp Jackson (Columbia, S. C.): 
Company must live in Columbia. Auto 
to theatre, 10 miles. No extra accom- 
modatious. Auto to camp sole means 
of transportation. Baggage to Co- 
lumbia for theatre and company. 

Camp Gordon (Atlanta, Ga.): Live in 


Atlanta, 10 miles from camp. Auto to 
theatre. Mess, 35 cents for supper. 
Good food. Theatre and company 


check to Atlanta. Auto haul 


biggage 
tu Calllp, 


COLONIAL’S BALL. 

The employees of the Colonial are to 
hold their annual ball at Terrace Gar- 
den, jan. 3. A show is to 
precede the dancing. Ban-joe Wallace’s 
Yankee Jazz Band will furnish the 
music. 


vaudeville 
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Happy New Year! 





Variety has another Anniversary 
Number, its 12th, covering the span 
fiom 1905 to date. 





The year going out has brought to 
theatricals of this country, following 
our declaration of war with Germany, 
the experiences the other warring na- 
tions had already passed through, but 
the American theatrical managers did 
rot seem to anticipate the bad times 
while the good times were holding 
up. The countries abroad, after un- 
dergoing the hardships of preparation 
and preliminaries, recovered in their 
amusements, and as the war and time 
progressed, their theatres holding 
drawing attractions mostly of the 
lighter brand of entertainment found 
plenty of business. 

Excepting Canada (and. this coun- 
try) the European nations at war have 
rot been far removed from the scenes 
of battles, and this brought the thea- 
ires plenty of patronage from soldiers 
home on leave cr convalescent. Canada 
though has completely recovered its 
theatrical equilibrium notwithstanding, 
and the current has been one of*Can- 
ada’s best theatrical years, not alone 
of the war but in its history. And yet 
in Canada only the other day when an 
advertisement was issued for women 
wanted at Loew’s new theatre opening 
New Year’s Eve at Hamilton (On- 
tario), of the 31 women applying for 
the positions of ushers, matrons and 
charwomen the following morning, all 
but two were the widows or wives of 
soldiers. 

The U. S. may look forward to sim- 
ilar conditions no doubt with Canada, 
relatively, for we are also far removed 
from the actual warfare, although for 
a long while to come, if the wild war 
continues, the cantonments will be ac- 
tive with the training of Americans 
tor fighting abroad. 





The United States theatres may have 
suffered somewhat earlier than they 
would have normally in war times 
through the Government, with other 
governments advising us what best to 
de for comservation, having hurried 
many orders of regulations that were 
ceemed imperative. They took the 
‘esson from Europe, which learned it 
by degrees. These orders in the U. S. 
flooding the country since the near re- 
cent declaration of war unsettled con- 
ditions to such a great extent, that, 
with the other matters given the pub- 
lic to think and speculate about, it is 
not surprising if the U. S. finds itself 
in confusion for the time being, with 
the theatres one of the luxuries passed 
up, though it is often argued that 
amusement is not superfluous. 

Vaudeville has held up in an excel- 
lent measure this year, with little 
against it following the subduing of 
the attempted White Rats trouble last 
spring. Patronage in all the vaude- 
ville divisions was at top notch until 
lately when the takings fell away 
somewhat but not sufficiently to cause 
real alarm. 
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The legitimate has had more to com- 
bat in the way of poor trade, now pass- 
ing through a. siege of a voluntary hoy: 
cott of the $2 box office that the legit 
managers say they can’t understand 
without giving bad shows a chance to 
be blamed. In New York where the 
transients could support any $2 at- 
traction under any circumstances, it’s 
the bad shows that have been hit, with 
the country visitors knowing which 
they are before reaching the city. The 
legit managers taking their cue from 
veudeville reached an agreement with 
the Actor’s Equity Association a brief 
spell ago, upon the form of an equit- 
able contract. The legits accept the 
vaudeville understanding it is cheaper 
to compromise in advance than ex- 
pensively fight in the end. But that 
has not prevented two of the legit 
r.anagerial factions starting a fight 
between thefselves as the old year 
goes outward. Klaw & Erlanger and 
the Shuberts are at it again, with the 
common comment on the matter, “Well, 
anyway, they are fighting for the actor 
and producer,” meaning those two in 
the legit realm will reap any benefit, 
for neither of the factions is expected 
to since they selected the very worst 
season to battle. They are both 
classed about the same among their 
respective adherents. Nobody in par- 
ticular seems to love either of them 
aud it is quite well established neither 
of them ever loved anyone excepting 
for what might be gotten out of the 
lovin’, So it looks 50—SO0 from every 
angle in the legit scrap and as far as 
the show world is concerned both are 
perfectly welcome to fight their heads 
off as long as they like, for which 
every way it finisiies there will be no 
ee of importance in the legit 

eld. 


their own industry. Extravagant 
waste, competition and deadly compe- 
tition it is—lack of unjson or under- 
standing, and paper profits that de- 
ceive money investors; but appear to 
have no other tangible result have 
brought the film business to a demor- 
alizing point, with the war tax some- 
what hastening that through many ex- 
hibitors seizing upon the 15-cent reel 
tax as a pretext to cancel service con- 
tracts that were looked upon as ex- 
cessive in price for the service ren- 
dered. The high prices for features 
were brought about through the ex- 
travagance, from big salaries and waste 
in “overhead” (making and distribut- 
ing). That the picture business must 
reach a sane and sensible level is the 
conviction of all in the industry, but 
what havoc will have been wrought 
before that kappens no one can fore- 
tell. The stars’ salaries play no small 
part in the high prices of pictures, so 
high they had to decline of their own 
overweight, but with the stars it is 
competitive bidding or overbidding 
that seems to prevent regulation, with 
the stars virtually guaranteed a ter- 
rific profit that must come out of the 
films, which go to the exhibitors to dis- 
play. and through them for the public 
tc see. Much can yet happen in pic- 
tures, much more than has happened, 
and much will have to happen if those 
who are looked upon as the present 
leaders in the film industry hope to 
held their position. 

Burlesque has had’ its best year, tak- 
ing in the latter end of last season. 
lt is only within the past two or three 
weeks in a section or two of the coun- 
try burlesque business fell off. Some 
of the weekly receipts in “burlesque 
houses of the Columbia and American 
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The legitimate producers, however, 
might accept this fact of a “battle’s on” 
to organize themselves, as the third 
and protective syndicate, against the 
time when either Klaw & Erlanger or 
the Shuberts may quit or get together 
again. Meantime if the independent 
producers were to secretly organize 
or reach an understanding for cooper- 
ation they would be the dominating 
factor in the end. Just now, though, 
they are safe enough. It’s only a mat- 
ter of the show. If a producer has the 
show, K. & E. and the Shuberts will 
be mighty glad to have it on their 
books. 





Moving pictures are in a precarious 
condition, that is, the manufacturers 
cf film. People in the trade openly 
say there is not a manufacturer mak- 
ing a dollar at the present time. Some 
separate picture producer here or 
there may be turning out a profitable 
product, but the manufacturer is look- 
ed upon as a concern furnishing a con- 
tinuous service of some kind. Current 
reports are quite disquietine. They are 
of the sort that can not be published 
without confirmation as_ injurious 
to the individua!’s possible credit, 
but stories are circulating of reorgan- 
ization here, passing a dividend there 
(in order that the interest on a loan 
may be met), one concern taking over 
another to save it, other concerns des- 
perately trying to borrow money to 
tide over, with this or that combina- 
tion mentioned in the prospect to save 
one or both of the interested makers 
from going under. Pictures have not 
lost their hold, but the manufacturers 
seem to have lost their control of 


Wheels during September, October and 
November were truly amazing. The 
Columbia, New York, played to as high 
as $10,000 on the week (including the 
Sunday shows) at $1 ‘top admission. 





Variety, in its 12th year, has pro- 
ceeded along the same lines and with 
the same policies as announced in its 
first year. 


The insurance offered by the United 
States Government to members of its 
military and naval fotces has been 
called the most just and humane pro- 
vision ever made by any nation for 
its soldiers and sailors. That its value 
and advantages are appreciated by the 
army and navy is evidenced by the ex- 
tent which it has been availed of. Sec- 
retary of the Treasury McAdoo of- 
ficially announced recently 238,924 ap- 
plications had been received, represent- 
ing $2,073,728,500 of insurance. The aver- 
age amount for applicants is $8,679, 
little less than the maximum of $10,000. 
The American forces in France were 
prompt in availing themselves of the 
insurance, General Pershing subscrib- 
ing to the maximum of $10,000. 

It is pointed out by the Treasury 
Department that Thrift Stamps are not 
made redeemable in cash for the rea- 
son these stamps are simply intended 
as a convenient method for the small 
savers to accumulate enough to pur- 
chase War Savings Stamps, which bear 
interest and are redeemable in cash. 
in addition to provide for redemption 
for the Thrift Stamps would involve 
so much detailed accounting, labor and 


expense as to impair the practicability 
of their use. In fact, they would be 


more trouble and exnense to the Gov- 


ernment possibly than they are werth. 

The Friars has raised its dues, in 
effect after January 1, to $66 annually 
for active members and $88 for lay 
members. The dues have been $40, 
active, and $50, lay. The increase in- 
cludes the war tax of 10 per cent. The 
Friars do not expect to have its 
usual touring Frolic next spring and 
the increase arose indirectly through 
that. About $15,000 is to be expended 
by the club in outfitting the present 
large ballroom on the second floor inte 
a lounge. 


The Interstate Circuit will play its 
vaudeville bills at Dallas in the opera 
Louse until a decision has been 
reached for a permanent home, pend- 
ing the completion of the new Inter- 
state theatre proposed for that town 
before the recent destruction by fire 
of the Majestic. The Majestic com- 
menced to burn about 5.30 p. m. with 
the fire department believing it could 
control the flames. About show time 
at night the fire seemed to gather 
headway and destroyed the building, 


Felix Adler claimed the origination 
of the “Tax-Tacks-on-the-seats” gige 
gle a couple of vaudeville acts were 
laboring with. Adler said he turned 
the gag over to Tommy Gray. During 
the course of an investigation to lo- 
cate the ownership, Adler was asked 
by an official of the United Booking 
Offices how long he had had the “gag. 
“| had it during the Spanish-American 
War,” said Adler, “and I would have 
used it then on the stage if I hadn't 
been clerking in a store.” 


_ Alf Reeves, manager for Fred Karno 
in America for several seasons, return- 
¢d to New York Sunday, coming from 
London. He is on his. way to visit 
Charlie Chaplin on the Coast. Mr. 
Reeves brought Chaplin to this coun- 
try. Chaplin did the “drunk” in the 
“London Music Hall” act over here, 
tollowing Billie Reeves, the originator 
of that role. 


_— 


“Roger Imhof’s Bible” is the title of 
an interesting and unique little publi- 
cation from Roger Imhof (Conn and 
Coreen), in which the author places in 
pamphlet form a number of thoughts 
“that have at various times flitted in- 
termittently through the pores of my 
thinker.” The subjects are ably han- 
dled and it is well worth reading. 


Kathryn McConnell has left the Ed. 
F. Reynard ventriloquial act and is now 
with Pepple and Greenwald's “Song 
and Dance Revue.” 


Eva Tanguay secured a divorce last 
week in Chicago from Johnny Ford, 
the trial of the action consuming 10 
minutes, 





“In the Zone,” the Washington 
Square Players’ sketch, opens on the 
Orpheum Circuit at Kansas City, Jan. 
7, booked by Lewis & Gordon. 


Harry Fox is reappearing at the Riv- 
erside, New York, now, his second en- 
gagement there within five weeks. 


What promises to be unique in 
cabarets is the new Crystal Carnival 
Ice Rink and Sunken Galleries restau- 
rant just completed for Thomas 
Healy, at Broadway and 95th street. 
‘lhe skating palace is on the corner 
selected by Vincent Astor for his mar- 
ket. The “Sunken Galleries” restau- 
rant occupies the lower floor and 
consists of four levels around a central 
amphitheater and is appropriately 
decorated. Every afternoon and even- 
ing there will be special skating enter- 


tainments by the ice artists now ap- - 


pearing at Healy’s Golden Glades. 











































































































































































































entice rte or 








<a TREE [ee me 








ene meet 


——————————— 








VARIETY 








YEAR IN VAUDEVILLE 


The year in vaudeville now ending 
has improved vaudeville greatly in al- 
most every aspect of it, as far as what 
is the “big time” is concerned. On the 


stage big time vaudeville may thank 
the Palace, New York, for the upward 
trend of its acts in material and ap- 
pearance. That theatre has repeated 
year by year since its establishment as 
the principal house on the B. F. Keith 
Circuit and of American vaudeville the 
enormous good it has done for vaude- 
ville as an entertainment. The repe- 
tition by this date has sent vaudeville 
so far ahead that the “revue” producers 
in the $2 or legitimate division have 
discovered that through slight subter- 
fuges of story and scenery, they may 
successfully ape a vaudeville perform- 
ance in this guise for double the vau- 
deville admission charge, and get away 
with it, as “Hitchy Koo” did, with 
others following. 

Internal vaudeville has been smooth- 
ed out in 1917, the rough edges and the 
rough necks of a year ago removed, 
with the tranquility ensuing seemingly 
set to remain for some while after the 
troublous times of vaudeville since it 
became that, this tranquility being 
found in the relations of manager with 
manager and manager with artist. 

Vaudeville is so well founded at pres- 
ent that though it feit the “siump” it 
was not ruinous to it, nor was yaude- 
ville affected in any manner to ap- 
proach the holocaust that struck the 
bad shows in the legitimate. 

That vaudeville in its big time has 
been freer from bad bills than may be 
customarily found in a program of di- 
versifed acts that do not appeal to all 
communities in the same measure 1s 
partially due to the booking men, as 
much so to the artist, and more so to 
the condition which has kept American 
acts, particularly, at home during this 
year. The large and frequent raids on 
vaudeville talent made by musical com- 
edy managers, while it two or three 
times threatened to close up the com- 
edy division on the big time, did not 
prevent good bills being arranged and 


played. : 
Musical comedy this season has 
taught vaudevillians a severe lesson. 


The privilege of becoming connected 
with a $2 show no longer holds out 
any promise, nor can the musical com- 
edy producer hereafter induce the vau- 
devillian to cut his salary for the “op- 
portunity” that is beset by those many 
dangers of long rehearsals and short 
runs. 

The small time (“big time” plays 
two shows daily—“small time,” three 
shows daily, also further distinguished 
by admission prices) has contributed 
somewhat to the solidity of the big 
time field, through the small time this 
season taking more to feature pictures 
as a drawing attraction. This obliged 
the small time to cut down its -appro- 
priation for vaudeville, to meet the 
average gross cost of its shows. The 
reduced allowance for acts prevented 
the small time from bidding for big 
time turns as the lesser branch of vau- 
deville had done in previous seasons. 

Some of the small time houses have 
been paying as high as $700 weekly for 
its pictures. That $700 had to be taken 
out of the cost of the entire perform- 
ance of which the pictures were a part. 
It accounts for many small time pro- 
grams pronounced by regulars as aw- 
ful, although they apparently satisfied 
the small time patrons, for business in 
the 10-15-25 houses was phenomenal up 
to the advent of the war tax. How- 
ever, it will always be a question what 
brought about the drop in business 
Noy. 1, whether the preaching of econ- 
omy, the war tax, the Liberty Bonds 
or the combination of all. . The small 
time lost about 20 per cent. business, 
running along with the picture houses 
in the falling off. Some small time thea- 
tres, attempting to increase admission 
prices, suffered in a loss of business, 
whilst other small timers raising prices 


for certain days only, like week ends, 
felt no ill effect. 

That the big time went ahead and 
small time didn’t bring with it the 
passing of the day when a vaudeville 
girl act producer could put on a girly 
turn with two objects in view, big or 
small time. Now productions must be 
staged for one or the other, for the 
small time will not commence to pay 
the salary an act approaching big time 
standards must ask. For other acts, 
however, with a salary of within $300 
weekly the small time will bid against 
the big time, although not paying 
enough beyond the big time’s offer to 
persuade the act to leave the first class 
field if “time” may be secured there. 
When “time” is not forthcoming for the 
big timer or the new act trying out, the 
small time has a chance to capture it, 
although the small time realizes it is 
now in no position to compete with 
big time. Small time simply waits 
around, until an act is dissatisfied or 
can't secure big time engagements or 
there is some other cause and then 
starts after it. One consequence that 
the small time manager do not appear 
concerned over, though this is that 
they are adding to their patronage 
only from the picture houses. 


The big time, with the Palace as the 
dome, has a wealth of class and ma- 
terial, a revelation in comparison with 
the vaudevile of years ago. Salaries 
have held rather steady on the big time, 
moderate advances being granted where 
it was exhibited to the satisfaction of 
the booking managers that added pro- 
duction cost or more expensive material 
warranted the increase. The sweep of 
vaudeville is now so rapid the days of 
the 10-year acts there have gone for- 
ever. In the old days it was not un- 
usual for an act to play the same turn 
10 years or longer. Excepting for the 
current big feature turns of the olden 
days, and they are now very few, trav- 
eling (mostly on their past repvta- 
tions only) vaudeville acts to keep 
abreast must be as modern as the 
newest act coming in. Another year 
or two and vaudeville will become 
polished as well in its personnel. At 
present, in many instances, it is but a 
flash of material or dress covering a 
natural talent, with no class of per- 
sons, but vaudeville seems to be over- 
coming that, slowly perhaps, but 
surely. 

A provoking booking element during 
the year has been the floating head- 
liner, the headline drifting in and out 


of vaudeville. These have been mostly 
women. As vaudeville continued to 
accept iuem as feature attractions each 
time they were no longer wanted for 
the nonce in the $2 field, these women 
commenced to go “up stage.” Their 
demands were too often acceded to 
until the booking men protesied and 
restrictions were placed against future 
engagements. These headline attrac- 
tions failed also to draw in vaudeville 
as largely as they could have wished 
for or were expected to. There have 
been several examples thus far this 
season of which a well balanced pro- 
gram of acts without any “big name” 
to depend upon, has taken the money 
record of the house for the week. 

The two biggest things in current 
vaudeville to the acts and managers, 
outside of “acts,” “salaries” and “box 
office,” are the two associations, one 
of artists, the other of managers. These 
two are interlinked through a com- 
munion of expressed interests for the 
betterment of conditions, for artist 
and manager. One is the National 
Vaudeville Artists and the other the 
Vaudeville Managers’ Protective As- 
sociation. 

The N. V. A. was born amidst White 
Rat agitation that started anew some- 
what over two years ago, broke out 
somewhat violently (more or léss, ac- 
cording to the way it was looked at) 
by a threatened country wide strike 
centered at Chicago a year ago, but 
which eventuated into nothing more 
than a thwarted threat, and ended with 
the abandonment of the White Kats 
clubhouse in New York by tnat organ- 
ization early in April last. The N. 
V. A., supported by the managers’ as- 
sociation and assisted by it in every 
way possible, has found no impediment 
in its successful progress to the largest 
artists’ Organization. It is now look- 
ing forward to occupy the former Rats 
clubhouse. 

The V. M. P. A., expected to lapse 
following the fall of the Rats, has re- 
mained very active under the leadership 
of Pat Casey. It is the dominant power 
in vaudevile, embracing as it does all 
responsible managements in its mem- 
bership. The cost to managers of the 
White Rats “strike,” which it was an- 
nounced at the time would be borne by 
the members’ organization, was ac- 
cepted as a liability by the V. M. P. A, 
ond since the “strike” fused away the 
V. M. P. A. has repaid every member 
with a strike claim for expenses all of 
the monies asked. This amounted to 
thousands of dollars, and was col- 
lected by the V. M. P. A. through Mr. 
Casey in the form of assessments 
against members. 
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The recent dinner tendered John J. 
Murdock and Mr. Casey at the Hotel 
Plaza, New. York, further cemented 
the feeling the V. M. P. A. is here to 
stay, as the vaudeville court of appeals. 
Only the managers themselves can 
disrupt it, and the V. M, P. A, in its 
power, can maintain the N. V. A., to 
the exclusion of any attempt by miana- 
ger Or artist not in sympathy with one 
or both trying to upheave either of 
those two associations. 

‘The defeat the White Rats sustained 
carried with it an uniorgeitable icssun 
to the “faithful” who commenced to 
realize to what length they had been 
led when they found the Kats leaders 
playing golf after the organization had 
disappeared, while the oniy thing leit 
to the “faithful” was to speculate when 
their names would be removed trom 
the “biacklist.” Uuring the summer 
hundreds of names were lifted froim the 
“blacklist,” but 100 or more were al- 
lowed to remain. Among them were 
some ot the ringleaders of the agita- 
tion that ended in the wreck ot the 
Kats, and these now, more than any 
others perhaps of those who “stuck” 
have recoguized their folly in bluundly 
toiiowing a hupeless leader. 

‘There is a very small group of for- 
mer “Kats” who sull meet. None ever 
amounted to anything in vaudeviile, but 
they get together once in a while, with 
their iate “General” at the head of the 
tavie, and they pian and plot in whis- 
pers, as far perliaps as anyone knows, 
to hnd out where the “Generali” miay 
make the next “touch.” “Uld Ilinden- 
berg” has been a very touching hyure 
suice he thuked. 

‘the Kats was allowed to retain its 
American Federation of Labor char- 
ter at the Buifalo convention, but pos- 
sibly designedily so tor the durauon of 
the war, ter labor men afllilated with 
that national order of workinen have 
not hesitated to express themselves re- 
garding the Kats aud its cunduct of 
the “strike” since the convention nor 
to predict what will eventually happen 
to the Kats charter. By granting the 
Kats th: privilege of retaimimgits A.B. 
of Lt certificate, it gave the Kats noth- 
ing it had not had betore without giv- 
ing it anything more, and leaving the 
theatrical held, as far as the A. F. of L. 
could be imierested in wt, completely 
tied up in the disorganized and aban- 
doned White Rats, that all other the- 
atrical associatiuns of players have 
miade no bunes about, relusing to link 
themselves with union bodies through 
that counection, 

‘The managers and artists have for- 
gotten all about “the trouble.” Lach is 
now striving to better themselves and 
vaudeville, individually and collectite- 
iy, work'ng to a better end through the 
mutuai frendliness of their respective 
Organizations. Lach has seen what 
that friendliness may do, with the man- 
agers’ Organization proceeding along 
lines thus early for the betierment and 
protection of the artists that if they 
had arrived within another year would 
not have been too late. Lhe most re- 
cent of these managerial announce- 
ment, through the V. M. P. A., is that 
the managers’ association is going to 
regulate the vaudeville agent, to pre- 
vent the agent in the future making a 
prey of the artist. When that is dune, 
and it is promised shortly, it will be 
by published rules about which there 
may be no error, and the managers 
could not take a more decisive step to 
impress the sincerity of their expres- 
Sions in behalf of the artists. In re- 
turn the V. M. P. A., by announcement 
off and anon indicates it expects the 
N. V. A. to govern its members for the 
felicitation of their dealings with man- 
agers, while the V. M. P. A. in its de- 
cisions On disputed points between 
Managers and artists has displayed a 
jairness that carried with it a sense of 
future protection to the artist and man- 
ager who may go before that body with 
a just claim. 

Vaudeville sees the close of 1917 
through more rosy glasses than it has 
ever hitherto worn. It has been a 
good year for vaudeville, a very good 
year. 
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SOMEWHERE THIS CHRISTMAS! 


By J. C. NUGENT 


Somewhere ther? is a girl sitting in 
@ dressing room eating a lunch the 
property-iman has brought in. It’s too 
ccld to go out between shows, and the 
shows are coming too tast. For a 
mement her heart fails her because 
she had hoped to have this Christmas 
dinner at home. but prices are high 
and work scarce this year, and if she 
cid not work those at home might not 
have any dinner. So the cotiee and 
rolis become a feast of joy at a touch 


of magic wand of unselfisiiness. Christ-° 


was comes into the dressing room and 
she takes a heart full of i out on the 
Stage the next show and sings it to 
those who sit out there and don't care 
because they don't kuow. 

Somewhere this Christmas there is 
a beautiful girl who has produced a 
dozen acts, who has tried to flirt with 
every one of influence whom _ she 
imagined might help her; has given 
parties and suppers and presents and 
used friends aud letters and iatroduc- 
fions and is still wasting inherited 
money to no avail, and she can't uader- 
stand. Perhaps this Christmas she 
will take a lesson from the little girl 
ir the dressing room, drop all these 
things and go to work. Perhaps next 
year she will devote to rehearsing, to 
study, to new material, to learning the 
hard but ind!spensable technique of 
acting or singing or dancing, and per- 
haps when she has something to give 
tne public she will find that she does 
not need “influence.” 

Somewhere in a room like a tomb 
sits an artist who can’t “get in” 
because the hit he made in the west 
“fopped” in New York, and he is eat- 
irg his heart out with alternate hope 
and despair, for he knows they don't 
c-re a rap it was because of over- 
aoxiety that he lost his nerve the open- 
ing mat.nee. Tuesday the act “went 
over,” but the booking man was gone 
then, and he knows it will be many a 
weary day before he can overcome 
that fell “flop.” But there is a Christ- 
mas letter from the wife or mother, 
who never loses faith in her boy or her 
man, and in the gloom of his room is 
bern the mighty will to go at it again 
and again and again, as all great suc- 
cesses have had to do before and wiil 
have to do again. And when that 
resolve comes to him he knows that 
he has already won. 

Somewhere in a cafe is an artist 
who has reveled in success beyond 
the brightest dreams of his struggling 
dzeys, but of late his name has been 
sipping down from the top and his 
open weeks have become more fre- 
quent, and as he drinks and brags 
that “he refuses to play Christmas 
Week for anybody” a few glances from 
the clean, sane artists who pass him 
by on their way to work penetrate his 
weakened brain, and he glimpses that 
il is whiskey—just plain whiskey—that 
is slowly, surely moving him out. He 
never “missed a performance” and 
“never went on with a bun,” but the 
cay of the drunken actor passed long 
ago and the day of the drinking actor 
is rapidly passing. Maybe the human- 
izing Christmas touch will awaken him. 
Maybe there is something still left in 
the man. Unfortunately prayers and 
preaching won’t reach him. No one 
can save John Doe but John Doe. 

Somewhere in a “dump” in the west 
@ sister-act is doing “five” and telling 
the others they got their presents last 
week and sent them home. But they 
haven’t been so happy for years, 
although about all they have is break- 
fast money until Saturday, for on the 
make-upshelf is a letter from S. K. 
Hodgidon, the best loved man in the 
vaudeville world, giving them a chance 
in the east. 

Somewhere in New York there is an 
agent whose desk is piled with Christ- 
™mas presents and cards and affec- 
tienate messages, but there is a cynical 
light in his eye as hxc looks them over 
and wonders if there is one among 


them given from the heart. Wonders 
if he tails to fill next week for one of 
the givers how much veace and good- 
will these costly things would repre- 
sent. They are pathetic, these bald 
efiorts to buy favor and friendship, 
and what would he not give for the 
pressure of a sincere hand. Well, there 
is one 1 know whom | used to think 
hard as ice, but one day, by chance, l 
visited his home. 1 saw him give to 
his winsome wife those dear, kindly 


attentions which mark the conduct of - 


a rare gentleman; then | saw him lead 
his eighty-year-old mother to her chair 
at the table and teed her as one might 
feed a child. 1 saw him lead her back 
to her couch and kiss her wrinkled 
cheek so tenderly that the tears 
Started as my years of prejudice were 
swept away. And 1 know that to such 
a man some Christmas wishes are 
from the heart. 

Somewhere today is a man at the 
head of vaudeville who has spent a 
busy life constructing from the hap- 
hazard, unshared and unstandardized 
-Lusiness of a quarter of a century ago 
the dignihed and accepted fashionable 
entertainment of present-day America, 
the clean amusement which rests the 
workers and without which this sad 
world would soon go mad. A man 
whose master mind has outgeneralled 
all the forces of opposition, destruc- 
tion and senseless enmity; a man who 
lately won wide admiration by mag- 
nanimous measure to protect even his 
enemies from loss, and now that he 
bas gained all there is to gain of 
rioney, power and prestige, instead of 
deserting the field which made him 
possible, as he made it possible, and 
devoting himself to his own selfish 
p'easure, as a notable coniemporary 
cid of late years, he has for the past 
year or two devoted tremendous and 
sincere energy to correcting the abuses 
of vaudeville; to raising it to the 
highest standard of commercial and 
sccial integrity and to uniting its 
various elements in bonds of mutual 
cc-operation and mutual self-respect. 

It has beer. proved that the artist 
cannot successiully organize alone. 
The successful artists are separated 
by great distances and cannot keep in 
touch with each other even if they were 
united by a community of interest, 
which they are not, each being suffi- 
cient unto himself. The unsuccessful 
artists are only united by the destruc- 
tive bond of impotent discontent, which 
diives them to legislation, destructive 
to those at work. Thus their efforts 
at organization automatically break 
aj:art. 

It has been proven the manager can- 
not organize successfully alone, for 
whatever the fairness of the original 
intention, internal competition and the 
greed of those who cannot understand 
tle value-of a safe and far-reaching 
foundation as against some immediate 
profit and success pervert and destroy 
the best efforts of the founders. Agita- 
tion and disintegration dre the in- 
evitable result. They have forgotten 
to take in the artist, and after all it 
is the artist whom the public pays to 
see, and at length this man and his 
2ssociates have united both in a co- 
operative organization, which, if it con- 
tinues as fairly as it has started, will 
preserve the vaudeville of the future 
as an institution built solidly upon a 
rock of unquestioned commercial 
honor. 

And somewhere on ships, in camps, 
in trenches are hundreds of men from 
the world of the theatre who have 
answered the one clear call of duty 
ard gone to help defend the heritage 
of liberty given as by Washington. 
And if next Christmas some of their 
crums are silent the cold stars, which 
still shall shine, will light the graves 
cf real men. And of those of the show 
world whom they leave behind there 
is not one who has not given, does not 
give and will not give all their efforts 





THE V. M. P. A. 


Running into its secend year, the 
Vaudeville Managers’ Protective As- 
sociation (an organization composed 
of vaudeville, burlesque and circus 
managers who agree to subscribe to a 
set of ruies and laws constructed 
through the co-operation ofits execu- 
tives and the executives of the 
National Vaudeville Artists, Inc.) has 
attained’ results in the reform angle 
that have been quite as benenhcial to 
the acting enc of the profession as to 
that branch of the industry which the 
organiza‘ion represents, 

Originally formed as a _ protective 
body, with Pat Casey its acting gen- 
eral manager, the V. M. P. A. speedily 
found its protective value could be as 
well given the artist as the manager, 
and ensuing events saw the organiza- 
tion bent on a life of reform in its 
own ranks rather than assuming the 
guise of a defending unit for its mem- 
bership. During its first season of 
life the V. M. P. A. was devoted to 
opposing the activities of the White 
Rats and its affiliated labor organiza- 
tiors, the strike of that body neces- 
sitating the formation of a central 
headquarters through which the af- 
fected circuits cculd co-operate on a 
‘ine of defense and preparedness. 
Born during the height of the White 
Rat quarrel, the V. M. P. A. soon 
developed into a powerful organiza- 
tion, for managers were quick to 
realize -vhat its protection meant and 
no one was cognizant as to where the 
striking organization would aim next, 

With the Rats fiasco over the 
V. M. P. A. looked like excess bag- 
gage to the profession, but its execu- 
tives had experienced something new 
and they awoke to a realization of 
true conditions. It was promptly 
decided to continue the organization 
and with a co-uperative agreement 
drawn w‘th the N. V. A. the handling 
of complaints from both sides of the 
footlights became easy and complica- 
tions were adjusted in a manner 
satisfactory to artist and manager. 
The unscrupulous manager ~ was 
quickly inade aware of consequences 
in the event of misbehavior, and real- 
izing the difficulty of procuring at- 
tractions as a non-member of the 
V. M. P. A. with that organization 
solidly arrayed against him, the man- 
ager with the cancellation habit, etc., 
soon forgot his natural advantages 
over the artist and complaints began 
to dwindle. The doors of the organ- 
ization were opened wide for the 
manager who meant business, but the 
type of theatre owner who didn’t be- 
lieve in professional ethics found the 
doors tightly closed. There are still 
several managers listed on the unfav- 
orable sheet of the V. M. P. A,, but 
regardless of contrary claims, these 
men are not wanted because they 
have either broken all the laws of 
professional decency or because they 
will not promise to live up to the hard 
and fast rules of business conduct 
propounded by the V. M. P. A. gov- 
erning board. 

Branches of the organization have 
been established in New England, the 
middle-west and the Pacific coast ter- 
ritory where action can be promptly 
given on all matters that would ordi- 
narily come under the supervision of 
headquarters. This is made easy 





and all their resources to every relief 
and Red Cross work which the theatre 
can give for the men in the hell of 
the trenches, for those of the theatre 
know better than any other class that 
death comes to us here as well as on 
the battlefield—quick, sudden; death in 
fire and wreck and accident and some- 
times in some bleak room alone, and 
that in the hour of death the only 
inmment perhaps of life that shall have 
justified existence is the moment in 
which one has given something un- 
selfishly to the cause of humanity, 
liberty and all that democracy holds in 
the stretch of its wide embrace. 


through the drafting of rules and in- 
structions pertaining to all phases of 
complaints, the rules having been 
constructed at the last meeting which 
carried an attendance’ representing 
vaudeville in all sections of the country. 
When an act is cancelled now it simply 
requires a communication directed to 
the N. V. A. executives, and betore the 
day has passed in many instances the 
matter is adjusted and either the act 
restored to the program or the manager 
instructed to pay liquidated damages 
with expenses to the next stand, if the 
act has right on its side. The same 
ruling applies to the act which drops 
from a bill without proper due nouce 
given the management. There has 
been but a few cases of this kind with 
the artist the offender, one paying tull 
salary to the house and the other forced 
to pay the salary of the act engaged to 
replace it, 

The abolishment of the greater por- 
tion of the so-called “blacklist” was the 
first humane move of the V. M. P. A, 
for many believed the “blacklist” would 
be continued because of the activity of 
the many placed thereon during the 
White Rat trouble. At present the un- 
desirable list contains but a few names 
with most on it the representative agi- 
tators and disturbers who make vaude- 
ville itself a better industry through 
their absence, 

lf the V. M. P. A. continues along the 
lines followed out by its executives 
since its inauguration, it will indeed go 
down in vaudeville history as one of 
the blessings of that industry, for the 
V. M, P. A. has accomplished in a com- 
paratively short time what vaudeville 
reform specialists have been endeavor- 
ing to do for many years. 

















HAPPY NEW YEAR 
JAMES MYRTLE 
CONLIN and GLASS 

“A FOOL, A FLIRT AND HER PATHER” 
“A Fool, a Flirt and Her Father” might 
be the title of a modern problem play. It 
might also be several other. things. It fs, 
aoe et 3 pa oepetne? “4 the large assort- 
ment of diversities offered by JIMMIE CON- 

LIN and MYRTLE GLASS. . a 

Mr. Conlin and Miss Glass are funsters and 
their little skit is Intended only to keep their 
assortinent of talents tied together. his is 








-. dune admirably, and then some. 


Direction, THOS. FITZPATRICK, 





TRUE PATRIOTISM. 


Manager Bill Quaid of the Fifth Ave- 
mue was asked whether he liked an 
acrobatic turn by ane of the members, 

He replied that it was all right, but 
he didn’t care especially for one lad 
with a mustache that made him look 
like the Kaiser. 

At the next performance the camou- 
flage under his nose had been taken 
out of the act. 
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Duplicated letters will not be printed. 


jleges of it. 








Confine lette,s to 150 words and write on one side of paper only. 

Anonymous communications will not be printed. 
and wil! ve held tn strict confidence, if desired. 

Letters to be published in this column must be written exclusively to VARIETY. 
The writer who duplicates a letter to the 
Forum, either before or after it appears here, will not be again permitted the priv- 
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Camp Sherman, O., Dec. 16. 
Editor Varier:r: 

Claude Wade, formerly of Graig and 
Wade, is seriously ill here in the base 
hospital. As he has no relatives I 
would ask artists who know Claude to 
drop him a line. He is confined to his 
room at all times, and a letter from 
cld frierids, as well as new, would 
mean much in his case. 

Corporal Jack Fine.—Italic!! 

P. S—Yes, Claude Wade smokes! 
His address is: Private Claude Wade, 
Base Hospital, Ward 9, Camp Sher- 
man, O. Billy Graig, Martin Kennedy, 
please write! 


Philadelphia, Dec. 17. 
Editor Variety: 

Read in Variety statement of Mack 
and Williams, viz., stealing their stair- 
case dance. 

All I know about a stair dance is 
that Al Leach and the Three Rose- 
buds did a drunken-step dance a good 
many years before | entered the show 
business; also the Whitney Brothers’ 
musical staircase dance 18 years ago 
at Hyde & Behman’s, Brooklyn. 

Never having seen Mack and Wil- 
liams work | simply claim a little im- 
provement on the above old-timers. 
li his idea antedates theirs I'll take it 
off next season when I am through 
with it after doing it for the past 
five seasons. 

I also claim to be the first man to 
wear a red vest on the stage. 

Paul Morton—Italic! 
(Morton and Glass) 


Camp Devens, Mass., Dec. 21. 
Editor Variety: 

We play nearby towns to Camp, and 
we are short of professional copies and 
orchestrations of late songs. Would ap- 
peciate if friends would send us music. 
we are all professional men. Our di- 
rector was formerly director of “Very 
Good Eddie.” I organized our sexet. 
Would like to hear from friends, to- 
gether with some music. 

Jack H,. Fitzgerald, 2nd Co., 1st Bt.. 

Depot Brigade, Camp Devens, 
Ayer, Mass. 





IN THE SERVICE. 


An entertainment arranged by John 
Lampe and Jack Dempsey of the 
United Booking offices was given for 
the benefit of the Naval Reserves at 
the Naval Armory, 52d street, Brook- 
lyn, last week. Among those who ap- 
peared were Elizabeth Manbe, Truly 
Shattuck, Emma O'Neil, Neville Flee- 
son, Marion Garson, Lillian Doherty, 
Mons. Scalla, Louise Fox, Kelly and 
Cohen. The artists were tendered a 
dinner later in the evening by Lieut. 
Dunn. Artists agreeable to assist in 
aiding the entertainments* by offering 
their services, should notify either Mr. 
Dempsey or Mr. Lampe. 

Eric Glyn Renshaw (4 Vagabonds— 
English) was killed in action in France. 
—Freddie Walker (Beeby and Walker 
--English) was killed at the front from 
a shell explosion. His widow, Freda 
Butler, is now doing a single turn in 
England.—Lassah Houssein (Houssein 
Troupe—English) died in a French 
hospital Nov. 15 from wounds received 
in action. (Reported to Variety from 
Paris.) 

Nathaniel Schneider, manager John 
Brunton studios, now in Camp John- 
ston, Jacksonville, writes to New York 
friends everything is fine with him and 
that the soldiers there are enthusiastic 
over their training. 


Vernon L. McReavy, Minneapolis 


representative for McCarthy & Fisher 
(music) has enlisted in the Ordnance 
Corp and ordered to report at Fort 
Snelling, Minn. 

Stanley Hughes, once in vaudeville 
with his sister, Mazie, is with the 
104th Machine Gun Battalion, 27th Di- 
vision, Camp Wadsworth, Spartans- 
burg, S. C. 

George O’Brien of the Harry Weber 
Agency enlisted in the Navy this week 
and was commissioned a Chief Yeoman. 
He will report for duty in two weeks. 

G. M. O'Dell is -with Battery A, 
146th Field Artillery, A. E. F., France. 
He was manager of the Pastime 
theatre, McLean, Tex. 

Walter O’Hara, youngest house man- 
ager in the New England section, has 
left New Bedford to join the marines. 

Lawrence Stewart, the Dallas thea- 
tre manager, with the forces at San 
Antonio. 

Mique Cohen is a sailor’s 
uniform and expects to be regularly 
assigned for duty Jan. 5. 


wearing 2 
wearing 


DRAFTED. 


R. S. Nelson, branch manager for 
General Film at Denver, will give up 
his position Jan. 1 to join. Eugene 
Gerbase will replace him. 


MARRIAGES. 

Dr. LeRoy R. Stoddard, of New York, 
to Alice Nielsen, at Greenwich, Conn., 
Dec. 21. 

Joseph H. Steele, formerly Emily 
Smiley’s leading juvenile, to Beatrice 
M. Salvador (non-professional) Dec. 
10, in Philadelphia. 


Assignment of 4,908 shares of stock of the 
Hammerstein Opera Co., owner of the Man- 
hattan O. H. and the Repupiic, by Oscar 
Hammerstein to his wife, Mrs. Emma Swift 
Hammerstein, was attached by Nathaniel A. 
Elsberg, a trustee in bankruptcy of the im- 
pressario, in an equity action begun Dec. 20, 
in the Federal District Court. 


ALIENS AND TAX. 


According to the ruling of the Treas- 
ury Department, following a lengthy 
query made by thé legal department 
cf the United Booking Offices, vaude- 
ville carries but a few individuals who 
can be classified as non-resident aliens 
and therefore subject to the Income 
Tax Law which provides for a deduc- 
tion of 2 per cent. of the alien’s in- 
come at the source. 

The line between a _ non-resident 
alien and a resident is so fine it was 
necessary to have a definite decision 
and Maurice Goodman, acting for the 


Keith interests addressed the Treas- 
ury Department with the following 
reply. 


TREASURY DEPARTMENT 
Washington, Dec. 15, 1917. 
Mr. Maurice Goodman, 
1564 Broadway, 
New York, N. Y. 
Sir: 

Heceipt is acknowledgeé of your letter of 
December 6, 1/17, propounding two queries 
which are answered in the order stated: 

“First: Is an alien actor performing in the 
United States a non-resident alien from whose 
salary 2 per cent. normal tax should be de- 
ducted at the source?” 

As this query faiis to contain a statement 
of definite facts, it is found necessary to reply 
in general terms. For the purposes of the 
income tax, where, for business purposes or 
otherwise, an alien is permanently located in 
the United States, has there his principal busi- 
ness establishment, and is there permanently 
occupied or employed, even though bis domicile 
may be without the United States, he will be 
held to be a resident within the purview of 
the Act of September 8, 1916, as amended by 
the Act of October 3, 117. 

An alien who is physically present in the 
United Stetee but only temporarily reazident 
or employed therein (as for a season or other 
similarly definite term and with the expecta- 
tion or intention of leaving the United States 
upon the termination of employment or accom- 
plishment of the purpose which necessitated 
his presence in the United States), is held to 
be non-resident. 

“Second: If your answer to the above ques- 
tion is in the affirmative, when does such a 
foreign actor working in this country cease 
to be non-resident?” 

Aliens coming to the United States, or al- 
ready here, with the intention of becoming 
residents of this country in accordance with 
the above indicated meaning and intent of the 
income tax statute, may establish that fact 
and have the privilege of resident aliens under 
the statute by filing with withholding agents 
a certificate under oath (Form 1078, copy 
enclosed), said certificate t2 be filed by said 
withholding agents with Collectors of Internal 
Revenue, as justification for making payment 
of salary without withholding normal tax. 

Respectfully, 
L. F. SPEER, 
Deputy Commissioner. 


Included in the cast of ‘ Seven Days’ Leave,”’ 
the English drama which will be produced 
at the Park Jan. 14, are: H. Cooper-Cliffe, 
Galwey Herbert, Alice Belmore, Elizabeth Ris- 
den, Evelyn Varden, W. T. Kelly. Lawrence 
Marsten is the producer. 








ARRY 





WEBER 


Representing Only the Very Best in Vaudeville 


CIRCUSES NEXT SEASON. 


If the world’s war continues through 
next summer, the circus map is almost 
certain of being changed next May and 
June. 

Contrary to reports, the past circus 
season was not as bad as painted. Some 
sections were off, but the season as a 
- reaggs was profitable to the bigger out- 
its. 

Recent observation indicates the 
west has been taking better care of its 
railroad movemcnts than the east, 
where the lines are more choked. This 
is also true of the south, where the 
army camps are thick. 

All talk of the bigger circus outfits 
arranging for overland tours by wagon 
and autos is silly. When a 14-horse 
team fails to pull a _ heavily-loaded 
wagon out of the mud of a circus lot 
and the elephants are presssed into 
use, one can imagine where the huge 
outfits would be with heavy motor 
trucks. 

The established circus aggregations 
are going out as usual in the spring. 
But before that time, perhaps, some 
unforseen happening may prevent a 
single one from leaving winter quar- 
ters. Yet present indications point to 
the west and the territory beyond the 
Rockies as being the frequented play- 
ing spot for the “white tops.” 

Two things are worrying the circus 
folk. How they are to make the jumps 
and play scheduled performances and 
what plan will be the best to handle 
the war tax. Circus ticket wagons are 
surrounded by a mob at show time. It 
sis grab here and there, with change fly- 
ing. The additional war tax could not 
be. handled by the ticket wagon seller. 
A couple of people may be put in the 
crowd to dispose of war tax coupons 
and another may stand at the gate or 
a separate wagon stationed on the lot 
to take care of the coupon sale in ad- 
dition to those on the ground looking 
after it. 

When the Barnum-Bailey show clos- 
ed in Virginia just two days after the 
tax went into effect, that circus had 
tried the scheme of having everyone 
pay the tax in cash at the gate, when 
giving the ticket takers their admis- 
sion ticket. It simply clogged up the 
entrance and was pronounced imprac- 
ticable immediately. 


SHOWS IN NEW YORK. 


a Before Pleasure,’ Eltinge (19th 

week). 

“Billeted,” Playhouse (ist week). 

“Chu Chin Chow,” Manhattan (10th wk.). 

“Cheer Up.” Hippodrome (19th week). 

“Doing Our Bit,” Winter Garden (10th 
week). 

“Eyes of Youth,” Elliott (18th bate oo 

French Players, Theatre de Vieu Colom- 
bier (5th week). 

“Flo Flo,” Cort (2d week). 

“Gypsy Trail,” Plymouth (4th week). 

“General Poxt,” Gaiety (1st week). 

“Going Up,” Liberty (ist week). 

Greenwich Village Players (7th week). 

“Her Regiment,” Knickerbocker (7th 
week). 

“Jack O’Lantern,” Globe (11th week). 

“Leave It to Jane.” Longacre (18th wk.). 

“Land of Joy,” Park (9th week). 

“Lord and Lady Algy.” Broadhurst (ist 
week). 

“Lombardi, Ltd., Morosco (14th week). 

“Lady of the Camellias,” Empire (1st 
week). 

“Madame Sand.” Criterion (6th week). 

“Masqueraders,” Booth (17th week). 

“Maytime.” Shubert (18th week). 

“Miss 1917.” Century (18th week). 

“Naughty Wife,’’ Harris (€th week). 

“Over the Top,’ 44th St. Roof (4th week). 

“Oh Boy,” Casino (6th week). 

“Pipes of Pan,” Hudson (8th week). 

“Parlor, Bedroom and Bath,” Republic 
(ist week). 

“Polly with a Past,” Belasco (17th week). 

“Silent Assertion,” Bramhall Playhouse 
(3d week). 

“The Grass Widow,” Liberty (4th week). 

“Tiger Rose,” Lyceum (13th week). 

“Tatllor-Made Man,’ 
(18th week). 

“The King,” George M. Cohan (6th wk.). 

“Words and Music,” Fulton (1st week). 

“What's Your Husband Doing,” 33th St. 
(7th week). 

“Yes or No,” 48th St. (2d week). 

“Why Marry,” Astor (Ist week). 

ben, eae Square Players Comedy (9th 
WeEK ). 





Cohan and Harris 


By a decision handed down by the Appellate 
Division of the Supreme Court, Dee. 21, the 
name of a theatre may be protected from gen- 
eral use, the same as a play, and can become 
the exclusive property of an individual or 
firm. The decision was the result of an action 
by Mitchel tl Mark, resident of the Mark 
Realty Co., owners of the Strand, New York, 
granting him an injunction restraining the use 
of the name “Strand’ by another theatre in 
125th street known as the “‘Harleam Strand.” 
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THE MUTTERINGS OF MARGIE 


By SAVOY and BRENNAN. 


Bert Savoy and J. Brennan are presenting the evolution of the type first popularised 


in variety by the Russell Brothers. 


ingly gabby female is presented by Mr. Savoy. 


The characterization of an overdressed and exceed- 


The original of this character was 


discovered in a Broadway surface.car about seven years ago by Mr. Brennan. She had 
a friend with her at the time and had evidently just returned from England. She 


aiswered to the name of Evelyn and the friend was Margie. 


Brennan conceived the 


idea of putting the character on the vaudeville stage and after a time secured Mr. Savoy 


gs a partner. 


The two characters have been before the public since, Evelyn reproduced 


in the flesh by Mr. Savoy, and Margie in the spirit through being referred to in con- 
versation. All these years Margie has been without voice of her own. In this instance 
Messrs. Savoy and Brennan are going to give Margie a chance to “dish the dirt.” The 
following is the story of Margie’s adventures since she joined the Savoy and Brennan 
act and Margie is telling them in her own way. 


Well, dearie, all I got to say is that 
it’s gorgeous, dearie, just gorgeous. 
Just think here I are after all these 
years of being bumped around the 
country, sittin’ in a dressin’ room in 
the Century that wuz built with Otto 
Kahn’s penn’:s, an’ I don’t have to 
move my trink till next May. Ain’t 
that grand? Dearie, I am so glad you 
ast me how I liked it here. It’s 
gorgeous, simply gorgeous! 

And that ain't the haf of it, dearie, 
not the haf of it. Think o’ me sittin’ 
here and lookin’ all them Sals over 
thaui’s draped unconscious in furs. 
You'd think they wuz the principals, 
but they ain’t. No, dearie, they ain’t. 
They’re the chorus. If you lamp them 
what’s sittin’ over the other side of 
the stage you git an idea of the prin- 
cipals. They ain’t got no auto or 
nothin’. But who what will 
happen. You know the social season’s 
just startin’, just startin’, an’ them 
what falls into an ocean of money is 
bound to come up with a few pen- 
nies in their hands. 

But listen, dearie, I have been filit- 
ting my tin hips around this country 
for sevex long years with this act 
and I never had a chanct to talk. 
They say that there’s a change in 
every one’s life in every seven years. 
I suppose this is the change in mine, 
and, believe muh, I am going to take 
the opportunity to make a camp of 
this an’ tell the past, present and 
future, an’ I don’t care if I die for it 
the very next minute, so help me I 
don’t. 

You know I don’t know whether 
it’s a gift or a curse or maybe a 
blessing being with an ack like this. 
But to tell the truth I could dish 
more dirt than a litiie, an’ now that 
I got the chanct—— Well, you just 
listen! 

You know that ain’t all bunk about 
Jay picking me, a poor foundling in 
a Risadeiae car, but I don’t see why 
they haf to be so rough about it. To 
tell the truth he just about snatched 
me bald, dearie. An’ poor Evelyn! 
Well, I don’t want to say too much 
about her, honestly I don’t. But, 
dearie, that poor thing has been 
gettin’ all the best of it ever since 
the ack was framed. You know there 
we wuz ridin’ down to Macy’s, me and 
Evelyn. She’d just been back from Lon- 
don, where she went to play with the 
King or somebody in a chorus of the 
Marie Dressler show, an’ o’ course I 
was anxious to hear all about it, when 
Evelyn says to me, says she, “I hear 
that John Drew married Maggie 
Cline.” Some gink that she thought 
wuz jest gorgeous havin’ tole her that 
on the boat comin’ over. And with 
that Jay grabs the both of us to his 
mind and starts off on a still hunt 
to find Bert. Say, I ain’t gittin’ too 
personal, I’m I, callin’ ’em by- their 


‘haves a>] 
mV yo 


first names? Oh, thanks, dearie, I 
thought you’d understand. I know 


I’m gabby, but if you hadn’t talked for 
seven years you'd be too. 

Well, Jay met Bert right in Noo York 
after he had almost given up the hunt, 
an’ it wuz mighty funny the way it all 
came about, too. Bert wuz draped over 
a window ledge saying “goo’ bi” to a 
coupla fren’s, an’ Jay wuz lookin’ for 
a butcher shop to git a piece of meat, 
So he sez to Bert, sez he: “Say, we're 
havin’ a boiled dinner up to our house, 
mebbe you kin tell me where to git a 
ham,” an’ Bert sez: “Go over to the 


Putnam Building,” and then they both 
smiled an’ Jay looked up and said: 
“Formal or informal?” an’ Bert sez: 
“Oh, informal, come right up,” and 
there you are, dearie, that’s the way 
they met. Ain’t it just too grand? 
Then Jay tells Bert about the idea he 
has for the ack, and asks Bert if he 
can sing and Bert sez: “Well, it’s a 
race between Mrs. Castle an’ me.” 

It was in the summer time, you 
know, the awful warm part of the 
summer time, and the first thing I 
knew we had a date down at Far 
Rockaway. It sounded like a honky- 
tonk to me, but there was a promise 
of lovely pennies in it, and so we 
fixed to play the date. We all flew 
over to Sixth avenoo to grab a drag, 
and I think it cost something like 
$6.04. What the four cents wuz for 
I'll never tell, but I think it wuz for 
the pins that held it together. An’, 
believe me, that’s the trooth, cause 
when Bert went on the stage with it 
it wuz up to his knees an’ when he 
came off he wuz wearing a train. 

You know I never laffed so much 
in all my life as I did at Far Rocka- 
way. The manager wuz a human 
question mark, he wuz. All he could 
do wuz ask questions, an’ every one 
of them started with a “Do you.” First 
he came to Jay and says, “Do you 
sing?” An’ when he got “no” for an 


answer he came back with “Do you 
dance?” An’ with another “no” he 
started on about Bert with “Does 
your partner sing.” An Jay says, “I 
don’t know. You'll haf to ast him.” 
So he goes to Bert, an’ Bert says, 
“Music means nothing in my life. I 
studied the piano for twelve years 
and then my father bought me a pair 
of bag pipes.” An’ with that the poor, 
queer thing walks off saying, “Well, 
it’s all right as long as you play some- 
thing.” You know I don’t think he 
had a sense of humor at all, I don’t. 

The terrible part of it all wuz 
though we were on to «close the 
show. An’, dearie, you don’t know 
the haf of it you don’t; not the haf 
of it. I stood there an’ cried so hard 
I wuz laffin’ I wuz that noivous. Well, 
it seemed like a year while they were 
out there on that stage an’ me in the 
background all the time. But to tell 
the trooth it wuz exactly thirty-six 


minutes before I came up, for air 
again, and then that manager came 
back and said we'd done fine, and 


Jay says, “Yes, but the ack’s too long 
and we’re going to cut it.” An’ the 
manager says nothing doing, cause 
I'll let out the akrobat. You know 
that wuz a shame. Cause, you know, 
we'd miss him cause he wuz dressin’ 
with us, but an engagement wuz an’ 
engagement, an’ we couldn't afford to 
let the social season interfere with 
business, especially as Jay had tole 
the akrobat that Bert had _ scarlet 
fever, and the akrobat tried to dress 


in the hall anyway. 


The last of the week we went to 
Rutler, somewhere near Red Bank or 
Pittsburgh, r somethin’. I know I'll 
never forget the town ’cause it re- 
minded me of the grocery stores, an’ 
the funniest thing happened. Bert 
wanted to put a song in the ack an’ 
so he had an orchestrashun made of 
“Mammy Jinnie’s Jubilee.” You know 
anything that has jin in it appeals 
to me, so we had it in the ack. But 
after we rehearsed it an’ wuz waitin’ 
for the music cue in the first shaw 
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Now touring the Orpheum Circuit after seven years abroad. 
As a duo, starred with “WATCH YOUR STEP” 43 consecutive weeks in England. 
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Have you one of our “Hair Protectors 


American Representative, PAT CASEY AGENCY, 1493 Broadway, New York City, U. S. A. 


Western Representative, SIMON AGENCY, 


Majestic Theatre 


Building, Chicago, Hl. 


English Representative, PAUL MURRAY, 5 Lisle street, London, W.C., England. 
Permanent address, VARLETY, Times Square, New York City, U. S. A. 


Bert got so-full of stage fright that 
he couldn't go on an’ do the number, 
an’ a great. big 
stage haud shoved hi. after the 
fourth vamp had played an’ he went 
reeling clean into the orchestra pit 
and lams the cornet player smack in 
the mouth, driving his instrument 
right down his throat. And with that 
the orchestra landed us all in the 
alley, but the manager vamped back 
an’ put us right on again. He thought 
it wuz part of the ack and wanted 
us to keep it in, an’ said that the 
audience thought it wuz simply gor- 
geous. 

Well, we came back to Noo York, 
and Phil Nash sent for us. He said 
he’s heard about us ‘cause Jack Camp- 
bell, of Smith and Campbell, lamped 
us at Far Rockaway and said we wuz 
great. Well, Nash said he wanted to 
give us a chanct on the big time 
before we played ourselves out on 
the splits, and with that Jay, havin’ 
all his nerve with him, says we'll take 
$600, and us standin’ there naked, with 
a gauze shoit an’ a dancin’ mat, so 
help me. With that Nash says some- 
thin’ about a few weeks cut, and Jay 
and us, not knowin’ anything, dearie, 
about cuts, said nothing doing, my 
dear, nothing doing. An’ just for that 
we went over the S. & C. I think it’s 
secret and clammy or somethin’ like 
that. 

3y the time that we got troo on 
the S. & C. we knowed we wuz good, 
so we flew our narrow contracted’s 
right back east, only stoppin’ off in 
Baltimore to see Jay’s folks. An’ say 
their just grand, simply grand. Jay’s 
mother says to him that night at din- 
ner, “Jay, do you ever say your pray- 
ers?” An’ he, I know, didn’t want to lie 
to his mother, so he asts his father the 
same question, and he _ answers, 
“What's the good of sayin’ ’em if you 
know ’em.” Now wuzzent that grand 
of him? 

Then when we came back to Noo 
York we met Eddie Darlin’ an’ he 
booked us to the Bushwick. O’ course 
we thought we wuz wise then and 


‘ knew all about cuts, but comin’ back 


with him in a taxi from Brooklyn he 
showed us a few that it took stitches 
and bandages to heal up, dearie. But 
that wuz really the start of my comin’ 
out in society, an’, believe me, from 
then on the social season has never 
lagged, dearie. You know we're enter- 
tained everywhere and I remember the 
loveliest party by a redhaired princess 
in Venice or some place in the Pacific 
Ocean that wuz gorgeous. 


I'll never forget, dearie, the time 
a baroness or somethin’ ast me if I 
knew Sir Herbert Tree, an’ I answered, 
“No, but I knew his younger brother, 
Frank Bush.” I might as well have benn 
all washed up an’ out of the perspec- 
tive when I pulled it, for I wuz barred 
after that. But, honest, some of these 
sisters what’s workin’ here are jest 
like that. One ast me the other day 
if I’d ever seen Mrs, Fiske, and I 
came back with, “Oh, yes! I see her 
so much she annoys me—twice at 
Gimbel’s and onct at the Automat.” 
And with that she flounces off and 
leaves me flat. You kin never tell, 
dearie, when they'll take a joke and 
when they won't. . 


3ut that ain’t all, dearie. Oh, no, 
not nearly all. You know I had a 
gorgeous time with the Shuberts onct. 
| rehearsed with a Winter Garden 
show, an’, say, that wuz funny. The 
biggest laf I had wuz one Sunday 
morning when Jake called a rehearsal 
in the rathskeller upstairs and we wuz 
late. He starts to call us for it, and 
Jay says to him, “Well, we had to 
go to church.” An’ then he wants to 
know what church, and Bert says, 
“Churchill’s.” That let us out then 
and there. 

The last time we were at the Palace 
we had a couple of funny things 
happen. I think the Palace is just 
gorgeous, don’t you? An’ so’s Mr. 
Rogers. Well, anyway we're there for 
the second week and Bert went out 

(Continued on Page 40.) 


husky _brute of _a’. 
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BURLESQUE—BY AN EXPERT 


By i. H. He RK 





Leal 


: Chicago, Dec. 20. 


After many turbulent seasons, re- 
plete with artistic straits and financial 
perils, burlesque appears to have 
righted itself, and is now on a better 
foundaticn than it has been at any time 
in my recollection. By this I mean the 
separation of the two circuits and the 
difference in formation and style of 
entertainment of the two wheels. How- 
ever, there is cne feature of burlesque 
that I consider myself dense about. 
That is the continual cry about the 
betterment of burlesque, from view- 
points other than financial. 

There is no question but that bur- 
lesque has made many important 
strides along one line. But to my mind 
this progress has been along that one 
line only. The advancement I speak of 
is the elimination of vulgar and coarse 
shows. I am not insinuating that we 
no longer have shows which do not fit 
in this classification. But if we have, 
it is not the fault of either of the cir- 
cuits. The Columbia and American 
Burlesque Circuits are most strenuous 
in their instructions concerning this 
phase of the business. 

As a house owner I want to go on 
record as saying that the days of smut 
and vulgarity are over. In my mind, 
they will never come back. If this be 
true, we are confronted with an alarm- 
ing question. If we have been able to 
improve burlesque along moral lines, 
why cannot we improve them along 
lines of general merit? 

I am not as conversant with the 
Columbia wheel situation as I am with 
that of the American circuit. All of my 
houses and shows play on the Ameri- 
can circuit. I think I am entitled, there- 
fore, to express an opinion on the mat- 
ter. And I say. and want to go on 
record to that effect, that the shows on 
the American circuit I have seen this 
year are the worst I have seen in the 
past three years. 

From the general appearance and 
action of the shows, T get the impres- 
sion that the producer has had in mind 
simnly the idea of going out and buying 
scenerv and costumes. He has endeav- 
ored in other words, to give an ac- 
centahle and good production as such, 
and has lost sight entirely of the fact 
that burlesque audiences do not buy 
scenery and costumes, 

If a manager is accused of having an 
inadennate show. he comes back with 
the statement: “I admit the show is not 
as good as it might be, but I haven’t 
tried to cheat.” 

Personally T would rather have play- 
ing mv houses a 50% production and a 
meritorious cast giving a pleasing en- 
tertainment than a 100% production 
with $30 actors and no entertainment. 

The o e hig fault in my mind lies in 
the method of censorship of the shows. 
It appears that those who are doing 
the censoring fail to realize they are 
doing a friend or pal no good. but a 
definite harm. by passing his show. It 
would be a far more intelligent act of 
friendship to tell him the truth about 
the show. rip it to pieces if necessary, 
show him where it is bad and try to 
help him make it better. In this man- 
ner he will have a show that will go 
out, vive value for the money, please 
the public and show a healthy profit at 
the season's end. Tt will not pass be- 
cause the manager happens to be “one 
of the hoys.” That isn’t really getting 
by. That’s only getting through. 

The structure of burlesque should 
insure it as a permanent institution. 
But sometimes T cannot help wonder- 
ing how our people feel, who come to 


our bemses week in and week out to 
see shows built and produced along the 
same old lines—same hits, same music; 
some of them without a redeeming 


feature. 

We have formed, among the owners 
of shows on the American Burlesque 
Association an organizztion called the 
Managers’ Mutual Protective Associa- 


moat 


tion. In my mind, as president of this 
organization, the basic principle is the 
desire to help each other. As a matter 
of record, notwithstanding the large 
number of incredibly bad shows on the 
circuit, we have yet to receive one 
request for help or counsel. Possibly 
members feel that to make such a re- 
quest would be humiliating. Maybe 
they feef that the other members have 
no more ability alorg shownanship 
lines than they have. But whatever 
the reason, the fact remains. 

Burlesque, as constituted at present, 
is nothing more or less than a mercan- 
tile business. The theatres are our 
stores where we sel! our merchandise; 
the shows our merchandise. The more 
meritorious our merchandise, the more 
attractive our stores, the more business 
we will do. 

I have seen some shows this season, 
that, priced at a dime, would in my 
opinion be no inducement for the pub- 
lic to buy. 

I do not wish anybody to gather from 
what I have said that I think I know 
how to produce. Far from it. The 
matter of fact is that I consider my 
own ability along those lines so limited 
that I hire others to do it for me. Iam 
not criticizing; I am admitting. 

The trouble with most producers lies 
in the fact that they consider their own 
shows perfect. They are love-blind. 
Thev view their shows as mothers view 
their babies. They are some burlesque 
babies only a mother would love. These 
same producers are men capable of go- 
ing in and watching another man’s 
show. and thereupon offering a fairly 
intelligent criticism. But in their own 
shows—no defects. 

I have read article after article about 
the forward strides of burlesque. But 
outside of the moral progress, which 
advancement is to be highly com- 
mended and is undoubtedly the salva- 
tion of burlesque, where are those 
mighty improvements we hear about? 

here are they? 


The Appellate Division reversed the Su- 
preme Court, Dec. 21, and decided that Mrs. 
Amy Ongley was entitled to an accounting of 
the receipts of ‘“‘Cheating Cheaters,” produced 
by A. H. Woods. Mrs. Ongley asserted the 
gross receipts exceeded $350.000. The judges 
held that the defendant had violated Mrs. 
Ongley’s rights as widow and administratrix. 

















MADAM ZENDA 
The Psychic Wonder 
who ts breaking all records over the Orpheum 


Circuit with GEORGE LOVETT and 
MYSTERIOUS SYNCOPATED BAND. 


THE 


Burlesque has been lucky this season. 
Despite quite a number of bad shows 
and seemingly more of these than 
have been given to burlesque in any 
one season for the past four years, the 
box offices have thrived, even when 
the bad ones came along in a row. 

This bespeaks much more for bur- 
lesque popularity than it does for the 
attractions, and goes to the credit of 
the wheels’ direction rather than to 
the credit of producers. 

Burlesque managers, particularly on 
the American Wheel, have been in- 


clined to cheat the current season. 
There has been an inclination in the 
same direction on the larger circuit, 
Columbia. The cheating has occurred 
almost invariably among the shows 
built by the old timers, and the cheat- 


ing was induced through greed or 
ignorance. 
Burlesque managers last season 


made more money than they thought 
was possible. This season and the war 
on, with uncertainty as to business 
conditions, those with money left over 
from last season did not want to risk 
losing it, and produced accordingly, 
likewise scaling their salary lists to the 
minimum, i the shows against 
two possibilities, that of losing what 
they had and getting a great deal more 
if business held up. 

Business did hold up and was hold- 
ing up nicely right to Dec. 17. 

While the American traveling man- 
agers were the most flagrant in taking 
chances, the Columbia producing man- 
agers have not been without blame. At 
the Columbia, New York, just when 
the house hit its highest speed in re- 
ceipts, it had a run of bad shows, and 
while nothing could stop the box office, 
the poorest of that collection forced 
the weekly gross down to about $6,700, 
which was remarkable enough in the 
face of the attraction that drew it in. 

This season will likely oblige the 
executives of the regular burlesque 
wheels to two convictions—that the old 
timers, the real old ones of the days 
passed, are without the ability or in- 
tellizgence to keep pace with modern 
burlesque, and that the crude, inelegant 
performer in burlesque (with principal 
women classed in the same categorv) 
must go, if burlesque is to continue in 
the building up process that has final- 
ly placed it where it is. 


Burlesque is peculiar, in its managers, 
performers and public. The old time 
burlesque manager (with the excep- 
tions, very well known) are impossible. 
They started in a precarious branch of 
amusements, got into a rut of cheap 
tawdry shows that might make a little 
money if they were fortunate, and 
these managers have never been able 
to throw off their early habits. They 
were never producers in the producing 
sense, but year after year gave a “show” 
that got through the season, they, in a 
way, appreciated what was necessary to 
compose a burlesque entertainment. 
With the influex of other managers 
and the placing of burlesque on a more 
business like basis, these old fogeys 
were given franchises, mostly out of 
sentiment and sometimes for other 
reasons. Thev commenced to believe 
thev were producers when their shows 
commenced to make more money. Bur- 
lesque became prosperous and 
prospered accordingly, not through 
their personal efforts. but because they 
happened to be carried along with the 
tide. But now they are a hindrance to 
burlesque, they are holding it back and 
the best thing regular hurlesaue can do 
is to cast them out. Let them all go 
into an independent circuit or “stock”— 
anything to regular burlesque will ie 
preferable to their connection with it, 
for they have lost their chance, proven 
their stupidity and should be justly let 
out. The pitiable stupidness of these 
managers prevent them appreciating 
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their shortcomings, and, although out- 
sicers berate their shows, these mana- 
gers claim their attraction favorably 
compare with any of the wheel. 

A very large number of performers 
in burlesque are so totally incompe- 
tent, engaged rather for their cheapness 
and memory than for anything else, 
that the ssconcr the burlesque execu- 
tives supervise the engagements of art- 
ists, men and women, in burlesque, the 
better it will be for that enterprise. 
There are many people playing on the 
burlesque stage who create a certain 
sympathy for themselves as their futile 
efforts are performing or laughmaking 
are seen. It is understood they are 
e:rning their living in this way and 
entitled to earn it any way they legiti- 
mately can, but as a generality, burles- 
que must purge itself of these incompe- 
tents if it ever expects to maintain a 
money-making gait that has surprised 
even the best informed during the past 
two seasons, and which indicated there 
is no limit to the box office gross of 
burlesque. 

Women principals especially should 
be supervised for engagements. Some 
of the shows are carrying principals of 
the feminine sex who could not pos- 
sibly improve the performance in looks, 
cress or plaving. If there is a “reason” 
for some of these women playing prin- 
cipal roles, managers should be inform- 
ed that “reasons” will not be tolerated. 
It’s too late for personal reasons nowa- 
days to interfere with the progress of 
burlesque. It means too much to it. 

There is good cause as well for the 
executives to appoint a supervisor of 
chorus girl engeagements. Some of the 
shows might as well display on the bill- 
boards that they are not naving chorus 
girls much salarv as to display them on 
the stage, antiquated. ancient, worked 
out, “chorus girls” who could not se- 
cure a position with any other chorus 
on the stage, placed in twos, threes or 
more among 16 or 18 chorus girls, 
throwing the entire line out of gear 
with their aged appearance and fabor- 
ious work. 

The cheating in burlesque should be 
stopped in a decisive manner that would 
leave no doubt to the producer what 
he might expect if caucht at it. 

Burlesque could fairly state that one 
month after its season opened if the 
Censor committees reported § actual 
cheating discovered, the circuit instead 
of ordering the producer to repair, 
would take over the attraction and 
operate it for the remainder of the 
season. unless the show was ordered off 
the wheel. It has heen found time and 
time again that the same stupidity or 
cupidity that framed a had burlesane 
show at the commencement, including 
performance, principals and chorus 
girls, has prevented that attraction be- 
ing hroucht up to its proper standard. 

Burlesque has grown too hig and too 
strong to risk its future. The Colum- 
bia and American Wheels should take 
the bull hv the horns, make stringent 
rules, enforce them, and where produc- 
tions are concerned, have franchise 
contract provisions that would give 
them absolute power and authority over 
every attraction. Let these companies 
be prepared to take over shows and 
buy up any stock that may be holding 
some incompetents on the wheels. but 
first and last, they should immediately 
prepare to protect burlesque and se- 
cure modern producers, ridding them- 
selves of the many loops around the 
burlesque neck in the form of the old 
‘imer. in manager and performer. with 
his old time cut and dried ideas and 
shows. 

The program shortiy to be produced by 
the East-West Players will consist of four 
one-act plays, three of which are from the 
Yiddish; they are “Abigail,” a biblical plece 
by David Pinski; “Winter,” a drama by 
Sholom Asch; “The Schadchen’s Daughter,” a 
comedy by Abraham Reisin, and one American 
drama, “Pawns,” a war play by Pereival 
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THEATRICAL PAPERS 


1917 has brought no decided change 
in the theatrical papers, although in 
the moving picture field, now looked 
upon as theatrica! through the close 
relationship of the two divisions, there 
has been an important addition to the 
list of film trade publications. 

The theatrical weeklies are the 


“Dramatic News,” “Dramatic Mirror,” 
“Clipper.” “Star.” “Variety” (New 
York), “Vaudeville” (Chicago). “Bill- 
board” (Cincinnati), “Critic” (Seattle) 
and “Rounder” (San Francisco). 

Besides in New York is “The Morn- 
ing Telegraph” with a Sundav edition 
that ranks much as the “Billboard” 
does as far as any direct connection 
with theatricals is concerned. “The 
Telegraph” is a racing sheet that has 
Icst its theatricals readers until now 
it holds only the handful of theatrical 
men around Times square who are also 
interested in racing and read the 
“Telegraph” (on sale about 11 nightly 
in the theatrical district) for “the dope 
on the races.” The “Rillboard” clings 
to its principal readers, the grifters 
and dips, also publishing advertise- 
ments for their benefit. holding both 
because no other paper cares for 
either. 

Another weekly in New York mis- 
takenlyv believed by its few readers to 
be a_ publication is “The Review,” 
a rather poor imitation of the worse, 
backed hy the Shuberts who operate it 
as a sort of house organ although its 
influence in any direction is com- 
pletely nil. The purpose originally of 
the sheet was to enable the Shuberts 
te fight back at Klaw & Erlanger, who 
have for years been able to have 
the most assinine matter concerning 
either one or both members of that 
frm nublished in “The Teleecranh.” 
The Shubherts will again use “The Re- 
view” against K. & FE. in the revival 
of their ficht, if K. & E. starts “using” 
“The Telecraph” or other papers 
against them. The Shuherts, in- 
sicting wnon a monev return from 
“The Review” secured it but in a 
verv small amount. throueh its 
limited circulation, and drawing ad- 
vertisements from commercial and 
professional trades the Shnberts are 
interested in or patronize. These 
advertisers prohahlv groan everv time 
thev receive a hill from “The Review” 
bnt thev are he'ntese while the con- 
nection fasts. The Shwherts. also. to 
make a showing on “The Review's” 
account, charge each of the Shubert 
theatres advertising in it a pro rata 
share weekly for space, which is only 
robhing Peter to nav Paul. unless 
there should he others besides the 
Shiuherts interested in the several the- 
atres gonged in this way. “The 
Review” “steals” all of its “news,” oft- 
times not taking the tronble to rewrite 
the items. and its standing circulation 
is principally from a free list, it having 
no newsstand sale of anv account. 
Sam Weller is sunnosed to he the edi-- 
tor. but there seems to be several, all 
working for the Shuberts. A. Toxin 
Worm often litters un the paner with 
some of his inanitv when he wishes to 
“set back” at the many newspaper men 
who are always “slipping something” 
to him. ‘ 

“The Star.” now in its 10th year. is 
another paper of meagre circulation. 
a one-man publication that has stood 
still for 10 years. Its small run (num- 
ber of papers printed) has permitted 
it to drag along and give its editor 
possibly a better living or one equal to 
that which micht be secured by him 
from a salaried job. 

“The Mirror” can’t become set. It 
has wobbled in management and policy 
until now it is looked upon as a picture 
paper. Although in the days of the 
Motion Patents Picture Co. (the film 
trust of those times) it was promised 
picture patronage, it could not hold 
the promice with the Patents Co. vir- 





tually passing away. “The Mirror” has 
lost meanwhile its readers from the 
legitimate who were wont to look for 
it in time begone. It abolished its 
veudeville department some years ago 
and its future is in doubt, reports hav- 
ing said it was on the market several 
times during the past year and could 
be secured under a rental arrangement. 

“The Critic” and “Rounder” are 
purely local sheets, having had their 
ups and downs, and with “The 
Rounder” more often: downs “Vaude- 
ville” is another local paper, which 
may have laid down hefore this sees 
print. A Chicago printer wags induced 
to back this venture that niver had a 
chance with its promote’s. In_ its 
place in Chicago is pronnsed the 


return of “The Chicago Telegraph,” 


with Tom Burke, who had part in that 
paper's creation some years ago, again 
behind it. “The Dramatic News” is 
still operated by A. Bettelheim. who 
maintains a dignified position with it, 
and “The News” is a secret to the pro- 
fession, although outside ic has any 
number of public libraries on its sub- 
scription lists, which helps greatly. 

“The Billboard” with its vacillating 
rolicies and immature judgment in its 
direction pushed itself from competing 
Ines in any channels excepting that 
which appears to fit it and its manage- 
ment the best, the grafters, crooked 
card and dice workers and the miscel- 
laneous riff raff of the eenteel under- 
world. “The Billboard” has made many 
serious attempts to re-establish itself 
and reinvigorate the sheet, but it 
destroys its own. standing always 
th:ough visible insincerity, and never 
yet has been believed by the profes- 
sion or those who have read the paper 
to be on the level. In theatrical bat- 
tles “The Billboard” has made offers 
t-» both sides, without understanding 
both sides knew of the double work, 
and in every way has injured itself, 
although the paper is believed to be a 
money maker through the quantity 
and peculiar character of advertising 
carried, but as a theatrical weekly it 
doesn’t rank. 


“The Clipper” changed ownership 
during this year, after 63 years of pub- 
lication in the control of the Frank 
Gueen family. The new owners are 
svid to have interested a New York 
music publisher, who once gave as his 
reason for hecoming connected with 
the “Clipper.” that he did not think 
“Variety” should have the profes- 
sional show paper field to itself. “The 
Clipner” although it changed masters 
couldn't change its color, even improv- 
ing on the deep scarlet dve of the 
preceding manacement by further imi- 
tating “Variety.” A considerable staff 
was gathered around the new direc- 
tors of America’s oldest theatrical 
publication, but they have heen unable 
te convince the professional puhlic 
the “Clinner” means more now than 
it ever did. although thev were work- 
ing on the suretv it could be no worse, 
For paucity of ideas, imbecillic mimicry 
end idiotic misdirection “The Clipper” 
should he given the honor position. 

“Variety” has remained the same, 
without a doubt the most illiterate, 
most slip-shod,. most poorly edited 
and most. slovenly weekly ever 
published in this country, whether 
in theatricals or other lines. It will 
most likely remain that way while 
it is under its present owner, who 
has owned “Variety” since it first 
published. “Variety” has no style or 
ciass, has no one on its New York 
staff with any style. has no writer 
who ever saw anything educational 
but the outside of a college, half its 
staff couldn’t define a verb. the other 
half never heard of one, and most of 
them know but one thine—to “dig 
news.” Whatever else may be charged 
against “Variety” will be cheerfully 
admitted, excepting that it prints what 
news it secures in good faith, is will- 
ing to publish a correction always, if 


jrstified, has more libel suits pending 
than all the other papers together, and 
that its reviewers cr any of them 
have never received one word of in- 
struction in writing a “notice” since 
this paper first issued.” Its writers are 
free to voice their honest opinion 
when not tinging it with sarcasm or 
personalities. “Variety” just stumbles 
along. Whether it’s last, in the mid- 
dle or first of the procession, it keeps 
on stumbling, not caring much what 
anvone says or thinks of it. in either 
way, on the theory that if it didn't turn 
out a newspaper, nobody would read it 
anvhow, never “kids” itself, and prides 
itself on a staff that with two excep- 
tions can’t be “kidded,” thinks its 
critics are the worst of all the 
inany trade paper “critics” (and 
“Variety's” critics agree with that 
opinion), knows its criticisms are a 
tew jots below a school boy's compo- 
sition, and often wonders what it is 
that keeps “Variety” hanging on. It 
must be Tommy Gray's “Tattles.” 

In the picture field the leading 
rapers are the “Motion Picture 
World.” “Motion Picture News” and 
“The Exhibitors’ Trade Review.” the 
latter the year’s addition, all drawing 
a certain class of readers and business 
ir their line, with “The Wor!d” favored 
through having been the first, without 
having relinquished its hold, even fol- 
icwing the sad and untimely death of 
its founder. 

In Europe the war has reduced “Das 
Program,” published in Berin, to al- 
most a pamphlet. Before the war it 
was about the bulkiest theatrical week- 
ly on the other side. “Der Artists,” 
published at Dusseldorf, may have sus- 
pended, since it has not been heard of 
nor seen on this side for over a year. 

In England, “Stage,” “Performer,” 
“Era,” and “Encore” remain the prin- 
cipal theatrical weeklies. 

In Paris lately there was some talk 
of establishing a theatrical journal, but 
the project is remaining in abeyance 
until after war times. 

Canada has no theatrical paper other 
than a small film weekly published in 
Montreal. 

In Australia “Australian-Variety 
may be continuing. It was founded 
about four years ago with permission 
asked of Variety in New York to 
use the title. Later when Varrery, 
New York, notified “Australian-Vari- 
ety” to discontinue the use of “Variety” 
in its title, no acknowledgement was 
made of the notification, nor was the 
title changed. Variety was obliced 
to publish at one time a notice saving 
it had no interest in or connection 
with the Australian publication in any 
way, shape or manner. 


PLAYS IN PARIS. 


Paris, Dec. 1. 


“La Mariee du Touring Club.” one 
of the three-act farces of Tristan Ber- 
nard, was revived at the Marigny last 
week, this house now plaving legiti- 
mately after an indifferent summer 
season with revue. It is not one of 
Bernard's best efforts, and the French 
scribe who compared him with Stern 
needs tarring, though the author of 
“A Sentimental Voyage” pulls our leg 
in “Tristram Shandy.” “The Bride of 
the Touring Club” is the story of an 
cld fad who is set on marrying his 
daughter Lucy to a young fop. But 
the girl is in love with another puppy, 
who does nothing but express his in- 
fatuation to the gallery. On the day 
or the marriage his friends turn up, 
being on a cycling tour, and arrange 
a mock marriage so that Lucy and her 
intended husband are not legally 
united. They also arrange with a lady 
of easy morals to occupy the place of 
the pseudo bride when it is dark, and 
after all is properly explained Lucy is 
{ree to marry her daring swain, who 
in the meantime has secured a sine- 
cure in a government office The sec- 
ond act is amusing, but on the whole it 
is poor comedy. 

André Messager’s lyrical drama 
“Beatrice” (first produced at Monte 
Carlo before the war) has just been 





given at the Opera Comique and in- 
cluded in the repertoire of that house. 
The composer conducted his work at 


the premieré: Thé book was written 


by Robert de Fliers and the late A. de 
Caillavet, taken from a poem of Chas. 
Nodier. It was nicely received, and 
tne local press seemed impressed by 
the music, which is in Messager’s best 
form. This is the story, briefly told: 
Nun Beatrice (Yvolle Chazel) has taken 
vows to serve the Virgir Mary, hav- 
ing sacrificed her life for the salva- 
tion of Lorenzo (Fontaine), away at 
war in the middle ages. Lorenzo re- 
turns and finding her in a convent 
has her carried off. The Virgin is sup- 
posed to descend from her altar to 
takes the place of her servant, Beatrice, 
Put the pagan love is of stort dura- 
tion, Beatrice surprising Lorenzo flirt- 
ing. She is so outraged tliat she gives 
herself up to a gay life, but finally in 
despair returns to the convent, where 
her former place is restored to her by 
the Virgin after mild admonition. Such 
religious consolation restures her hap- 
piness. Yvolle Chazel is a newcomer 
and should be welcome to the Opera 
Comique where the stars begin to dim. 
She sings well and is also an excellent 
actress. Mme. Mathieu Lutz in the 
role of a fatal woman was remark- 
able. Splendid mounting as usual at 
the Opera Comique, where detail is 
carefully studied. 

A painful comedy, “L’Autre Combat,” 
was presented at the Theatre Rejane, 
Nov. 27, and was inspired to the au- 
war. Thé dress rehearsal (which to 
all intents and purposes wa: the pre- 
miere) was open to the paying pub- 
lic, the proceeds going tu the Amitie 
des Aveugles de France, an organiza- 
tion to assist the blind. 


Jean (played excellently by Joubé), 
returning from America early in 1914, 
meets Madeleine (Suz. Delve), a com- 
panion of his childhood and falls mad- 
lv in love with her. He is well off 
and a good match. She accepts to 
flirt with no thought of marriage. 
The war commences and Madeleine, 
like so many noble women, gives her 
time to nursing. Jean is blinded on 
the front, and under the influence of 
her parents, who do not ferget that 
the victim is still rich, Madeleine mar- 
ries him. Many montis pass and 
Madeleine, still serving in a hospital, 
has become the mistress of a young 
officer, Jacques (J. de Feraudy), who 
is on the eve of returning to the war. 
The lovers meet to say good bye, when 
the husband enters, but sees nothing. 
His affliction causes the thers to feel 


a pang of shame at their deceit. But. 


the intrigue continues until Jacques is 
killed. hen Madeleine confesses all 
tu her husband, even the fact that she 
is about to become a mother and that 
Jacques is the father. The blind soldier 
has little to do; he can only give his 
pardon and promise to accept the child, 
which is not his, now that Jacques 
has passed out of their lives. his 
play is not suitable for those seeking 
amusement; but many like to go to 
the theatre to weep. 


More joyful is the new three-act 
farce, “Compartiment des Dames 
Seules,” by G. Mitchell and Hennequin, 
produced Nov. 28 at the Palais Royal. 
It is a good substitute for “Madame et 
son Filleul,” which has migrated to 
the Bouffes. It is mother-in-law dope, 
and equal to its predecessor but may 
not have the same run. This is the 
story: Mme. Monicourt (Mme. Augus- 
tine Leriche) has henpecked her hus- 
band for many years, and when she 
chooses a husband for her daughter 
Nicole (Mile. Marken), she imagines 
he will be as obedient as Mr. Muoni- 
court (Guyon fils). But Robert (Le 
Gallo) when he married Nicole proves 
himself also domineering. He even 
confides to his father-in-law that he 
intends to tame the family. Robert is 
much older than his wife and soon 
attempts to rule. Mme. Monicourt, 
finding she has found her match, seeks 
a way to dissolve her daughter’s mar- 
riage. 
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- CABARETS 


The dancing cabaret restaurants of 
New York have settled down within 
this year more so than they had done 
ai any time since springing into exist- 
ence. The settling down consisted of 
settling up with themselves, under- 
standing themselves rather, with that 
understanding telling them the hal- 
cyon days were over for promiscuous 
home trade—and from the time the 
cabarets commenced to understand it, 
they started out to draw business. 

In trying to draw business, the Palais 
Royal and Healy’s Golden Glades out- 
distanced all competitors along Broad- 
way, as far as entertainment was con- 
cerned. Other restaurant cabarets, not 
wholly confined to Broadway but found 
in the larger hotels of the Fifth avenue 
section, had their special rooms, some 
“named,” and these have drawn a class, 
each of its own (and mostly from the 
Broadway “set”), but the regular 
“cabaret show” as the country hears 
of it in New York has been typified 
by the extravagant entertainment given 
at the first two mentioned places. 

High priced shows when given away 
must be paid for, and although the 
entertainment was free as is the ad- 
mission to the cabarets, neither the 
tood nor the liquor is served as a 
present. To further insure against a 
loss on the show part of the cabaret’s 
evening, several of the cabarets 
charge the coveur service up to one 
dojiar per head. The “coveur” or cover 
charge as New York has developed it, 
came from the Continent, where it is 
customary for a service charge of five 
or 10 cents to be placed upon each 
food check. On Broadway it became 
a polite admission fee with the patrons 
notified through signs upon the walls 
or cards upen the table. The cover 
charge in the better restaurants has 
varied according to the hour, being 50 
cents at dinner (7 p. m.) and $1, after 
the theatre hour. It is not unlikely 
that were Healy’s or the Palais Royal 
to exhibit their books it would 
be found both places often have had 
weeks where the coveur’ charges 
amounted to between $2,500 and $3,- 
000. The shows given at these places 
have been expensive for cabarets, both 
estimated at around $2,300 weekly (in- 
cluding a pro rata share of initial pro- 
duction cost). 

Ascending with the increased invest- 
ment in production and salaries of art- 
ists, with the coveur charge remaining, 
wes the scale of prices on the menu 
cards, which has never stopped going 
up. The abbreviation of the closing 
hour to one o’clock was also a factor 
in obliging the restaurant men to get 
their money in a hurry, although, as a 
matter of record and fact, Keisen- 
weber’s, receiving excise violation com- 
plaints to the extent of half a dozen 
within the past three months for sell- 
ing after hours (one o'clock), had 
each dismissed in turn when _ it 
came up in the court. Healy’s has 
hid no less than three dismissed like- 
wise within the same period. But 
the many items combining to lead the 
restaurateur to believe he was justi- 
fied in boosting everything because his 
place was guadily decorated and a 
“show was given away” led to the prac- 
tical banishment of home trade from 
the Broadway resorts with the highest 
menu cards. 

At a meeting of the restaurant men 
when it was thought an understanding 
hed been reached (this happened since 
election) to remain open until 2.30, 
Captain Churchill (Churchill’s) is re- 
ported to have stated he considered 
one o'clock late enough and was satis- 
fied with that hour for closing, al- 
though he stood alone in his opinion. 
Churchill’s, also Shanley’s has seem- 
ingly been content to close at the 
regular time nightiy. These two res- 
tuurants of all the higher priced ones in 
New York really cater to a home 
crowd, although both secure many of 
the transient N York 


visitors in New 
through the nation-wide renown of 


their names. Shantey’s still gives 2 
straight cabaret show without dancing, 
a policy adhered to so strictly that 
many of the cabaretters there the year 
before when the visitor’was in town 
wiil be recognized again on his next 
aunual visit. Churchill’s gives a revue 
portion that breaks into the regular 
performance. It has a dancing floor 
that did much to revive Churchill’s 
popularity when the other dancing 
cabarets were stealing away Cap’s 
business without he willing to acknowl- 
ecge the cause. 

The big restaurant prices have virtu- 
ally limited the night cabarets to three 
classes of trade they secure, although 
they cannot depend upon any. These 
are the strangers in town who came to 
New York to have a good time and 
con't mind so much what it costs them 
while they are here—the fellow out 
with a girl and must take her where 
she wants to go, with neither caring 
enough about the other to argue ex- 
travegance, and the “buyer” “out with 
a customer,” who feels impelled to go 
the route for the chance of an ensu- 
ing sale of merchandise. The man 
with his wife who visits a New York 
restaurant of the high spotted places 
nowadays and allows her to obtain a 
flash at the check when paying it. is 
pretty certain to be “bawled out” by 
his spouse for being a fool, while the 
young people or couples fond of one 
another concede to each other there is 
vastly better and cheaper entertain- 
ment of a less tempting character 
along drink lines to be obtained else- 
where. 

Some of the big cabarets’ reccipts 
have been enormous. One place thinks 
£90,000 monthly (gross) not unusual. 
Another night restaurant has aver- 
aged a net profit of $300,000 yearly for 
the past four years. To what extent 
the big prices mean profit has been 
undeniably indicated more than once 
w‘thin the past vear through a pro- 
posal made by Percy Elkeles, a theat- 
rical producer, who has never been 
accused of insanity, to produce him- 
self at a cost of not less than $10,000 
a cabaret performance to run 12 weeks, 
guaranteeing the salary list should 
not be less than $2,000 weekly, and 
agreeing to furnish a “name” among 
the principals, without any fixed 
charge to the management. Mr. Elke- 
les’ proposition was that he would ac- 
cept as his payment a low percentage 
of the gross upon all food served, with 
a slightly larger percentage on liquor 
sales, the latter to be graded for 
percentages according to the profit in 
each. It was really a guarantee by 








CLAUDIA COLEMAN 

Who, with the assistance of a few hats, ts 
playing return dates on the Pantages Circuit 
and will be seen on the Interstate’ time, 
opening at Fort Werth Feb. 17. 

Miss Coleman’s eastern representative is 
MAX GORDON, 

BEELHELER & JACOBS look after her west- 
ern bookings. 


Mr. Elkeles that he could produce a 
show to draw beyond the restaurant’s 
normal business a sufficient gross to 


return him in percentage at least $3,-~ 


000 weekiy (figuring pro rata on pro- 
dvction, which could however be util- 
ized for a period beyond the original 
12 weeks engaged for). 


A test of his assurance was made 
emphatic by Mr. Elkeles when he 
proposed to one restaurant man 
he be given percentages only on the 
business over and above the average 
gross of the restaurant (to be taken 
from its books) before the Elkeles 
revue opened, and when Mr. El- 
keles went farther than this, to state 
he would obligate himself to withdraw 
his show before the expiration of the 
first term of contract if it did not satis- 
1actorily draw, it. apparently intensely 
interested the restaurant man. for from 
that conversation dates the high class 
cabaret shows in New York City. Mr. 
Elkeles also was responsible for the 
first cabaret show ever given in a New 
York eatery, at Maxim's. The restau- 
rint man afterward stated he could not 
accept Elkeles’ proposal as he would 
consider that taking in a partner, al- 
tnough his and other floor shows were 
thereafter built along similar lines, 
though this may have been due to a 
natutal evolution. 


The greatest change though in the 
New York cabarets is the disappear- 
ance of the moral lepers of both sexes 
f-om the floors. They played them- 
selves dry, and “sharpshooters” are 
niore of a rarity nowadays than they 
formerly were perpetual nuisances. 
Several scandals grew out of the lib- 
erty allowed these vicious persons in 
mixing with the reguiar attendance, but 
it was a finish that arrived for them 
on schedule time, although it could 
have been hastened and the scandals 
averted through more diligence and 
vigilance by the restaurant proprie- 
tors. There are undesirables who still 
drift in and out of the cabarets. Many 
a gullible and pliable “John” “has been 
lendea” since. the great mass of the 
“workers” left, but that condition will 
always exist on Broadway as long as 
there are cutey women and silly men. 
And there are no more cunning women 
auywhere, in or out of books, than the 
woman of Broadway. 


And now the cabaret man, after all 
of his tribulations, which takes in the 
worry of “how long is it going to 
last?” and when seeing a set future 
even with the war conditions, finds 
himself facing the universal prohibi- 
tion he inwardly believes (knowing 
liquor as well as he does) will prevail, 
sooner or later. Just how soon or just 
how late is the vexed question, but 
that it is coming he can foresee as 
no one else can. 

Outside New York and Chicago, the 
cabaret has flourished in a way, in- 
dulged locally and forced into neigh- 
borhoods through the usual aping 
ot the two biggest cities. Other than 
in the big towns, though, the cabarets 
have not the looseness of moral guard- 
ianship and they are more bound by 
small town conventions, with the 
classes permitted in even the largest 
Fifth avenue hotels too well known 
in local communities to attempt seek- 
ing entrance among respectable people. 


“Road houses” have lost the signifi- 
cance around New York that name 
once conveyed. Road houses now are 
automobile stops for the thousands 
with cars who enjoy themselves when 
out riding. One of the best known 
and most popular road houses near 
New York, Hunter Island Inn, has 
never allowed any of its patrons above 
the restaurant floor, and Arthur Mc- 
Lean, its proprietor, says it never will 
while he has the direction of it. This 
is true in part at least of many other 
road resorts, although all are not so 
purticular. One well known road 
place is quite accommodating and if 
the proprietor knew you well enough 
he would sleep on tue piano rather 
than deprive you of his room for that 
night, if you insisted upon it. But he 


and his place are an exception to the 
general run. There are many other 
rcasons which contribute to a better 
niorai tone “on the “road,” since the 
use of autos became so prevalent, 
which is doubly one of the reasons. 

That New Yorkers do not take the 
cabaret in their home town seriously 
any more is illustrated by two theatre- 
restaurant combinations, the Century 
with its Cocoanut Grove above it, and 
the Winter Garden with the Mont- 
sartre in the same building. Both of 
tnese cabarets seldom draw any appre- 
ciable portion of the audience attend- 
ing the shows in the adjoining theatre, 
although “The Midnight Frolic” on 
the Amsterdam Roof can report a con- 
trary condition, often taking a large 
section of the smart attendance in 
the Amsterdam theatre below it. The 
name of Ziegfeld may be as potent up- 
stairs as the performance. 

The cabarets have ,been doing well 
this season and notwithstanding what 
may be in their minds, the restaura- 
teurs are smilingly letting well enough 
alone without giving any inkling of 
alarm for the future. While “business 
keeps up” they will likely remain that 
way—and if it doesn’t, if by that time 
the restaurant man has not protected 
himself, he may blame no one but him- 
self or his lack of ability in his line. 





The Post Lodge at New Rochelle 
has closed for the winter. One or 
two other roadhouses up that way may 
also shortly shut down if cold weather 
Lusiness does not improve. 


The Plaza, Brooklyn, may soon pass 
under the management of New York 
restaurant men, if certain demands 
made are complied with by the owners 
o. the building. 





The Ragadora Five is at the Pelham 
Heath Inn. 








Huppy New Year 
to all my friends. 
GASTON PALMER 
THE WORLD’S GREATEST JUGGLER 
Acknowledged by Press and Public 
Direction, MORRIS & FEIL. 





Vincent Lopez, director of the Pekin 
orchestra, is willing to do his bit. He 
offers to cooperate with any local song 
publisher whereby songs can be sold 
as his orchestra plays topical numbers 
and jazz selections in the open, some- 
where in the Wall street section, the 
entertainers going downtown on a big 
truck. Lopez is willing to do this for 
some worthy war charity or for the 
Red Cross. 


Thomas “Cap” Newboldt, proprietor 
of the Normandie Hotel and several 
loop cabarets in Chicago, testified in 
the case against former Chief of Police 
Charles C. Healey of that city last 
week. He said he had paid a total of 
$7,500 graft during the Healey regime. 
The Normandie Hotel makes a play for 
theatrical business. Of recent months 
it has been raided several times by the 
police. 

(Cabarets Continued page 42.) 
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JEROME H. REMICK & CO. 


MUSIC PUBLISHERS 
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New VYear’s WY) ievsaineet aera 
’ And that the coming Year will be 
re e tings The happiest one you’ve ever known. 





SONGS 


“SWEET LITTLE BUTTERCUP” 

“FOR YOU A ROSE” . . 
“SOME SUNDAY MORNING” Whiting-Egan-Kahn 

“SO LONG MOTHER” .. | . Egan-Kahn-Van Alstyne 
“SAILING AWAY ON THE HENRY CLAY” . Kahn-Van Alystyne 





Bryan-Paley 
Cobb-Edwards 





“DON’T TRY TO STEAL THE SWEETHEART 


OF A SOLDIER” . Bryan-Van Schenck 
“ROCK-A-BYE LAND” Kahn-Van Alstyne 
“MY MOTHER'S EYES” Bryan-Paley 
“SWEET PETOOTIE” Tierney-Murphy 
“WAY DOWN THERE (A ‘DIXIE BOY Is 

MISSING)” . . goieg .  Tierney-Murphy 
“SOUTHERN GALS” . Yellen-Gumble 
“MAYBE SOMETIME” Kahn-Marshall 
“SO THIS IS DIXIE” . Yellen-Gumble 
“WHERE THE MORNING GLORIES GROW” Egan-Whiting 
“THE BRAVEST HEART OF ALL” Kahn-Egan-Whiting 


“LAST NIGHT” 


Brown-Spencer 
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JEROME H. REMICK & COMPANY 


219 West 46th Street, New York 


jestic Theatre Bldg., Chicago 
228 Tremont Street, Boston 





137 West Fort St., “eee oA 
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the very best to all of you 
viays 
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FOX AND WARD---FOR 50 YEARS 


Pals for 50 years—pals and partners 
—such is the beautiful and simple story 
of the famous variety team of Fox and 
Ward. 

One must pause at such a wonderful 
thing. Your dictionary will tell you 
that friendship overtops love; that -it 
is deep, quiet, enduring affection 
founded on mutual respect and esteem. 
Is it not, therefore, a pretty event, 
that these two friends, Joe and Bill, 
should be celebrating their golden an- 
niversary on the stage and off by a 
tour of the finest vaudeville theatres 
in the land? Is it not, too, a pretty 
thought that their appearances, in ad- 
dition to what memories they might 
bring forth, are suggesting to the vast 
public that American vaudeville holds 
faithful the golden lesson of true 
friendship? Joe and Bill are 65 years 
old. There is but a few months’ dif- 
ference in the natal day. 


Joe E. Ward and Bill H. Fox— 
neither knows what the middle initial 
stands for except it made them differ- 
ent from other Wards and Foxes—be- 
came partners in the winter of 1867. 
They were then 15 years of age. Fox 
had been on the stage for a year ahead 
of that, having joined Cool Burgess’ 
Minstrels, and it was then he first 
sang “Nicodemus Johnson,” which later 
made him famous. He was teamed with 
Charles Atkins, but Fox told Atkins 
he was through and wrote to his boy 
chum, Ward, then bell-hopping in a 
little hotel in Canandaigua, N. Y. The 
trip from that town to Cincinnati to 
join Fox is a story in itself. Ward had 
but $2. Train conductors in those days 
were more lenient. He paid his fare 
to Rochester, but from there on 
traveled on the generosity of the con- 
ductors who believed the kid’s story 
of his mission—breaking into show 
business. 


With seven cents in his pocket, Ward 
arrived in Cincinnati in the cold of an 
early winter day and awakened Fox. 
The latter rubbed his sleepy eyes and 
asked Bill where his wardrobe was. 
Bill disclosed naught but a pair of clog 
shoes and a shirt dickey. The rest of 
his possessions mainly consisted of a 
green-checked suit, costing four dollars, 
a sum that took many months to ac- 
cumulate. Nevertheless, Fox left the 
Burgess show and with Ward they 
started to practice what afterward 
became known throughout the land as 
their “silver statue double clog dance.” 
They figure their partnership days 
from the time when they worked as 
bell boys in the Adams House, Chi- 
cago, and it was in that city they first 
danced together in the various resorts. 


In December. 1868, they had their 
first public appearance in Cincinnati 
in a little theatre called the Winter 
Garden and situated “over the Rhine.” 
On that first bill were John Bowman 
and William Harris, even then known 
as a crack minstrelsy team. Mr. 
Harris rose rapidly and became asso- 
ciated with the firm of Frohman, Rich 
& Harris. All these men have died. 


After doing odds and ends around 
the town they sallied forth with De- 
troit as their destination. On the way 
a crowd of intoxicated men got off 
and when Ward went up to the stove 
to get warm he found a $10 bill. It 
was not long before they went back 
to Cincinnati and landed at the Woods 
theatre, doing a clog dance in the 
dance hall scene in “After Dark,” a 
show managed by John E. McDonough, 
and a week later they offered their 
specialty in a drama called “Under the 
Gas Light.” 


From then on success came to Fox 
and Ward—there were only about ten 
dance-clog teams then—and they time 
the end of their struggles with the 
joining of the Worrel Sisters’ extrava- 
ganza called “The Field of the Cloth of 
Gold,” with which they toured during 
1869. Early in 1870 they joined Shelby’s 
Minstrels and for the first time 
adorned themselves with burnt cork. 
For two and one-half generations they 


save at Sunday con- 
appear as the two 


used blackface, 
certs, and still 
“dandy coons.” 

When joining Duprez and Benedict’s 
minstrels at McVicker’s theatre, Chi- 
cago, after five weeks with the Shelby 
show, their careers as minstrels really 
began. As a team they received $25 
per week with board. Besides the show 
was en route to the coast! The Duprez- 
Benedict was known as the biggest 
minstrel show on earth and it boasted 
of four end men. This particular trip 
is notable, for it is said to have been 
the first theatrical company to travel 
on the newly-completed Union Pacific. 
Fox and Ward remained with the outfit 
nine years and were receiving a team 
salary of $90 weekly with board during 


their last year. In addition to their 
dances, both sang and at the time 
helped make favorites such numbers 


as “The Big Sunflower,” “She Loves Us 


Heath, who have been partners just six 
years less than Fox and Ward. 

The former pair are wealthy. Not 
so for Fox and Ward, and they explain 
it because they “took too many bows 
at the bar,” but there was a reason for 
that, for the conditions they met are 
far different from the present day. And 
they have adjusted themselves per- 
fectly to present high-grade vaudeville, 
having a better conception of the fit- 
ness of things than many younger 
vaudevillians. In marking their early 
experiences and conditions as they are 
now, they recently said: 

“The boys (in vaudeville) nowadays 
have a pudding compared to the things 
we bucked up against—they don’t 
know how easy they’ve got it. We 
played in barns, ice houses and a good 
deal worse than that. Now the actor 
has fine dressing rooms, with carpet on 
the floor and electric light. Many and 
many a year did we have a little four- 
by-four room to dress in, with candles 
for light and sometimes a gas jet. And 
it was a frequent thing to have to leave 
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FOX and WARD 
















Both So Well” and “Sally, Bless Her 
Soul.” 

Twenty-three years out of the fifty 
years the partners appeared in min- 
strelsy. They joined the show of Bar- 
low, Primrose, Wilson and West after 
the long Benedict engagement, staying 
with the latter show until 1 Fox 
and Ward’s All-Star Minstrels were 
first organized in 1884, but was of brief 
duration, and they joined J. H. Hav- 
erly’s Minstrels as stars soon after- 
ward. John L. Sullivan engaged them 
for Lester and Allen’s Minstrels in 
1886, when John L. was at the height 
of his career, and with the then cham- 
pion as the attraction the show 
“cleaned up” on a country wide tour. 

Twenty-seven years of their stage 
life have been spent in vaudeville. They 
appeared for F. Keith when the 
daddy of modern vaudeville first 
started in Boston and when Sam Hog- 
den was master of the little museum 
on Washington street and lecturer as 
well. It is, therefore, fitting that their 
golden anniversary tour should have 
started at Keith’s, Boston, Oct. 15, 1917. 
They are booked until May 13, 1918, 
in all the Keith and U. B. O. houses, 
and the Orpheum tour, which they 
have played, will follow. 

Neither has been blessed with chil- 
dren, though both have been married. 
Ward has been living with the Fox 
family for 23 years, he having been 
divorced that long ago. In point of 
public appearances they are the oldest 
living and working team today. Near- 
est to their record is McIntyre and 


our baggage in the alley. 

“We never would object to the spot 
they gave us. It made no difference 
whether we’d be No. 1 or 2. Kicking 
would have been an admission of being 
licked. All we ever asked was what 
time we were on.” 

Though both men were born in New 
York State, their home now is in 
Philadelphia, where they went-to live 
in 1904. They had been engaged to 
join Dumont’s Minstrels (first known 
as Carncross’ and Dixie’s and housed 
in the old Eleventh Street opera house, 
which incidentally was the only stock 
minstrel show in America). They were 
engaged by Dumont for one season and 
remained four years. 

They have, perhaps, the greatest 
scrap-book in the world. It is two 
feet in thickness and firmly bound. It 
has been willed to the Actors’ Fund 
Home. Some very interesting matter 
anent their long association on the 
stage has been compiled by Sayres of 
the Seattle “Times.” Mr. Sayres figures 
that they have used a half ton of burnt 
cork in their 50 years of playing. 

Their present tour is a pleasant com- 
pliment to them and to the heads of 
the United Booking Offices. Their 
golden anniversary appearances, with 
talk, the singing of “‘Uncle Ned,” and 
just a bit of the old “silver clog” are 
liberating a fund of pleasant recol- 
lections, bee. 


NEW ACTS NEXT WEEK. 


Julian Eltinge, Orpheum. 
Frances Kennedy, Bushwick. 


OLD STUFF. 


“Howdy do. We are at Jersey City 
the last half with our new act. Did 
you hear about it?” 

“No.” 

“We played it in a tank for a break 
in last week and it’s the best we have 
ever had.” 

“Glad to hear that.” 

“Can you send someone over to see 
it? We don’t care anything about a 
notice, but would just like to get the 
opinion of a critic for any suggestion.” 

“We'll try to.” 

“Hope you do. If you could only 
come over yourself. Of course you 
know all the Vartery critics are sup- 
posed to be the best, but if you would 
see it yourself, then we would be sure 
we were getting the best opinion. 
Could you?” . 

“We'll try.” 

“Don’t think I am saying this be- 
cause I want to influence you, but I 
have always loved to read your criti- 
cisms and I think you know more 
about vaudeville than all the rest put 
together, so I do hope you will make 
it yourself. Any little suggestions you 
can give us you don’t know how we 
will anpreciate them. Do try to get 
over.” 

“All right.” 

“Good-bye.” 

“Good-bye.” 

“And, oh say, I almost forgot. You 
know we want to run an advertisement 
about the new act, and after you see 
it, if you think it is as good as we do, 
then we can advertise safely, .can’t 
we?” 

There’s’ the 
heard around VARIETY’s 
many times a season mo one eve! 
counted, but every act believing it is 
his own stuff and sprung for the first 
time. 

Johnny O’Connor is about as good 
as anyone else in the office to tell it 
to. Johnny let an act talk to him one 
day for half an hour, all about a new 
act, experimenting with himself, to 
discover if he could concentrate his 
mind upon something entirely foreign 
without listening to the act and at the 
same time give the turn the impres- 
sion he was interested. Johnny says 
he was perfectly successful in both 
attempts. 


stereotyped routine 
office how 





BIRTHS. 


Mr. and Mrs. Max Hochberg, at the 
New York.Hospital, Dec. 8, son. Mrs. 
Hochberg was nee Sophie Levitan, pri- 
vate secretaty to Marcus Loew. | 

Mr. and Mis. James Peede, at their 
home in New York, son. Peede is pro- 
fessionally known as Jean Murdock. 

Mr. and Mrs. H. Becker, Nov. 25, at 
their home in New York City, daughter 
(christened Jean). : ; 

Mr. and Mrs. Grant Erwin, at their 
home, Astoria, L. I., Dec. 5. son. 

Mr. and Mrs. H. B. Siazeed (“Six 
imps and a Girl”), in New York, 
December 9, son. 

Mr. and Mrs. Britton, at 947 East 
is0th street, New York City, December 
17, son. The mother (Catherine Brit- 
ton), was formerly with “The Man 
from Mexico.” 

Mr. and Mrs. Dannie O’Neil, Dec. 
19, daughter. The father is of Foley 
and O’Neil. 


GRANVILLE IN WASHINGTON. 


Washington, Dec. 24. 

Bernard Granville has been around 
the White House so often of late amus- 
ing the officials he is jocularly referred 
to as “The King’s Jester.” 

Mr. Granville seems quite welcome 
wherever he goes in official circles and 
it is said ke may receive a commission 
in the army after the first of the year. 


DAZIE’S NEW ACT. 

Mile. Dazie is in the throes of fin- 
ishing touches upon a new act with 
herself as star, staged by Gus Edwards. 
There will be seven people in the 
vaudeville production, including the 
Three Steindel Brothers. 

It will be in readiness about Jan. 14. 
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Waterson, Berlin & Suyder 
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Extend Holiday Greetings 
Co Their Multitude of Friends 
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1'WATERSON, BERLIN & SNYDER 


offer for your approval their 


1918 Catalogue 













“T’m All Bound ’Round With The Mason-Dixon Line” 
“A Baby’s Prayer At Twilight For Her Daddy Over There” 
‘In San Domingo” 

‘‘Whose Little Heart Are You Breaking Now?” 
‘Blue Bird” 
‘Someone Else May Be There While I’m Gone” 
“The Dixie Volunteers” 
“My Sweetie” 
“How Can I Forget When There’s So Much To Remember’ 
‘‘Meet Me At The Station Dear” 
“Joan of Arc” 
‘‘Paddle Addle”’ (Instrumental) 


/WATERSON, BERLIN & SNYDER 


STRAND THEATRE BLDG., 47TH ST. AND BROADWAY, NEW YORK 1 












CHICAGO 
81-83-85 Randolph St. 
FRANK CLARK 





MAX WINSLOW, Manager 


BOSTON 
220 Tremont Street 
DON RAMSAY 
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The lyric of this song, besides having the rousing quality of a patriotic song, carries with it 
the ideas, the plea and the command of President Wilson and every branch of the Govern- 


ment wants to pound into the public and 


YOU 


Every singer in vaudeville, cabaret and 
burlesque 


Can Now Help Your Country 


by singing this song and stimulat- 
ing your audiences with the 


“DO SOMETHING” 


SPIRIT 


President Wilson applauded Adele 


Rowland singing “ Do Something” 
at Keith’s Washington 








Dear Artists 
and Managers: 

We feel highly honored to have had this 
important distinction given a song of our 
catalogue, and we are going to help the 
National Committee spread Mr. Laska’s 
song and ideas throughout the country. 
You can “Do Something” by being among 
the first to introduce it. This is a time when 
the theatre is one of the big means of stimu- 
lating patriotism. 

Very truly, 


Waterson, Berlin & Snyder 
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CHICAGO 


FRANK CLARK 
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Edward Laska’s Great American Patriotic Song 
that was recently selected and endorsed by 


THE NATIONAL COMMITTEE OF PATRIOTIC SOCIETIES, WASHINGTON, D. C. 


For the purpose of stimulating the “Do Something” spirit throughout the United States. 


National Committee of Patriotic Societies 


Organised February 21, 1917 to assist in the co-ordination of the work of 
National Preparedness and Patriotic Service carried on by various organizations in the United States 


EXECUTIVE BOARD 
Rowaan Hanne, cuarnuar 
Buy Sess S BTS 
Bascom Lrrris 


Chamber ef Commerce of United States 
Committees en National “>fense 


Revwar H. Waav 

Navy League of the United States 
Heassear Barner 

Natienal Security 


Peacr H. Srewanr 
Military Training Camps Association 
Mas. Wituam Comverse Sroar 
Daughters of American Revelation 
Gexeaat S. W. Fourram 
Military Order ef Loyal Legion 
REPRESENTED SOCIETIES 
Aeronautical Society of America 
American Defense Seciety, lac. 
American Rights League 
Army League ef the United States 
Army Relief Seciety 
Boys Club Federation 
Boy Scouts of America 
Chamber of Commerce of the United 
States, Committee on National Defense 
Colonial Dames of the 17th century 
Colonial Daughters of America 
Daughters of American Revelation 
Cee of Signers ef Declarations 


General Seciety Daughters of the Revo- 
lutien 


High Scheel Volunteers ef the U. S. 
League te Enferce Peace 

Military Order of Loyal Legion of U.S, 
Military Order of Fereign Wars of U. S. 
Military Trainiag Camps Association 
National Americanisatien Committee 
National Association for Universe! Mili, 

tary Training 

National Civic Federation 

National Committee of One Hundred ; 


National Society of Daughters of Found 
ers and Patriots ents 
National Soc: of U. S. Danghters of 181% 


Naval and Mili Order of Spasish. 
American War? 


Naval Training Association 
Navy League of the United States 


Order of Founders and Patriots of 
America 


Patriotic Service League 

Power-Craft Association 

Society of American Wars 

Sons of the Revolution 

Sons-of Veterans, U. S. A. 

Special Aid Society for Americano Pre. 
paredness 


Surgical Dressings Committee 
United States Power Squadron 
Universai Military Training League 
Women's rtuient, Na 
ee Swe tional Civle 
Women's Section, Navy League of U.5, 
Arritiateo Society : Soutbera Commer - 
cial Congress. , 


WATERSON, BERLIN & SNYDER 


STRAND THEATRE BLDG., 47TH ST. AND BROADWAY, NEW YORK 


81-88-85 Randolph St. MAX WINSLOW, Manager 


Lisvrt.-Gawenat S. B. M. Youno, mowengaycuainman Geoges Waantow Perran, cuammas 
Warts P. Bowsaigut, TReasvagr 
C. C. Moons, vice-cuamman Cuaantm Faanaum Currits, vice-cHsmMan 
Eo. C. Lasares, vice-cnamuan Wrisasm H. Cowzes, vice-cuataman 
Wurm Matusn Lewis, gxecurives secneTaay 





Executive Offices: 929 Southern Building, Washington, D. C. 








Address reply to 48 Exchange Place, New Yerk 


Bovenwer 16, 1917. 


Mr. Edwaré Laska, 
c/o Waterson Berlin & Snyder Co., 
Strand Building, City. 


Dear Mr. Leske:< 


The National Committee of Patriotic 

Societies wishee to compliment you upon your song 

uae which has recently come to its at- 
ention. 


We give it our hearty endorsement 
and hope it will be widely sung, as it will nun- 
doubtedly help to stimulate throughout the Country 
the spirit of service, 





We shall be glad td do all we can 
te help get to the people through your song and 
otherwise the "Do Something” sentiment. 

Very truly yours. 


Csnuirths bins 


BR/c Chairman of Executive Board. 





BOSTON 
220 Tremont St. 


DON RAMSAY 
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THE PEOPLE BEHIND 
THE SUCCESS OF 
























MAX WINSLOW 


GEN. PROF. MANAGER 
NEW YORK OFFICE 
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PITTSBURGH OFFICE | 























PHIL. JULIUS 


PITTSBURGH OFFICE 


STANDARD ENG. CO. N.Y.C 














BOSTON OFFICE STAFF 
1. MOREY PEARL 2.TOM LUCET 
3. MISS LOU KUHNE 4 FRANK BERNIER 
5. DON RAMSEY 6 HARRY BOUDREAU 
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EXTEND THE SEASONS S 
I ‘and Snjier GREETINGS 10 EVERYONE 





















































MINNEAPOLIS OFFICE 
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CHICAGO OFFICE STAFF 
| . 1.(LARENCE JONES 2 CHARLEY DALE 3HARRY KELLY 4JACK STANLEY 5J.O0'MALIEY 
H. KIRSCHBAUM . . 6.MARGARET DAMICO 7 DICK SACHSEL 8JOE MANNE 9 HARRY WALSH 10.L SIZEMORE /} 
TRAVELING RER | 1) | | 11. FRANK CLARK: 12. MERLE YAGLE 13. MONTE HOWARD 4.HAZED WILBER 15: D.REEVES| /f 
: 16. MARY MURRAY {7 HENRYCOHEN 18.E.NSMITH 19.RUBE BENNETT 20. L. BUTLER 
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ST.LOUIS OFFICE STAFF hi > os 
4. PAUL GOLDOBLUM 2. JOHNNY MAHER ivr Yeah Dae 
3. EARL FRANKLIN 4 JESS HOLLWEG |. al 
S. JOHN CONRAD manaAcER - 
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NEW YEARS, 1918 
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With my best wishes te everyene 


IRVING BERLIN 
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Recall Their 1917 Medley of Song Hits 


“IF | KNOCK THE L OUT OF KELLY” 
“ROMANY” 


| & “HUCKLEBERRY FINN” 


“MASON-DIXON LINE” 
“MEET ME AT THE STATION” 


AND 
Wish Their Many Friends 


A HAPPY NEW YEAR 


Our 1918 Hit 


“J ust a Baby's Prayer at Twilight 


For a Daddy Over There” 
With Waterson, — & Snyder 
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MYTHICAL MYSTICAL SOUTH 


By O. M. SAMUEL. 


New Orleans, Dec. 20. 


Poets, noveltists, song writers and 
other varied and “variegated” dissemin- 
ators of information, explanation, pro- 
testation and adulation, some real and 
some imagined, have painted the South 


a bed of roses, encompassing Love, 
Romance, Hospitality—a veritable 
Utopia of beautiful and beneficent ele- 
ments, where Materialism and Com- 
mercialism are quite negligible. Pity 
*tis, tis not true. 

The South that was has vanished 
in the main. One encounters evidences 
of it in some of the quaint citizenry, in 
the places that still remain apart 
from modernity, but these are merely 
fleeting visions of an atmosphere that 


has almost completely given way to 
progression. 
And with the passing of the old 


South has come the retirement of its 
former showmen, the replacing and 
rehabilitation of its theatres, the insti- 
tution of standards conforming in 
measure to the trend of the times. 

The change did not come over night. 
It gradually suggested its necessity 
with the encroachment of the picture 
as a competing factor. The film ex- 
hibitor lighted his place properly, 
painted it adequately, rendered cour 
tesy plus, and gave a tip-top, first- 
rate entertainment at a ridiciulously 
low admission price, forcing the show- 
men maintaining other policies to pro- 
portionately dotf the old and don the 
new—to square about and fight for 
their share of patronage. 

The theatricai business in the South 
now is a man’s game. Capital, energy, 
ingenuity, system and continual striv- 
ing are essential if one is to reap re- 
turns. Competition, already keen, 
grows keener daily, and added to this 
the public keeps vacillating between 
Apathy, Diffidence, Enthusiasm, Dis- 
interestedness, Appreciation and De- 
preciation, forcing the manager to put 
his best foot forward at all times. 

There’s money in the South, more 
of it than at any time during its his- 
tory. The high price of its staples 
has brought a state of universal finan- 
cial prosperity not experienced hereto- 
tore. The Governmental stationing of 
cantonments has helped to augment in 
a monetary way, also, incidentally add- 
ing to the population, if only tempor- 
arily, of certain districts. 

Vaudeville was a very fruitful source 
for the Keith, Orpheum and _ Inter- 
state interests before the entrance of 
Marcus Loew. Indications pdint to 
the fact that it is still good for the 
U. B. O. and its allied circuits. It is 
also profitable to Loew. However, 
each knows the other is a competitor. 

The picture field has never been in 
such straits as at present. The south- 
ern public, which formerly paid to see 
any and all kinds of pictures, has come 


to demand only the best. With this 
demand has come the beginning of 
the end of the store show, and the 


erection of film houses embodying the 
requisites of a large seating capacity 
together with the very latest and best 
equipment. The store showman has 
been forced to supplement his pictures 
with miniature tabloids in order to 
survive temporarily. Then, again, 
sion scale ranging from 5 to 25 cents, 
has depleted receipts to a great ex- 
tent, the patrons receiving nine reels 
of pictures and five acts for just about 
the same admission scale they form- 
erly paid to witness a single feature. 


The legitimate is far from the quan- | 


tity of other days. Popular priced 
shows are scarcer than at any time 
during the past 20 years, and the more 
imposing attractions are few and far 
between. The old time comedy, drama, 
comedy-drama or melodrama _ hasn’t 
a chance in the South any longer. 
Musical comedies and plays of preten- 
sions are still desired, but 


the old 


trick of fooling them at two dollars 
top is through. 

And of recent years there has been 
evinced a distinct dislike of “repeat- 
ers. 

Big time vaudeville remains a profit- 
able institution, but has come to feel 
the influx of the pop houses. It would 
seem the best of judgment to keep 
this field stimulated with acts of mer- 
it to prevent it slipping into the dis- 
card. 

The day of the fellow with the 
slender bank roll in the southern 
amusement field has passed. The thea- 
tres of Dixie are now much like 


other business institutions—expecting: 


a loss while in course of establish- 
ment, and later relying on a large 
volume with a small percentage of 
pront. 

The South has more people than 














PAUL DICKEY 
“THE 
*alace Theatre, New 
Year’s week, announces the release of “The 
Lincoln Highwayman,” “The Come Back,” and 
several other sketches for vaudeville. : 
Address Hudson Theatre, New York City. 


Closing his season in LINCOLN 


HIGHWAYMAN” at the 





ever before, with more money than 
ever before—expecting and demanding 
more than ever before. They won't 
take less. 


A SOLDIER’S RHYME. 


Washington, D. C., near Ft. Myer as can be, 

The boys asked me to write you, 

But I'm no critic, you'll agree, 

Now, my dear friend Sime, 

I want to drop you a line. 

You haven't got a critic 

Writing up this time. 

An accident happened today, 

While the soldiers were at play— 

We were playing sham battle, 

And didn’t mean any harm, 

When myself, my name is Bill, 

Filled my gun up with a pill, 

Nearly shot a private, 

Between the barracks and the arm. 

I know my comedy is a crime, 

But I wanted to say in rhyme 

How all the boys thank you 

For sending VARIETY all the time. 

When I get back from war, 

Like Tommy Gray perhaps I'll shine, 

Or another writer just as bad 

(She spells her last name R-Y-A-N). 

I’m booked here at Ft. Myer, 

And perhaps I shouldn't jest, 

But of all the jobs I ever had 

I like this one the best. 

I booked this time myself. 

Every month when I get paid 

I know I am going to get it all. 

It’s sure, I’m not afraid, 

I really never felt so good, 

My conscience it is clear. 

I enlisted, wasn't forced in, 

It’s the slacker has to fear. 

You never hear them raving 

Or say, “I won’t open the show.” 

When orders come, ‘Take first line trench,” 

Without a murmur we'll all go 

And when the final curtain rings, 

If my exit I've to make, 

I'll be proud to go, 

For at least I'll know, 

It was for my country’s sake. 
William Thomas Ryan, 

12th Field Artillery, Battery A, Ft. Myer, Va. 





(Mr. Ryan is a brother of Maud Ryan, 
Innes and Kyan.) 





STOCK THROUGH---NO, SIRREE 


According to the viewpoint of a man 
who has spent 37 consecutive years in 
close harmony with it, stock has not 
deteriorated, all reports to the con- 
trary notwithstanding. 

This student of the drama who has 
watched the big Broadway shows come 
and go and who knows every in and 
out of the stock company business, is 
of the belief from observation and 
deduction that while stock has bumped 
up against some pretty stiff obstacles 
there is no question that stock is just 
as staple now as it ever was, but that 
the whole thing in a nutshell is that 
there are no stock locations. 

No theatres for stock. There’s the 
rub! One may advance the argument 
there are plenty of theatres that could 
be obtained for stock, but ’tis pointed 
out the sites available are “whdesir- 
able” for stock, just the same as they 
were for the amusement policies of- 
fered before stock received the siight- 
est consideration. 

The theatres in general are so well 
occupied with film and legitimate poli- 
cies there doesn’t seem to be room for 
the right sort of a stock proposition. 

A booking agent, long in the service 
of supplying principals and players to 
different stock impresarios, gave it as 
his opinion the out-of-town theatre 
owner and manager never was a man- 
ager insofar as his intimacy with stock 
producing is concerned. Not that there 
are no exceptions, perhaps, but the 
geeral run is that the man in question 
knows precious little about stock. 

For years it appears to be the cus- 
tom of the legitimate theatre owner 
and manager to permit the turning of 
his theatre practically over to booking 
managers who decided just what at- 
tractions would be booked through the 
season and arrange for the percentage 
split of the receipts. 

When traveling legitimate shows 
have failed in numerous instances to 
check up any profit the managers im- 
mediately arranged for the closing of 
the shows. 

Then in recent years the houses con- 
sidered the film idea and along came 
a picture man, with a picture sheet, 
machine and a roll of tickets, with the 
slogan, “They'll flock to see your show 
with this sort of a policy,” and seldom 
did he find a soft place to light for 
any length of time. 

When stock is mentioned as a last 
resort, it develops the theatre manager 
thus planning to produce repertoire is 
as unfamiliar with it as a South Sea 
islander would be with the North Pole. 

’Tis known that where a permanent 
stock is established in a town of over 
50,000, it becomes a local institution 
and if it has good players, local support 








HARRY GLYN 
ENGLISH VERSATILE COMEDIAN 
Wishes all friends a Happy New Year. 
Now playing in RECTOR’S REVUE. Have 
tried to ok route to Berlin but was can- 
celled owing to physical disability. 
Brother Claude now somewhere with the 


British forces and brother Jack captain in 
the United States Army. 


makes it a paying proposition. Quotes 
a New York stock pioneer: “The curse 
of our business is an army of actors 
and managers to whom the golden 
Persian proverb applies that ‘there are 
those who don’t know and don’t know 
they don’t know, but think they do.’” 

When asked why it was that the 
summer, months appeared to be un- 
usually active with stock policy, this 
veteran was quick to add that more 
theatres were available and more play- 
ers at liberty, a condition which could 
not but result in the organization of 
more summer stocks than there are 
during the winter months. 

It is claimed by some of the show 
wiseacres that the motion picture has 
knocked the bottom out of stock com- 
panies in different sections heretofore 
regarded as rockribbed insofar as per- 
manent stock was concerned. If the 
pictures have been of perceptible dam- 
age to the stock interests, it has 
also whaled a body blow amidship 
into the other show activities more 
pronounced than stock. 

But it is stated that where stock was 
once found that the profits accruing 


from that source enticed the divers 
brands otf amusements and that the 
legitimate stepped right in and not 


only invaded the section but managed 
to gain possession of the very theatre 
where stock was intrenched. 

Stock is holding its Owii—e specially 
showing strength in certain territories, 
and that all indications point to it 
becoming greater in drawing power 
when the numerous road shows and 
permanently established productions 
skid into obscurity. The men watching 
the stock handwriting say that where 
theatres desirable for stock go dark 
through road productions failing to 
hold up, they will be seized immedi- 
ately by stock promoters and capable 
companies installed. 

In many sections stock might be a 
mighty good gamble were the house 
managers familiar with it and willing 
to attempt the policy, but they figure 
out the profits are too small compared 
to the returns that come from a big 
production that packs 'em in. So it 
appears he believes in the “inevitable,” 
that the business will reach such a 
stage where each incoming production 
will give him the big monies antici- 
pated. 

In the east stock in the past year, 
especially in the winter months, has 
had its ups and downs, yet in the ma- 
jority of cases the men who have held 
out, giving plays worth while with 
companies worth while, have been 
“profiteers” thereby. 

Perhaps the biggest individual money- 
makers in stock tor the past year have 
been the men with the traveling reper- 
toire stocks. The old inability to ob- 
tain a desirable house for a permanent 
‘tay has been too much of a stumbling 
block to the permanency idea, yet 
where the traveling reps can go in for 
a week, perhaps two, or play a return 
engagement, the returns have been 
pronounced, 

These traveling managers have been 
able to bank, but, of course, nothing 
like the amounts some of the bigger 
legitimate producers have done with 
shows that have turned people away 
trem the box offices. 

Sut this much remains: Scoot 
around to the different offices in New 
York that have any knowledge of stock 
and just whisper within their portals 
that stock has gone backward—a long 
way—and find out what a nest of 
hornets can be stirred. Stock deteri- 
orating? Not on your life, say they 
in unanimous breath. So “they” 
must be served. 


Wotherspoon on “Evening Telegram.” 


George Wotherspoon, for the past 
ten or more years a theatrical advance 
agent, has returned to his former field 
of endeavor, newspaper work. He is 
now connected with the “Evening 
Telegram.” 
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To our thousands of friends in the profession whose confidence we enjoy and for all of whom we have the highest regard, we extend 
our heartiest thanks for their splendid co-operation and hope that 1918 will leave all cares behind and bring them nothing but 
Happiness, Prosperity and—LONG ROUTES. 


BEGIN THE NEW YEAR RIGHT 


by having material that will help the good work along. It's impossible to fail with any of the following: 


ALL KINDS FOR ALL ACTS 





There’s A Long, Long Trail 


The great international success by Zo Elliott and Stoddard King 


I’m Going to Follow the Boys 


Great for the girls, by Jas. V. Monaco and Howard Rogers 


The Magic of Your Eyes 


High class ballad by Arthur Penn 


When Its Moonlight in Tokio 
A Japanese novelty by C. P. Shisler, B. James and Bob Heath 
Absence Brings You Nearer 
to My Heart 


Beautiful ballad by Alfred Solman and Paul Benedek 


The Dream of a Soldier Boy 


Story ballad by Jas. V. Monaco and Alfred Dubin 


‘Neath the Autumn Moon 


Brilliant waltz, easy to sing, by F. Vanderpool and L. Weslyn 


The Army’s Full of Irish 


Rollicking Irish song by Walter Donaldson and Bert Hanlon * 


Trooper Flynn 


Comic Novelty by Jack Mahoney 





PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL KEYS 


Somewhere in France :, Lily 


Sensational hit by Jos. E. Howard and Ph. Johnson 


After a Thousand Years 


Oriental ballad by Jas. V. Monaco and Alfred Dubin 


Yock-a-Hilo Town 


A Chinese novelty by Walter Donaldson and Monty Brice 


Jazzin’ the Cotton Town Blues 


Rag novelty by Harry.Olson and Roger Lewis 


I’ve Got the Nicest Little 
Home in D-I-X-I-E 


Novelty with patter. Lyric and Music by Walter Donaldson 


The Road For You and Me 


Waltz ballad by Geo. Lyons, Bob Yosco and Jas. Donahue 


mts Mother’s Liberty Loan 


Descriptive ballad by Clarence Gaskill and Mayo & Tally 


Then [ll Come Back to You 


Comic Novelty by John W. Bratton 


Kiss Me Again 


Great song for prima donnas by V. Herbert and H. Blossom 





CULUGUDATQURRETRGULEDOSQGUERLUCCORUUEOGLEGGUULGCGRRUGELEUOLIERURRULESERORUCLCORERUDEGLEGRUCGUGORSGRERQQULGUMAULUGSUODGG(QUCRECLUUTIOSEOLGRSRLRUTRGRUGGRUCRRUGLGRSANORDR RULED GD UIREEUODRRER ESCORT GRTORRO ERAT ATLtUESLAURCR TRAC RRA RO ANIA EEIAIttNE 


Nae 











M. WITMARK & SONS 


SHICAGO BOSTON 
Schiller Building 218 Tremont St. 18 Belknap St. 
TOM. QUIGLEY JACK LAHEY J. CROWLEY 
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Uptown Prof. Rooms, AL. COOK, Manager 


PROVIDENCE PHILADELPHIA L 
35 South 9th St. New Fieili 
ED. EDWARDS F. 


1662 Broadway, NEXT TO PALACE THEATRE 


BALTIMORE SAN FRANCISCO ST. PAUL, MINN, 
Hotel Pantages Building. 8158 Bremer Arcade 


HARRISON AL. BROWNE Wm. B. Wessei 
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PUBLISHER <NQ 
152 West45%st. ¢ 








NEW YORIK , “Vl 


COMVPLIMENTS OF THE SEASON 


To Singing Artists Everywhere 


We can’t see you all personally, much as we would love to, so the next best thing we can do is to truthfully 





tell you’ on this page all about our new songs. 


We offer the following selections for, your approval. 


We are sure they will make good for you! When playing New York territéry come.in'and see us. We 
have a lot of, pleasant. boys who will be glad to take care of you. 


“THERE’S A VACANT CHAIR” 





_ (IN EVERY HOME TONIGHT) 
By AL BRYAN and ERNEST BREUER 


The physiological ballad of the hour. 


Endorsed by every true American. 


Great quartette arrangement by Al Doyle. 


“WHEN THE BOYS FROM DIXIE — 





EAT THE MELON ON THE RHINE”’ 


By AL BRYAN and ERNEST BREUER 


A noyelty.song. Great Punch at the-finish. A melody that will make you step some. Real Jazz tempo. 
Fine harmony arrangement for quartette. 


“GOOD-BYE DOLLY GRAY” 





By COBB and BARNES 


The greatest of all war love ballads. Take a tip and sing it. 


It can’t miss! 


Wonderful quartette arrangement. 





“ALEXAN DER’S BACK FROM DIXIE” 


(WITH HIS RAGTIME BAND) 


By PETE WENDLING (The man who wrote “Yack-a-Hula” ) and LOU COLWELL 
For réal “pep” it’s the only successor to “Alexander’s Ragtime Band.” Some 2/4 movement! 


“CHING CHONG” 


Chinese Novelty Song, by LEE S. ROBERTS 
Needs no introduction 








“If I Can't Have You All of. the Time’ 


(THEN I DON’T WANT YOU AT ALL) 


By TRACEY, BREUER AND ROTH 


This song has already won the endorsement of a great | 
many headliners. 


PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL KEYS READY 


BEN EDWARDS, Professional Manager 








“THERE'S A LITTLE HOME IN MY LAND” 


By LEE S. ROBERTS 
Simple, Beautiful Ballad. Call it a war song, a home song 
or a love song. It answers for all. 


“YOU CAN TELL” 


(IT’S TIME TO SAY GOOD-BYE) 


By Tracey and Breuer. A Real Comedy Song with lots of extra 
verses. Making good for many performers. 


























RICHMOND S388 
152 West45"st. & 
NEW YORK .@ 
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Gus Edwards 


Extends Holiday Greetings to all his professional friends 
and a thousand tlianks to those in the profession who sang 


“| ADDIE B 


(Lyric By WILL COBB) 


and those who will sing the new ones to be issued and 


advertised in these columns AFTER JANUARY Ist, 1918 


WATCH 


GUS EDWARDS 


MAXWELL SILVER, General Manager 


VARIETY THEATRES IN GREATER NEW YORK 


(Travei based on Times Square as starting point.) 


AUDUBON.—Broadway and 165th street (Wil- 
liam Fox Circuit; B. Jackson, Mgr.). Broad- 
way coma to 168th street. Walk 1 block 
south. 


BAY RIDGE, Brooklyn.—(Robt. Rasmussen, 
Mer). Subway to Brooklyn Bridge, then New 
~ exeens subway at Chambers street to 72d 
street. 


BEDFORD. mt = 2 Circuit; R. H. Mc- 
Cauley, Mgr.) ap to Brooklyn Bridge. 
Brighton Beach L to Dean street, walk one 
and one_half blocks to Bedford avenue. 

CITY.—114 East 14th street. (William Fox Cir- 
cuit; Sam Fried, Mgr.). Subway to Mth 
street and walk one block east. 

EDY, Brooklyn. 194 Grand street. (Wm. 
Fox Circuit; J. Harris, Mgr.). Subway to 
14th street, then surface car to Williamsburg 
Bridge, walk three blocks to left. 

CROTONA—Tremont and Park avenues. (Wil- 
liam Fox Circuit; D. Sarecky, Mgr.). Bronx 
subway trains to 149th street, transfer to L 
and ride to 177th street, then walk 4 blocks 
west. 

81ST STREET.—Broadway and 8lst street. A. 

Shackman, Mgr.). Broadway car to 
theatre. 

FLATBUSH, Brooklyn—Flatbush avenue and 
Church street (Moss Circuit), Brooklyn sub- 
way to Atlantic avenue, then Flatbush ave- 
nue car to Church avenue. 

FOLLY, Brooklyn.—(Harry Lipkowitz, Megr.; 
William Fox Circuit). ubway to Canal, to 
Delancey Street Bridge. Take Broadway 
Brooklyn trolley, off at Fiushing avenue, 
walk one block. 

14TH STREET THEATRE, 103 West 14th street. 
—(Harry Shea, Agent; J. Rosenberg, Mgr.). 
Subway to 14th, then any trolley going west, 
or 6th avenue L to 14th street. 

» Brooklyn—Broadway near Flushing 
avenue. Subway or trolley to i4th street, 
thence crosstown cars to Williamsburg 
Bridge. Take Broadway (Brooklyn) trolley 


car. 

GRAND, Brooklyn, Elm Place.—(Harry Traub, 
Megr.; Sunday vaudeville only; Fam. Dept ). 

Brooklyn subway to Hoyt street. 

GRAND OPERA HOUSE.—8th avenue and 23d 
street. Broadway car to 23d street, then 
Crosstown to theatre. 

GREENPOINT, Brooklyn.—Manhattan and 
Greenpoint avenues. (Fam. Dept., Keith cir- 
cuit). East 23d Street Ferry, walk 3 blocks 
to Greenpoint averiue or vake trofiey trom 
ferry station. 

HALSEY STREET, Brooklyn.—Hal!sey street, 
near Broadway. (George Powell, Mgr.). 
Subway to Brooklyn Sridge, thence Lex- 
ington L to Halsey street. 

HAMILTON, Broadway and 146th street, 

(Moss Circuit; W. R. Meyers, Mer.). Broad- 

way subway to 145th street, and walk one 

block north. 


JAMAICA THEATRE, Jamaica, L. 1.—(L. Syd- 
ney, Mgr ; Fox Circuit). Jamaica train from 
Pennsylvania Station (Long Island division). 

JEFFERSON.—1l4th street, off 3d avenue. (A. 
D. Smith, Mgr.; Moss Circuit). Subway to 
14th street, walk to 3rd avenue. 

KEENEY’S, Brooklyn.—Brooklyn subway to 
Hoyt street, then walk one block south, 
KEITH’S ALHAMBRA.—(Harry Bailey, Mgr.). 
7th avenue and 126th street. Bronx subway 

to 125th street, walk one block west 

KEITH’S BUSHWICK, Brooklyn.—(B_ Blatt, 
Mer.). Howard avenue and Broadway. Subway 
to Brooklyn Bridge. Take Gates avenue car 
to Broadway. : 

KEITH’S COLONIAL.—(Al. Darling, Mear.). 
Broadway and 62d street. Broadway car to 
theatre. 

KEITH’S HARLEM O H.—205 West 125th 
street. (Bob O’Donnell, Mgr.). Bronx sub- 
way express to 125th street, and walk west to 
theatre. 

KEITH’S PALACE.—(Elmer Rogers, Megr.; 
Broadway and 47th street. Times Square. 
KEITH*S PROSPECT, Brookiyn.—(H. W. Crull, 
Mer.). Subway to Atlantic avenue. Take 
Sth avenue L to Sth street. : 
KEITH’S ORPHEUM. Brooklyn.—(W. D. Keni- 
gan, Mer.). Rockwell place and Fulton street. 
Subway to Nevins street, then walk half 

block to right. 

KEITH’S RIVERSIDE.—%th street and Broad- 
way. (N. W. Derr, Mer.) Broadway subway 
to 96th street. 

KEITH’S ROYAL.—(Chris Egan, Mer.). 149th 
street and Westchester avenue. Bronx sub- 
way to 149th street, walk one block north. 

LAFAYETTE.—2227 7th avenue Bronx subway 
to 135th street, 1 block west and 4 blocks 
south. Broadway and Lenox trolley to Lenox 
avenue and 13lst street and one block west. 

LEE AVENUE, Brookiyn.—(Ed. Reilly, Mgr.). 
Subway or trolley to Williamsburg Bridge 
and Lee avenue trolley to theatre. 

LOEW’S AMERICAN.—(Chas Pottsdam, Mgr.) 
260 W. 42d street. One block from Times 


Square. 

LOEW’S AVENUE B.—Avenue B and 5th 
street. (S. Kuhn, Mer.) Subway or trolley 
to 14th street and thence crosstown east to 
Sth street. One block east to Aventte B. 

LOEW’S BIJOU, Brooklyn —(George Schenck, 
Mer.). Subway to Borough Hall. 

LOEW’S BOULEVARD.—(J J. Loewer, Mer.). 
Bronx subway <o Simpson street, walk one 
block east. . 

LOEW’S DeKALB, Brooklyn.—(William Sheehy, 
Mer.). Subway to Brooklyn Bridge, then 
Broadway L to Kosciusko street. 

LOEW’S DELANCEY STREET.—(W. H. Stan 
lev, Mer.). Suffolk and Delancey streets. 
Subway to Spring street, then Delancey street 


car to theatre. ’ 
LOEW’S FULTON, Brooklyn.—(A._ Sickel, 


O U T 


Mgr.). Subway to Brooklyn Bridge, then 
Fulton L-to Nostrand avenue 


LOEW’S GREELEY SQUARE.—6th avenue and 
30th street. (Harry Swift, Mgr.). 6th avenue 
car to theatre. 

LOEW’S LINCOLN SQUARE.—1947 Broadway. 
(Chas. Ferguson, Mgr.). Broadway car to 
66th street. 

LOEW’S NATIONAL.—149th street and Bergen 
avenue (Henry Loew, Mgr.). Bronx subway 
to 149th’ street. 

LOEW’S ORPHEUM.—168 E. 87th street. (Sol 
Meyerson, Mgr.). 42d street trolley to 3d 
avenue and transfer north to 87th street. 

LOEW’S PALACE, Brooklyn.—(Joe Vogel, 
Mgr.). Subway to Atlantic avenue, then Ber- 
gen street car to Douglas street. 

LOEW’S SEVENTH AVENUE.—124th street 
and 7th avenue. (Ed Mannix, Mgr.; Sunda 
vaudeville only). Bronx subway to 125t 
street, walk one block west. 

LOEW’S VICTORIA.—i2Sth street and 7th ave- 
nue. (C. E. Seward, Mgr.). Bronx subway 
to 125th street; walk block and a half west. 

LOEW’S WARWICK, Brooklyn —(S. Strauss, 
Mgr.). Subway to Brooklyn Bridge, then 
Cypress Hills train to Warwick street, or 
subway to Atlantic avenue, then Long Island 
train to Warwick avenue. 

LYRIC, Brooklyn.—Broadway and Segal street. 
Subway or trolley to 14th street, crosstown 

to Williamsburg Bridge. Broadway (Brook- 
lyn) trolley from Bridge to Segal street. 

MYRTLE, Brooklyn.—Myrtle and Knicker- 
bocker avenues. Subway to Brooklyn Bridge 
and Ridgewood L to Knickerbocker avenue. 

NATIONAL WINTER GARDEN.—Houston 
street. (William Minsky, Mgr). Subway to 
Bleecker street, then walk 3 blocks east. 

NOVELTY, Brooklyna.—Subway to Canal, walk 
one block east and take trolley from Delancey 
Street Bridge to Brooklyn Plaza. 

OLYMPIC, Brooklyn.—Adams street. (Harry 
Traub, Mgr.). Subway to Borough Hall. 
Theatre around corner. 

PHILLIPQ’ LYCEUM, Brooklyn.—Subway or 
trolley to 14th street, crosstéwn to Williams- 
burg Bridge. Montrose avenue trolley from 
bridge to theatre 

PROCTOR’S 23D ST.—143 West 23d street. 
(Jeff Callan, Mgr.) Broadway, 7th or 8th 
avenue trolley lines to 23d street. 

PROCTOR’S S8TH ST.—154 East 58th street. 
(John Buck, Megr.). Broadway, 6th or 7th 
avenue trolley lmes to 59th street, thence 
east to Madison avenue. 

PROCTOR’S 125TH ST.-—112 East 125th street. 
(Harry Burton, Mer.). Bronx subway ex- 
press to 125th street, any trolley going east 
on 125th street. 

PROCTOR’S FIFTH AVE.~—EPreadway 
street (Wm. Quaid, Mer.). Broadway cars. 

PROSPECT.—Prospect and Westchester ave 
nues. (Moss Circuit; Wm. Raynor, Megr.; 
Sunday Vaudeville only.) Bronx subway to 
Prospect avenue. 

REGENT.—116th street and 7th avenue. (Moss 
Circuit; Amil Grothe, Mgr.). Bronx subway 
train to 116th street, waik one biock west. 

RIVIERA —97th street and Brodway. (William 


and 28th 





1531 BROADWAY 
Astor Theatre Bldg., New York 


LEO EDWARDS, Mgr. Prof. Dept. 
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Fox Circuit; Mr. Goldman, Mer.). Broadway 
subway to 96th street and walk one block. 
THALIA,—82-84 Bowery. (M. Arcenio, Megr.). 
Subway to Canal, walk to Bowery. 

WHITNEY, Brookiyn.—Fresh Pond Road. 
(Sunday Vaudeville only; M. W. Lane, Mgr.). 
Myrtle Avenue L from Brooklyn Bridge to 
Fresh Pond Road. 


CAN THIS BE TRUE? 
Allentown, Pa., Dec. 15. 
Editor Varrety: 

I have constantly been, during all the 
eight years of my theatrical career, 
the ardent friend and enthusiastic 
devotee of the incomparable Varrety. 


To me it is the paramount theatrical 
paper, and it sets on the enviable pin- 
nacle of unique distinction in having 
reached the acme of perfection in per- 
ferming the functions of an _ ultra- 
modern theatrical magazine. It is the 
only “professional” periodical that can 
be assured a real welcomed place on 
my library table, and it has grown to 
be such an intimate part of my life 
that I always associate Friday with 
the weekly appearance of VARIETY, 
and I now gladly welcome the oppor- 
tunity to continue to receive the 
weekly visits of this celebrated paper 
as long as I am engaged in my coun- 
try’s service. 

And I am duly thankful to the pub- 
lishers for the extreme generosity 
which they have evidenced by guar- 
anteeing the delivery of VARietr to 
its old frierids who are in the service. 

Il can truly say that Varietr is the 
“spice of life” and that it will make 
bright spots in the path of its sin- 
cere friend, Pierre J. LeMay, 

ist Lieutenant A. A. S., 
U. S. A.A., 
Allentown, Pa. 

P. S—The section of which I have 
command is composed of students 
from the University of California, and 
since they are music lovers, Jazz 
artists and inclined to the theatrical, 
they would deem it as an especial 
favor if any of the music publishers 
would forward some of their latest 
musical hits. 
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—Do you know what the Kaiser would like to do to your Country, Home, Mother, Father, 
Sweetehart, Sister, Brother, Wife, Children, etc., etc.? 


—If you do, you will understand why all REAL AMERICANS are gladly singing and their audiences 
loudly applauding 


- We're Going to 








HANG THE KAISER 


(Under the Linden Tree) 


Extra Catch Lines that are Funny. It will go bigger than any thing in your act 




















“You” Wonderitul Baby’ 


Looks like another “Oh, You Beautiful Doll.” Excellent double or single 





Some Compare It to “Mammy’s Coal Black Rose” 


| “Y Jes 


‘Honey to Yo Mammy ::. 


In the Atmosphere of “You Made Me Love You” 


“Somebody Stole My Heart” 


(AND YOU ARE THE ONE WHO DID IT) 
Wonderful Double—Great Single. By the Writer of “Ballin’ the Jack” 


Funnier Character Song Than Our Celebrated “Nathan” 


“SAMMY BOY” 


(’VE LIVED WITH YOUR MOTHER FORTY YEARS) 


“IT WAS A WILD NIGHT” 


Great Novelty Comedy Song, with a Wonderful Patter 


“O’BRIEN IS LOOKING FOR YOU” 


Successor to Our Famous “Come Out of the Kitchen” 


KENDIS-BROCKMAN MUSIC CO., Inc. sew vork c'rv 
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a Bal- greatest Descriptive Ballad in_years. 
A bigger hit than ‘‘Someone 
More Lonesome” 
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MORAN 
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With the ‘most VVZo)alot-lu i] mm olU i aloda lam elol-lan ect. 
- ever written. Beautiful Duet Tale. 3 - Murray 
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A Ballad That Will Never Die 


THERE’S SOMEONE MORE 
LONESOME THAN YOU 


~HARRY VON TILZER musi C 


<== 6FN BORNSTEIN ae 222 West 46th Strile, 


Prof. Mar. 
g CHICAGO OFFICE: 143 North Dearborn 
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ppy New Year,”’ and wants to thank his. many friends, both old 
iipast year on his 25th anniversary as a song writer. 


The Courtney Sisters say this song’ is === 
- bigger for them than “You Made — 


eats Mle Love You" was 


Rowland’s. 


Terrific - 

= IVE ME 
Hit 

LISTEN 


OOM Mei ate @ 
are | , | z | {ej | 
AT THE | " 4 R i 2 

KNITTING 
CLUB 


=|| TO LOVE | 


Our New 


~ Patriotic 
Ballad Hit. 
Watch it 
chin Y O U 
iow walt 


WAY 10 By BEN BARD and ABE GLATT 
THE U. S. A. 


AND THE Great Double .Version for boy and girl. 


rcp | | Also Beautiful Obligato by Ed. Smalle. 


Lyric by 


TRAIWOT Another ‘‘Last Night Was the End of the World”’ 


LOVE WILL FIND THE WAY 


the best 12-8 ballad on the market 











Str eet, New York City | "MEYER COHEN —ees 
rborn Bi street, Chicago. MURRAY BLOOM, Manager Bus. Mor. 
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A. J. STASNY MUSIC CO.., and Staff Wish Their Friends: 
AA Merry Christmas and A Happy New Year 














Miss Elsie Janis in “Miss 1917" now at Century Theatre, New York, is scoring a terrific hit with 


TWHENYANKEE DOODLE LEARNS 
TO PARLEZ VOUS as 


By WILL J.. HART and ED. NELSON 


A war song that drives the blues away. The most sensational Song Hit ever published. 


WATCH THE FOLLOWING NEW NUMBERS: 


She’ ll Miss Me Most of All” FOU IND 5 SRIa@eCR’ 
cw ‘Down In The Garden 


kg 
“When The Moon Begins to. Shine” — Fateh rear 


_ (THROUGH THE PINES OF CAROLINA) 


Novelette wat Ballad ‘6 I?m With You 33 


‘ Just PATEL Novelette 
Ballad “Dancing ‘Neath The Dixie Moon 


Great Closing Number. Wonderful Harmony. 


“When We Reach That Old Port” «<a Soldier’s Rosary” 


(SOMEWHERE IN FRANCE 
March Ballad : Wonderful Ballad 


“Eve Cot A New Job” **Minnehaha” 


(SHE GAVE THEM ALL THE HA! HA!) 
Comedy War Song Comedy Song 


~ 


Write for this wonderful vollaction of songs at once and be the first to sing them.- ~ 


bo > 


A. J» STASNY Pitiste 7 oF 


EXECUTIVE OFF ICES—_56 West 45th St., New York City ~ 
onal . DEPT.—Suite 306, Strand Theatre Bldg., New York City. — CHICAGO—Suite. 50, 143 North Dearborn St. (3, 
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SONGS FROM THE WEST 


You will find songs advertised on this page that will 
fit and go big for any act playing in show business. 


‘When the AUTUMN LEAVES are TURNING GOLD” 


| This is one of the best ballads written at the present time, full of harmony, 











and a pretty story with a pretty melody. The two together have made a . 
wonderful song. This number is by TELL TAYLOR, the man who gave 
the world one of its biggest hits, “OLD MILL STREAM,” which you still 
remember. 


“THERE’S ONE MORE RIVERwere GOING TO CROSS 


(And That’s the River Rhine’) 


This is the song with the big kick in it, and it comes right at the finish of . 
the chorus—a sure encore getter, a great lyric and a great melody. You'll 
say so when you hear it played over. Written by JONES and OLSEN, the 
writers from Saginaw. 


“HE SLEEPS BENEATH THE SOIL OF FRANCE” 


A new ballad by TELL TAYLOR. There has been no such song published 
since the days of Paul Dresser (the best ballad writer of all). In this song 
there is a story that touches the heart of every one, and a melody that’s 
full of wonderful harmony, both in verse and chorus. 


“YOU HAVE A WONDERFUL WAY OF DOING WHAT YOU DO” 


A great number for double acts, and a corking good dancing number. 
We have double versions that go great. This is the song for the boy and 
girl act. It’s a big hit for CLARA HOWARD and she is cleaning up with 
aa the Orpheum time. Written by EARL SMITH and CHIP DONALD- 


“WE’RE IN THE ARMY NOW” 


A good comedy song that all the soldiers are singing. We have a lot of 
extra choruses thai makes it a sure-fire hit. A great song for burlesque 
shows and big acts. JONES and OLSEN wrote it. 


‘Honest Little Girlie I’m a Regular Fellow” 


A bran new double number that you will like, great for a fellow to sing 
to his gal. Written by EDDIE WARD and ART LARSEN, two boys from 
Chicago. Watch them grow. 























PUBLISHED BY 


TELL TAYLOR MUSIC PUBLISHER, Inc. 


Cohan’s Grand Opera House Bldg., CHICAGO 
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SHOWS IN CHICAGO. 
Auditorium (H. M. Johnson, Mgr.)— 





Grand opera, Cleofonte Campanini, di- 
rector (7th week.) 

Rlackstone (Ed. Wappler, Megr.)— 
Maude Adams in “A Kuss for Cinder- 
elia.” (ist week.) 

Cohen's Grand (Harry J Ridings, 
Mer.)—Jane Cowl in “Lilac Time.” (Ist 
week.) 

Colonial (Norman Field, Mgr.)—“The 
Brat.”, with Maude Fulton. A _ hit 
ticket selling four weeks in advance 
with $1 for half of first floor. (2nd 
weck ) 

Columbia (Frank G. Parry, Mgr. 
Columbia Wheel Burlesque)—“The So- 
cll Matds.” 

Under the 
Sole 9 aatabectan 
o 


DAVID BELASCO 
Season 1917-18 


David Warfield 


Frances Starr 
“POLLY WITH A PAST” 
A Comedy by 


George Middleton and Guy Bolton 


With the Following Cast: 
Ina Claire, Cyril Scott, Anne Meredith. 
H. Reeves-Bmith, Louise Galloway. Wil- 
liam Sampson, Winifred Fraser, Herbert 
Yost, Rubert Fischer, George Siuart Chris- 
ue, Mildred Dean and Thomas Keynelds 


“TIGER ROSE” 
A Melodrama of the Great North- 
west, by Willard Mack 


With the Following Cast; 


Lenore Ulrie, William Courtieigh, Willard 
Mach, Thomas Findlay, Pedre de Cordeba, 
Fuller Mellish, Edwin Holt, Calvin Thomas, 
Arthur J. Wood, Edward Mack, Jean Ferreii 


“THE BOOMERANG” 


A Comedy by 
Winchell Smith and Victor Mapes 
With the Following Cast: 


Arthur Byron, Martha Hedman, Wallace 
Eddinger, Ruth Shepley, Gilbert Douglas, 
Kathryp Keys, Richard Maichien, Mar- 
guerite Chaffee, John N. Wheeler, Dorothy 
Megrew, John Clements and others 


BELASCO THEATRE 


CITY OF NEW YORK 











Cort (U. j. Hermann, Mgr.j)—"The 
Gypsy Trail.” (lst week.) 

Crown (Ed. J. Rowland, Mgr., Stock) 
—"A Pair of Queens.” 

Englewood (j. D. Whitehead, Mgr.) 
—Liliy Watson's Orientals. 

Empire (Art Moeller, Mgr., Amer- 
ican Wheel Burlesque)—“The Tempt- 
ers.” 

Garrick (Wm. Currie, Mgr.)—“The 
Passing Show. Big. (6th week.) 

Gayety (Kobert Shoenecker, Mgr., 
American Wheel Burlesque)—“Social 
Follies.” 

lilinois (R. Timponi, Mgr.)—Zieg- 
feld’s Follies. (lst week.) 

Imperial (Will Spink, Mgr., Interna- 
tional Circuit)}—“One Girl's Experi- 
erce. 

La Salle (Nat Royster, Mgr.)—“Oh, 
Beys!” with joseph Santicy. (19th 
weck.) 

National (Joha Barrett, Mgr.)—“Lure 
of the City.” 

Olympic (Abe Jacobs, Mgr.)—Kolb 
and Dill in “The High Cost of Living.” 
(Ist week.) 

Playhouse—“The Man Who Stayed 
at Home.” (lst week.) 

Princess (Will Singer, Mgr.)—“The 
Man Who Came Back,” with Mary 
Nash. Sull getting the money. (l4th 
week.) 

Powers (Harry Powers, Mgr.)—Ruth 
Chatterton in “Come Out of the Kit- 


chen.” Hit... (6th week.) 

Star and Garter (William Roche, 
Megr., Columbia Wheel Burlesque)— 
“Million Dollar Dolls.” 

Studebaker (Louis Judah, Mgr.)— 
“Love o' Mike,” with George Hassell. 
(3rd week.) 

Strand (Gene Quigley, Mgr.)—Eng- 


lish Opera, “Chimes of Normandy.” 


















The House That Gave You 
“OVER THERE” 


Wishes you 
A Happy New Year 


WILLIAM JEROME 


Who wrote “Bedelia,” “Mr. Dooley,” “My Pearl's a Bowery 
Girl,” “Rip Van Winkle Was a Lucky Man,” “My Irish Molly 
O,” “He Didn't Split the Wood,” “Picture Me Back Home in 
Tennessee,” “The Flower Garden Ball,” “Row, Row, Row,” 
“Good-Bye Boys,” “When Mr. Shakespeare Comes to Town,” 
“Meet Me in Rose Time, Rosie,” “Chinatown My Chinatown,” 
and thousands of others, now offers you his greatest creation, 


A MARCH BALLAD OF PATRIOTIC HEART BEATS 


“WHEN THE YANKS COME 
MARCHING HOME” 


MUSICAL SETTING BY SEYMOUR FURTH 





i. 
> A 


SAILOR WILLIAM J. REILLY 
of the Battleship “Michigan” 


is a sensation with “\WHEN THE YANKS COME MARCHING 
HOME,” INNES and RYAN, LEW HAWKINS, GEORGE: WIL- 
SON, TEMPLE QUARTETTE, SAM HARRIS, BERT HANLON, 
TOM GILLEN and FRANCES CORNELL. 


KATE ELINORE and SAM WILLIAMS say it is a riot for them. 


“WHEN THE YANKS COME 
MARCHING HOME” 


IS THE BIG SONG 
OF THE NEW YEAR 


ORCHESTRATIONS in all keys—Wire, Write, Phone or Call. 
3221 Bryant 


WILLIAM JEROME 


Strand Theatre Bldg., Broadway and 47th St. 
New York City 











PRETTY TOUGH AT THAT. 


Pretty tough standing around wait- 
ing for something to happen when 
nearly everything that does happen 
seems to slap you the wrong way. 
It’s not right, I tell you, and the 
sooner the acrobats fix things, the bet- 
ter it'll be for all concerned. If they’d 
only “buck up” a little, but then—— 
what’s the use? 

We're licked from birth. Even as‘a 
kid you're always getting the short 
end. Most of us were born strong and 
grew up strong. Because of that fact 
we were always slipped the heavy work 
Whenever there was any bearing 
down to do, they bore on us. Go ‘way 
back and you'll find the world only 
really noticed one athlete—this guy, 
Hercules. And at that, while this 
Hercules was strong for the world, 
the world wasn’t strong for him. 

The field has narrowed down, too. 
There’s just as much work as ever, 
but so many boobs insist on breaking 
into the game. It looks like every 
seventh son is an acrobat. Maybe 
that’s why we're so unlucky. 

Somebody once said it was the only 
line in the show business in which 
you worked the year round. What 
this somebody meant’ if he knew his 
little book, was that you could lay 
off until your last route sheet got to 
looking like an antique. And _ the 
worst part of laying off is the others 
won't “lay off” you! 

You get to choosing between the 
circus and vaudeville. The circus is 
just like it always was, with steady 
wages! Get me! Wages!! At that, 
a circus has its pleasing things. They 
certainly do bill properly. Your “mug” 
is splattered on more barns and cow 
lot inclosures than the law allows, and 
it tickles you at first. After awhile, 
though, you get to know it means 
nothing in a salary way—nothing but 
slight competition for Castoria. 

But this vaudeville thing is begin- 
ning to get on my nerves. If you don’t 
Carry apparatus they pay you less, and 
if you do carry it, they don’t pay you 
more, that is, when you figure the ex- 
cess. And believe me, boy, there's ex- 
cessive excess on an acrobat's excess! 

It’s getting so around these agents’ 
offices we’re beginning to think we're 
not human beings. An acrobat has 
to come earlier, wait longer and find 
out less than a chorus man with a girl 
act on the Sun time. You get to com- 
ing so often and staying so long they 
simply can’t see you. They can't see 
you anyway, for that matter. 

It’s gotten so, though, we've stopped 
worrying about it altogether. We don’t 
mind our billing, and our position is 
not material. Acrobats are so accus- 
tomed to seeing their names at the 
bottom of a three-sheet it would hard- 
ly seem proper any other place. As 
for position, we either open or close, 
which generally means the critics give 
you an “extended notice.” If you start 
the show they say you opened, and if 
you appear at the end, they say you 
closed. 

If you kick with the booker or the 
manager you're told that to place you 
in the middle of a bill would be like 
risking the show. And a lot of us 
are out there risking our lives. 

A lot of you fellows “kid” acrobats 
about bowing so much. If you open 
or close, without talking, you've 
simply got to do something to get your 
stuff over, so we bow. Like every- 
thing else, some people overdo it. My 
old partner was that sort of a guy. 
He bowed so much that it finally gave 
him lumbago, and he had to retire. 

If you had time, [ could prove to you 
the game’s gone. It’s all wrong, I tell 


you. All wrong! 
O. M. Samuel. 





Request made to Washington b 
houses for exemption feoan’ the Reces feat 
less night order on the ground that their 
patriotic service deserved recognition, was 
denied by the Fuel Administration, . 


“They're Over There, but Thei 
Over Here’ ts a patriotic cong whit Gane 
M. Cohan has donated to the Red Cross. ” 














VARIETY 





Here is a Positive Sensation! Be among the First to Use this Remarkable Novelty 


Just off the press and never before advertised, but America’s leading performersare wiring for arrangements. Read the lyric and try the melody 
with one finger and you'll see the wonderful possibilities and wire at once! 








WHEN THE KAISER 
DOES THE GOOSE-STEP | 


Music by 
HAROLD NEANDER 


Words by 
JACK FROST 


TO A GOOD OLD AMERICAN RAG! 
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all the world to give i Is sure - ly going to hap-pen When the Yanks get Kai-ser Bill. They make iith danes ‘er fair And Pd sure like to be 
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We have bought the snappy, fascinating, mesmeric soldier song th at has been setting New York on fire. Here is a song that has that wonderful 
“something” that brings all audiences to their feet, cheering and full of the glow of patriotism. This is an act-maker! Never before advertised! 


wn ——— TONORMANDY 


SO KISS ME GOOD-BYE 


Words and Music by 
CHAS. A. SNYDER 


EVERYTHING READY, 
WIRE OR WRITE 





















































Un. cle Sam wil eco that things come right. ees 
| CHORUS Ss 
























































IF EVER THERE WAS A “JAZZ” HIT, THIS IS IT! 


THE DIRTY DOZEN 


THERE WASN'T A GOOD ONE IN THE BUNCH! 





GREAT COMEDY RECRUIT SONG 


GIDDY GIDDAP! GO ON! GO ON! 


WE'RE ON OUR WAY TO WAR! 
RIOT WITH THE ROOKIES—SWEEPING THE COUNTRY 





THE “SPELLING” SONG WITH THE PUNCH 


A-M-E-R-I-C-A 


MEANS “I LOVE YOU, MY YANKEE LAND”! 


GREATEST OCF ALL SOUTHERN NOVELTY BALLADS 


WAY DOWN IN MACON, GEORGIA 


I'LL BE MAKIN’ GEORGIA MINE! 





SOME RAG! SOME BLUES! SOPHIE TUCKER'S HIT 


PM A REAL KIND MAMA 


LOOKIN’ FOR A LOVIN’ MAN! 








THE TIMELY BALLAD THAT REACHES EVERY HEART 


WHEN A BOY SAYS GOOD-BYE 


TO HIS MOTHER! 
AND SHE GIVES HIM TO UNCLE 8AM 





cncaco MCKINLEY MUSIC CO. 


145 W. 45TH ST. 


NEW YORK 
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WRITING A PLAY 


VARIETY 


Nee 





By JACK LAIT 


Chicago, Dec. 21. 

My dear George F: 

I] read your letter. 
hard. 


It is a good 


That wasn’t so 
Then I read your play. 

thing that you came 
with it to me—for you. Mest people 
laugh. I neerly cried. 
There is nothing as pitifu. to me as 
wanting badly to do a thing well and 


then doing it badly. I know just how 
you feel, what your amis‘tions are, 
what bungalows you have built in the 
2ir and how your sister read the hand- 
Written script and said it was awfully 
funny and terribly wonderful. 1 had 
all that myself. 
Now puy a 


would just 


little attention to this, 
George. You are 24 years old. That 
is one of the most timportant points 
about your play and your playwriting. 
Lefore we go any further | will teil 
you the answer in a line—nobody 24 
years old can write a play 
iaywriting is one of 
paid businesses in the 
told you how much royalty the au- 
thor of a success draws “cwn while 
his play is running you wouldn't be- 
lieve me, and | hate specific hgures 
with dollar marks, anyway Sufficient 
for me to say the pay is big—as big 
as that of a bank president, at least. 

Producers, above all other people, 
do nut pay more than they must. Tue 
reason that they must pay piaywrights 
huge sums is that of this nation of 
about a hundred millions there are 
about twenty-four successful play- 
wrights, whereas pretty vearly every 
aduit male and female im the land has 
written a play or is now writing one 
—|l know just how many, because most 
o: them send their piays *9 me. 

} once wrote that every man and 
woman in the land has a play in his or 
her trunk. This | have since found 
te be inaccurate, as | ran ucross une 
man who had wo trunk. 

lt seems that everybody who fails 
ai everything else or talls duavn at 
bookkeeping. plain sewing or transfer 
punching, determines that playwrit- 
ing, being a retuned, prosperous pro- 
fession, is for him. 

And it is—until somebody reads the 
play. 

‘lhis newspaper is not large enough 
to tell what a play needs iu order to 
“get ‘cross.” A few things that it 
needs, which you can't give it now, in- 
clude matured viewpoint, matured dif- 
ferentiation between the big and little 
things of life, matured sense of humor, 
experience with liie—the conventional 
as well as the extraordinary—and that 
gieaiest of all these, technique, about 
which you haven't the faintest suspic- 
ion. 

You wouldn't attempt to repair a 
leak in your bathtub, because you have 
hu technical knuwledge of plumbing. 
You weuldn't try to roast a ham, be- 
cause you know nothing about the 
way to favor it, how long to keep it 
on the fre or how to put it there so 
it won't burn. You wouldn't try to 
crive a Ford if you didn’t know which 
vay the lever should be pushed or 
which was the brake. Yet you tear 
into playwriting, a more te. knical un- 
dertahing by infinite) mu.tiplication 
than any of these simple and tawdy 
afiairs, and you think you can do it. 

‘There is more technique alout writ- 
mg a play than there is about making 
a three-cusliion billiard shot or waik- 
ing a slack wire. You must know how 
to dv it. That takes year, of study, 
observation and education, topping a 
Hatural ability that is born and de- 
velops gradually and becomes almost 
iispiration at its fuilest maniiestation. 

And that is only one of a thousand 
qualities required. You must have the 
ability to conceive within a two and 
« half-hour exposition the story of 
several lifetimes, strung on a plot, 
highlighted with comedy, pathos, logic, 
observation, epigram, romance, preach- 


the highest 
world. If I 


ment and theme. All this must be 
consistent, progressive and, more than 
most of these, entertaining. 

A theatrical performance, whether 
tragedy. comedy or spectac;e. must be 
an entertainment. That is what peo- 
ple go to the theatre for. No matter 
whether your play is sensational or 
farcical. what people come to it for 
is to be entertained. They may find 
their entertainment in laughs” or 
shocks. But they must be entertained. 
That’s what brings them. 

Having brought them ard_ enter- 
tzined them, which is no meen job for 
a man of 54. not to speak cf 24, your 
purpose isn't half fulfilled. You must 
send them out satisfied. That's not 
enough. You must send them out en- 
thusiastic. That's not enough. You 
must send them out raving—button- 
holing their grandfathers and annoy- 
ing their janitors with tales of how 
great your play is. 

And that’s not enough. 

You must give them specific, tang- 
ible, substantial material with which 
to rave. as well as about which to rave. 
If they scream from the housetops to 
the unlistening heavens tha: your play 
is a masterpiece it is not enough. 
They must scream why it is one—they 
must enthuse others with a burning 
desire to see and hear. They cannot 
take your comedy or your plot out of 
the theatre with them. They may take 
a theme or a situation or a terrific 
moral and din that into the ear of 
someone else, who will then go to 
see your play and must in turn pester 
sume other innocent third party with 
his version of it, and so ou to a hit 
and a run. 

This is just as 
travesty as of a tragedy. 
routine of a stage hit. 

A painting may be made end it may 
hang in your garret and n« one may 
see it but you, and it may be a work 
of art. A play cannot follow that 
treatment. A play, by its construction, 
must be enacted in a theutre to an 
audience; it must be spoken by other 
people, actors, to other people, listen- 
ers. If the audience is not there you 
have no play—one of the vital ele- 
ments is missing. A play without an 
audience is no more a piey than a 
fleshlight in a camera witheut a plate 
or film is a picture. There is noth- 
ing to register on—the click 1s futile— 
the result is nothing. 

Now, no boy of 24. even if he were 
trained from childhood, which you 
were not, could perform these myriad 
tricks. And if he could, he would only 
have a piece of a play. He would 
have to back them up with a soul. 
And nobody can find his artistic soul 
at 24. 

The writer of a play not only has 
to get his piece written, accepted by 
experts and produced, but he must 
drag into theatres from their warm 
firesides utter strangers who have no 
interest in him or his thoughts. Be- 
sides, they must pay him their good 
mcney for the privilege. Surely, to 
do this or any part of it, he must have 
something that they want and want 
badly. And he must have something 
that they themselves have not. 


true of a frothy 
That is the 


The average theatre-goer, having 
average alltainments, could write a 
play as good as yours, George. 


Why should he go through the devious 
rcutine of finding himself in a theatre 
seat, less so many dollars, to some- 
thing that he knows or has at home? 
He won't. You must have something 
he hasn't and couldn't get cxcept from 
you. Moreover. of 1,000 people in an 
average audience you must cave some- 
thing that not one of the thousand 


has and something that tne whole 
thousand couldn't average put to- 
gether. 


! send you your manuscript by mail. 
Throw it away. It isn’t worth the 
pc stage. 

Keep on writing and trying to write. 





THE OLD ALIBI. 


“Have you noticed our position here 
this week? I'd much rather have ‘em 
use the old gag of the headliner and 
seven big acts than have a couple of 
‘crumb’ turns billed over me_ that 
haven't any license on the big time, 
anyway. They whip you before you 
commence. Of course, we’re not the 
greatest act in show business, but 
we ‘still have some pride. 

“It’s a terrible jump to get to this 
burg. and | have to play it. Then 
again, they’re always forgetting things, 
and never have the ‘props’ you write 
in for. We had to put up a howl to 
make ‘em change. To listen to this 
smart property man you'd think Be- 
lasco took lessons from him. Just a 
plain, small town kick with cosmetic 
on his hair and sleeve-parte . on his 
arm. 

“That opening song generally gets 
us a lot more than it did. We had 
one of those dinner invitations from a 
feilow who insisted he knew us, and 
had to break our necks to get back to 
the show-shop. 1 was fidgety and that 
extra ‘vamping’ was done owing to the 
wife not being wised up to the new 
gown she got this morning. This 
leader gets sore whenever he has a 
wait, and then nothing pleases him 
better than to queer you. That gang 
played our first verse off key, and 
what they did to the chorus was a 
crime! Goodness knows we're out 
there trying to please ‘em all the 
time, and no orchestra ever had to do 
any extra vamping for us. Did you 
listen to that drurnmer while we were 
dancing? He was either a mile ahead 
or two miles behind with his beats. 
One of these fly kids. Swelled mut. 
Some dame must have smiled at him. 

“The spotlight man kept mixing our 
best effects. We spent a month study- 
ing our lighting scheme, and this boob 
just kicks away our brains. You can’t 
tell these spot guys anything since 
audience-comedians have been using 
"em. They’re leading sien now, only 
they’re not working at it. 

“Could you hear our patter from 
where you sat? Those stage hands 
were making a terrible noise back. 
They’re all kicking in to the stage 
manager, it seems, and he lets ‘em 
run wild. Two kinds of tormentors 
here—the regular house tormentors, 
and those rums who think they know 
something about setting a stage. If 
you say anything to the stage man- 
ager. he simply laughs. After the 
treatment they’ve handed us, the onty 
tipping I do here Saturday night will 
be my lid when I say good-bye! 

“You should catch the wife in that 
ballad when her pipes are right. She 
can take the number a whole octave 
higher. Hoarse for a week and yes- 
terday she had to go out and help a 
song plugger. His brother was her 
first husband, or something like that. 
These women are always letting sen- 
timent interfere with business. 

_ “Our act is altogether different when 
it’s really working. We've got a spe- 
cial setting that Urban painted for 
us, and a plush drop with initials on it 
that we paid a couple of Japs fifty 
‘bucks’ to work. And our finish! Why, 
we simply raise ’em out of their seats! 
But what’s the use of wasting ma- 
terial? They don’t know what it’s all 


about.” 
O. M. Samuel. 


In the cast of the forthcoming revue by 
Bolton, Wodehouse and Korn, whikb wil) have 
its first rerformance next month, will include 
Carl Randall. cdward Abeles, Carrol] Me- 
Comas, Reginald Mason and Florence Shirley. 
The picce is yet to be named. 








Study. Study the stage. Siudy plays 
of great writers. Look ahout you. 
Observe. Learn. Be patient. Keep 


or trying. Each effort wiil be better 
than the one before. And grow. 

Send me another of your } iays later 
—say about ten years from now, and 
I'll read it with interest. 

Sincerely, 


f. L. 


MUTTERINGS OF MARGIE. 

(Continued from page 13.) 
to see about where we were on the 
bill, and Mr. Rogers teils bim, “Next 
to closin’.” An’ when he comes back 
and tells Jay, Jay sez, “Why didn't 
you kick?” An’ Bert ‘says, “What 
could | say after he stabbed me an’ 
] lay there bleeding?” After . that 
Bert and Jay told one of the stage 
hands they wuz drafted and he wanted 
to know when they started to te- 
hearse. 

Say, you see that dame that just 
past the door? Well, last night she 
wanted to know if | thought Bertha 
Kalish wuz the leading woman of the 
Irish Players. There's no sense to 
that, is there? 

Well, dearie, if you must go I'm 
sorry, but anyway it’s time tor me 
to dash madly off and meet that 
Spanish dancer when she gits through. 
You know that girl’s heart is broken. 
But she says that she got the grand- 
est contract a dancer ever had when 
she gits through here. But on the 
opening night she had an awful time. 
That pearl ring that she wears she 
says has seven drops of poison in it, 
and the opening night after she came 
off | had the hardest time stoppin’ 
her from eatin’ the darned thing. 
Some girls is so tempermental, ain't 
they? Others’d jest walk on as if 
their costumes were by the Baldwin 
Locomoti.c works and the hats by 
the Cramps of Philadelphia. 

We had a turrible tine the open- 
ing this blaze (“Miss 1917"). We wuz 
taking a chanct, we wuz, and we 
knew it, dearie, we knew it. Well, 
Jay, the fly bird, sez to Bert, sez 
he, “Marge, we will beat this thing 
to death and when we flop let’s back 
into vaudeville agin.” That wuz some 
talk, wuzn't it, dearie—some talk! So 
Jay gets a date to open at the 
Colonial the Monday after the show 
opens here. It certainly looked like 
rough going for us girls the opening 
night. Bert stood in the wings paral- 
yzed. If he had cum in full of gin 
no one could have sed a word against 
him. It wuz turrible that night; wuz 
turrible, it wuz! Jay went on first 
and | could see him just a little, and 
1] thought | wuz going blind becauz 
he never seemed so far away before. 


Then after a while Bert came out. 
I think somebody pushed him, they 
did; pushed him or he would have 


been on the same spot yet, he would. 
An’ I sees we're a flup sure. Send for 
a hearse! But we stoud ther and [ 
guessed we talked. We must have 
talked, we did; just talked. An’ I 
looked at Jay, and the poor gink 
seemed dead on his feet standing up, 
he did; dead on his feet. An’ then [ 
heard somebody laugh. It was awful, 
and | thought | would have that stage 
hand who laughed killed right after 
the show, but they said aiterward, 
they said, it was the audience that 
laughed, the audience. But anyway 
Bert stood for it too, he did; stood 
for it, and Jay didn’t fall over. And 
when we got off the stage somebody 
said.” Go back and take a bow.” We 
thought he was kidding, and the house 
was in an uproar, and Jay looked at 
Bert. So we thought if they had 
bricks to throw we could split them 
between us. We walked right out, 
we did; right out, ready to dodge 
anything, for we can dodge, we can; 
but nothing came our way but noise, 
so Bert and Jay bowed in the form of 
a dodge. and they looked surprised, 
and we got away with all our lives, 
all our lives. 

Ain’t it the trooth? And ain’t it 
grand? It’s grand! It is just grand! 
And ain't this the grand place for a 
camp. a camp—just grand! 

Goo-bi, dearie! Come up and dish 
the dirt again. Fred, 

ee ee 


“Sick Abed."" the comedy in three acts by 
Ethel Watts Munford, to Le produced by Klaw 
& Erlanger, is now being rebearsed. The 
principal roles are in the hands of Fred Niblo 
and Mary Woland. 





“Eugene,” “False Gods,” “The Rivals,” “The 
Unseen Host" and Au Enemy of the Peopie” 
will be interpreted by Miss Naunbeimer, at 
the Waldorf, Jan. 11, 18 aud 25, as her Afth 
annual series of drama readings. 
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THEATRE CONSTRUCTION 


Are Times Square theatres and 
others paying propositions? Will the- 
atres continue to increase in numbers 
during and after the war? These are 
problems not easy of solution, since 
this is America’s first year of active 
participation in the world conflict. At 
this time the effect of that participa- 
tion is already felt and will continue 
to be felt until final peace negotiations 
are consummated. In the meantime, 
some idea of the effect on amusements 
in England might be considered in an 
attempt to forecast resultant condi- 
tions here. 

England is close to the battlefield 
and she is in her fourth year at war. 
Yet she has proven one logical truth, 
which is that even a nation at war 
must be amused. America is far from 
the scene of action and the richest 
of nations. It, therefore, appears that 
there should be no lessening demand 
for entertainments. But England has 
not been building new theatres and 
business in the English provinces is 
bad. Will similar conditions find a 
refiex here? 

There are at this writing seven the- 
atres being constructed or nearing 
completion in the Times Square dis- 
trict. It is the trend of opinion that 
there will be no further building for 
some time, at least. Perhaps one per- 
tinent reason is the bad road condi- 
tions, very probably caused by the 
war. 

Broadway is America’s play factory. 
Producers figure that for a play to be 
a success, it must have had a New 
York showing, and therefore the mat- 
ter of additional theatres seems to 
hinge on the law of supply and de- 
mand. Last season there was an ever- 
waiting list of attractions for housing 
along Broadway. That is not true of 
the present season. 

The house shortage of last season 
came as a result of activity among 
independent producers, who are now 
holding off. The country-wide prosper- 
ity of the past two seasons made the- 
tricals boom extraordinarily. Times 
are still prosperous, but awaiting an 
adjustment of conditions there has 
been a reduction in production and 
that means a decrease in housing de- 
mands. Failure to send productions 
on tour, bound to follow if road con- 
ditions do not improve, must neces- 
sarily mean the holding off in new 
theatre construction outside of New 
York. 

After the war, theatre construction 
will probably be renewed, since even 
though it is contended that Broadwa 
houses are largely supported by transi- 
ents, the city of New York increases 
in population at the rate of over 
190,000 a year and there will be aa in- 
creasing field for amusement. Signs 
point to the success of the medium 
price theatre, however, over that of 
the high rate of admission, which is a 
natural implication because burdens 
of war which finally fall on the public. 

The increase in the number of the- 
atres in the Times Square section 
apparently answers the question of 
whether they pay and proves fallaci- 
ous the prediction of several years ago 
Broadway was becoming over-theatred. 
In other districts of New York the 
rapid erection of theatres is shown to 
have been unwise. Several instances 
can be noted. When the De Kalb was 
first built in Brooklyn, it was leased 
for 20 years at a yearly rental of 
$45,000. Upon the erection of another 
house close by, the De Kalb lost in 
value. The original tenant dropped 
out and the house is now rented at 

000 per year. The Crescent, also 
in Brooklyn, is now in the hands of a 
title and mortgage company, which 
is optrating it. The McKinley Square 
in the Bronx originally rented for 
$22.500 per annum, but the rental figure 
is now down to $6,500. 

The matter of management is the 
all-important feature of a house’s suc- 
cess. Whether the theatre be in Times 
Square or elsewhere, management 
counts vitally. Given a house of fairly 


large capacity, in the proper location, 
its chances of makinz a profit are 
good, provided the management is 
right. 

Theatres are considered among the 
most profitable forms of construction. 
Yet it is peculiar they are built with 
private capital, as distinguished from 
funds under State or Federal control, 
such as life insurance companies, title 

uarantee companies and the like. It 
is not the fact that these institutions 
do not recognize the theatre as a pay- 
ing proposition, but that it is regarded 
speculative and also a specialty. It 
is not customary for banking institu- 
tions to lend money on specialties, and 
along with theatres, churches and club 
houses are so classed. 

Of course, money is borrowed for 
theatre building as for other forms of 
construction, but it is usually obtained 
on the personal note of the parties in- 
terested. An estate oftentimes acts as 
a medium between the theatre owners 
and the financial institution and will 
advance a portion of the money for 
construction upon giving a long term 
lease on the ground. The estate will 
in such cases place the loan elsewhere, 
so that the actual loan is not made 
directly by the institution and the the- 
atre. There are exceptions to the rule, 
as for instance when a plot or property 
is obtained by a financial institution 
on foreclosure. 

This lack of corporate backing in 
theatre building may in a measure 
explain the writing of Clarence H. 
Blackall, the eminent Boston architect, 
who was a profound student of the 
theatre and who some time ago said: 
“We never have had anything ap- 

roaching a governmental playhouse. 

fhe American theatre presents a 
problem in design and arrangement 
which is unique, in that it has grown 
out of business conditions, almost un- 
influenced by sentiment or matters of 
pure art, and has attained its growth 
through an almost total disregard of 
what may be called academic or the- 
atrical traditions. It has been influ- 
enced only slightly by the social or 
governmental features which have had 
such a marked influence in the de- 
velopment of theatres abroad.” 

The technical side of theatre con- 
struction now presents the same handi- 
caps that have been affected in other 
kinds of building. New York today 
has comparatively little actual con- 
struction and the causes are the in- 
crease in cost of materials, added to 
which is the factor of labor, which not 
only has also risen sharply, but is 
scarce. Labor flows to the field of 
highest wage and contractors face the 
yg oy of filling the ranks left bare 

y the wholesale withdrawals of work- 
ers who have gone to the munition 
plants, the shipyards and the canton- 
ments, where the wage runs extremely 
high. This labor shortage is respon- 
sible for the delay in completing sev- 
eral of the new Broadway houses. 

The cost of construction is from 40 
to 50 per cent. over that of five years 
ago and this increase is based on wage 
and material inflation. Lately builders 
say that the structural steel market 
has eased off not alone in the matter 
of deliveries, but in price. It is known 
that several independent steel con- 
cerns have offered the structural prod- 
uct for immediate delivery for cash. 
But that there will be any immediate 
substantial decrease in construction 
cost even after the war is extremely 
improbable. Materials will no doubt 
be more easily obtainable, but wages 
will be very slow in_ reduction. 
The substantial buildings put up by 
the munition manufacturers means 
that the great quantity of skilled labor 
which these plants have attracted will 
be kept at work at higl wages for 
years to come. Munition concerns and 
others working on Government and 
foreign contracts say they have 
enough orders tu keep on going at the 
present speed for five years after the 
war stops. 

An idea of theatre construction cost 


———— 


as compared with origina! estimates 
is that of the new house at Broadwa 
and 49th street called the Rivoli. It 
was to have cost $270,000, but nearly 
$100,000 additional was required. 

To Thomas W. Lamb, the architect, 
and Russel B. Smith, C. E., the con- 
structor of this house, belong the 
credit of revising the building code 
last year, a revision that made possi- 
ble the building of the Rivoli and in 
fact that group of New York houses 
which have come into existence with- 
in the past year. This change had 
especially to do with the elimination 
of the provision stipulating that a 
court, ranging between eight and 
eleven feet in width, be left on either 
side of a theatre (according to house 
capacity). Messrs. Lamb and Smith 
argued that a crowd might rush in 
either direction when the fire escapes 
lead into the court and thus rush pell- 
mell into a blind wall. The substitu- 
tion was that the courts should extend 
from the exit doors to the nearest 
street. It was shown at the time this 
amendment to the old ordinance was 
argued that all theatres built during 
the five years previous to 1916 were 
illegal in that they did not have the 
then required 12-foot court. open to 


the sky. in the rear of the stage, which. 


fire chiefs thought valuable in case of 
fighting a fire. Houses were allowed 
to operate because an appeal would 
be taken to the old Board of Appeals, 
now legislated out of existence and 
substituted by the Board of Standards 
and Appeals. The amendment also 
eliminated the rear court as unneces- 
Sary. 

Mr. Smith has been especially inter- 
ested in fire prevention since the lIro- 
quois theatre, Chicago, disaster. At 
that time hundreds of persons were 
found dead in their seats and there 
has never been a positive explanation 
why. Theories that they had been 
suffocated do not find acceptance in 
face of the fact that the features of 
those victims were not distorted, as in 
cases of suffocation. A more tenable 
theory advanced is that a high tension 
electric cable grounded on the iron 
seats in which the victims sat, yet 
there was no mark on the bodies to 
indicate electrical contact. 

Theatres are pretty nearly fireproof, 
but they can hardly be made panic- 
proof. Yet that is the effort in the 
construction of the Rivoli. The seats 
in the balcony run all the way back to 
the wall, there being no rear prom- 
enade in the balcony, another provision 
of the new building code. The audi- 
ence cannot rush upward in case of 
fire, but must go downward and out- 
ward. The entire balcony is so de- 
signed there is a series of cross aisles 
which will carry out the crowd in 
separate streams and prevent the 
we to any one particular stair- 
way. These cross aisles lead to fire 
towers and fire tunnels, which lead 
either to the exit courts, also fire- 
proof, but also directly to the street 
exits. 

Data on theatre fires from 1811 until 
1913 show that only 12.4% of conflagra- 
tions occurred during the perform- 
ance. There were 39.1% of fires which 
occurred within four hours after the 
performance. Until 1890 almost all 
theatre fires were caused by candles, 
kerosene lamps or ignition by illu- 
minating gas. The introduction of the 
incandescent reduced theatre fires to 
a minimum. The [roquois stands out 
as a fateful exception. In the case of 
the Boyertown fire the cause is laid 
to an oil lamp, used in this upstairs 
house. The loss of life in both cases 
was due more to panic than the fire 
itself. Theatre fires of today are usu- 
ally caused by ignition of films, but 
almost without exception such blazes 
are confined to the picture —— 

bee. 


CABARET. 
(Continued from page 16.) 
Vernon Castle is commended volun- 
tarily in the foilowing letter by a 
brother aviator in the Royal Flying 
Corps, Harry W. Smith. Mr. Smith 
appears to be of the impression dis- 


paragement of Mr. Castle has been in 
circulation since the former leader 
of the society dancers enlisted in the 
English service. If that is so in any 
way, such reports have not reached 
Broadway, where Mr. Castle has been 
unqualifiedly held in esteem and praise 
for his work and willingness in the 
most hazardous division of all the ser- 
vice. Mr. Smith, under date of Dec. 8, 
addressing his communication to 
VARIETY, says: 

I have been in the Aviation Sec- 
tion for the past year, receiving 
my training in Canada under the 
instruction of the Roya! Flying 
Corps. I have read some state- 
ments about Vernon Castle in cer- 
tain papers and I want to go on 
record now as saying—and I trust 
you will publish it—that Mr. Cas- 
tle is one of the best instructors 
of aviators the British Govern- 
ment has. . 

I have seen him do things in the 
air with a flying machine that 
would make Art Smith kunt up 
some new tricks. 

It is unjust for anyone to talk 
about this man who takes his life 
in his hands every time he leaves 
the ground for his country; also he 
is capable of training the most 
valuable men on earth for the Gov- 
ernment. 

The best proof of his official 
standing is that he is Command- 
ing Officer of the Benbrook diyi- 
sion of the Royal Flying Corps, 
here in Texas. 

Say Hello to everybody for me, 
including Johnnie O’Connor. 

Aviator Harry W. Smith, 
139th Squadron, Hicks, Tex. 





The dailies gave some prominence 
to _a report of excise violations 
by several of the Broadway res- 
taurants through selling after hours 
(one o'clock). One of the places men- 
tioned has had three violations filed 
against it since election. Another 
has had six, all dismissed in court. 
It amounts to nothing more than 
the Mitchel administration remain- 
ing vigilant until its term expires 
December 31. None of the _ res- 
taurants has any line, however, on 
the policy of the incoming mayor, Hy- 
lan. It has been quietly reported: the 
Hylan administration is apt to con- 
tinue the present closing hour, but 
the restaurant men say at any rate the 
condition will be no worse. The clos- 
ing hour is now promptly one. What 
seems to be bothering the liquor re- 
tailers more than anything else at 
present is the accumulation of tax 
reports to commence with the new 
year. The special war revenve tax has 
simplified itself in the cabarets to two 
per cent. of the gross chek through 
the government taxing 10 per cent. of 
20 per cent. of the gross, equivalent to 
two per cent. of the whole. This is 
being invariably added to the check’s 
total. Business has picked up some- 
what in the cabarets the past two 
weeks, but the bad weather killed all 
road trade around New York. 


The New York restaurant men are 
somewhat perturbed among. them- 
selves over the no-lighting (electric 
signs) order against them, which says 
their front lights must be out each 
Thursday and Sunday. The second 
light closing order was caused in the 
main it is claimed by a large advertis- 
ing sign in Times square refusing to 
obey the first order to turn it on and 
off at certain hours. This flaring light 
sign with others throughout the coun- 
try disregarding orders caused the 
more stringent instructions following 
and may result in a wave of electrical 
outside darkness before it ends. 


If national prohibition becomes ef- 
fective, as present indicaticns predict 
at Washington, the cabarets are among 
those doomed. Local restaurant and 
cafe men have already figured upon 
it. 
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LAURA HOPE CREWS 





CONRAD NAGEL 


CLARA JOEL 


(“The Man Who Came Back”) (“Business Before Pleasure) 


ADA MEADE 
(“Rambler Rose”) 


DONALD MAC DONALD 


(“Have a Heart”) 


JUANITA FLETCHER 
“Oh, Boy”) 


PAULINE LORD 


(“Under Pressure”) 


ZOE BARNETT 
(“Misa Springtime™> 


CHRISTINE NORMAN 


HARRY CLARKE 
(Vaudeville) 


FLORENCE EARLE 
(“Very Good Eddie”) 


HOWARD LANGFORD 





ean ena 
ROBERT TOMS 
(Fiske O’Hara) 


ROBERT HYMAN 
(“Seven Chances”) 


EDWIN O. ME 
(Rector’s) ' 


MARY NEWCOMBE 
(“Sick-a-Bed”) 


BEATRICE MORELAND 
(“Oh, Boy”) 


MERCEITA ESMOND 
(“Blind Youth”) 


WALTER REGAN 
(“Yes or No”) 


HARRY FOX 
(Vaudeville) 


TED GIBSON 
(“Mary’s Ankle”) 





TYLER BROUKE 
PHILIP LEIGH 


(Wm. Faversham) 


NANCY WINSTON 
(“Seven Chances”) 


VERA MICHELEN 
(“Fle Fie”) . 


MIRIAM COLLINS 
(“Seven Days’ Leave”) 


MABEL WITHEE 

(Al Jolson) 

GERTRUDE VANDER- 
BILT 

(“Maytime”) 


AURIOL LEE 
(“The Man Who Stayed at 
Home”) 


JACK SQUIRE 
(Poli Stock) 


FLORENCE WEBBER 


MALCOLM FASSETT 
(“The Willow Tree”) 


JACK GARDNER. 
(Essanay) 


MARJORIE PATTERSON 


WILLIAM MEEHAN 
(“Turn to the Right”) 


JANE COOPER 
(“What's Your Husband Do- 
ing?”) 


HELEN LOWELL 
(“The Grass Widow”) 


MARIE WAINWRIGHT 


SYDNEY SHIELDS 
(“Parlor Bedroom and Bath”) 


EILEEN WILSON 
(“The Country Cousin”) 


EMILIE POLINI 
(“Yes or No”) 


GEORGIA HARVEY 
(“Very Good Eddie”) 


OSCAR SHAW 


(“Leave It to Jane”) 


MARTHA MAYO 
(“The Thirteenth Chair”) 





HELEN LOWELL 


KATHERINE KAELRED 


(Wm. Faversham) 


ELISE BARTLETT 
(Poli Stock) 


GRAHAM VELSEY 
(“The Willow Tree”) 


KENNETH HARLAN 
(Blue Bird Pictures) 


FRANCES NEILSON 
ARTHUR C. HOWARD 


-{Summervilie Stock) 


ALONZO PRICE 
(“Toot Toot”) 


RAYMOND VAN SICKLE 


(“Experience”) 


LETTY YORKE 


ARTISTS PLACED BY CHAMBERLAIN BROWN 


JOSEPHINE VICTOR 


ZELDA SEARS 
(“Mary’s Ankle”) 


CLARENCENORDSTROM 


(“You’re in Love”) 


FRANCES DEMAREST 





ADA MEADE 


HARRY DELF 
(“Rainbow Girl”) 


MARION COAKLEY 
(“The Four Queens”) 


MAUDE HANNAFORD 


(“Seven Chances”) 


TOM MARTELLE 
(“Words and Music”) 


FLORENCE EDNEY 
(“The Four Queens”) 


SUE MAC MANAMY 
(“Lombardi, Ltd.”) 


WINONA WINTER 
(Vaudeville) 


HOWARD MARSH 
(“The Grass Widow”) 


WALTER LEWIS 

(“What's Your Husband Do- 
ing?”) 

FAY MARBE 

(“Oh, Boy”) 

KALMAN MATUS 

(“Yes or No”) 


EDYTHE LATIMER 
(“The Man Who Stayed 
Home”) 


al 
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MARTHA MAYO 


1482 BROADWAY 








EMILY ANN WELLMAN 
(“Young Mrs. Stanford”) 


MARIE CARROLL 
(“Oh, Boy”) 


FRANK THOMAS 
(“Seven Chances”) 


MAE MELVILLE 
(“Mary’s Ankle”) 
BEATRICE NOYES 


NOVAL KEEDWELL 
(Wm. Gillette) 


WM. H. POWELL 
(Leo Ditrichatein) 


TYLER BROOKE 
(“Se Long Letty”) 
LYNN OVERMAN 
(“Oh, Boy”) 


BURFORD HAMPDEN 
(“Pipes of Pan”) 





DONALD MacDONALD 


RICHARD GORDON 
(“Parlor, Bedroom and Bath”) 


JOHN LORENZ 
(Newark Stock) 


ROBERT G. PITKIN 


VIRGINIA MANN 
(“Seven Chances”) 


MARIE CURTIS 
(“Seven Chances”) 


BETH FRANKLYN 


MABEL CARRUTHERS 
(“Blind Youth”) 


H. B. Warner,, Mabel Talliaferro, Richard Carle, Ernest Glendinning, Stella Mayhew, Tyrone Power, Frank 
Bacon, Otto Kruger, Nathalie Alt, Audrey Maple, Violet Heming, Frank Moulan, Hilda Spong, Francine Lar- 
rimore, William Courtleigh, Jr.. Helen Ware, Julia Dean, Earl Benham, Laura Hamilton, Marie Nordstrom, 
Louis Calvert, Wanda Lyon, Tom Richards, Edwin Nicander, Franklyn Ardell. 
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AL G. 


Al. G. Field is and has been a con- 
spicuous figure in the show world for 
He lately celebrated the 3lst 


his ownership and 
management of the Al. G. Field 
Greater Minstrels. This is the oldest 
theatrical organization of the times. 
Mr. Field has produced a new show 
ir. its entirety each succeeding year 
ard judging from the standpoint of 
success, a better one than presented 
the preceding year. 

This minstrel organization has ever 
been a successful theatrical attraction, 
in fact its long and prosperous career 
bas gained it the appellation of “an 
institution” as well as an attraction. 

Al. G. Field is conspicuuvus in the 
business life of his home city, Colum- 
bus, O. Real estate holdings, street 
car and electric light stockholder, 
banker and farmer After the min- 


46 years. 
anniversary of 


AL G, FIELD 

strel company that bears his name, he 
is more deeply interested in farming 
and stock raising than any of his other 
ventures, 

Maple Villa, his summer home and 
hobby, is known all over the land as 
a model farm—not a show farm, but 
an up-to-date farm where the produc- 
ing of crops and the propagation of 
high-bred stock are pursued in a sci- 
entific manner. A dairy noted for its 
Jersey cattle. An imported herd, the 
latest addition to the dairy, is one of 
the best of its kind in the country. 
Cows from this herd are sought for 
by dairymen in all sections of the 
country. 

“Epernay,” the French coach stallion 
imported from France, one of the last 
importations at the beginning of the 
war, heads the stud and numbers of 





FIELD 


the progeny of this noble animal are 
among the coming colts on the farm. 

‘rance is the only country in the 
wcrid that controls by law the breed- 
ing and rearing of the horse. Pedi- 
grees running back for years have 
made the horses of France the most 
valuable in the world. A movement 
of this kind was planned for this 
country, but the war interfered with it 
for the time being. 

Maple Villa Farm gains its class for 
its complete equipment of farm and 
dairy machinery, the commodious 
barns and other buildings, their 
adaptability to the purposes for which 
they were designed. All the buildings 
are electric lighted, also the roads 
and lanes leading thereto. The elec- 
tric power motor does almost all the 
work in the dairy. 

In addition to the Delco light plant, 
there is a water power plant that 
furnishes water to all buildings. The 
last and most attractive improvement 
cr Maple Villa Farm is an artificial 
lake or fish pond covering an area 
of an eighth of a mile, fed by four 
never-failing springs. Willow Lake, 
so christened, was lately stocked by 
the United States Government with 
thousands of fish of various species, 
principally black bass. 

Secretary Houston of the Depart- 
ment of Agriculture of the United 
States is taking active interest in the 
propagation of fish. He issued an ap- 
peal to farmers all over the land to 
engage in fish culture and Mr. Field 
was one of the first to respcnd. Wil- 
low Lake is being cared for, in so far 
as fish culture is concerned. by the 


Government. This lake has become a 
popular pleasure resort. Fishing, a 
gun club, rowing and bathing in sum- 
mer, ice skating in winter, makes the 
lake an added attraction to the beau- 
tiful countfy estate. 

Mr. Field finds it difficult to keep to 
the road since he became possessed of 
this farm. However, the draft, which 
took seven of the members: of his 
company to the war, has held him to 
the company, day and date since its 
opening Aug. 2. And moreover he ap- 
preciates that the minstrel income is 
the source from which comes the 
wherewithal to purchase farms and 
bonds, therefore the minstrel show is 
first in his affections and -attention 
and nothing is left undone to promote 
its attractiveness. 

From this company graduated many 
who have become famous. Signor Col- 
loni, of the Metropolitan Opero Com- 
puny, was plain Will Collins, a tenor 
singer, with this company 21 years 
ago. Doc Quigley, deceased, one of 
the most versatile minstrel men of the 
country, was a member of this com- 
pany for 23 years. “Bun” Granville 
(vow ~ Bernard) received his first 
schooling with the Al. G. Fields Min- 
strels. Jimmy Wall, the late Billy 
Van, the Diamond Brothers, all began 
their career with this company. 

With the ending of the 3lst and be- 
ginning of the 32nd year, the company 
has met with the greatest success of 
its career. The season opened August 
1 and will extend into May, and if 
theatres are entered in the various 
entertainments much longer—although 
Mr. Field is optimistic as to the dura- 
tion of the war—a sterling supporter 
cf the war—yet he believes this win- 
ter will see the end. 
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JUDGMENTS. 


Judgments filed in the County Clerk's Ces 
The first name is that of the judgment - 
tor, the second the judgment creditor, and te 
amount of judgment. 

Edgar Allen—W. C. Lacombe, $281.16. 

Nathan Carr—Manbaltan Leasing Co., 
$3.50. 

VanDyke Films Production Corp.—W. A. 
Bradley, $111.70. 

Thaddee EB. Letendre—Motion Picture News, 
Inc., $256.20. 

Ralpb C. Herz and Ralpb Herz, Inc.—Hotel 
Claridge, Inc., $825.84. 

Herbert Brenon Film Corp.—Fleming & 
Reavely, Inc., $505.70. 

Herbert Brenon Film Corp.—George Arliss, 
$25,641.45. 

Pog fo | y a eee 

Grand Feature Film Co.—Acme_Litho- 
graphic Co., luc., $1,ut2.46. 


ALHAMBRA PRODUCTIONS. 
London, Dec. 24. 


At the Alhambra tonight (Dec. 24) 
will be revived “Biuebe!} ia Fairytand,” 
with Eijlaline Terriss, Dan  Azgar, 


Johnny Danvers and Harry Phydora in 
the roles. ; 
Oswald Stoll, in conjunction with 
Grossmith & Laurillard, produces there 
shortly a new revue, “Lhe Bing Boys 


on Broadway,” with George Robey and 
Violet Lorraine in the principal roles, 
book by Grossmith and Fred. Thomp- 
son, music by Nat D. Ayer. 


ENLARGED EMPIRE MUSIC HALL. 
London, Dec. 24. 
Alfred Butt, on behalf of the Empire 
company, has purchased the site of the 
Queen’s Hotel and adjoining property, 
for an enlarged Empire Music Liall, to 
be built after the war. 


$65,000 RENT FOR GLOBE. 
London, Dec. 24. 
Marie Lohr has rented the Globe, 
paying an annual rental of $65,000 and 
will shortly produce there a new play, 
“Love in a Cottage,” by Somerset 
Maugham. 








“The Midnight Frolic,” on the Am- 
sterdam Roof, in its newest edition 
is expected to open Dec. 29, remaining 
closed for five nights next week, prior 
to the premiere. 


AMERICANS ON ROOF. 

The Cocoanut Grove is preparing to 
acd an American portion to the Span- 
ish dancers show now occupying the 
rcof. The show drew fairly last week, 
but not sensationally. The American 
addition is believed necessary. Some 
natives will be engaged with Blanche 
ees likely furnishing special num- 

ers. 


The soloist last week at the Rialto 
was Gladys Rice, a young miss with a 
beautiful voice. She sang “Sally in Our 
Alley” with different phrasing than 
most singers give to it, and so capti- 
vated the audience they applauded be- 
fore she finished. Miss Rice wore a 
crinoline dress of green edged in pink 
and a poke bonnet. 





George Lederer will return to the producing 


field with a musical comedy and revue. 





The Chicago tour of ‘‘Under Pressure” will 
Atlantic City on New Yeer's Bve. 
The Criterion Producing Co., with Sidney Roe- 
enfeld, playwright and director, are sponsers. 


open at 





ILL AND INJURED. 
Jack Bonney, known on the stage 


- as Byron, and who has appeared in 


a number of tabloids, is lying in Belle- 
vue Hospital, New York, in a very 
serious condition. Byron entered the 
Polyclinic Hospital last week in badly 


battered shape and was immediately 


transferred to Bellevue. Reports 
from the latter institution are not 
encouraging as to his chances of 
recovery. 


Charles A. Bird, seriously ill with 
pneumonia, was reported Monday out 
of danger by his nurse. He is. ex- 
pected to sit up this week. It will be 
several weeks before he returns to his 
duties with Comstock & Gest. R 

Victoria Guyer (“Mutt and Jeff ‘Div- 
orce”) has recovered from a serivus 
operation at the American Theatrical 
Hospital,’ Chicago. (Miss) Teddy St. 
Claim of the same company is also at 
the hospital. 

The mother of Gladys Clark (Clark 
and Bergman, with “The Passing 
Show”) visiting her daughter in Chi- 
cago last week, was taken with a stroke 
of paralysis. She is in a serious con- 
dition. 

While Leon Rogee was about to pre- 
sent his new act at the Alhambra, 
Paris, early this month, his wife be- 
came seriously ill with pneumonia and 
the Alhambra showing was postponed. 

Billie Bingham, soubret at the 
Gaiety, Seattle, was severely bruised 
and shaken up last week as the re- 
sult of a fall from the stairs leading 
to the stage. 

Fred Miller (Miller and Capman) 
Lad to cancel the last half of their 
engagement at the Orpheum, Boston, 
Owing to an accident, in which he seri- 
ously injured his side. 

Peggy Lorraine, of Marsh’s Musical 
Co., left the Norwich Hospital, after 
four weeks and will rejoin the com- 
pany Jan. 1. i 

Irene Franklin left “The Passing 
Show” at the Garrick, Chicago, for a 
few days, due to a mild case of pto- 
maine poisoning. 

Sam Gerson, the Shubert representa- 
tive at Chicago, after being coniined 
to his home for ten days, returned to 
work th’'s week. 

Illness has taken’ John Findlay out 
of “The Brat” at the Colonial, Chicago. 
he was replaced by Leslie Palmer. 

Arthur Hansen of the Boston Eng- 
lish Opera companl is at the American 
Theatrical Hospital, Chicago. 


CRITICISMS. 


Flo-F lo, 

A musical comedy, book and lyrics by Fred 
de Gresac and E. Paulton, music by Siivio 
Hein, produced by John Cort Nec. 20. 

A musica! trousseau in two sets of lingerie 
was a bright spot.—Herald. 

“Flo-Fio"’ was neither better nor worse than 
the average piece of its kind.— World, 


YEs OR NOF 

A melodrama in three acts, a prologue and 
an epilogue, by Arthur Goodrich, produced by 
G. M. Anderson and L. Lawrence Weber at 
48th Street, Dec. 21. 

The title might well tempt the reviewer to 
brevity, if not to wit. According to ordinary 
standards the play should be dismissed with 
a summary negative.—Times. 


LORD AND LADY ALGY. 

A revival of R. C. Carton’s comedy, pre- 
sented by William Favercham, at the Broad- 
hurst, Dec. 22. 

“Lord and Lady Algy”’ will delight many 
audiences, aud its revival explains for the 
first time why Carton never developed, with 
the late Victorian school of dramatists, of 
whom, eighteen years ago, he seemed one of 
the most prumising.—Times. 


IN AND OUT. 


“Mrs. Ritter Appears” was withdrawn 
from the Hamilton last Thursday 
trough Harry Russell having been 
taken ill with ptomaine poisoning. 
“What Happened to Ruth” filled the 
vacancy after Friday’s matinee. 


NEW ACTS. 

Marguerite Haney and six boys (Gus 
Edwards). 

Billy Browning (Browning and 
Dean) and Ben Dawson (Dawson and 
LeMaire) have formed a turn, with 
Dallas, the harmonica jazzist, as a third 
member. 
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1556 BROADWAY, NEW YORK CITY, HARRY TENNEY, 
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119 NO. CLARK ST., CHICAGO, WILL E. SKIDMORE, Manager 





THE FIRST WOMAN AGENT 


By “PATSY” SMITH 


(IDA CARLE) 


Every once in a while someone asks 
nie why I don’t go back in the agency 
business. It’s an absurd question to 
anyone in the know—as an agency 12 
years ago and to-day are as different 
as night and day. Then I was the 
only established licensed woman agent 
in New York City (so far as I ever 
knew), representing the Hyman’s 
South African Circuit, Beringer & 
Ianguille, Paris, Sydney Hyman. Ltd., 
London, and booking direct with M. 
Istomanoff, Krestovsky Jardins, St. 
Petersburg, Russia. Yet despite my 
success and with the same prestige 
back of me, I would not under existing 
conditions consider re-establishing 
nivself. 

Rushing ahout night after night in 
the wilds of Brooklyn and Jersey to 
see new acts. and fighting with old 


ones to cut their salary for a “pleasure 


trip” to South Africa, required stoical 
fortitude not so easy as it listened. 
Getting acts off at this end to make 
connections with boats in England 
and becoming acquainted here, all 
spelled wasted energy to many of my 
well wishers when they heard I was 
gyoing to marry and give it all up. 
Every effort or experience brought 
furth its own reward. Managers, 
agents and artists I met in those days 
I still proudly claim as friends. 

I booked my first act on the Proctor 
Circuit through Harry Mundorff, and 
my second with Sam Hodgdon. To 
dear Dan Hennessy I owe much useful 
knowledge given to me by him during 
frequent waits for interviews with the 
booking men. He told me of the 
early efforts of a couple of big agents 
te get “inside” crediting their ogee 
to their persistency in not taking “ 





for an answer. He thus encouraged 
me more “to stick” than any other one 
individual outside of my mother—with- 
out her, I still feel I could have done 
nothing. 

I recall many amusing incidents— 
two particularly with Martin Beck— 
not quite the busy man then he is 
today. Frequently meeting me in the 
kalls of the St. James Building, he 
would comment on my long FEnetlish 
skirts (it was the fashion then in Eng- 
land to wear slight dins or trains even 
on tailor mades). saving: “You don’t 
belong in this business with those 
trein dresses—you should get married 
to one of these agents.” (I took his 
advice later on.) Other times when I 
would call on Mr. Beck he would 
interrupt my opening speech with, “I 
dcn’t want your bicycle act nor your 
female impersonator. (My pet acts.) 
Now what else have you got?” 

Ten years Of association with an 
agent of unquestioned ability has not 
strengthened my ego to the extent of 
niaking me feel more competent to 
coupe. Speaking generally 1 don’t be- 


Jenie Jacobs 


lieve women make good agents. Their 
keen insight, instinct and natural tact 
makes them wonderful “associates” 
but the actual booking under present 
cenditions is a man’s work. The influ- 
ence of a skirt might work wonders a 
week or two on the floor, but after 
that she would be on her mettle and 
have to work abreast of the men—all 
cf the men. 

The first agent I ever met was Joe 
Vion who was representing the Four 
Cohans in the old 14th street days, 
when my pal’s mother kept a boarding 
house down there. Then gradually, 
through my sister (one of the Val- 
dares), I heard of Geo. Lehman, Jim 
Armstrong,.Tony Smith and Smith & 
Wilson. No woman agent in vaude- 
ville had appeared up to that time. I 
went abroad three times in the years 
that followed and on my return to 
New York in August. 1905. found Mrs. 
Meyerhoff and Jenie Jacobs agenting. 
It may not be generally inewn. tl 
con’t think she'll mind my telling) but 
had completed a law 
(Continued on page 253.) 
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BILLS NEXT WEEK (DECEMBER 31) 


Orpheum Circuit. 


In Vaudeville Theatres 


(All houses open for the week with Monday matinee, when not otherwise indicated.) 
Theatres listed as “Orpheum” without any further distinguishing description are on the 





Agencies Wing ers houses are noted by + pam or enitials, sue as “Orph,” Orpheum 


Circuit; “U B O,” 


(San Franeiseo). 


nited Booking Offices; “W 
ciation (Chicago); “P,” Pantages Circuit; “Loew,” 
Circuit (booking through W. V. 


A,” Western 


audeville Managers 
Marcus Loew Circuit; “Inter,” Interstate 
M. A.); “Sun,” Sun Cireuit; “A H,” Ackerman & Harris 


Asso- 


SPECIAL NOTICE—The manner in which these bills are printed does not indicate the rela- 
tive importance of aets ner their program positions. 


New Vork 
PALACE ({(orph) 
Mme Bernhardt 
Pau! Dickey Co. 
Rooney & nt 
Donohue & Stewart 
Parrish @& Peru 
(Four to fill) 
ALHAMBRA (ubo) 
Eva Tanguay 
Herman Timbing 
“Corner Store” 
Cummings & Mitchell 
Dugan & Raymond 
Beaumont & Arnold 
Frances & Ross 
Hill @ Sy!vany 
COLONIAL (ubo) 
Edwards Revue 
Farber Girls 
Harry Cooper Co 
Lightners Alex 
Boganny Troupe 
“somewhere in Fr” 
Adeline Francis 
Lobse & Sterling 
RIVERSIDE (ubo) 
(New Year's Jubilee) 
(June Table Billing) 
Dooley & Nelson 
Chief Caupolicon 
Cole Russell & Davis 
Mignon 
Nat Nazerra Tr 
Eddie Dowling 
Robt Edeson Co 
Bancroft & Brcoke 
Fantasia 
ROYAL (ubo) 
Adele Rowland 
Nonette 
Emmett Devoy Co 
Le Maire & Gallagher 
Lew Madden Co 
Eddie Borden 
Rome & Cox 
Frank Le Dent Co 
Sully Rogers & 8 
AMERICAN (loew) 
Hunter & Godfrey 
Ferguson & Sunderland 
Lillian Kingsbury Co 
Jeanne 
Williams & Mitchell 
Sherman-Van-Hyman 


Collins & Lee 
Mahoney & Auburn 
Bernard & Meyers 
Shannon & Annis 
Melody Pbhiends 
John B Totten Co 
Jarrow 
Peggy Breman & Bro 
(One to fill) 
VICTORIA (loew) 
Bcheppe's Circus 
Jeanette Childs 
Hobson & Beatty 
bannop & Annis 
rvo 
Kaapp & Cornella 
24 half 
Hubert Dyer Co 
Harman-Shans-Dunne 
Ferguson & Sunderland 
Lilian Kingsbury Co 
Cardo & Noll 
BOULEVARD (loew) 
Isavelie Sisters 
Murray & Love 
Lells Davis Co 
Jarrow 
Peggy Breman & Bros 
2d half 
Marguerite & Henley 
Cervo 
Will @ Mary Rogers 
Dorothy Burton Co 
Temple 4 
ORPHEUM (loew) 
Mahoney & Auburn 
Maud Tiffany 
Ryan & Joyce 
Notorious Delphine 
Dan Casey 
Z Jorden & Zeno 
2d baif 
The Skatelles 
Zubelick 
Schepp's Circus 
Jeanette Childs 
Wm Linkham Co 
Conrny & O'Donnell 
Bell Thazer Bros 
LINCOLN (loew) 
Stockton's Dogs 
Rambler Six«ters 
Curry & Graham 
Rawles & YonKaufman 
Temple 4 
Bierling Rose 3 
24 half 
Chadwick & Taylor 
Grace DeWlnters 
Notorious Delphine 
Dyer & Perkhoff 
Jobason-Howard-L 


GREELEY (loew) 
Fennell & Tyson 
Grace DeWinters 
Jessie Haywood Co 
Lee Walton & Henry 
Hubert Dyer Co 
(One to fill) 

2d half 
Rambler Sisters 
Rawies & VonKaufman 
Dan Casey 
Z Jordan & Zeno 
(Two to ill) 

DELANCEY (loew) 
Margaret & Henley 
Irene Trevette 
“Money or Your Life” 
8 Melody Phiends 
Francis & Kennedy 
Lew Cooper Co 
Leo Zarrell Duo 

2d half 
Murray & Love 
Knapp & Ccrnella 
Elinore & Carleton 
“Lincoln of U 8 A” 
Lee Walton & Henry 
Sterling Rose 
(Une to fill) 

AVE B (loew) 

The Yaitos 
Wood @ Halperin 
“The Job” 
E J Moore 
(One to fill) 

2d half 
Commodore Tom 
Lang & Green 
Andy Rice 
(Two to fill) 

NATIONAL (loew) 
Murphy & Barry 
Lillian Watson 
“Lincoln of U 8 A” 
Bernard & Meyers 
Johnson Howard L 

2d half 
Isabelle Sisters 
Maude Tiffany 
Jessie Haywood Co 
Lane & Smith 
Robinson’s Baboons 
Rrooklyn 

ORPHEUM (ubo) 
Juiian Eltinge 
Harry “arroll 
Dorothy Hrenner 
Macart & Bradford 
Frank taffori Co 
Jas J Morton 
Everest’s Monks 
Stanley & Birnes 
Sig Franz Tr 


BUSHWICK (bo) 
Dorothy Jardon 
Felix Adler 
Leroy Talma @ B 
Gue & Haw 
D Regal Co 
Waltsr Weems 
Frances Kenuedy 
E & C Barry 
McClelian & Carson 

FULTON (loew) 

Collins & Lee 
Chas & S MacD~»nald 
Dale & Burch 
Bell Thazer Bros 
(One to fill) 

2d half 
Stockton'’s Dogs 
Tribble & Brown 
“Apple Blossom Time” 
Bobbe & Nelson 
E! Cota 


BIJOU (loew) 
Overholt & Young 
Harmon Zabns-Dunne 
Will & Mary Rogers 
“Apple Blossom Time” 
Dyer & Perkhoff 
Robinson's Baboons 

'd half 
Wolford’s Dogs 
Hunter & Godfrey 
Jeanne 
Beulah Pointer Co 
Sherman-VanéHyman 
Gliding O’Mearas 

PALACE (loew) 
Lang & Green 
Dorothy Burton Co 
Ardy Rice 
Brosius & Brown 
(One to fill) 

2d half 

Nick Verga 
O’Brien Havel Co 
(Three to fill 


DE KALB (loew) 
Wolford'’s Dogs 
Elinore & Carleton 
Beulah Pointer Co 
Lane & Smith 
Gliding O'’Mearas 

d half 
Bennington & Scott 
Irene Trevette 
Leila Davis Co 
Francis Kennedy 


Lew Cooper Co 
Don Fulano 
WARWICK (loew) 
Commodore Tom 
Moriarty Sisters 
O'Brien Havel Co 
(Two to fill) 
24 half 
The Yaltos 
Wood & Halperin 
E J Moore 
(Twe to fill) 
Alhany, N. Y. 
PROCTOR'S (ubo 
(Troy split) 
ist half 
Bender & Herr 
Gilmore & Caatie 
JI & W Hennings 
Earl Cavanaugh Co 
Dooley & Sales 
(One to fill) 


Alexandria, La. 
RAPIDS (ubo) 

The Clintons 
Emma Stephens 
Saxo 5 
Ed Morton 
3 rat | Sisters 

d half 
Musical Hunters 
Collins & Hart 
(Three to fill) 


Allentown, Pa. 

OO... HEUM ‘“(ubo) 
John Geiger 
“Getting in Soft” 
Monarch Comedy 4 
Kay & Belle 
(One to fill) 
Catherine Powell Co 

2d half 

McLoughlin & Fvans 
Wood Mel & Philips 
Travilla’s B & Seal 
(One to fill) 


Alton, Til. 
HIPP (wva) 
Daniels & Walters 
Barnold'’s Animals 
half 
Brierre & King 
Mme. Asoria Co 


Altoona, Pa. 
ORPHEUM (ubo) 
Lawton 
M Feeney & Knoll 
Larry Simpson Co 
O’Gorman Girls 
24 half 
Pope & Uno 
Maxwell Quintet 
Frank TPDobson 
Crossman’s Enter- 
tainers 
(One to fill) 


Amaterdam, WN. Y. 
LYCEUM (ubo) 

Trunelle 2 

(Two to fill) 

24 half 
Mueller & Mevers 
Weiser & Reiser 
(One to fill) 


Anaconda, Mont. 
BLUE orn (ab-wva) 


(30) 
(Same Dill playing 
Hipp Spokane 2) 
Thiesen's Pets 
Calvin & Thornton 
Millard Bros 
LaVinge Sisters 
Dave Thursbay 
De Koch Troupe 
Atianta 
LYRIC tubo) 
(Birmingham split) 
1st half 
Edah Delbridge 3 
Crawford & Broderick 
Black Face Review 
Joe Browning 
Columbia & Victor 
GRAND (loew) 
{Same Ist half play- 
ing Lyric Chattanooga 
2d half) 
Ist half 
The Parshleys 
Duffy & Montague 
Holmes @ LaVere 
Geo Rosener 
4 Martells 


Auburn, N. Y. 
JBFFERSON (ubo) 
Burns & Jose 
Texas Comedy 4 
(Two to fill) 

2d half 
Carus & Huyck 
Eddie Montrose 
“Hello Japan” 
(One to fill) 


Augusta 
GRAND (ubo) 
24 tcif 
Skipper & Kastrup 
Shrapnel Dodgers 
Frank & Toby 


Gerard's Monks 

(One to fill) 
MODJESKA (loew) 
(Same first half play- 

ing Grand Atlanta 2d 


half) 

Ist half 
Lane & O'Donnell 
Howard & Sadler 
Conrad & Jeanne 
Eddie Foyer 
4 Renee Girls 

2d half 
Helen Morati 
LaFrance & Kennedy 
Jenks & Allen 
Pen Trio 
(One to 611) 


Aurora, Tl. 
FOX twva) 
Paul Petching Co 
Weber feck & Fraser 
“Flirtation” 
Harry Rose 
Electrical Venus 


Bakersfield. 
HIP 


Frish Howard & T 
(Two to fill) 

(4-5) 
Fisher's Circus 
Dan Ahearn 
Capt Kidder Co 


Neltimore 
MARYLAND (ubo) 
Mrakichi Troupe 
Alex O'Neill & Sexton 
Amorns Sisters Co 
Patley & Cowaa : 
Robert T Haines Co 
Halligan & Sykes 
Relle Maker 
Santi Co 

HIP (loew) 
The Norvellos 
Paul & Hall 
Herman & Henley 
Swede Hall Co 
Frank Mullane 
Chong & Moey 
Battle Creek. Mich. 

ROU f(ubo) 
(Sunday opening) 
(Kalamazoo split) 

tat half 
Gus Henderson 
Mehoney & Rovers 
‘Please Mr. Detec”’ 
Jack Preaner 
Page Hack & Mack 


Bes City, Mich. 
RIIOU (ubo) 
(Sunday only) 

“20th Century Whirl’ 
(24-25) t 

Melino Twins 

Granville & Mack 

Musical Lunds 

Beasie LaCount . 

Cycling MeNutts 


Rellevtite, Til. 
WASTIINGTON (wva) 
The Ziras 
Natalie & Ferrari 
A Nicholson Trio 

24 half 
Billy Adams 
Pisano & Bingham 
Mme Asoria Co 


Billtnesn, Mont. 
BA SO feewwe) 


G & M La Fevre 
Lou Burns & Sisters 
O L Gondhue 
Caracns Bros 
Maggie teClaire Co 
F & M Waddell 
Binghamton, N. 
o.0NE (ubo) 
Fred Pero 
Rutun & Madini 
C Hanson & Village 4 
{One to fill) 
2d half 
Bollinger & Reynolds 
Mndiste Review 
(Two to fills 
Birmingham 
LYRIC (uho) 
(Atlanta split) 
Ist half 
Blanch Alfred & Girls 
Weston & Young 
“Dr Joy’s Sanitarium” 
Fietro 
Princess Deer Co 
BLIOU flnew) 
(Same first half show 
excepting Alexander & 
Swain plavine Lyceum 
Memphis 24 half) 
Ist half 
Alexander & Swain 
Eugenie LaRianc 
Grey & Old Rose 
Duncan & Holt 
Musical Avellos 


Cal. 


Y. 


Bloomington, Til. 
MAJESTIC (wva) 
DuBois 
Eadies & Rameden 
Ward & Raymond 
“Magazine Girls” 
(One to fill) 
24 half 
Beeman & Anderson 
Bampson & Douglas 
Hipp 4 
Wallace Galvin 
Musica] Nosses 


Roston 

ORPHEUM (loew) 
The Arleys 
Art Smith 
Eckhoff & Gordon 
“What Really Hap” 
4 Harmony Kings 
Bohemian Life 

24 half 
Gleasons & O'Houvlihan 
Robinson & Dewey 
“Intelligence” 

Sorman Rros 
Stephen Sisters 
(Two to fill) 

ST. JAMES (loew) 
DeRenzo & LaDue 
Green & Miller 
Geo Randal) Co 
Adrian 
“Beauty Fountain” 

2d half 
Girl Diamond Harp 
Expansion 
Chase & LaTour 
Lipton’s Menkeys 
(One to fill) 

Bridgeport, Conn. 

POLJS'S ‘(ubo) 
Murica!l Shirleys 
Francex Dver 
Larry Reilley Co 
Frances Williams Co 
Giliette’» Monkeys 

24 half 
Joe & Vera White 
Dorothy Borton Co 
Andy Rice 
Dayton Family 

PLAZA (iuhbo) 
Gardner & Bartell 
Murphy Van & Kenyon 
“Seven of Hearts” 


24 half 
Haeeltiner 
Luin Sutton Co 


Arthur Whitelaw 
“Down Home Ten” 


Reale 

SHEA‘'S tuto) 
Evelyn & Dolly 
Six Amer Dancers 
Imhoff Con & Cor 
Edith Clifford Co 
Little Billy 
Adelaide & Huches 
Yew Dockstader 
The Kervilles 


Roatte. Mont. 
PANTAGES (p) 
(4-10) 

Lottie Mayer & Girls 
“Lots & Lots” 
Brooks & Powers 
J Singer & Dolls 
Beatrice McKenzie 

PEOPlLES-HIPP. 

(ah-wva) 
20) 


G 
(Same bill playing 
Blue Bird Anaconda 2 
Crand Wallace Ida 4) 
LeRoy & Paul 
Waiman & Berry 
Frank Rogers 
D DeSchelle 
DeForests & Falke 
Dedic Veldie Co 


Calerrv 
OR?PHEUM 
4 Marx Bros 
Comfort & King 
Bessue Rempel Co 
Doc 0'Net) 
“Five of Cluba’”’ 
Bogarr Co 
Moore & Haager 
PANTAGES (p) 
Gruber’s Animals 
Song & Dance Rev 
Hampton & Shriner 
Owen & Moore 
Ward Bell & Ward 


Canton, 0. 
LYCEUM (ubo) 
Wartenberg Bros 
Buzzell & Parker 
Jay Raymond 
William Gaxton Co 
H & G Ellsworth 
Kliuting’s Animals 
Barlow & Deerle 
(One to fill) 
Cedar Rapids, ta. 
MAJESTIC (wva) 
Helen Savage Co 
“To Save One Girl” 
Fox & Mayo 
Chas Wileon 
Ziegler Sis & Ky & 
2d half 
The DeBars 
Barber & Jackson 
Harry Hollman Co 
Witson & Wilson 
Dan Shernvan Co 
Champaign, Tl. 
ORPHEUM (wva) 
“6 Little Wives” 
2d half 
Durant & Purvis 
A Nicolson Trio 
Oliver & Olp 
Warren & Conley 
Chas McGoods Co 


Charleston, 8. CO. 
ACADEMY (ubo) 
(Columbia split) 
ist half 
Newkirk @& Homers 
Wayne Comedy 4 
Harry Ellis 
Young & April 
(One to fill) 


Charlotte, WN. Cc. 

ACADEMY (ubo) 

(Columbia split) 
Ist half 


O'Neil Sisters 

Wm Morrow Co 
Ashley & Allman 
Walters & Walters 
Bracley & Ardine 


Chattanooga 

RIALTO (ubo) 

(Knoxville split) 
ist half 


st ha 
Allen Clifford & B 
Art Adair 
Sherlock Sis 


Casaon & 
Net! Abel 
“Fashion Shop” 
LYRIC tlnew) 
(Bame first half show 
Playing fMijow  Bir- 
mingham 24 half). 
. Ist half 
8 Altkena 
LeRoy & Hart 
Maud t.ane Co 
Teh Crrlin 
Scanion & Press 


Chienso 
MAJESTIC (orph) 
Mollie K'ne 
“The Sno nnrine”’ 
“Randhazs Revue” 
Robin 
Kerr & Fnvien 
Imp Chinexe 2 
(One to fill) 


PALACE (orpb) 
White & tints 
Mack & Walter 
Marck’'e l.lons 
Fkivn Ardell Co 
Diero 
Vardon & Perry 
Ferns Ulaclow & M 

AVENUE (wva) 
Wilson & Van 
Morgan & Gray 
Danny Simmons 
The Bimbos 
(Two to fill) 

2d half 
The Ziras 
Monarch Dancing 4 
Hedge & Lowell 
B'é B Morgan 
Kaitchi Trio 
(One to fill) 

KENZIE (wva) 
Billy Kinkaid 
May & Kilduff 
International Revue 
Maidie Delong 
Wm Hanlon Co 

2¢@ half 
Florenz Duo 
The Dohertvs 
Moran & Wesier 
Chas Wilaon 
DeKoe Troupe 

WINDSOR (wva) 
Mr & Mrs W O'Clare 
“The Slacker” 
Hiatt & Geer 
Tcm Linton Girls 
(Two to fill) 

24 half 


. Balancine Stevens 


Finn & Finn 
King-burg & Munson 
Bedini’s Horses 
(Two to fill) 
LINCOLN (wva) 
Weber Beck & Fraser 
Eldridge Barlow & BE 
Degnon & Clifton 
(Two to fill) 
2d half 
Clarence Wilbur 
(Four to fill) 
WILSON (wva) 
Maestro Co 
Ed Rlondell Co 
Lewis & Leopold 
Ellis Klowlin Tr 
(One to ante 


half 
Oddone 
Irternational Revue 
Maide DeLong 
Togan & Geneva 
(One to-fill) 
AMERICAN (wva) 


Moore & George 
(One to fill) 

2d half 
Elbridge Barlow & B 
Harry Adler 
Roth & Roberts 
Ellis Knowlin Tr 
(Two to fill) 
MeVICKER’S (loew) 
Riding Sehool 
The Leightons 
Abrams & Jobns 
Harry Coleman 
Curzon Sisters 
Adele Oswald 
Smith & Troy 
Adinova Co 
Strength Rrog 
(One to fill) 


McConne}i & Simpson 

Lewis & Whits 

TLeo Kosloff Co 

Burdella Patterson 

(One to fill) 
EMPRESS (abe) 

Harrixon West 8 

3 Robins 

Fay @& Jass Boys 

(Three to fll) 


Cleveland 
KEITH'S (ubo) 
Casting Campbells 
Warren & Templeton 
“Married Via Wire- 
less” 
Bert Levy 
Lydia Barry Co 
Fink's Mules 
(Three to fill) 
MILES (miles) 
Ahearn Troupe 
Kane & Herman 
Five Meliody Maids 
Taylor & Arnold 
Burke & Harris 
The Concertos 


Colambes 

KEITH'S (ubo) 
Sanrome & PDelih 
8 Weber Girls 
Joe Towle 
Louis Sitmon Co 
Conrad & Conrad 
Dancing Girl Delhi 
Moore & Whitehead 
Martella Bros 


Dalias, Tex. 
MAJESTIC (inter) 
Laveen & Cross 
Gaylord & Lancton 
Kennedy & Burt 
Walter Brower 
“America First’ 
Okaes & Delour 
Denver 
ORPHEUM 
(Sunday opening) 
Kouns Sirtera 
Cooper & Ricardo 
Lioyd & Britt 
Arthur Deagon 
Tower & Darrell 
Skating Rear 
Jean Adair Co 


Columbia, 8. C. 
PASTIMS (ubo) 
(Charteston split) 
Ist half 
Sam Hearn 
Syivester Family 
Helen Ely Co 
(Two to fill) 


Danviltie, Ti. 
PALACE (ubo) 
(Sunday open:ng) 
Love & Wilbur 
Dave Manly 
Oscar Lorraine Co 
Cronin’s Novelty 
(One to fill) 
half 
Kelso Rros 
Sol Rerns 
Mikado Opera Co 
O'Connor & Dixon 
Pipafax & Panlo 
Davenport, ta. 
COLUMBIA (wva) 
(Sunday »pening) 
Foley & Massimo 
Barber & Jackxon 
“Miss America” 
Clarence Wilbur 
Varmien Sisters 


Viola Lewis Co 
Whitfield Ireland Co 
Ward & Raymond 
Dasyton, 0. 
KEITH'S (ubo) 
C & A Giocker 
Schwartz Bros 
“Tango Shoes” 
Maleta Boncont 
Santos & Hayes 
“Miniature Revue” 
(Two to fill) 
Decatur, Til. 
fo ll ge — 
unday opening 
8 Kanes 
Irving Goasler 
Oliver & Olp 
Roth & Roberts 
6 Musical Nosses 
2d half 
Chief Little Blk Co 
Jack Gardner Co 
Gardner & Revere 
Baker & Magz Girls 
Fitch Cooper 
Kill previous Bill 
Denver 
PANTAGES (p) 
Von Cello 
Cook & Lorenz 
4 Holloways 
Julia Curtis 
Jack Mack Co 
Willard 
Desa Woatnes 
ORPHEUM 
(Sunday opening) 
Ed Foy Family 
Arthur Havil Co 
Libonat} 
H & E Connelly 
Rouble Sims 
Regal & Bender 
Al Herman 





Detratt 
TEMPLE (ubo) 
Lucille Cavanagh Co 

Mme Beeson Co 
Medlin Watts & T 
Drew & Wallace 
Celeste € »nant 
Moss @ 
Garcinetti Bros 
Sports in Alps 
ORPHEUM (Miles) 
Ringer's Midgeta 
Smith & Kaufman 
Snooksie Taylor 
“What Hap to Ruth” 
Reeder & Armstrong 
Loana Graham 
REGENT (miles) 
Cheyenne Days 
Chung Wha Four 
Nation's Peri! 
Webber & Elliott 
The Randalls 
(One to fill) * 
MILES (abo) 
Etta Bergen 
Selbie & Lillie 
Burton @ Rose 
83 Colonia! Belles 
Jack Reddy 
Dr Herman ’ 


Dubuque, Ta. 
MAJESTIC (wva) 
The Debars 
Viola Lewis Co 
Harry Holman Co 
Tabor & Green 
Frank Gardner Co 
24 half 
Helen Savage Co 
Ed & Irene Lowry 
Fox & Mayo 
“T'n Save One Girl” 
Dunlay & Merrill 
Thestece he 
ORPHEU™M 
(Bunday onenineg) 
Princess Kalama Co 
Scarproff @ Jarvara 
“Corner Store” 
Rernard @ Janis 
Valova’s Gypsies 
Cycling Rrunettes 
Stuart Rarnes 
GRAND (wva) 
4 Seannns 
Tenneasee Trio 
4 Juergiine Normans 
(One to fill) 
2d half 
Cale & Coleman 
Cecile Opera Co 
Saxton & Clinton 
117 Winter Gar Rev 
Easton. Pa. 
AREl. O H «tnbo) 
Catherine Powell Co ’ 
“Oh You Jazziand” 
Wood Mel & Phillips 
Travilla Rros 
(One to fill) 
24 half 
John Geiger P 
“Gettine In Soft” 
Monarch Comedy 4 
Kay & Relle 
(One to fill) 
St. t.onia, We. 
ERRERS (wva) 
Laypo @ Renjamin 
Lee & Lawrence 
Lasora & Gi'more 
(One to Al 


half 

Novel Bros 
Holden @ Herron 
Daniels & Walters 
Olympia DesValis 

Edmonton, Can. 

PANTAQES (p) 
Steiner Trio 
Countess Verona 
Ravmond & Caverly 
Hilton @ Lazar 
Billy King Co 


Flmira, N. WY. 
MAJFRTIC (ubo) 
Burlington 4 
Dancer P'Art 
H Germaine & 
(Two to fill) 
2d half 
Conk & Rothert 
“Garden Relles” 
(Three to fill) 


El fraae, Tex. 

HIPP (a&hb) 
Jerze & Hamilton 
Kafka Trio 
Ross Bros 
(One to fill) 

2d half 

Walton & Rrandt 
Freichtel Troubadours 
Victoria Four 
Kafka Trio 






































































































































COLONIAL ti bo) 
‘ u 
Judze & Gale ‘ 
Rose & Moon 
Cronin’s Novelty 
Johnny Johnston Co 
(Three toa Ally 
Eveneviite, 
GRAND (wva) 
Cranee po split) 


et ha 

Wille Missiem Co 
Henry & Moore 
“Prosperity” 
Pat Barrett 
Hewatian Serenade 

Fall River, Vines. 

ACADEMY (loew) 
Stephan Staters 
Robinson & Dewey 
“Intelligence” 
Gorman Bros 


Gleasons & O’Houlihan 
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24 halt 
The Arleys 
Art Smitb 
Eckhoff & Gordon 
“What Really Hap” 
4 Harmony Kings 
Farxo, N. D. 
GRAND (abe) 
Davis & Fitzgibbon 
Flying Sherwoods 
The Jolly Tars 
Wright & Davia 
Mrs Frank Farnum 
2a half 
Sinclair & Taylor 
Cleveland & Dowrey 
(Two to fill) 


Flint. Mich. 
PALACE (tubo) 
(Sunday opening) 

Myr! & Delmar 
Fairman & Patrick 
Marie & Rillie Hart 
Richards & Kyle 
Creole Band 

2a half 
Aerial Mitchells 
Gilbert & McCutcheon 
Haviland Thornton Co 
Rucker & Winifred 
W Mealey & Montrose 


Ft. Wayne. tnd. 
PALACE (tubo) 
(Sunday opening) 
Pipafax & Panlo 
Brierre & King 
Jack Gardner Co 
Sol Berns 
M Montgomery 
“Girl from Holland” 
24 half 


The Van Camps 
Doyle & Elaine 

Nip & Tuck 

Will Stanton Co 
Fields & Wells 
Dunbars 9 Hussars 


Ft. Williams, Can. 
ORPHEUM (wva) 
(Same first half show 
playing Strand Wiani- 

peg 2d half) 
(1-2) 
Stetson & Hubert 
Robert & R»obert 
Geo Naghara 
Marcelle 
(4-5) 
4 Seasons 
Tennessee Trio 
(Two to fill) 


Fort Worth, Tex. 
MAJESTIC (inter) 
Darto & Silva 
Hufford & Chain 
Georgia Earle Co 
Juliette Dika 
Morgan Dancers 
Watts & Story 
Freano, Cal. 
HIPP (a&h) 
Fieher's Circus 
Byrd & Harvey 
“Mary's Day Out” 
10 Dark Knights 
Dan Ahearn 
Capt Kidder Co 
2d half 
Buster & Eddy 
Thornton & Thornton 
Corty Sisters 
Fred Rogen 
8 Rianos 


Galveston, Tex. 
MAJESTIC (inter) 
(30-31) 

(Same bDiil playing 
Beaumont 1-2 and 
Austin 3-4) 

Capes & Snow 

8 Vacrants 

G Roiland Co 

Nella Allen 

G Yamerel Co 

Milton & Delong Sis 

B Bouncers Circus 


Grand Rapids. Mich 
EMPRESS (ubo) 

Fantino Troupe 

Russell Ward Co 

Stone & Hayes 

Moore & Gerald 

Will Ward Co 

Mitt Colline 

Eddie Leonard Co 

Grent Fnii<, Mont. 
PANTAGES (p) 

(1-2) 

(Same _ bill 
Anaconda 3) 

The Freecotts 

“Rachelor Dinner” 

Minetti & Sedilll 

Mueiecal Keuhns 

Wilkins & Wilkins 
PALACE (ah-wva) 

(29) 


| 


playing 


Hipp Butte 2) 
(Same bill playing 
Clif Bailey Duo 
Davis & Walker 
Stanley & Gold 
Mr & Mre S Payne 
Billie Rowman 
Hong Kone Troupe 
Green Bny, Wa. 
ORPHEUM (t(wva} 
Ralancing Stevens 
Gus Erdman 
lhemarest & Collette 
Cal Dean & Girls 
2d half 
Booth & teander 
Davis & Moore 
Danny Simmons 
Herbert Lioyd S9 


Greenville, $. C. 
GRAND (vho) 
(Spartanburg split) 
ist half 

Mack & Williams 
Cunningham & Marion 
E-a Fay 

Jrck Macsiey 

McRae & Clegg 


Hamilten, Can. 

LYRIC (ubo) 
Street Urcnoin 
Smith & Austin 
Browning & Venny 
Jne Conk, 
DeWitt Rurns & T 
(Jne te All 

LOEW'S (loew) 
Rose & Ellis 
Burne @ “oran 
Dat-y ‘enn 
Regge! & Mack 
Andrew Kelly 
Kinkald Kilties 


Harrisburg, Pa. 
MAJESTIC (ube) 
Valentine Vox 
Val & Ernie Stanton 
“Mississinp! Misses” 
2d half 
Reno 


Dougherty & Scalia 
Arthur Pickens Co 

Van Bros 

C Craw’ord’s Revue 


Hartford, Conn. 
POLI'S (tubo) 
Hareltines 
McCormick & Dough- 


tey 
“The Right Man” 
Schoen & Walton 
Down Home Ten 
2d half 
Musical Shirleys 
Jimmy Huasey Co 
Three Willle Bros 
PALACE (ho) 
Burkers & Kendall 
Little Jerry 
“Shadowmen” 
Ronair & Ward 
“The New Model” 
24 half 
Violet & Fdith Walsh 
“Levitation” 
Valand Gamble ® 
A Seymour Rrown Co 


Hattieshwen. Wiss. 
CANTONMENT (lvew) 
Tet half 

B& V Morriaasey 
Fister & Gilmore 
Little Tord Roberts 
Is:tly Elifort 

8 Gowell fros 


Houston, Tex. 
MAJESTIC (inter) 
Moon & Morrts« 
McCormick & Wallace 
Marte Stoddard 
“Rubevilie” 
Patricola & Meyers 
Dupree & Dupree 

In@icnapolia 

KEITH'S (tubo) 
Bissett & Woestry 
Jack Alfred Co 
Hallen @ “unter 
Gladva Haneon Co 
Brendel & Bert 
Appollo Trio 
(One to Mil) 

(Sunday opening) 
LaNoura o 
Gaston Palmer 
6 Kirksmith Sisters 
Ci! risty & Bennett 
Casting Lamys 


Ithaca. N. Y. 
STAR (ubo) 
Joe Barton 
Hiecer & Retaer 
“Hello Janan” 
(One to fill) 
2d half 
Burns & Jose 
C Hanson & Village 4 
(Two to fill) 
Jackson, Mich. 
ORPHEUM (ubo) 
(Sunday opening) 
(Lancine split) 
Yst half) 
“Gond-Bye Rroadway” 
JInckronvilie. Fla. 
ARCADE (ubo) 
(Savarnah split) 
st nalf 
Keeley !tirne Co 
Bernivicl Bros 
LaFrance & Kennedy 
The Duoleve 
(One to All) 


Johnetown, Pa. 
MAsESTIC ‘uba) 
(Pittshurzh split) 
Ist i.alf 
Aun Suter 
Harry Keane Co 
enny & Flollts 
Two to fill) 
Jeltet, TH. 
ORPHEUM (wva) 
Reeman & Anderson 
Sampson @ Pouglas 
Yates & Reed 
Biertrica! venus 
(One to fill) 
24 half 
All Girl Rev 
Katamnvan, Mich. 
MAJESTIC (ubo) 
(Sunday opening) 
(Battle Creek split) 
Tat half 
Elvera Sisters 


Moore & Rose 
Veterans 


Jimmy Lucas Co 
Merian’s Doge 
Coleman Goets KEITH'S (ubo) 
Thaleriou's Circus (Mesure soe) 
mann City, M st ha 
MaEORPHEUM Bee Toviee Ce 
wen aytor 
ees ee Swor & Avery 
Bronson & Naldwin 4 Gypxy nee 
Santiy & Norton (One to ) 
McDonald & Rowland Lowell, Masa, 
Louts Hart K®ITH'S (bo) 
“Broadway Revue” The Little Johns 
PANTAGES (p) Jennie Middietun 
(Sunday opening) MeMahon D @ C 
“Saint & Sinner” Morris & Campbell 
J& 1D Miller “NMre Ritter Appears” 
The Cromwelia Burne & Frabite 


Brady & Mahoney Lroachhburs, Va. 
“Ron Voyage” TRENTON (ubo) 
Knight & Carlisle (Raleigh split) 
Kokoma, tnd. i Ist half 
SIPES (nbo) Nita Johnson 
Dancing Tyrells Van & age 
Davis & Kitty (Three to fill) 
O'Connor & Pixon Macon, Ga. 
Mikado Onera So GRAND (ubho) 
(One to fill) Rkipper & Kastrup 
24 balf Shrapnel Modgers 
Rexo Frank & Toby 
Granville @ Mack Gerard's Monks 
Dorothe’s Southern 8 (One a 4g 
eS oo Rell & Fva 


Lintone Girls 


Leferette, Ind. 

FAMITY (ubo) 
Rwean & Swan 
Devie & Flnine 
wl? Stanton Co 


Swan & O'Day 
Tonge & Ward 
Choy Line Hee Co 
(One to fill) 


Madizon, Wis, 


Frelde & Wells —<—-_ (wva) 

‘ 9 lar 
at eeaicg. en Duval & Simmonds 
2 Kaner “Honor Thy Children” 


tol Zeno & Mandell 
atte ME Psi! 191k Song & Dance 


Rev 
0 Lerraine Co 24 half 


Cronin’e Novelto 
she. F Taeemanion Trio 
K rnoervrtile, enn. Jimmy Dunn 


RIO’ fuhoad Marmien Sieters 
(Chattanoren split) Ren Derlew Co 
tet half “Smart Shan” 


Jenn Reilly 

Willine 4 Jordan 
“The Hendlinera” 
Maresret Farrell 


Mazon City. Ta. 
CESTL (abs) 
Veann Dno 
Jalle Jeanette 


4 Hartfords Marion Hell Trio 
Lenetng, Mich. (One to fill) 
RINT fHha) 24 half 
(Syrndev onening) TDaweon & Dawson 
(Jackann entit) Tivte 4 
tot half Daris & Fitvethhon 
Fred's Piga LeRoy & & Claire 


Retnee & Oandrich 


Wek een . Pa. 
Plack & White Rev 7 ty 


WHITE O H (ubo) 


Klass erta 
Fern Richelien & Fern ere " 7. 
TAventn Veh, Cerrelli & Gillette 
ORPHETTY (Two to fill) 
MeCeorthy & Fave 24 half 
Trivie Frieanza Co White Pro 


Filzsheth Mtto 
Fred taRene Co 
(Two to fill) 


Aveling & Vilewd 
Allen & Wranele 
Roatand Travers 


FRaraid Nnkane Co Mamnhts 
Hazel Moran ORPHFT™ 
Tittle Rack, Ark,  “Haliidav’s TDream” 


Marvinand Sincers 
Rert Fitzzibhoan 
Chas Howerd Co 
Ganne & Alberts 
8 Natalie Sie 
Mane & &nvd-r 
LVCFI™ fIinew) 
Same firct half show 
in addition to Alex- 
ander & Swain plav- 
Aeoht Trane ine Creerert New 
(Ane tn Alt) aia 7 = Ms 
V.Awt on, * et ha 
RTRAND. (ahewvay Ruth Howell & 
(Seme bi ntaving Drlny, ig ce a 
es ankina Arte 0 
} lace Great Falls Tommy Havden Co 
JTeee & Nell 


Mertdan, Conn. 
Rillly Kelvarde 


POTTS fnbo) 
Rove) Ttallan Tr 24 halt 
Tel Verchin “o 


Carhrey Rene 
Tewnee & Gomez Stewart & Olive 


MATEeTTS (inter) 
Roleinm Tro 
Mareen Vartin as 
Ferry Greed Co 
Vollaritos T eopards 
(One to filly 

2a half 
Amanda Arew Co 
FA Vea Wrethe 46 
Heetine & Frances 


8 Alewse Andv Rice 
Lorenenort, Ind, Dayton Family 
CATOANTAT, (ubo) WMilweankee 


Fierente TDr09 
5 Musics? Maids 


2d half 
2 Rohe 


Hayes & Rives 
Tee tneeleg 


MAJESTIC (orph) 
Freivwn Neehit Co 
“Nicht Roat” 

David Sanerstetn 
Mile Lettzel 
Kitner Hawksley & M 


ORPUPIIM 5 Neleones 
“4 FWinehande” Act Reanttfnl 
Winona Winters (One to fill) 


Neon Halnerin 
Rurt Johneton Co 
Golet Horrte &@ M 
E A Welimen Co 
PANTAGES (p) 
Dorte Leater & 
Petrini‘e Monks 
Gi'rain Dancers 
4 Cactere 
Strend Trio 
Harry ‘otenn 
HIPP (aéh) 
Van & Yorke 
2 Carltane 
Peet Morton & Kerr 
Thornton & Thornton 
Baatran # Moors 
Aerial Rartietty 
Frank & Watters 
Lovtzville 
ANDERSON (uho) 
Arnold & Morenz 
Venita Gang 
Huch Herhert Co 
Govuld & lewts 
Saille Fisher Co 


PAVTLACKE (wa) 

(Sundav onening) 
Booth & Teander 
8B Miasea Weerton 
Anatin & Ratley 
Herbert Vlevd Co 
Jimmy Dunn 
Buch Rroe 

2A heolf 

Ford & Gondrich 
“Honar Thy Children” 
Gue Frdéman 
* Song & Dance 


ev 
(Two to fill) 
Miercannltg 
ON PYM 
(Sunday onening) 
G Hefman Co 
Ten Reers 
F4werd Femonde Co 
F'tda Morrte 
Fora & Goodridge 
Alfred Tatet} Co 
PANTAGES (n) 
“Sherman Was Right” 


Mile Aging! 
Lawrence Johnston Co 
Lee Hop Co 
Harvey 3 
Bob Albright 
GRAND (wva) 
Billy Karbe 
2 Ruby Girls 
Merchant Prince 
I Leahy & Farms’h 
5 Cubans 
PALACE (wva) 
W S Harvey Co 
Broughton & Turner 
Al White Co 
Walters & Hastings 
Zig-Zare Rev 
Moline, Tt. 
MOLINE (tubo) 
PALACE (wva) 
(Sunday opening) 
Rekomo 
J & G O'Meara 
Roval Gaxcoignes 
Harry Rose 
Dan Sherman Co 
24 half 
Moore & George 
Morgan & Gray 
Foster Ball Co 
Deenon & Clifton 
(One to fill) 


Montgomery, Ala. 
GRAND tubo) 
(New (rleranse split) 
Ist half 

Alfred Farrel! Co 

Archer & Ward 
“Night In Honolulu” 
Rita Gould 

Tarzon 


Montrent 
PRINCESS ‘tuho) 
Berk & Rroderick 
Violet MacMillan Co 
Gueran & Newelle 
Chas Seman 
Jor E Rernard Co 
Dickinson & Neagon 
Lady Puff Gordon 
LOFW (loew) 
Peggy Brooke 
Lee & Craneton 
Towneend Wilbur Co 
Rel) Rav Trio 
“Melody tand” 
(One to fill) 


Musxkeson, Mich. 
REGENT (ubo) 
The Van Ceamne 
Mildred Hayward 
Lucille & “Cockle” 
Jae Lichter 
Rasch & Ralett 

2d half 
Swan & Swan 
Dave Manley 
“Finders-Keenere” 
Demarest & Collette 
“Mise n-to-Date” 

Nashville, Tenn. 
PRINCESS (uho) 
(Louteville split) 
Tat half 
Simmons & Pradley 
Hickinson Bros 
“Dreamland” 
Hendricks & Padula 
7 Reeerts 
Newark, N. J. 
MAJESTIC (loew) 
Lony Nase 
Trubble & Rrowa 
Wm Pinkham Co 
Robbe & Nelson 
Bob Tip Co 
2d half 
Overholt & Young 
Lillian Wateon 
Chas & S MacDonald 
Ryan & Joyce 
Leo Zarell Duo 
(One to fill) 

New Haven, Conn. 
REIOUV (nha 
“Coneressman Kitty” 
Corbett Shennrard & D 

“Corn Cobh Cutuis” 

a half 
Gardner & Rearteli 
Raweon & Clair 
Gallarini Steters 
Gillette’s Monkeys 


New Ortenns 
ORPHEUM 
Leona LaMar 
Alfred De Mamby Co 
“In the Dark” 
J & M Harkins 
O.ga Mishka 
Primrose 4 
Jordan Girls 
PALACE (ubo) 
(Montgomery split) 
Tat half 


The MclIntvres 
M-*Nally Dunno & De 
Leonard & Willard 
Noveltv Minstrels 
John Clark Co 
CRESCENT (lnew) 
(Same first half show 
plavine Cantonment, 
Hattiexbure 2d half) 
Ist half 
Henry & Adelaide 
Lvrica 
Fdward Farrell Co 
Eniegel & Rarnesr 
Rice Eimer & Tam 
New Rochetle, N. Y. 
LOEW (oew) 
Gerdiner’s Maniacs 
Hinkel & Mae 
Al Fielde Co 
2d haif 
Broeine &£ Brown 
Henry Frey 
“The Job” 





Nerfolk, Va. 
ACADEMY (ubo) 
(Richmond split) 

lst half 
Webb & Romaine 
Mack & Vincent 
Aue Woodchoppers 
(Two to fill) 


N. Vakima, Wash. 
EMPIRE (ah-wva) 


(20 

(Same bill 

Tacoma 3) 
Alvarez Duo 
Rosiie Asher 
Walsh & Rand 
With Poets” 
Lew Ward 
Shanghai Trio 


Oanklend 
ORPHEUM 
{Sundav vpening) 
Moateomery & Perry 
8 Stewart Sisters 

Edwin George 
Scotch Lads & Las 
The lLevolos 
Herbert's Dogs 
PANTAGES (jp) 
(Sunday opening) 
“Hone Kong Mys” 
Frank Rush 
McDermott & Wal 
Revue de Vogue” 
Martyn & -Florence 


playing 


Nan Gray 
Oxden. Utah 
PANTAGES (p) 
(2-5) 


“Dream of Orient” 
Claudia Coleman 
The Youneers 
Hoey & Lee 
Wrone” 
Deluxe Musical 4 
Goldberg & Wayne 


Omaha 
ORPHEUM 
(Sunday opening) 
Santly & Millerahip 

Milo? 

Betty Bond 
Phina Co 

Hughes Musical 8 
Hanion & Hanlon 
Sarah Padden Co 


Peorta, ft. 
ORPHEIM (wva) 
Togan & Geneva 
Bruce Morgan & Retty 
“Woman Proposes” 
Whitfield freland Co 
Sextet Deluxe 
half 
“Paradise Valley” 
Phiindelphin 
KEITH'S (ubo) 
Camilla’s Rirds 
Skelly & Sauvain 
MefNevitt Kelly & L 
Alfred Rergen 
Cameron Sisters 
Hallen & Fuller 
Doree’s Celebrities 
Duffy @ Inglis 
4 Casting Kays 


Pittahurgh. 


ALLEGHENY (ubo) 
Valentine & Rell 
Leavitt & Lockwood 
Bert Leslie Co 
Farrell Taylor Co 
Howard's Ponies 
DAVIS (ubo) 
G & L Garden 
Lee Koh!iman Co 
8 Hickey Bros 
Diamond & Brennan 


AND (ubo) 
Diaz Monkeys 
Lillian Price 
Kahn & Rohm 
B-bby Heath Revue 
O'Neill & Walmeley 
E! Ray Sisters 
SHERIDAN 8Q (ubo) 
(Johnstown split) 
Ist half 
Burne & Kissen 
“Rising Generation” 
Coakley & Dunlevy 
2 Arleys 
(One to fill) 
Piattsburach 
HARRIS (ubo) 
Peake'’s Rlockheads 
Gladis Cornell 
Those 5 Girls 
Stephens & Bordeaux 
Mr & Mrs Norcross 
4 Valadares 
Harrie & Lyman 
Les Kellors 
Pontiac, Mich. 
OAKLAND (ubo) 
Enos Frazher 
Argo & Virginia 
Kingsbury & Munson 
Espe & Dutton 
DeKoe Troupe 


2d half 
“20th Century Whiri” 
Portland, Me, 
KEITH'S (ubo)} 
Claude Ranf 
Warren } tr st 
Meehan's logs 
Newhon & ‘helps 
“Cranberries” 
Kaufman Bros 
Portinnd, Ore. 
ORPHEUM 
Avon Cemedy 4 


Harry Green Co 
Holt & Roxedaie 
The Gaudemiths 
Tyler & St Clair 
Bert Swor 
Anne Chandler 
PANTAGES (p) 
“Cycle of Mirth” 
Naynon'’s Rirds 
Byal @ Early 
Bil} Pruite 
Gasch Sisters 
HIPP(ah-wva) 
Cw) 
Violet & Charles 
Klisbey & Geneva 
Polly Bennett & Young 
Clif Dean Players 
Zuhn & Dries 
Swain’s Cockatoos 


Providence, R. I. 
MAJESTIC (loew) 
Mel Eastman 
Girl Diamond Harp 
“Expansion” 
Chase & LaTour 
Lipton's Monkeys 
(One to fill) 
2d half 
DeRenzo & LaDue 
Green & Miller 
Geo Randal! Co 
“Beauty Fountain” 
Adrian 
Stylish Steppers 
Raleixh, N. C. 
STRAND (ubo) 
(Lynchburg split) 
Ist half 


Maria 

Armstrong & Strauss 
Lillian's Pogs 

(Two to fill) 


Reading, Pr. 

HIP (ube) 
Reno 
Dougherty & Scalia 
Arthur Pickens Co 
Van Brose 
E Evans & Girls 

24 half 

Valentine Vox 
M Fevney & Knoll 
“Misxaissippi Misses” 
(Two to fill) 


Richmond, Va. 
LYRIC (ubo) 
(Norfolk split) 
lst half 
Ajax & Emily 
Fields & Holliday 
Bowers Walter & C 
(Two to fill) 


Roanoke, Va. 
ROANOKE (ubo) 
(Charlotte split) 

Ist half 
Yankee & Dixie 
Lewir & Norton 
Lev Holtz 
Chiyo & Chiyo 
(One to fill) 

Reehenter, N.Y. 

TEMPLE (ubo) 
Walter C Kelly 
Ford Sis Co 
W J Reilly 
Hamilton & Barnes 
Prosper & Maret 
Horn @ Ferria 
Ferry 
Gauiier’s Toy Shop 


Rockford, til 
Pe Sk oho ina? 
unday opening 
zip & wae ; 
rene Lowry 
Woolf & Stewart 
Dunlay & Merrill 
“Smart Shop” 
24 half 
Billy Kinkaid 
Austin & Bailey 
Cal Dean & Girls 
Zeno & Mandell 
Buch Bros 


Sacramento. 
ORPHEUM 
(20.31) 
(Same bili playing 
Stockton 1-2, Fres- 
no 4-5) 
Harriet Rempel Co 
Tennessee Ten 
Robble Gordone 
Willie Weston 
Williams & Wolfus 
C & F Usher 
Ioleen Sisters 
HIPP (a&.) 
Lorraine & Mitchell 
& Melody Girls 
Leever & Leroy 
“The Pool Room” 
Angelus Trio 
Dudley Trio 
2d half 
Skatine Venus 
Jere Sanford 
Follett & Wicks 
Kelly Wilder Co 
Marshall &@ Covert 
3 Regals 


S¢. Lonta 
ORPHEUM 
Bloreom Seeley Co 
McKay & Ardine 
John 6 ttymer Co 
Mr & Mre Fradkin 
Foster Rall Co 
4 Dannhes 
Wm Ebbs 
Merle’s Cockaious 
GRAND (wva) 
Herberta Beeson 


Cal. 











Margaret Ryan 
Wm DeHollix Co, 
Jones & Johnson 
Dae & Neville 
Wilton Sisters 
“Follies De Vogue” 
Peerless Potters 
EMPRESS (wva) 
Nove} Bros 
Fitch eeuee 
Chief Littl Elk Co 
Pisano & Bingham 
Olympia DesValis 

2d half 
Laypo & Benjamin 
Watson @ Little 
Vine & Temple 
Lasora & Gilmore 
(One to fill) 

PARK (wva) 

Watson & Little 
Hugo Lutgens 
Moran & Weiser 
Holden & Herron 
Mme Aeoria 

2d half 
“Mimic World” 


St. Paul 
ORPHEUM 
(Sunday opening) 
Cressy & Dayne 
Al Shayne 
Ruth Roye 
Anson & G'daughters 
Apdale’e Animals 
Joxeffeon's Troupe 
The Lovettes 

PALACE (wva) 
Jack & Kitty DeMaco 
Cole & Coleman 
Cellle Opera Co 
1917 Winter Gar Rev 
Saxton & Clinton 
(One to fill) 

2d haif 

Leach LaQuinlan 8 
Duval & Simmonds 
“A Real Pal" 
Elkins Fay @& Elkins 
(One to fill) 

HIPP (abc) 
Gee Claney Co 
Cleveland & Dowrey 
Anna Eva Fay 
(One to fill) 

2d half 
Jolly Jeunette 
Bert Davis 
The Jolly Tars 
Mre Frank Farnum 
Anna Eva Fay 


Salt take 
ORPHEUM 
(Sunday opening) 

Sophie Tucker Co 
Mr & Mre Melbourne 
Frank Westphal 
Bert Hughes Troupe 
Ben Lino 
Raymond Wilbert 
Bert Baker Co 
PANTAGES (p) 
Parsons & Irwin 
“Fireside Reverie” 
Lloyd & Fuller 
Buebla Pearl 
Equestrian Lion 
Wilson Bros 


San Antonio, Tex. 
MAJESTIC (inter) 
Lala Selbini 
G Aldo Randegger 
“Race of Man’ 
Porter J White Co 
Olive Briscoe 
Nellie Nichols 
6 Virginia Steppers 
San Diego 
PANTAGES (p) 
Rigoletto Bros 
Lar.on & Wilson 
Ash & Shaw 
6 Serenaders 
Riggs & Ryan 
Johnson Dean R 
HIPP (a&h) 
Grace Linden 
Fiddler & Cole 
Randem Trio 
McCormack & Shannog 
2d balf 
Frish Howard & T 
Artine 
Foster & Foster 
Hannab & Partner 
10 Dark Knights 


San Franciaco 
ORPHEUM 
(Sunday opening) 

Mcintyre & Heath 
Travers & Douglas 
Rae E Rall 
Alex Kida 
Jas H Cullen 
Sylvester & Vance 
“Por Pity’s Sake” 
Herbert Ctifton 
J & B Morgan 
PANTAGES (p)* 
(Sunday open! 
Honey Beer 
Wert & Hale 
Maurice Samuele Co 
Tranefield Stat 
Mile Therege Co 
Flanders &@ Elster 
Saskatoon, San. Can. 
EMPIRE (wva} 
(Same b6fit playing 
Regina, Regina, 
Can, 2d half) 
Ist half 
4 Edwards 
Kimball & Kenneth 
Luck! & Yort 
Tater Motoring 


(Continued on page 48.) 
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VARIETY 








BILLS. 
(Continued from page 47.) 


Savannah, Ga. 
BIsnOl (ube 
(Jacksonville split) 
Ist half 

O'Nell Twins 
Edward Marshall 
Harry & Eva Puck 
Madze Maitiand 
Nelson Comiques 


Schenectady, N. Y. 

PROCTOR'’S (ubo) 
Charlotte Parry Co 
Lyons & Yosco 
Theo & Pandies 
(Two to fiii) 

2d half 

Sylvia & Clark 
John R Gordon Co 
Baker & Rogers 
“Fashions a la Carte” 
(One to fill) 


Scranton, Pa. 
POLI'S (tubo) 
(Wilkes-Barre split) 
Ist half 

Fenwick Giris 
“Dream Garden” 
Malvern Comiques 


Senttle 
ORPHEUM 
(Sunday opening) 
Jos Howard's Revue 

Frank Crumit 

Rice & Werner 

Conelli & Craven 

Isabelle D’'Armond Co 

The LeGrohs 

Kanazawa Japs 
PANTAGES (p) 

Rodriquez 

“Bride Shop” 

Senator Murphy 

F & O Walters 

Jack Kennedy Co 

PAL ay wetichtae 

30) 


(Same Dill playing 
Hin Portland 3%) 

Sweeney & Newton 

Aleva Duo 

Adanac Trio 

Wireless Girl 

Kelly & Dévis 

LaVine Trio 


Sioux City, Ia. 
ORPHEUM (wva) 
(Sunday opening) 
Hector & Pals 
Devoy & Dayton 
“Dairy Maids” 
Ray Snow 
4 Ankers 
2d half 
“Vanity Fair” 
PRINCESS (abc) 
Russell & Bell 
Prof Andrews 
Borsini Troupe 
(Two to fill) 
2d half 
Western Trio 
“Thou Shalt Not Kill’ 
The Clarks 


Sioux Falls, 8. D. 
ORPHEUM (abc) 
Goldie & Ayers 
LaPetite Mercedes 
Skipper Kennedy & R 
2d half 
Prof Andres 
J Adler & Girls 
Borsini Troupe 


So. Bend, Ind. 
ORPHEUM (wva) 
(Sunday opening) 
Oddone 
Berrick & Hart 
Ben Deeley Co 
Warren & Conley 
(One to fill) 
2d half 
Three Lordens 
Mr & Mre Wm O'Clare 
Ed Blondell Co 
Jas Lichter 
Arthur LaVine Co 


Spartanburg. 8. C. 
HARRIS (¢ubo) 
(Greenville split) 

Ist half 

Nelson Duo 

LaMont & Wright 

Mr & Mre Phillips 

Pete & Pals 

Spokane 
PANTAGES (p) 

Rosalind 

The Langdons 

Jarvis & Harrison 

T & G Florenz 

D Harris & Variety 4 


HIPP (ah-wva) 
(30) 
(Same _ bill playing 


Liberty Walla-Walla 


) 
R Bell & Baldwin 
Valle 
Orr & Hager 
M Courtney Co 
Vincent & Kelly 
Visions of Art 


Sprinufietd, 73. 
MAJESTIC (wva) 
(Sunday opening) 
“Paradise Valley” 
2d half 
Taketa Bros 
Kranz & LaSalle 
Sextet DeLuxe 
Morris & Allen 
M Montgomery Co 
Girl in the Moon 


Springtieid, Mass. 
PALACE (ubo) 
Turner & Grace 
Ken Sheriden & Day 
Lulu Sutton Co 
Dancing Demons 
Jack McAuliffe 
A Seymour Brown Co 
2d half 
Juno Salmo 
Carbrey Bros 
Frances Dyer 
Pal Hall & Brown 
Corbett Sheppard & D 
“Russian Pastime’”’ 
BROADWAY (ioew) 
Hall & Guilda 
Dorothy Roy 
Dorothy Burton Co 
Conroy & O'Donnell 
(One to fill) 
2d half 
Mel Eastman 
Old Soldier Fiddlers 
Simmons & Simmons 
(Two to fill) 


Superior, Wis. 

PALACE (wva) 
Tiney Trio 
Burke & Burke 
Marston & Manley 
Cummin & Seahum 

2d half 

Saxton & Clinton 
Adams & Thomas 
“Dairy Maids” 
Bertie Fowler 
Avallon Troupe 


Syracuse, N. Y. 

I1EMPLE (ubo) 
Sylvia & Clark 
John R Gordon Co 
Baker & Rogers 
“Fashions a la Carte” 
(Two to fill) 

2d half 

Roach & McCurdy 
Charlotte Parry Co 
Lyons & Yosco 
(Three to fill) 

CRESCENT (ubo’ 
Connors & Huyck 
Jack Atkins 
Modiste Review 
(One to fill) 

2d half 

Venetta & Gerson 
Texas Comedy 4 
Trunelle 3 
(One to fill) 


Tacoma 
PANTAGES (p) 
Hill & Ackerman 
Marie LaVarre 
Burns & Lynn 
Chauncey Monroe Co 
Jackson & Wahl 
“Courtroom Girls” 
HIPP (ah-wva) 
(30) 
(Same _ bill playing 
Pal-Hipp Seattle 3) 
Kenny & LaFrance 
Bernard & Merritt 
K Benson & Holloway 
“Camp in Rockies” 
G F Hall 
Bonessiti Troupe 


Terre Haute, Ind. 
HIPP (wva) 
(evansville split) 
Ist half 
“Naughty Princess” 


Toledo 

KEITH'S (ubo) 
Vincent & Maxim 
Joyce West & M 
Mr & Mrs G Wilder 
Whiting & Burt 
Lew Hawkins 
Maslova Co 
American Comedy 4 
Leach Wallin 3 


Toronto 
SHE. 'S tubo) 
Nolan & Nolan 
Bensee & Baird 
Chas Grapewin Co 
Kimberley & Arnold 
HIP (ubo) 
Dingley & Norton 
Pierlot & Seofield 
Barney Williams Co 
Arthur Barret 
YONGE ST (loew) 
Savannah & Georgia 
“Lulu’s Friend” 
“Boys & England” 
Yuctan 
“New Turnkey” 
Chandler & DeRose 
Sis 
(One to fill) 
“Futuristic Revue” 
Adair & Adelph! 
Potter & Hartwe:l 
(One to fi‘!) 


Troy, N. Y. 
PROCTOR'S (ubo) 
(Albany split) 


Ist half 
Busses Terriers 
Frazee Bunsen @ H 


Wilfred Clark Co 
3 Jahns 
(Two to fill) 


Utien, N. Y. 
COLUNIAL (ubs) 
Van Atta & Gershon 

Beauty 
Roach @ McCurdy 
(Four to All) 


ANTS, 





ENGAGEMENTS 








SALE and EXCHANGE 














$1 for 25 words. 


| 


3 cents for each word over 
$1 FOR 18 WORDS, § CENTS EACH WORD OVER 








== 





ACTS SUITABLE FUR CABARET FRED 
FENN AGENCY, BILLY CLOONAN, MGR., 
801 GAIETY THEATRE BLDG, NEW YORK. 

ALLEN SPENCER TENNEY—VAUDEVILLE 
WRITER, 1193 B’WAY, NEW YORK, ORIGI- 
NAL SURE-FIRE, EXCLUSIVE ACTS, 
SKETCHES. MONOLOGUES A SPECIALTY. 


ARENA MUSI-CAL BUREAU, S rand Theatre 








Bldg., Room 213, Bryant 2550. Your songs and 
acts written, arranged and orchestrated. 
Artistic, printlike, practical and_ effici-nt 
orchestrations. Prompt delivery. Reasonable 
ra es 





AT LIBERTY YOUNG LADY PIANIST; 


CAN PL RAG OR CLASSICAL MUSIC, 
ALSO PL AY WITH ORCHESTRA. MISS R. 
M.. VARIET 





BOOKING FIRST CLASS ACTS for cabarets 
in Souih America. Want a musical act for 
South America. Billy Curtis, Gaiety Theatre 
Bl'g., Room 601, New York. 

FOR SALE—Packard Twin Six Brougham 
Landaulette town car, like new. Exceptional 
smart car. Cost $5,000. Sacrifice for $2,500. 








O'Neil. 1% West 90th St. Riverside 5316. 
FOR SALE—Old performer sacrifices, half 
value, beautiful modern 10-room brick house; 
in Elmhurst, Long Island; 20 minutes; 5c 
subway from Manhattan: price, $6,500; mort- 
gage, $4,250; immediate possession and ewner. 
ship on payment of $2,250. Horn, 150 West 
36th: New Vork. 





HELLO BROADWAY-—Jack Barnett is back 
again, after asf years, playing piano at the 
Dolphin Ca Formerly at Faust, Astor and 


OFFICE FURNITURE—In very good condi. 
tion; can be had reasonably; all oak. Only 
been used a short while Quick Buyer, Va- 





rie y. New York. 
SAN FRANCISCO—Well located fireproof 
theatre in Fillmore street center, about 1500 


seats, for lease or for sale on very reasonable 
terms. Apply to Belasco & Mayer, Alcazar 
Theatre. San Francisco, Calif. 

SINGERS!—Experienced teacher building 
tired voices. Tone production. Coaching. 
Style. Haring obtained. Oriska Worden, 952 
Eighth Ave. Tele. 1167 Circle 


SKETCHES, ACIS AND TAB. Comedies of 
the better class written to order. Terms to 
suit your convenience. Billy De Rose, 102 N. 
Mich., South Bend. In‘iana. 

SOUBRETTE WHO CAN SING AND DANCE 
WISHES TO JOIN PARTNER IN GOOD 

‘I'NEVILLE ACT. E. N., VARIETY, NEW 
YorK 

UNDERWOOD TYPEWRITER. OLD MODEL, 
VERY GOOD CONDITION. CAN BE SEEN 
BY APPOINTMENT. GORDON, VARIETY, 
NEW YORK. 

VICIROLA AND RECORDS. LARGE OAK 
CABINET WILL SELL .AT ONCE. PARTY 
LEAVING TOWN. CANNOT CARRY SAME, 
MAKE OFFER JEAN, VARIETY, NEW 
YORK. 




















PREFER TIGER 


WANTED—ANIMAL SUIT; 
NEW 


SUIT. M. THOR, 508 PUTNAM BLDG., 

YORK. 
WANTED-—Girl 

makes up good as giri. 





wire walker, or boy that 


S:eady work for right 








Tokio. Open for engagements, can furnish jazz iri, " 
band. Open Audubon 1950 or phone your own ar 2 Address Willingham, Variety, New 
agent. ork. 

LAMOND’S LARGE REHEARSAL HALL, WANTED — GOOD ECCENTRIC COME- 
Broadway Theatre Bldg. Opin evenings. DIAN. GOOD VOICE AND DANCER CALL 
(Piano.) Two hours $1.00. Special rates for IMMEDIATELY. LEE MUC¢ KENFUSS, 307 
long periods. Bert Lamont, The Act Doctor, PUTNAM BLDG, NEW YORK. 


648? Bryant. 506 Putnam Bldg., New York. 
LET ME WRITE THAT NEW ACT. Best 


references and guarantee. Stamp for reply 
Interviews by appointment. Mary Thayer, 
V.2190 Broad St., Providence, ‘ 

MAGIC EFFECTS In GOOD CONDITION. 
CAN BE SEEN BY APPOINTMENT. PARTY 
LEAVING TOWN. WRITE AT ONCE, 
MAGIC, VARIETY, NEW YORK. 











WAN / ED — GOOD MANUSCRIPTS OF 
SKETCHES AND COMEDY VAUDEVILLE 
ACTS. CLAUDE AND GORDON BOSTOCK, 
ROOM 305, PUTNAM BLDG., NEW YORK. 
YOUR WANTS SUPPLIED. -Rehearsal-studio, 
2% hours, $1. Talent supplied. Expert on re- 
vising and staging faulty acts. Opening se- 
cured, Professional coach. Louis Hallett, 
Room 422, Putnam Bldg. Phone 1742 Bryant 








Arthur Whitlaw 
Willie Bros 

2d half 
Turner & Grace 
Frank Gardner Co 
Tabor & Green 
“Miss America” 


Waterloo, Ifa. 
MAJESTIC (wva) 
(Sunday opening) 

“Vanity Fair” 
Rekoma 

Ray & Emma Dean 
Amanda Gray Co 
Ed Lee Wrothe Co 
Hedges & Hedges 
Maria Orchestra 
Hunting & Frances 
Asahi Troupe 


Cc. Whlilkes-Barre, Pa. 


POLIS (ubo) 
(Scranton split) 


2d half 
Jack Atkins 
Beaux & Belles 
(Five to fill) 


Vancouver, B. C, 
ORPHEUM 

Alan Brooks Co 
Elsa Ruegger Co 
Clara Howard 
Mace & Earl 
King & Harvey 
Alaska Duo 
Toots Paka Co 

PANTAGES (p) 
Wilson's Lions 
Bert Touhey Co 
Lewis & Lake 
Grindell & Esther 
Arno Antonio 3 


Victoria, B. 


PANTAGES ({p) 
Primrose Minstrels 


; ist hal? 
Barton & Hill Ferraros 
Well Well Well N w ll & Most 
Marlette's Martonettes — 


Chas Mortai Co 


Alice Hamilton Regan & Renard 


Jan Rubini 


Virginia, Minn. Hardeen 
LYRIC (wva) Willinmaport, Pa. 
(4-6) MAJESTIC (ubo) 
Burke & Burk “Garden Belles 
oe — Olson & Johnson 
Waco, Tex. (Two to fill) 
MAJESTIC (inter) 26 half 
(30-51) B & L Walton 


Dances D’Art 
Burlington 4 
H Germaine 8 
(One to fill) 


Winnipeg 
ORPHEUM 


Carus & Comer 
Bernie & Baker 


Jack & Foris 

Jack McAuliffe 
Schoen & Walton 
“Congressman Kitty” 
Frances Williams Co 
“The New Model” 


Walla-Walla, Wash. 


LIBERTY (ah-wva) Boothby & Everdeen 
(40) Altruism 
(Same bill playing Selma Braatz 


Stan Stanley Co 
PANTAGES (p) 
“Girl at Ctgar Stand” 

Francis & Nord 
Homer & Dubard 
Winston's Seals 
Canfield & Cohen 

STRAND (wva) 
(Same bill playing 

Grand Grand Forks 

N D 2d half) 

Ist half 

Winchester & Claire 


Empire No Yakimi 
4 


) 
Juggling DesLiles 
Leonard & Haley 
May & Billie Earle 
Nick Santoro Co 
Bert Draper 
Gandell Sisters Co 
Waterbury, Conn. 

POLI'S (ubo) 
Joe & Vera White 
Rawson & Clark 
Gallarini Sisters 


2d half 
Ben Harney 
Theo & Dandies 
(Four to fill) 


Chas J Harrus Co 
Hallen & Goss 
Alma Co 


Worcester, Mass. 


POLI'S (ubo) York, Pa. 
Ben Harvey OPERA HOUSE (ubo) 
Jimmy Hussey Co Pope & Uno 


Maxwell Quintet 
Frank Dobson 
Crossman's Enter- 


Pal Hall & Brown 
2d half 
Little Jerry 
“Shadowmen” tainers 
PLAZA (ubo) (One to fill) 
Juno Salmo zd half 
Violet & Edith Walsh Lawton 
Dorothy Borton Co Hal Lancton Trio 
Vaiand Gambie Larry Simpson Co 
“Russian Pastime” O'Gorman Girls 
ma ne +e iets Evans & Girls 
urke Rros enda , 
McCormick & Doughty \ertl's “tubo” 
“The Right Man” Lazar & Dale 
Kennedy Sheridan &D Jack LaVier 
“Seven of Hearts” Holmer & Buchanan 
Yonkers, N. Y. George Kelly Co 
PROCTOR’S (ubo) Zlinore & Williams 
Johnson & Johnson Joe Jackson 
Farrar Gene Greene Co 
(Four to fill) Great Leon Co 





“GIRL” TITLE FINAL. 


The third of the Hitchcock-Goetz 
musical productions, was written by 
Henry Blossom and which is to have 
its premiere at the Adelphi, Philadel- 
phia, New Year’s eve is now called 
“Follow the Girl.” The piece was first 
known as “One Time in June,” renamed 
“When Love Is Young,” but the “Girl” 
title is final. 

In the cast are George Bickel, Wal- 
ter Catlett, Johnny Cantwell, Gick 
Watson, Dorothy Brunton, Jobyna 
Howland, Tina Marshall Stevens, Laura 
Hamilton, Claude Gillingwater,. Harry 
Fender and Sydney Bracey. 

The show will come into the 44th 
Street theatre, New York. 





Headlining at Balto’s Auditorium. 
Baltimore, Dec. 24. 
Vaudeville will be played at the 
auditorium, Baltimore, next week 
(Dec. 31). Grace LaRue has been 
booked as the headliner. 


OBITUARIES. 

Eric Campbell, who played opposite 
Charles Chaplin for several years, was 
killed Dec. 20 in Los Angeles when an 
auto which he was driving at 60 miles 







In Memoriam 


In constant theught of and loving 
devotion to my beloved sister 


Frances Trumbull 
Who was taken from me Dee. 2, 1913. 


MAZIE TRUMBULL 


(Mrs. Joe W. Spears.) 






an hour crashed into another machine 


geing 40 miles. Campbell’s machine 
overturned twice, pinning him under- 
neath. For the past fortnight Camp- 
bell had been appearing with Mary 
Pickford, having been loaned by Chap- 
lin for one picture. Jean Crosby, film 
actress, and Harold Schneider. scen- 
ario writer, were in the car with Camp-: 
bell and were seriously injured. 


in Memory of 
MY WIFE 
MAE ANDERSON BEAN 


(“Passing Show of 1917”) 


who died in Chicago 
December 5Sth, 1917 


C. THORNTON BEAN 





Schmeider had seven ribs fractured. 
Miss Crosby was injured internally. 
Campbell's wife died only a few months 


ago. He recently married Pearl Gil- 
man, sister of Mabel Gilman Corey. 
She instituted suit for divorce from 


Campbell four weeks ago. He leaves 
a child aged 18. Campbell was for a 
long time with the Fred Karno’s acts. 


In Memory 


JOSEPH GASSMAN 


Departed but not forgotten. 
“CHUB” SULLIVAN 





Mrs. Lewis McCord, widow of the 
late Lewis McCord, and mother of 
Elvia Bates, died Dec. 24 in New York 
of pleuro pneumonia and_ diabetes. 
The deceased was a well-known char- 
acter player and of late had been in 
pictures, 

Myron B. Rice, died at his home, 231 
West 46th street. December 22. He was 
formerly manager of the Grand O. H. 


MEMORIAM 


In kind and loving memory of 


My Dear Father 


whe passed into Life Eternal July 4th, 
1917, and whose loss I feel most keenly. 


DOLLY STERLING 


MANLEY AND STERLING 





under Henry Abbey and later became 
2 partner of W. Smyth, who is now 
booking manager ‘for David Belasco. 


Mack, 54 ye years of age, died 
Dec. 16, at his home at Fair Haven, 
N. J. For the past 14 years, the de- 
ceased had been a carpenter with Gus 
Hill’s att. actions, 


James 





Percy Fendall, the English dramatist, 
lately died. Iie was the author of 
the playlet, “Ashes,” Mrs. Langtry ap- 
peared in during her tour of the United 
States, 


2 be pM 
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LEWIS & GORDON PRODUCING COMPANY, Inc. 


AL. LEWIS, General Manager 


1404-1405 TIMES BUILDING, TIMES SQUARE, NEW YORK TEL. { 3397 \ BRYANT 


2398 § 


PRESENTING IN VAUDEVILLE PREEMINENT PLAYS BY PLAYWRIGHTS OF RENOWN 


WITH PLAYERS OF DISTINCTION 


be 





By AARON 
HOFFMAN 


' By JOHN 
B. HYMER 


By SAMUEL 
SHIPMAN and 
CLARA LIPPMAN 


By MACK 
ESPLAN 


THE 
WASHINGTON SQUARE 
PLAYERS’ HITS 


IN 
PREPARATION 


NOW TOURING 





“THE HEADLINERS” 


“The Unexpected” 
“THE QUESTION” all “The Cherry Tree” 


Harry Keane and Winnifred Wellington 


SAM MANN and CO, | “ent” ®: Popmerand Co. | HARRY GREEN and CO. 














In Preparation—‘‘THE LAST WOMAN’? 








JEAN ADAIR & CO. “THE NIGHT BOAT” 
‘MAGGIE TAYLOR— WAITRESS” 








INEZ NESBIT 
AUSTIN WEBB and C0. “VETERANS” “THE CURE” 
“HIT THE TRAIL” 


WITH 
HARRY SHUNK RALPH LOCKE 



















IN PREPARATION “THE ISLAND of LOVE,” “CLASS of ’79,” “DENVER TO FRISCO” 








LEE KOHLMAR and CO. “HONOR THY CHILDREN” 


WITH 




















“TWO SWEETHEARTS” WILLIAM LAWRENCE 
HARRY FRAZER 
IN PREPARATION “EXEMPTION” wit = pAarpH CUMMING and CO. 
“IN THE DARK” _- IN PREPARATION, ANOTHER NOVELTY 
A MYSTERY NOVELTY STAGED BY AL. LEWIS “KIRBY”? 
“IN THE TONE” (ALTRUISM) 
oi “LOVE THY NEIGHBOR” 
| BY 
EUGENE G. O’NIEL BENJAMIN F. GLAZER 














AL. SHEAN AND CHAS. WARREN IN “THE INFERNAL TRIANGLE” 
By HERBERT ASBURY 


“OLD FOLKS AT HOME” By SIDNEY BURTON and AL. LEWIS 
“TRIFLES” By SUSAN GLASPALL 
“SPARERIBS” By HOMER MILES 





LEWIS & GORDON, PALACE THEATRE BUILDING OFFICES pioNe'2597 srvanr 


MAX GORDON, Booking Manager 


DIRECTING THE VAUDEVILLE TOURS OF THE FOLLOWING PROMINENT ARTISTS 


DONALD BRIAN VIRGINIA EARL CO. JOHN B. HYMER.CO. EFFIE SHANNON 
MR. LOUIS MANN LEW HOLTZ EDDIE & BIRDIE CONRAD RITA BOLAND 
LEW DOCKSTADER COLE, RUSSELL & DAVIS SAM HEARN RONAIR & WARD 
a GERTRUDE VANDERBILT SEABURY & SHAW HELEN ELEY BERNIE & BAKER 
MILT COLLINS THREE EQUILLOS GREEN & PARKER FERN & DAVIS 
HUGH HERBERT CO. LEAVITT & LOCKWOOD FOX & INGRAM GEO. & LILLIE GARDEN § 
HARRY LESTER MASON JACK LAVIER RENEE DAVIES KLEIN BROS. 


AND MANY OTHERS 
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NEW YEAR’S GREETINGS! 






























































ss MURRY WALTER 
= . Livineston| DONOVAN | MINNIE 
BREAKERS” | CARRIE : nan HARRISON 
COIT padnineecin McMANUS DREAMER” MURRAY THE 
HARRY BEWLEY Bs ROA IN “GIRL FROM DIXIE” 
“CLUBLAND” 

SKIPPER and KASTRUP JESS and MILT FEIBER 
cynical HOWARD 
STUART JACK DAVE 

LORD : rat 
and 
attBhen MANDEL & ROSE} | st 























HELEN MORETTI MARIE DONAHUE 


Vaudeville Managers and Producers _ 






















































































ae Putnam Bldg. 1493 Broadway NEW YORK GILSON 
7 SUITE 408 
q AND 
R MIKE SLOTE, Representative Phone 2802 Bryant 
A DEMOTT 
PIQUO . EFFIE FELLOWS 
_ HINKLE TAN aii 2 a GEORGE | MANNING 
AND nate VERA AND 
MAE LANDRY MARSHALL || MORRISSEY REEVES HALL 
PARK | ADAS | ARTHUR DE VOY and Co. | RUSSELL 
a ELLIOTT and MORA | | ascent mean | 
MILADY’S GOWN [THREE BRITTONS | BROWN and EVANS 
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GREETINsS 


We extend to everyone 
our Sincerest Wishes for 
Happiness and Prosperity 


Bernard W. Simon 


FOR A CONGENIAL VAUDE- 
VILLE DATE COMMUNI- 
CATE WITH ME. - 





Suite 308, Putnam Building 
1493 Broadway, New York City 


Phone Bryant 5184-5185 


Herman Schoenbach 


Grand Opera House, New York City 
Olympia Theatre, Brooklyn, N. Y. 
Strand Theatre, Hoboken, N. J. 











Blt mee | f | 


A Happy New Year To All 
Friends from 


‘LUCILLE and 
~COCKIE 


“THE HUMAN BIRDS” 


Starting Orpheum Tour January 13, 1918 
Now playing Western Vaudeville 


Eastern Managers 
Willie Edelsten—Norman Jefferies 


Western Managers 


Beehler & Jacobs 











HAPPY NEW YEAR GREETINGS 


AS AKIS 


Direction— 


JOHN C. PEEBLES 








COUNTESS 


ELSILIA-GRAZIA 


i oe = a ~ 








Now Presenting an Entirely New 
and Novel Musical Offering Feat- 
uring Spectacular Wardrobe 
PIANO and PIANO ACCOR- 


DION 


Direction 


GENE HUGHES, INC. 
JO PAIGE SMITH 
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SEASON’S 











FR 








- General Offices: Putnam Building, 
















TO MANAGERS: 


We can supply you consistently with the 

best vaudeville attractions at the right ° 
prices, combined with a booking service 

of unparalleled efficiency. 
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Managers throughout the country are en- 
joying financial success by doing business 
with this big booking institution. 





Avail yourself of the opportunity and 
participate in the benefits which Marcus 
Loew offers. 

















| Marcus Loew BooKing 


Marcus Loew’s ben | 








O 
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OM 


eatrical Enterprises 


Ba: 


1493 Broadway, New York City 


















TO ARTISTS: 


There is no act too big for Marcus Loew 
to play. This has been demonstrated by 
the character of the stars who are at pres- 
ent enjoying success and prosperity while 
playing in Marcus Loew theatres. 


Consecutive work, fair treatment, just 
dealings, are the rule for performers on 
the Loew Circuit. We number as our 
friends and supporters every one who has 


ever played our houses. 




















JOS. M. SCHENCK, General Manager 
J, H. LUBIN, Booking Manager 


Agency 
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Keith’s Riverside, New York This (Xmas) Week 


BOB 
-_MATTH EWS 


and Co. 














“THE ROUNDER OF OLD BROADWAY” 


piREcTION, HARRY WEBER 














A HAPPY NEW YEAR TO ALL FRIENDS 


Managers and Agents—Take Notice PLAYING U. B. O. TIME 


JUST ARRIVED IN AMERICA WORLD’S GREATEST NOVELTY 


9—ORIENTALS—9 | |EDAH DELBRIDGE TRIO 


SOMETHING ENTIRELY NEW 
eet ut wanes sonceaes 
CHINESE GIRLS WORKERS COSTUMES AARON KESSLER, Representative 
Address all communications to S. S. YEE, sole owner and manager 
Variety, Pantages Building, San Francisco. 




















AHAPPYNEWYEAR Gaiety Theatre Bldg. 


Suite: 417, 418, 419, 420 


JOSEPHyA. ECKL) tte 





VAUDEVILLE AGENCY Phone 1402 Bryant 
Booking New York State High Grade Vaudeville Theatres 


WITT «WINTER 


PRESENTING A NOVELTY 


ACROBATIC OFFERING 








Direction Gene Hughes & Jo Paige Smith 











wr I 





» 





VARIETY 55 











LEWIS & GORDON 


Present 


MILI 
COLLINS 


“The Patriot” 








SEASON’S GREETINGS TO ALL 























Died—Winter Garden, New York (opening 
GUS DREYER 
What ??????? ii 











night), Oct. 18, 1917. 
I) A N D O D Y My German Dialect. 


Born—-Manhattan Theatre, New York, Janu- 
HAPPY NEW YEAR ary, 1910. 
Buried—Winter Garden, New York, Dec. 10, 
1917. 
Suite 714, Columbia Theatre Building, New York 
PRODUCER of Musical Comedy HEN RY LEWIS — 
Burlesque and Vaudeville Acts 


























F. C. Henderson R. C. Leonard 
WISH YOU A HAPPY NEW YEAR 
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P. Dodd Ackerman Scenic Studios, tu. 


STAGE DECORATIONS 


for 


PRODUCTIONS and VAUDEVILLE 


NOW IN PREPARATION 





“Le Coq d’Or” Two New Ballets 140 West 39th Street 
for the for *Phone Greeley 3009 
Metropolitan Opera House Mile. Pavlowa New York City 




















HAPPY NEW YEAR HAPPY NEW YEAR 


GLADYS TAYLOR 








THE PRESENTING 
AMES | | ca tes odior es conver cat 











Working 
HAPPY NEW YEAR 
W. V. M. A. HENDERSON SMITH presents 


and U. B. 0. “TEN DARK KNIGHTS” 


America’s Foremost Colored Entertainers 


IBOOKED = JAMES M. BROOKS 


Playing U. B. O. and W. V. M. A. Time 
Direction, HOLMES & DUDLEY—(Enuf Said) 





























“THE NEAR PATRIOT” KIA-ORA to All Friends © 
Se a Percy--ATHOS ad READ--Creta 


CHARLES NICHOLS and COMPANY AUSTRALIA’S ARTISTIC PATINAIRS 








Comedy? Yes; It’s ALL Comedy Playing B. F. Keith’s New York Theatres 
IF IN DOUBT, ASK Direction 
Copyrighted LEQ FITZCERALD WILLIAM MORRIS—PAT CASEY AGENCY 



































JOHNNY 


CANTWELL 


and 


RETA 


WALKER 


Wish 
everyone 
in the 
world 


a very 


Happy 
New 
Year 


Management 


Hitchcock & Goetz 














A 
HAPPY 
NEW YEAR 


Mae 
Aubrey 


a ee Ye Hs 
aveagft ‘ ge: = 
~ 28) Riche 
alice 
- ee say, 8 


sf Estelle 
, Unita’ Tine 
cé : Direction, 


| 





| M.8.BENTHAM 











ELIDA MORRIS 


BOOKED SOLID ON ORPHEUM CIRCUIT 
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A HAPPY NEW YEAR 


GERTRUDE HOFFMANN 


Happy New Year 







OPENING AT MINNEAPOLIS, MINN., DECEMBER 30, 1917 


Personal Direction-MAX HART 
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A HAPPY NEW YEAR 


ROSE & CURTIS 


VAUDEVILLE MANAGERS 


PALACE THEATRE BUILDING 
NEW YORK 


A HAPPY NEW YEAR 


taPATRICOLA#MY ERS: 


“THE GIRL AND THE DANCING FOOL” 


THE SEASON’S BEST TO YOU AND YOURS 
NOT OVERLOOKING THE FACT THAT WE WILL BE EAST SOON 


Eastern Reps., JO PAIGE SMITH and GENE HUGHES Western Rep., SIMON AGENCY 











YULETIDE GREETINGS TO ALL 


HARRISON BROCKBANK 
“MARTO” 


WITH MESSRS. KLAW & ERLANGER 


“MISS SPRINGTIME” 


ALL COMMUNICATIONS TO M. S. BENTHAM 








COAKLEY 
DUNLEAVY 


Offer “OVER THERE” 


A Genuine Vaudeville Novelty 
Working U. B. 0. Time Exclusively 


DIRECTION, MAX: HART 
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BILLY SHARP 


PRODUCER AND STAGE DIRECTOR OF 








sume aa | 321 











Vaudeville Acts, Restaurant Reviews, Productions 


STRAND BUILDING, 1579 Broadway, NEW YORK 














MR. CABARET MANAGER 


I have staged the follow- 
ing Reviews with great 
success. Why not stage 
one for you? I can also 
furnish you with excellent 
entertainers. 





A BIG SUCCESS FOR 20 WEEKS 


“The Girl from Paree” 


at 


MAXIM’S 











ANOTHER BIG SUCCESS—10 WEEKS 


“The Buffalo Girl’ 


at 
FENTON’S PEKIN, BUFFALO 





A TREMENDOUS SUCCESS 


“Hello Newark” 
at 
JOHNSON’S, NEWARK 











“The Casino Girl’ 
at 
CASINO, PATERSON, N. J. 





Burlesques 
I Have 
Staged 





UBUIpIS Weg “I, 
SdA90¥ ‘TV “JIA 


__ my “UOUIBIG FZ SANA *SAssay{[ 
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NEW YEAR’S 
GREETINGS 

















Girl Mr. and Mrs. 


Acts Vaudeville 

I Have in the teleckae mane 
known Vaudeville acts with 

Staged pots bs Be 
“Alexander Kids” 

“5 Violin 

ae Yvette 
Beauties 


Larry Comer 
Ralph Dunbar’s | Four Chicks 


Billy Elliott Simpson and Dean 
. and aa: Gross and King 
ee oe Deumont and Brown 
aids 

Mort and Manfield 

— band Farber Sisters 
ae Melnotte-McGowan 

“Mr. Chaser” Sophie Tucker 
Harry Sauber Helen Davi= 

Carrie Lillie 
Thor’s Acts 


Dixie Harris & Boys 
Watson Sisters 
Frank and Tobie 
Harry Ropfe Mabel Hamilton 
Beaux and Howard and Hurst 
' Belles | Crane and Johnson 
Song and Muriel Girls 
' Danceland | Josephine Davis 
Gibson and Givens 
Daisy Harcourt 


Ritz, Brooklyn 











MR. VAUDEVILLE MANAGER: 


I have the following acts to offer you, at present staged and produced under 
personal direction of BILLY SHARP. 








“Six Virginia Steppers” 


with 


VERA BURT 





| 

“CHE” 

Company of 5 
by 


JAMES BROCKMAN 


“The Beauty Fountain” 
with 
JIMMY ROSEN 


and 


Company of 10 








“Tn the Days of 
Old Black Joe” 


Company of 12 People 







TINY TUREK 
“Hello peor! 


and 
Company of 18 












“The Ammunition Girls” 


Company of 12 











P. S~All my acts are under the personal direction of 


HARRY WEBER, Palace Theatre Building 
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60 VARIETY 








HAPPY NEW YEAR 














THE ORIGINAL SURPRISE BOYS Sst ee Direction, GENE HUGHES 
in Set and 
“THE BELLE and THE BEAU” JO PAIGE SMITH 














May the Fussel Spras 


TO THE GECKS |! a HAPPY NEW YEAR 
May the Fu | TO ALL 

il the mosley pass 
And the guncus 


Gale pas your comepus 

So praze your wimp 

And fill your limp O a er 
And poo your luxing flogears 


Prall your dit 
Fose your lit 


And broot to Happy New Years Putnam Building 


BERT LESLIE 





Suite 330 1493 Broadway, New York 




















Here’s Tae Us, Wha’s Like Us? 


SCOTT GIBSON 


THE KILTIE COMEDIAN 


Direction, 


Wishes ali friends A Guid New Year fine Saas WM. MORRIS - PAT CASEY 
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Holiday Greetings 


LEW CANTOR} 


720 Consumers Building 
CHICAGO, ILL. 


Has Arranged Routes and Filled Open Time 
FOR THE FOLLOWING ACTS 


AL WOHLMAN 

MINETTE and SIDELG 

BALLY HOO TRIO 

BROSIUS and BROWN 

CROSS, JEROME and JACKSON 
DIXIE HARRIS and VARIETY FOUR 
“CUPID'S GARDEN” 

“EXPLOITS IN AFRICA” 

FRANK GOLDIE and ADA AYRES 


1 LUNETTE and STURM 


MARY NORMAN 


PRINCESS PAUHI and 
HAWAIIAN SONGBIRDS 


SINCLAIR and WILLIE TYLER 


TRANSFIELD SISTERS 
JACK WALTERS and CLIFF SISTERS 


| WELLING LEVERING TROUPE 


JIMMY WALL 


HARRY ROSE 

LANE and HARPER 
FRIEND and DOWNING 
BREWSTER and BOYD 
CYCLE OF MIRTH 
BUTLER and GERMANUS 
DIXIE FOUR | 
EARL and SUNSHINE 
FLORENTINE TRIO 
JANIS and WEST 

LA CHAPERONE 
MANTILLA and WARDEN 
OWEN and MOORE 

ROSE and ROSANA 
JOHNNY SINGER and DANCING DOLLS 
“GIRL FROM STARLAND” 
VESPO DUO 

McGREEVY and DOYLE 
HENRIETTA LANE 
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WISHING ALL A REAL IRISH NEW YEAR 


FROM 


THE REAL IRISH ACTOR 


LARRY REILLY 


ASSISTED BY A COMPANY OF TALENTED 


REAL IRISH PLAYERS in “THE MINSTREL OF KERRY” 
With a REAL IRISH AGENT— PETE MACK 




















Please Send the Presents 
You Have For 


WINCHELL SMITH 
JOHN L. GOLDEN 


TO 


The Red Cross 


(That’s Where They Sent the 
One They Had For You) 











Greetings 


Frank Stafford and Co. 


“A Hunter’s Game” 


DIRECTION 


Harry Weber 


Next Week (Dec. 3) 


Orpheum, Brooklyn 











NN eee 





THIS WEEK (Dec. 24)—KEITH’S, PROVIDENCE 


MILLE. THEO) 


HER DANDIES | 


New Original 
Offering 
with a Company of Four © 


(Mostly Women) 


THE SENSATIONAL BALLOON FINISH 
STILL RETAINED 


Direction of 


HARRY J. FITZGERALD 








Playing for 
the U. B. O. 





THE ZANCIGS 


Two Minds With But a Single Thought 
Acknowledged by Press and Public to be the only Genuine Mind- 
Reading Act in the World. Thanks to our Burlesquers and Imitators. 


|e  upuAUTUrU le wruye . 
HAPPY NEW YEAR TO ALL 










New York City 
ITAA AAA 


121 West 41st Street Tel. Bryant 8178 
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Melissa 
Ten Eyck 
And 
Max 
Weily 


Wish 
A 
Happy 
New 
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Britt Wood Says: 


I am still the champion mouth organist of the world and stand ready to meet all 
comers, including “Dallas,” Fort Worth, Texarkana, Waco, San Antonio and the rest 


of the Interstate Circuit. They had me al most cancelled with “Dallas,” but the good 
people “fessed” up and changed the verdict. It was a good laugh on Little Britt. 
For all contests I highly recommend Johnnie O’Connor as matchmaker and “Honest” 


Billy Inman as referee. 


Yuletide greetings to all pals and acquaintances. 











HAPPY NEW YEAR TO ALL—HERE AND “OVER THERE” 


MONTE CARTER 


AND HIS OWN 


MUSICAL COMEDY COMPANY 


25 PEOPLE——25 
THE BEST BOX OFFICE WINNER ON THE PACIFIC COAST 


STARTING THE NEW YEAR AT THE LIBERTY THEATRE (Formerly Pantages), TACOMA, WASH. 
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HAPPY NEW YEAR 


BUD SNYDER AND CO. 


NOW APPEARING WITH GREAT SUCCESS Direction, 


At NEW YORK HIPPODROME CHAS. B. DILLINGHAM 








New Year’s Greetings 


vowics tot wie || HARRY 
Wells || BULGER 


Amusement Co., Inc. a eee: 
n Vaudeville 


JAKE WELLS, President Direction, ARTHUR KLEIN 
OTTO WELLS, General Manager 























Season’s Greetings to All Friends Here and Abroad 


BILLIE REEVES 


THE ORIGINAL DRUNK 
Direction, CLAUDE & GORDON BOSTOCK 

















| Josephine AMIOROS SISTERS Chariotte 


AND COMPANY 


NOUS SOUHAITONS A NOS AMIS UNE BONNE ET HEUREUSE ANNEE 
THIS WEEK (Xmas)—KEITH’S RIVERSIDE 


Manager Direction 


TONY WILSON PAUL DURAND 

































A Very Happy New Year 
i | to You 
as al 








| Annette 
Kelliermann 
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WE WISH EVERYONE A HAPPY NEW YEAR 


Maud 


Ernest R. 


LAMBERT “BALL 


PAT CASEY AGENCY 


Personal Direction, JENIE JACOBS 




















A BIG COMEDY ACT 


THE MUSICAL LAUGH-MAKERS 


FRED ECKHOFF 
AND | 
ANNA GORDON 


Can do entire Act in One or Full Stage and Close in One 


This act can be booked as a talking comedy act. Will not 


conflict with a musical act. 


string instruments. 


We do not use piano or 


A few clippings from last season to refresh your mind: 


“The lavghing scream of the bill was given by 
Eckhoff and Gordon, billed as musical laugh-mak- 
ers, and living up to every line of their billing. 
Eckhoff is ‘built funny’; he ‘dresses funny,’ and 
his playing of numerous instruments is funnier. 
As & pantomime actor he also scores, and his work 
with the machete and his partner was excruciat- 
ingly comical. 

“‘Miss Gordon has a beautiful voice and her 
songs were appreciated, especially the duet number 
with Eckhoff accompanying her on the flute.” 





CHARLESTON (N. C.) “AMERICAN,” Oct. 5, 1917 
AMUSEMENTS 


CLEVER ACTS AT KEITH'S ACADEMY FOR 
WEEK-END 


Perhaps no number put on at the Academy this 
season has met with the applause that greeted 
Fred Eckhoff and Anna Gordon in ‘‘The Musical 
Laugh Makers.’’ Mr. Eckhoff is a real comedian 
with a style and .anner all his own, and a line 
of comedy that is something different from the 


usual line. Miss Gordon, who assists him, is an 
attractiva young woman with a pleasing voice as 
well as a good sense of humor. Several musical 
instruments are brought into the number, though 
without them it would be an A-1 act. 


ene 


IOCAL THEATRES 


NEW BiiL GIVEN GREAT APPLAUSE AT 
PROCTOR’S THEATRE (125TH ST.), 
NEW YORK 


Audiences at Proctor’s Theatre yesterday ap- 
peared to find much enjoyment in the new bill, 
judging from the applause that they bestowed 
upon the performers in the vaudeville bill. 

An vit favorite tn vauceville was acen in. the 
teams of Eckhoff and Gordon, and Mr. Eckhoff’s 
comedy was heartily enjoved, as were also the 
musical features of the act. This is one of the 
well-known musical acts in vaudeville and is quite 
lively in comedy Mr. Eckhoff plays a clarinet with 
a lot of flourishes that convulsed many in the audi- 
ence last night, and the team was recalied several 
times, 


EUGENE EMMETT 


WITH 


Al Rea 
Lydia Stalder 
Sue Magowan 


Vera Stanley 


Dorothy Stalder 
Helen Hagan 
Anna Rowan 


IN THE MUSICAL COMEDIETTA 


“The Bungalow’ 


By RAY FRAZIER 


Booked Solid 
Direction, NORMAN JEFFERIES 
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The very best of years for 
VAUDEVILLE 


and sincere good wishes to all of 
my friends, in and out of the 
profession. 


BELLE 
BAKER 











Spending a pleasant season in United 


Booking Offices theatres, through 
an extraordinary route splendidly se- 


cured by 
EDW. S. KELLER 


i offer appreciation and gratitude to MR. EDWARD Y. DARLING for his consid- 
eration, courtesy and many kindnesses. 
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Booked Solid Et ‘itis 2 : Season closes 


Until June 10th — & — Keith’s, Philadelphia 
Thanking United ee ; ii Then on to 


Booking Offices. ee ree Wildwood, N. J. 





Personal Direction William Morris 
Jenie Jacobs Pat Casey Agency 











NEW YEAR’S GREETINGS 


ROSES CURTIS 


KENO AND WAGNER’S 











~ BORN > 


A comic idea every minute to James 
Madison, 1493 Broadway, N. Y. 


- ———— 











Representatives to the United Booking Offices 














“A Feiner Mazeltopf to H’everybody 


BERT and HARRY GORDON 


“STOP, YOU’RE FLAT” (Our Copyrighted Billing) 
Direction, MORRIS & FEIL 
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Holiday Greetings 


Blanche Merrill 





i 
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Redford and Winchester J Martin and Lawrence 
Emerson and Baldwin ust J ug po lers Bagget, Frear ana Bagget 
Frank and Clara LaTour Charles and Anna Glocker 
Nichola-Nelson Troupe Jean Bedini 
Cinquevalli Juggling Barretts Edwin George George Nadony 
Sylvester Schaeffer The Normands _Ravings of a Failure | Pirriscoffi Troupe | Eddie Evans 
Severus Schaeffer John Whitfield dott int uhebank "than 0" e at’ trousend | Juggling Miller Turner and Grace 
Kara Morton-Jewell Co. © | oserinuctifali ee nen oe | ue Olivia = AD Een 
George Fielding Kelso Brothers eee wn | ee | A ee 

: ; ee'T'wes ec resular iearien I would be wearing | LOUIE Kentzger Richard Wally 
W. C. Fields Juggling Bardell BB yong Rg ft 2 vga Claude Ranf Hardig Brothers 
Paul Conchas Phil LaToska Burke Boys Throwing Tabors 
Amoros Werner Parker PAUL AND MAE Carl Rifner Rose Sheldon 
Billie Cromwell Edward Lavine Pollard Leonhardt Harry Lind 
Chinko Major McLaughlin Roy and Arthur Kipp and Kippy 
Selma Bratz Lessik and Anita : our Excellas pies ena ” 
Anita Bartling The Mowatts Péro and Wilson vin sail Foxy 
Lucy Gillette Harry DeCoe * seem He Answer +a, | Mr. and Mrs. Nello Juggling DeLisle 
Morris Cronin Alpha Troupe tice that Oy giving « certain turn and wie to | JUggling Rawls Francis Woods 
William De Hollis Moran and Wiser | situ Sisvatn aes, oa | Billie DeArmo —Bert_ Wiggins 
Paul Le Croix Sam Alburtus eeu te cere amiiae wianeeimee’ | The Creighton Walter Beler 
Archie Onri Mabel Fonda Troupe | frit; ui tiie hat | Joe Cook The Little Johns 
Lawton The Hennings a itis a aetine ees | Ollie Young Harry LaToy 

Juggling Mathieus iho has an aling womact or sialy ‘nerves te | Alexander Paddy | Long Tack Sam 
Clever Conkey Aimee Allire Saree eet ds Griff 
Campbell and Brady Dix and Dixie 
Leon and Adeline Sisters Juggling Johnsons 
Courtney and Jeanettee Direction NORMAN JEFFERIE . Fred and Mae Waddell 
9 
RICHARD WALTON TULLY A pt 
PRESENTS 











GUY BATES POST “BUT THE KAISER” 


‘ NED 
“THE MASQUERADER” 


PLAYING AT THE BOOTH THEATRE, NEW YORK N (RWOR H 
Founded on the Novel by Katherin Cecil Thurston 
and written by John Hunter Booth 

















THE SPECTACULAR MEXICAN DRAMA and ASSOCIATE FOOLS 
99 ‘i 
) “PHE FLAME Miss EVELYN WELLS 
By RICHARD WALTON TULLY 
Jack Russell 


ON TOUR 





Just Helping the Variety Along, That’s All 


Special Scenery—Cough-Drop 


Under Management Oliver Morosco 
I'wo Companies on Tour in “The Bird of Paradise” 


By RICHARD WALTON TULLY ; ARTHUR KLEIN 
Business Men JACK LEWIS 
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as does her manager 


MARTY FORKINS 


wishes you all a Happy New Year 
Booked Solid U. B. O. 
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September 17, 1917 
SYDNEY, “TELEGRAPH” 


TIVOLI PROGRAM 








RUTH BUDD’S FEATS 


Not for a long time has Sydney been thrilled 
and fascinated by aerial feats of such ce and 
daring as those supplied by Miss Ruth Budd, the 
ycuthful American trapezist, who made her first 
appesruiice at the Tivoli Theatre on Saturday. 
The dainty little newcomer keeps a creepy sensa- 
tiin in the vicinity of the spinal column through- 
out her turn, and when she finally reaches the 
the ground in safety, a unanimous out of appre- 
ciation goes up. Light as a piece of thistledown, 
she skims with bird-like effortlessness through the 
air; suspended by one small fcot she swings and 
twists and turns till the eyes grow dizzy; she 
flies from one ring to another with marvelous 
exactitude; leans out at impossible angles with 
only the suspicion of security, and ises in mid- 
air like a butterfly in flight. And not for one 
moment does she suspend her gay little chant or 
her flow of airy chatter. Miss Budd is mre like 
a fairy than a real live girl. Yet she can accom- 
plish feats of strength and endurance, daring and 
recklessness that few men could attempt. She 
lo ks extremely veune. shows a row of pearly 
teeth (which assist her in climbing ts her trapeze 
rings) in a continuous smile, and jevously shakes 
a Buster Brown mop of brown tr, tied with 
blue ribbons. There is no question as to the sensa- 
tion she caused. The house gave vent to a hurri- 
cane of applause as the fascinating little personage 
opped her fall from the flies with the tip of one 
small finger, and danced into the wings. 














































September 1, 1917 


THE “MIRROR” 


Acrobat and Artist 


A vaudeville act that has excited more admira- 
tion than any seen at the Melbourne Tivoli since Miss 
Ada Reeve is that of Miss Ruth Budd. Described 
as The Girl with the Smile, this unaffected per- 
former has without managerial booming registered 
a solid hit in the Victorian capital, and is generally 
regarded as the most successful artist in her own 
particular sphere who has ever visited this coun- 
try. She combines in one turn half a dozen dis- 
tinctive and original features, including intricate 
evolutions in mid-air on a pair of swinging Roman 
rings, and a series of graceful poses in daring 
positions on a perpendicular rope. She has been 
described as an acrobat of exceptional ability, but 
the great success of her turn depends not merely 
upon her feats of strength and dexterity, which 
are amazing in themselves, but upon the fact that 
she combines with them a high standard of merit 
in acting and singing. She is an artist as well 
as an acrobat. Miss Budd will shcrtly be seen in 
Sydney at the Tivoli, where she will fulfil a spe- 
cial starring engagement pricr to returning to 
America to take up important contracts. 





GENERAL 


COMMANDING 


‘THE RISING 
GENERATION 


TEN LITTLE SPARKS FROM THE 
SPIRIT OF ’76 IN A 


JUVENILE 


BOOKED SOLID 


Direction, NORMAN JEFFERIES 








MAUD DANIEL 


99 


NAVAL SPECTACLE 


In His Own Peculiar 
Entertainment 


JOE 
The Cleanest Act 
On Any Bill 


GREETINGS 


Rep., LEO FITZGERALD 
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ASSOCIATED ENTERPRISES AND THEATRES 


Under the Direction of 


WILLIAM ELLIoTT, F. Ray Comstock & Morris GEST | 


HOME OFFICES: PRINCESS THEATRE, NEW YORK 








WILLIAM ELLIOTT, F. RAY COMSTOCK and MORRIS GEST 


PRESENT 


The World’s Most Beautiful Production 


“CHU CHIN CHOW” 


A MUSICAL TALE OF THE EAST 


By OSCAR ASCHE 
Music by FREDERICK NORTON Staged in America by E. LYALL. SWETE 
Dances by ALEXIS KOSLOFF 


COMPANY OF 300 PEOPLE 


NOW IN ITS SECOND YEAR AT HIS MAJESTY’S THEATRE, LONDON, 
AND PLAYING TO CAPACITY AT 


MANHATTAN OPERA HOUSE 


NEW YORK. Sole Management, MORRIS GEST 





WILLIAM ELLIOTT, F. RAY COMSTOCK and MORRIS GEST 


PRESENT 


The Great Biblical Play 


“THE WAN DERER” | 


By MAURICE V. SAMUELS 
Music by A. GOETZL Dances by ALEXIS KOSLOFF 


THE BIGGEST DRAMATIC SPECTACLE ON EARTH 


Staged by DAVID BELASCO 
COMPANY OF 200 PEOPLE 
AND THE 


Greatest Cast Ever Organized in the History 
of the American Stage 


NOW AT THE BOSTON OPERA HOUSE, BOSTON, MASS. 
OPENS AT AUDITORIUM THEATRE, CHICAGO, JANUARY 24 





WILLIAM ELLIOTT, F. RAY COMSTOCK and MORRIS GEST 


PRESENT 


THE BRIGHTEST AND 6 6 
BEST MUSICAL COM- 
EDY PRODUCED THIS 


SEASON 


99 Founded Upon 
NE George Ade’s Comedy, 
“The College Widow” 


Book and Lyrics by GUY BOLTON and P. G. WODEHOUSE. Music by JEROME KERN 





THE COMSTOCK-ELLIOTT CO. 


PRESENTS 


THE 4TH PRINCESS THEATRE MUSICAL COMEDY SUCCESS, 


“OH BOY” 


By GUY BOLTON and P. G. WODEHOUSE 
Music by JEROME KERN 
NOW IN ITS 2D YEAR IN N. Y. 
Transferred from the Princess to the Larger Stage of the 


CASINO THEATRE 


FOUR OTHER “OH, BOY” COMPANIES ON TOUR 





WILLIAM ELLIOTT, F. RAY COMSTOCK and MORRIS GEST 


PRESENT 


THE MOST WONDERFUL PLAY IN AMERICA 


“EXPERIENCE” 


By GEORGE V. HOBART 
NOW IN ITS FOURTH YEAR OF 


UNPARALLELED SUCCESS 
TWO COMPANIES ON TOUR 





In Preparation: A Ne ew Play by George V. Hobart 








THE MARBURY-COMSTOCK CO. 


The Princess Theatre 
Musical Comedy Hit 


“VERY GOOD 
EDDIE” 


By GUY BOLTON and PHILIP BARTHOLOMAE 
Music by JEROME KERN 


TWO COMPANIES ON TOUR 





F. RAY COMSTOCK’S 
38RD YEAR OF SUCCESS P RINCESS THEATRE 


West 39th St., New York 


THE HOME OF 
SMART MUSICAL 
COMEDY &* 


5TH ANNUAL MUSICAL OFFERING 
NOW IN PREPARATION 


LASALLE "Gi 
Under the Direction of 


WILLIAM ELLIOTT, F. RAY COMSTOCK 
and MORRIS GEST 


NOW PLAYING 
SPECIAL CHICAGO CO. 


“OH, BOY” 


JOSEPH SANTLEY 


and Company of Chicago Favorites 
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HANDS ACROSS THE SEA 


To American Vaudeville Artists From 


HUGH D. McINTOSH ics 
~ HARRY RICKARDS’ TIVOLI THEATRES 


LIMITED 


AUSTRALIA 
And Affiliated Cireuits, India and Afriea 


Head Office TTVOLI THEATRE, syaney, Australia 


American Representative, NORMAN JEFFERIES, Real Estate Trust Bldg., Phila., Pa. 

















COMPLIMENTS OF THE SEASON 


FROM 


BARRY and LAYTON 


THE ALL AROUND BOYS 





: . Representatives 
B)) | ravine cm. WILLIAM MORRIS-PAT CASEY 
ert AGENCY 


















SEASON'S GREETINGS 


IRVING DODE 


NEWHOFE > PHELPS 


FAVORITE SINGERS OF FAVORITE SONGS 


DIRECTION, HUGHES & SMITH 
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B wsior CONN 
&COREENE 


The Distinguished Players 


Imhof, Conn @ Coreene 
Presenting Their Very Newest Laugh 


“IN A PEST HOUSE” 


= CHARACTERS 


Michael Casey, a belated peddler : . Roger Imhof 
Hank Louder, an anti-bellum porter . . Hugh L. Conn 


Violet Rose, the landlady'’s daughter . . . /} Marcelle 
Miss Marjorie, a trained nurse . . . . . 3s Coreene 


Scene~ Interior of Rose's Hotel ‘3 


jOTE—Play and.dislogue fuily copyrighted and protected 


LY@EUM 


HOF cow concen 
TMAPEST House | [on ™ 
a boc: gaan mo — — 


at COREE me 
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BLOSSOM SEELEY 


“Seeley’s Syncopated Studio” 
of Stage Satellites 


|| BENNY FIELDS JACK SALISBURY BENNY DAVIS 
| RAY LOPEZ and CHARLIE THORPE 


The Season’s Best to You and You and You, Well, Say and Why Not? 


“MANN= MALLORY 


“IN SUFFRAGE-YET” 


By Joseph L. Browning 

















Booked Solid W. V. M. A. and U. B. O. Direction, SIMON AGENCY 


\) Ralph Lewis 
Vera Lewis 











Happy New Year 
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~A DAZZLING DIAMOND ACT 


The LIT TLEJOnNS 


Act and all paraphernalia protected by two separate and distinct patents, American and Foreign. 
Inventor Frank P. Littlejohn. 


We fear no infringements because of the tremendous amount of money ($20,000) expended on our 
stones and implements. 











Direction, H. B. MARINELLI 








THELITTLEd OHNS 


“a 


Re RO 














The following is a notice of the Sidney (Australia) “Sun”: 


The juggling act of the Littlejohns is in 
more senses than one brilliant in the extreme. 
Every quarter of the earth has been put to 
tribute to enable them to attain the result. 
Africa, India, Australia and Brazil have sup- 
plied their white and yellow Diamonds; Sibe- 
ria has been explored for Blue Tourmalines 
and Amethysts; India for Emeralds; Bohemia 


THIS (Christmas) WEEK (Dec. 24), ALHAMBRA, NEW YORK 


HAPPY NEW YEAR TO ALL 


for Pink Hyacinths; Norway fcr Blue Topaz; 
while Sapphires of finest quality fill up the 
other spaces cn all the paraphernalia used 
in their act which really requires naught else 
but the skill, grace and verve of the young 
experts to render the entertainment in every 
way enjoyable, but which, when joined to 
a feast of light and color that has never 
been attempted before in the history of 
the stage, renders the story of Aladdin’s Cave 
of Jewels an actuality instead of a dream. 


“Are these real stones?” asked the wonder- 
ing pessimist; and when answered in the 
affirmative he opens his eves wide in won- 
der, not unmingled with doubt, and puts the 
further query, “Then where did the Little- 
johns get those gems; are they millionaires?” 

We will Ict the public into the secret. They 
were stuck up on entering Australia by the 
Custom House officers under the impression 
they were multimillionaires from the United 
States desirous of dazzling the universe with 


their display of wealth. They are really 
manufacturers of imitation gems which have 
not merely the appearance, but even the 
attributes of real stones. They are not col- 
ored stones, but chemically-produced gems 
and are in solid silver claw settings, covere 
by two distinct patents, both the invention 


of Mr. Littlejohn, which render them capable. 


of withstanding the r.ugh usage, inseparable 
from a juggling act, without damage to the 
stones or loosening the settings. 











x 
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CAPT. 


LOUIS SORCHO 


AND HIS 


GREAT SUBMARINE SHOW 


A REAL WARTIME SHOW AND VAUDE- 
VILLE BOX-OFFICE ATTRACTION 





The Act that Broke Records for Loew, Pantages and Every 
Other House he _ has ever played 


Can be secured for Parks, Resorts and the Big Fairs as a Paid Attraction 











REAL SUBMARINES REAL TORPEDOES 











REAL MINES AND REAL EXPLOSIONS A Happy New Year 
REAL DIVERS 
THE UP-TO-THE-MINUTE SHOW 
A REAL PUBLICITY DEPARTMENT IN CHARGE OF Under personal management of 
W. W. BR ADFORD CAPT. SORCHO, PEMpRess, «60 BILLBOARD, NEW YORK CITY 





BILLY HART || MUSICAL BENTLEYS 


MARIMBAPHIENDS 


Playing NEW ZEALAND and AUSTRALIA 
FULLER TIME 





wishes his many, many friends a 
Happy and Prosperous New Year 




















(FRANCIS) (THADDEUS ) 


Florence Eileen 


| TOWNSEND ane WILBER 
HOBSON AND BEATTY PRESENT vm 
“Two Dire ins and Piano Novelty Variety Act 
Direction, A. HORWITZ “The Smart Aleck” 


Direction HARRY A. SHEA 
























HAPPY NEW YEAR TO ALL 





Lillian Morley McCarthy Sisters 


J ACK LEWIS Many thanks to the U. B. O. for our second successful season H ARRY SPINGOLD 
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C. J.OBrien, tac 


Publication Printing 


Catalog and Job Work 
of the Larger Sort 


22 North William St. 
225-227 William St. 


NEW YORK CITY 


Phone 5320 Beekman 
for a representative to 
call and quote on your 
next printing order 
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Greetings to All the Profession 


POLDI LONG 


PRESENTS 
The Greatest’ of All*® Chinese 
Comedians and Tricksters 


LONG 
TACK 
SAM 


AND HIS TROUPE OF 


Celestial Wonder Workers 


WESTERN REPRESENTATIVE EASTERN REPRESENTATIVE 


Simon Agency H. B. Marinelli 


























HAPPY NEW YEAR 


JIMMIE LUCAS 


“CRAZY” (As a Fox) 
I’m for Variety-Before, Now, Forever 
BEN T1810 


“soz HALL (Keeper) © ‘memeers NIV, A. 





Happy New Year 


rst-ROONEY 









































GREETINGS 


Kathryn Billie Margaret 


O’GORMAN GIRLS © 


“A Military Melange” 
Personal Direction, ARTHUR KLEIN 
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The Little Canary Prima Donna 
of 


Oliver Morosco’s “Canary Cottage” 


Wishes All Her Friends a 


Happy New Year 


Seasons 1916-1917-1918 4 








A HAPPY NEW YEAR and hs 


YOUTH and AGE 13 


COL. DIAMOND 








Granddaughter 


JOY MULLER 





‘x he marvels of the 20th century in dances of the past and present 


Send greetings to our friends and our managers! 


MORRIS & FEIL 














Happy New Year Just a Good and Happy New Year to All 


NONETTE_ ||JULIUS LENZBERG 


ORCHESTRA LEADER Composer of the now 


Direction, JENIE JACOBS RIVERSIDE THEATRE, N. ¥. popular “RAG-A-MINOR” 














CHIEF LITTLE ELK: Co. | | ARCHIE NICHOLSON TRIO 


ABE 8S. McCAW CECIL NOE ARCHIE NICHOLSON 


BOOKED SOLID Playing U. B. 0. and W. V. M. A. 
Direction EARL & YATES DIRECTION, HARRY SPINGOLD 
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Alice Lloyd 


(Mrs. Tom McNaughten) 


A Product of America 





Grace Ceceilia Ida 
McNaughton 


(“Tomme”™) 


HAPPY NEW YEAR 


A 





To All Friends 


Although we are many miles away, 
We’ll drink your health on New Year’s Day. 


Tom McNaughton 


(Mr. Alice Lioyd) 


“OQ Say Can You See”—and so on. 
“God Save Our Gracious King”—and so on. 


GOD BLESS YOU ALL 


HOPE TO BE BACK SOON 


ADDRESS 


TOM McNAUGHTON 
Gaiety Theatre, London, England 





A Product of England 











Alice Daisy McNaughton 
(“Goomp”) 














GREETINGS 


HARRY 
CARROLL 


Direction M. 8S. BENTHAM 





Compliments of the Season 


CLIFFORD C. 


FISHER 


1493 Broadway 








New York City 



























[LAURIE ORDWAY, 


A HAPPY NEW YEAR 


TO THE V. M. P. A. AND THE N. V. A. 









































VARIETY 83 





ADELAIDE 


Kimmey » Hall 


America’s Original 
Specialty Dancers 


featuring the only 


Castillion Tango Whirl 


Headliners of the Keith Circuit 
Entertainers of the 400 at SHERRY’S 


Also Ten Months at Rector’s 
Now appearing nightly at 
Cafe Boulevard 


(20TH week) 
Direction, BILLY CURTIS 























ADELAIDE HALL 











T. C. GLEASON 
COMPLIMENTS OF THE SEASON Pogeent 


Miss Helen Gleason 


WILLE ee 


‘‘The Submarine Attack” 


BRO : Hi be RS The season’s smartest and brightest Comedy Sketch 
In Vaudeville 


New Year’s Greetings 
America’s Premier Gymnastic Sensation MANAGEMENT , PERSONAL DIRECTION 


ARTHUR KLEIN JACK LEWIS 
May prosperity always attend you 


And your pleasures never end. M1. t I: R RY 


UNITED and ORPHEUM TIME, tadefatic “THE F ROG” 
Direction, AARON KESSLER | HIS OWN CREATION 


from the 


























Happy New Year 


to Managers, Artists, Agents and Friends: 
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OOPER*- ROBINSON 


En Route 


ORPHEUM CIRCUIT STARTING DEC. 24TH at the PALACE, 
CHICAGO, presenting a NEW ACT 
BY GEO. W. COOPER, ENTITLED 


“A Friend. of Mine 
On The Wrong Street” 


BOOKED SOLID TO JULY, 1918 


We wish everybody in the whole world 
A HAPPY NEW YEAR 


Western Representative, HARRY W.SPINGOLD 














Happy New Year NEW YEAR’S GREETINGS 
MISSES 


JULES JORDAN || = LIGHTNER-Winis 
“ABE POTASH” in “Society” NEWTON ALEX ANDER 


Management A. H. WOODS BOOKED SOLID Direction EDW. S. KELLER 


























New Year’s Greetings 


Nell O'Connell 


“A Rosebud of Song” Beatr ice Her for d 


Representative, HUGHES & SMITH 

















Morosco Theatre, Los Angeles 


The Most Successful Producing and Stock Theatre in the World 
Where All of Oliver Morosco’s Productions Are Made. 
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A HAPPY NEW YEAR 
GORDON WILLIAM 


DOOLEY 


(3 of the famous DOOLEY family) 








“WORDS AND MUSIC” 


HITCHCOCK and GOETZ’ New Revue 

















FULTON THEATRE, New York Personal Direction, H. BART McHUGH 
F 
{ 
Presents V Hear her sing 
Compliments of E “You’ve Got to be 
the Season American to Feel New York, December 11, 1917. 
to Everybody F That Way.” 
E Dear Jack: 
E I can’t resist the temptation to tell 
T -how much I enjoyed “Odds and Ends’ ie. 
night. 
Your bit with the French girl wasa 
: classic. 


Miss Lorraine was the perfection of 


artistic loveliness, and Harry Watson dem- 
onstrated that he was the best and most 

legitimate laugh-getter that has been in 
New York for years. 


| If your show does not last all season 





I will be greatly surprised. 
With best wishes, 


Sincerely, 


7 ' | Lee, G N Lt _o 





Playing United Time 


Direction, 


R Pat Casey Agency 


Appearing in a new 
edition of her origi- 
nal Costume Novelty 
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WALTER C. KELLY 
The Virginia Judge 
Extends Holiday Greetings to Friends 
Both Here and Abroad 
“He shines like a good deed in a 
naughty world.”—Perey Hammond, 
Chicago “Tribune.” ‘ 
Booked Solid Foreign Representative 
Keith Circuit ERNEST EDELSTEN 
By S. K. HODGDON Walter House, London 














HOLIDAY GREETINGS | | BURBANK Tueatre 


LOS ANGELES STRAND THEATRE 


UNA CLAYTON || =n 
AND VAUDEVILLE «a 


HERBERT L. GRIFFIN PHOTOPLAYS 


“KEEP SMILIN’” FEATURES WANTED AT ALL TIMES 
Address S. MORTON COHN, 
Direction, FRANK EVANS 























Managing Director, Los Angeles 


And the Members of His Company 
LILLIAN LLOYD, FLOSSIE FOX and ALFRED ALLISON 
Wish All Friends AND Their Representative 


FI ARRY WEBER 


A VERY HAPPY NEW YEAR 
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SEASON’S GREETINGS 


BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING SAN FRANCISCO, CAL. - 








The Best Popular Priced Vaudeville Circuit in the West 











VIVIAN BLACKBURN 
ELWOOD F. BOSTWICK 


New York, November 20, 1917. 





and Associate Players 

° IN ay My Dear Jack: 
T} 99 I want to commend the show in the 
PEACOCK ALLEY highest terms. No one but a vaudeville 
: By LEWIS ALLEN BROWNE man could have produced it. It was full 
THIS WEEK B. F. KEITH’S, CINCINNATI of good novelties, and has a snap and go to 

it which keeps the audience entertaine 

EDW. S. KELLER, sanacer from start to finish. My family and my- 





self enjoyed a real night’s pleasure. 
I trust “Odds and Ends” will be as fully 








appreciated by the public as it deserves, 
J ACK FASS and that the box office receipts will war- 
Peancnte rant your staying there all winter. 
Cordially yours, 


Harry Delmar . 
Singing z Dancing Juvenile eC a Nb fre 


Big Parkway Palace 


REVUE 
Brooklyn, N. Y. 
Now in Its 27th Week 


GEO. J. MAYNARD, Director 
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A COMEDIAN WHO CAN SING 


BILLY ELLIOTT 


A CORKER IN CORK 


Just Finished Playing Ten Weeks in and around New York on the Loew Circuit 
Thanks to Mr. J. H. Lubin 


and Now Look What 
- Walter F. Keefe and Moe Schenck did to me 


Week of Week of Week of Week of 





Dec. 3—Baltimore Jan. 27—Minneapolis April 8—Tacoma June 24—Chicago 
Dec. 10—Augusta and Atlanta Feb. 4—Winnipeg April 15—Portland July 7—Detroit 
Dec. 17—Chattanooga and Feb. 11—Edmonton April 29—San Francisco July 14—Cleveland 
Nashville Feb. 18—Calgary “ay 6—Oakland Juiy 21—Toronto 
Dec. 24—Birmingham and Feb. 25—Montana May 13—Los Angeles July 28—Hamilton 
Memphis Mar. 4—Montana May 20—San Diego A 4thenteont 
Dec. 31—New Orleans and Mar. 11—Spokane May 30—Salt Lake City ug. AND THEN THE 
Hattiesburg Mar. 18—Seattle June 6—Ogden RK 
Jan. 7—Chicago Mar. 25—Vancouver June 10—Denver LOEW NEW YO 
Jan. 14—Milwaukee April 1—Victoria June 17—-Kanaas City HOUSES. 


Personal Direction SAMUEL BAERWITZ 





The FENWICK GIRLS| | Fred=> Lydia Weaver 


In “Bits of Harmony” A Happy New Year 
Direction, NORMAN JEFFERIES Direction, HUGHES & SMITH 














FISKEANDFALLON||GUS ERDMAN 


WISH EVERYBODY (BUT THE KAISER AND HIS AIDES) “SONG JESTER” 
A HAPPY NEW YEAR W. V. M. A.—U. B. O. Direction LEW M. GOLDBERG 











YULETIDE GREETINGS 
TO ALL OUR PALS 


AL = FANNY STEDMAN 


Management COHAN & HARRIS 
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MESSRS. A. PAUL KEITH and E. F. ALBEE 


AND THE 


VAUDEVILLE MANAGERS OF AMERICA 


pas ig marked the fiftieth consecutive yea 
, ofessio ig ps i gc Sg 


GOLDEN JUBILEE TOUR 


nclude with this expression of appreciation 
our best wishes for all happiness and prosperity. 


And in the words of Tiny Tim: 
“GOD BLESS US, ONE AND ALL” 


FOX ™ WARD- 


1867——The record vaudeville team of the bates 
Our young representative, . - NORMAN JEFFERIES 











SEASON’S GREETINGS 


CURRY »» GRAHAM J. Walter Davidson 


PRESENTING 











“A Little Seotch and Irish” Eighty-first Street Theatre, New York 
, ‘ Conductor of Orchestra 
Direction, HARRY A. SHEA and 


Violin Soloist 








10c | Happy New Year, Good Wili Toward All 70c | 


LEW COOPER 


DOROTHY CLARK —wirh- ARTHUR THORNTON 


LEW COOPER is the originator of the famous “blackface 
chauffeur” and the “seventy-cent ‘gag’” now in the Winter 


70 Cc Garden Show, “Doing Our Bit” 7 () Cc 
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FOLKS, HERE’S A POWERFUL HAPPY NEW YEAR 
FOR YOU 


GHUGK HAAS 


O’ CALIFORNIA 














Ropein’ fer th’ 


“BIG U” ARTHUR KLEIN 
Outfit | Wrangler 

















CLOVER * LEAF *.. THREE ® || pp ANK CARDNER 


IN A HARVEST OF HARMONY and FUN Supported by gn and Company 
“toonefull toones and didoes” 
“THE AVIATORS” 
be 99 
WEST AUCTION EERS EAST SAILING OVER WESTERN VAUDEVILLE TIME 








WAYNE CHRISTY PETE MACK BEEHLER & JACOBS, Pilots 

















ROSALIE HELEN 


MELLETTE SISTERS 


HOLIDAY GREETINGS 


Representative, ARTHUR KLEIN 
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wi oe cy YOU ALL YOU WISH a 


DAY -WLLETE 


IN A COMEDY CLASSIC IN “ONE” 
“DE TAILLE DD” 
BY 


NAT LEROY 


. F. KEITH’S THEATRE, DAYTON, 0. 
“In the ome of two engaging fing young = and a balloon girl is 
the most pleasure to be at B. F. Keith’s Theatre this 
he ect anion rar i week. ban ‘Sah id nl: tn 

“One of the winning fellows is Holliday, of Holliday and 

Willette, presenting the eS ‘Detailed.’ He has a fine bari- 

tone volce, a gift for comete, 8 lance to Victor Moore— 

wears He 


GOWNS BY Pel, most of oll, pe wears fie, galls Seat, wont, coms of. he SCENERY BY 
his confidence. Mr. can, See is very witty and his comedy is 


MISS WILLETTE othiss “Willette pos teat ea oe xeetnese, and her PELZ & CARSON 












gowns, of which 
tributes much to the act. 
“Holliday’s attempt to dance in a suit of clothes w 


RCRA RRR RRS mee ing AR BF widow, whic much Yoo tight for SER REC CIT Se OR 
safety, t | applaues ir combined efforts in 
in Dancing’ eat in itself, wana rounded out one of x the indi- 
vidual hits.” 


Eastern Representative, PETE MACK Western Representatives, HOLMES & DUDLEY 
Class D.XXC, 48226 


Act Copyrighted and Protected in Variety Protective Dept. 

















Shooting Our Way to Success Pest a ia ee prin 
GEORGALIS TRIO|| BAKER »°RODGERS 
A Happy New Year to All TRAMPOLOGY 
Playing U. B. O. Direction, MORRIS & FEIL Direction MORRIS & FEIL F 




















GREETINGS TO ALL 


HELEN DELANY 


FEATURED WITH 


“WATCH YOUR STEP” 





Season 1917-18 Go by MME. BRODIE 
Direction, ABE LEVY sie ae Street, New “wn 
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se cat gener 
Hi i GOOD SCENERY HELPS YOUR ACT. CRETONNE, ART NOUVEAU, FUTURISTIC OFFICE 
Up H APPY PLUSH SATIN AND VELVET DROPS. EXCESS BAGGAGE ELIMINATED BY OUR nag mag pe ie 
ie SPECIAL ANILINE TRUNK “EASY TO PACK” SETS. NEW AND ORIGINAL IDEAS New York City 
Hada NEW TO FIT YOUR ACT. STUDIO 

14; REVIVE INTEREST IN YOUR ACT BY SURROUNDING IT WITH THE PROPER AT- 643 West d2nd Street 

YR AR MOSPHERE. YOU ARE CORDIALLY INVITED TO CALL AND WE WILL SHOW YOU New York City 
At BY PRACTICAL DEMONSTRATION HOW TO INCREASE A DEMAND FOR YOUR ACT. Established 1896 
ae 
i Happy New Year to all from Season’s Compliments 

rt 


| | BERT ROME au from 
| BETTY WAGER || NEWPORT and STIRK 



































i Direction, NORMAN JEFFERIES Direction = = = = = > Norman Jefferies 
i) GREETINGS 

)) | ARTHUR—-SILBER anD NORTH-—va 

| | HEADLINING PANTAGES CIRCUIT For the ’nth Time. 

| A HAPPY NEW YEAR TO ALL 
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The Best fae You in the New Year" 


NEW BRIGHTON§ 
[EATRE 


GEO. ROBINSON 
cs anu ie. ee BRIGHTON BEACH, N. Y. 
_JOHN L. HORGAN, Manager 
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Cincinnati, O. 


EXTENDS TO HIS FRIENDS OF THE THEATRICAL 
WORLD THE SEASON’S GREETINGS. 


You’ll Find a Warm Welcome at the Sinton 


LAUGHS & APPLAUSE 


AT SMALL COST 


We made the cartoons and slides now being used by HARRY COOPER, ROONEY & BENT, TRIXIE 
FRIGANZA, HARRY JOLSON, McWATTERS & TYSON, and many others. 
If you use a Comedy or Travesty song or monologue, we can show you how to strengthen your act. 






































Greater NY Slide Co. 154.w.458S:NY 
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A Happy New Year 


MABELLE ESTELLE 


NOW STARRING IN 


“TURN BACK THE HOURS” 


A New Play by EDWARD E. ROSE 


aa sy. | Management, ARTHUR C. AISTON 





SRP «= wy, | 








The Most Talked of Show of the Year 
The Big Sensation 


GUS HILL’S 
Big City Minstrels 


With the greatest array of Minstrel talent ever conceived 
All the new and old favorites in this one big organization 


GEORGE WILSON EDDIE MAZIER ED. LATELL W. H. THOMPSON 


JOHN P. ROGERS JOHN BURKE ARTHUR GROS AL. LEWIS 
JACK McSHANE NEIL SULLIVAN THOMAS HUGHES FRANK JUDSON 


THE FOLLOWING SURE-FIRE SUCCESS 
BREAKING ALL RECORDS 


“Mutt and Jeff” “Bringing Up Father” 
“Hans and Fritz” “Stop, Look, Listen” 


IN ACTIVE PREPARATION 
The Surprises of a Century 


“Adamless Eden” Mile. Rejane 
“Spider and the Fly” Female Minstrels 


WANTED AT ALL TIMES—everything that’s good in 
musical comedy and minstrelsy. 


GUS HILL 


Columbia Theatre Building, New York City 





I want to wish all my 
professional friends a 


Very Happy New Year 
DR. LOUIS STERN 


Princeton Hotel, New York City 








The Song Hitter 


BOBBY 
NEATH 


surrounded by a beauty cast in his 


“NEW SONG REVUE” 


Booked Solid 
Direction, NORMAN JEFFERIES 














tage sr RIE PE RSE AMR 








DICK KN OWLES 
MAE WHITE 


COMING RIGHT ALONG 
Direction, NORMAN JEFFERIES 
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A Very Happy New Year 






~~ FARBER GIRLS ~ 


“Entertainers Par Excellence” 


Using original and exclusive material chosen by many copyists, but— 


GOOD WILL TO ALL 


Direction, PAT CASEY 














RUDINOFF 


CELEBRATED SMOKE PAINTER AND ORIGINA- 
TOR OF THAT FAMOUS WHISTLING PANTOMIME, 
“THE WOOING OF A NIGHTINGALE.” AM WILL- 
ING TO FORFEIT $10,000 TO ANYONE PROVING 
THAT THEY HAVE PRECEDED ME IN THE PRES- 
ENTATION OF THE ABOVE SPECIALTIES IN 
AMERICA OR EUROPE. 


Direction H. B. MARINELLI 








” HAPPY NEW YEAR 


SEVEN KINGS OF, RAGTIME 


NEW ORLEANS CREOLE BAND 


W. M. JOHNSON, Mer. Booked Solid 
We stop ’em every show. Western Representative, SIMMONS AGENCY 








SEASON’S GREETINGS 


From the Season’s Sensation 


WHEELER 
—=TRI0= 


ENTERTAINING 
ACROBATS 


Western Eastern 


Simon Agency Morris & Feil 








HOLIDAY GREETINGS 
TO ALL 


from 


HARRY L. WEBB 


“THE MAN WHO 
TALKS AND SINGS” 


Direction of ALF. T. WILTON 














Mme 4 Matildita - ere: | MARQUE ELS 


GRADUATE OF LA SCALA, MILAN, ITALY 





is Beanciote Opera Co. 1906-7. Feature Vaudeville Piget Eucatebed tor 
"Imperial Opera Co. 1967-8. Acts Written and tions and Entertain- 


“Also Orpheum Cirewit. Produced. ments. 
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HAPPY NEW YEAR 


MAUD EARL 


prEcTION ARTHUR KLEIN 


The Inimitable 


é z Be 

f q 4 

; + ES 

2 Be 

: 

r 3 

4 

rg F3 


OFFERING AN ORIGINAL NOVELTY IN HUMOROUS ENTERTAINMENT 
—INTRODUCING— 


“THE MAN WHO WRESTLES WITH HIMSELF” 


COMPLIMENTS OF THE SEASON TO ALL 


Eastern Representative Western Representative 


Rose & Curtis Beehler. & Jacobs 


A VERY HAPPY NEW YEAR TO YOU 


Mr. and Mrs. WALTER BROWER 





New Year’s Greetings 


BILLY “SWEDE” HALL 


J ENNIE COLBORN ne GEORGIA MILLIGAN 
» “THE BLACK SHEEP” 











SENSATIONAL, FUNNY, 
DIFFERENT 
* GYRATORS OF COMEDY 


The Inebriate and Bachelor, International Pantomimists Hughes & Smith, Rep. 
NEW YEAR’S GREETINGS AND EVERY GOOD WISH FOR THE COMING YEAR TO ALL 








enemies 
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FELIX ADLER 


Wishes Everybody a Happy New Year 











(Excepting One) 


ROLAND TRAVERS 


“THE ILLUSIONIST EXTRAORDINARY” 


EXTENDS THE SEASON’S GREETINGS TO ALL 


En Route ORPHEUM CIRCUIT 
DIRECTION, 


MORRIS & FEIL 





THIS (Christmas) WEEK, ORPHEUM, DENVER 
NEW YEAR’S WEEK, ORPHEUM, LINCOLN, NEB. 


GREETINGS TO ALL 


Bessie-MIORIN SISTERS~-Zena 


in “A VARIETY OF DANCES” Direction, HARRY WEBER 


THIS WEEK (Dec. 24), ROYAL, NEW YORK 


HOLIDAY GREETINGS 


STERLING AND MARGUERITE 


““NIFTY SURPRISE” 


PLAYING U. B. O. AND ORPHEUM TIME 


DIRECTION, PETE MACK 








A HAPPY AND PROSPEROUS NEW YEAR 
are the best wishes of 














BELLAsEVA 


EN ROUTE—SEASON 1917 and 1918 





Nov. 29 March 11—Keith’s, Cleveland 

until F United—Scuthern Time 18--Keith’s, Tele a 

Jan. 21 | - 25—Empress, Grand Rapids, Mich. 
Jan. 28—Keith’s, Louisville April 2—Open 


Feb. 4—Keith’s, Cincinnati 8—Keith’s, Philadelphia 

“ 11—Keith’s, Indianapolis *  15—Maryland, Baltimore 

“ 25—Keith’s, Dayton “ 22—Orpheum, Montreal 
March 4—Keith’s, Columbus “ 29—Temple, Hamilton, Ont. 


Under Direction ROSE & CURTIS Western Rep. BEEHLER & JACOBS 








ET cee 











CHARLIE WILSON 


“The Loose Nut” 
ORPHEUM CIRCUIT 


_ THIS (Xmas) WEEK, ORPHEUM, DES MOINES 


Western Representative—SIMON AGENCY 
Eastern Representative— JO PAIGE SMITH 
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A HAPPY NEW YEAR 





Our Best Wish to the Profession 


HILT ON@LAZAR* 


Just finished U. B. O. Circuit --IN VAUDEVILLE - - Opened Pantages Circuit Dec. 16, ’17 





Beatrice Nichols 
LEADING WOMAN 











KLAW & ERLANGER’S 
PACIFIC COAST COMPANY 











A Thirty-third Degree Travesty 
A Scream from Start to Finish 


“When Caesar Marks Anthony” 


(Copyright DXXC. No. 38927) 
PRESENTED BY 


CLAYTON-DREW 
PLAYERS 


Who have been producing Shakespearian travesties 
in vaudeville for the past 17 years. 


BOOKED SOLID—U. B. O. and W. V. M. A. 


Direction, EARL & YATES 
HAPPY NEW YEAR TO ALL 


ANY INFRINGEMENT OF THIS ACT 
WILL BE VIGOROUSLY PROSECUTED 


Former Successes 


““A Dress Rehearsal” “Claude Mellnotte Outdone” 
“When Rome Howls” “Othello Outdone” 


In Preparation for Next Season 
“MERRY WIVES OF CAESAR” 
(10 People) 














LOSOVA ana CHAS. GILMORE 


SONG AND DANCE DIVERTISSMENTS 











NEW YEAR’S GREETINGS FROM 


THE SHELDONS 


RICKARD TIME 


THE WORLD’S GREATEST 


AUSTRALIA 


CHILD ACROBAT 


OMACIP ms 
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EVETA KNUDSEN 


THE GIRL 


BENEDICT MACQUARRIE 


THE FRIEND 


WITH FRED K. SPEAR and COMPANY 














A HAPPY NEW YEAR 


GERALD E. GRIFFIN 


‘TRELAND’S SWEETEST SINGER” 
DIRECTION, WILLIAM MORRIS 














Edward . Harry 


ROWLEY ano YOUN G 


Present their Novel Offering, SPOTLESS TOWN’ 


After a successful season with “His Little Widows” at the Astor Theatre, New York, c ing a sensatio “The Widow’s Guards,” have added to our 


laurels by appearing i - of the eastien: U. Bi: 0, lonines- ante ten dain at LEO FITZCER ALD 








Happy New Year 
NEW YEAR’S GREETINGS 


CARL RANDALL 
ERNESTINI E MYERS 


from 


EDWIN GEORGE 


BIG ACT IN “ONE”—ONE PEOPLE 




















40 DROPS IN “ONE” (the last drop kills ’em) Direction, M. S. BENTHAM 
Management of EDW. S. KELLER 
GREETINGS Healthy and Wealthy New Year 
FITCH COOPER THE MUSICAL RUBE BERT and LOTTIE 








WITH THE SAW 
WORKING, THANK YOU! A | % 
N.V.A W.V.MA Direction HARRY SPINGOLD me! Al ON 
LIEUTENANT JOHN PHILIP SOUSA 
USNRF}3&=5>—._.__ J Beet 23:29 Gna Haif)—Dominion, Ottawa Pat Casey 
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Joseph L. 


Booked Solid 


“A TIMELY SERMON” 


Browning| | 


Direction, MORRIS & FEIL 


Also Author of 


Lew Welch and Co.-“The Prodigal Father” 
Morris and Campbell—“The Avi-ate-her” 
Martha Hamilton and Co.— 

“Oh, You Women” 








Mann and Mallory—‘“Suffrage-yet” 


Pealson and Goldie—“Some Life” 

Herman Becker’s Productions, viz., 
“Sherman Was Right,” “Yucatan,” 
“10 Feet of Fun” 


All booked solid. 











TOM EDITH 


KERR and ENSIGN 





AND 


THEIR TALKING FIDDLES 
Direction, PAT CASEY 


THE MISSES 


Black «White 
GYMNASTIC GIRLS 


in 2 distinct novelty 


BOOKED SOLID 
ROSE & CURTIS 


Direction, 














FRANCIS X. HENNESSY 


IRISH PIPER IRISH DANCER SCOTCH PIPER 


'  $COTCH DANCER VIOLINIST (MUSICIAN) 
PLAY PARTS (OLD COUNTRY DIALECT) 


322 SECOND AVENUE, NEW YORK, N. Y. 











HAPPY 


NEW YEAR TO YOU ALL 


JOHN—-RUCKER aa WINIFRED—HEnry 


THANKS TO MR. HODGDON for his many favors. 
Eastern Representative, ROSE & CURTIS 


Booked solid in the West. Coming East next season. 
Western Representative, BEEHLER & JACOBS 











W. S. HARVEY 


ASSISTED BY MADGE ANDERSON 


IN HIS ORIGINAL OFFERING “A ROOM UPSIDE DOWN” 


The Most Unique Juggling Act on the Stage 


REPRESENTATIVES, HOLMES & DUDLEY 
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H. MAHIEU & CO., Inc. 
THEATRICAL COSTUMERS 


243 West 47th Street 


New York 
’*Phone Bryant 1462 


BERT BERNSTEIN, 


General Representative 





Specializing in Individual and 
Production Dressing 











Artistic, Original Designs; Care- 
ful, Expert Workmanship 





Extensive Facilities 
Prompt Deliveries to All Points 














HONEST PRICES GUARANTEED 











DECIMA and EDDIE McLEAN 


THE ONLY WHIRLWIND DANCERS 





Compliments of the season to all 


Direction, M. S. BENTHAM 














A HAPPY 
NEW YEAR 


FOR ALL “Working Alone” 


NOVELTY CHATTER AND MIMICRY 


FE. HARRY ADLER 


Now Being 
FEATURED 
- > 

A. Time 


Direction— 


LEW GOLDBERG 














New Year’s Greetings To All Our Friends 


~ SHERLOCK SISTERS 


Direction MAX GORDON 











A HAPPY NEW YEAR First -- Then 


After you have seen the world’s best, SEE THE WORLD’S WORST HOOFERS 


ancy FRANCIS anon ROSS -oun 


“ODDS AND ENDS IN DANCING” 


Booked Solid, U. B. O. DIRECTION, 


W. S. HENNESSEY 


HAPPY NEW YEAR—I WISH YOU ALL THAT YOU WISH YOURSELF 


PATRICK BARRETT  exciusive sone Tack 


Eastern Representative—GENE HUGHES W.V.M.A. UB.O. NVA. Western Representatives—HOLMES & DUDLEY 











# RURAL— g 


BOOKED SOLID 
Direction, HOLMES & DUDLEY 
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OLEMAN GOETZ 


AMERICA’S YOUNGEST SONG WRITER 
Author of 


“HOMEWARD BOUND’ 


“T’m Glad My Wife’s in Europe” 
“We'll Have a Jubilee in My Old 
Kentucky Home” 


NOW BOOKED SOLID OVER 
UNITED BOOKING OFFICES TIME 


Direction SIMON AGENCY 








Youthful-Vivacious-Versatile 


Happy New Year To All 
GEO. and PAUL 


HICKMA 


One of the fastest funniest 
Blackface Comedy Acts in “One” 
“Blackface Art” 


(I love to hear you holler) 


BILLY 


AYNEs VV ARREN( gIRLS 


Vaudeville Has Missed Us, but 
We Have Scored in Musical Comedy 


THE 




















Now Immensely Successful with 


“HIS BRIDAL NIGHT” 


in the parts created by Jimmie Renee and the Dolly Sisters 


What a Few of the Critics Say: 


DULUTH “HERALD,” October 19, 1917. 


But to the Warren sisters, Ruth and Ethel, while 
they have not as yet been heralded across the country ~ 
like the Dolly sisters, they are superior to New Ethel and Ruth, look nearly enough alike to keep 
York’s own offspring in both singing and looks, and, most of the audience guessing. They are personab.e 
with a little more experience, should outshine the girls, both of them, and wear lots of fetching 
pair for which the play was written In duets clothes. They look well at all times, especially in 
they are at their best, as the sweet melodious voice negligee. One of them has @ xood volce, but it is 
of Ethel, who is undoubtedly the younger, blends not safe to guess which Another Warren, Billy 
well with Huth’s, which is stronger, but not quite is his first name, plays an important part. We 


DETROIT ‘‘NEWS” 
The twins are done by real twins off the stage, 
and that is as it should be. The Warren sisters, 














as sweet. 


OMAHA “BEE.” 


Next to Mr. Bowers, Ethel and Ruth Warren, 
rea! twin sisters off the stave as well as assuming 
to be on, were the most important personages in 
the story. As Vi, the real bride, and Tiny, who 
impersonates ber on the brief wedding tour, they 
furnish the mainspring for the story. oth are 
artful little singers and actors. and their similarity 
makes the performance possible, because they are 
on the stage together a great part of the time. Only 
almost perfect counterparts would do. In most 
other cases of mistaken identity on the stage only 
ohne of the persons appears at a time, making the 
deception simple, but if one of these girls should 
go on strike it would embarrass the management. 
(There is nothing incendiary about this suggestion, 
ae it is quite obvious.) 


suspect him of being at least a brother. Iis 
sisters dance well, but he dances better and sings 
at least as well as they. 

Billy Wayne, as Lent Trevett, with Bowers’ com- 
pany from the original cast, plays bis part of the 
lovesick youth to perfection. 


MINNEAPOLIS “JOURNAL.” 

The redheaded twins are good entertainers. Ethel 
has a very pretty voice and Ruth a delightful vein 
of comedy. One gets the impression that she has 
very keen sense of humor and could be much funnier 
if the part called for it. They are an adornment 
to the scene any time they appear either singly 
or ensemble. 

These two young women grow-in favor and by 
the time the final curtain falls they could have 
about anything within the gift of the people present 
at the Broadway, and there was & ¢ 
gathering. 


Vaudeville Representative—CHAS. BIERBAUER 


U.B. 0. Direction, ROSE & CURTIS 














New Year’s Greetings 


EDDIE DOWLING 









































A Happy New Year 


HARRY TIERNEY 


Care Oliver Morosco Offices 
Morosco Theatre, New York City 








| Season’s Greetings to My Friends All Over the World Hello Everybody! 


BEN LINN || #4Ppy NEW Year 


Just Completed a Special Engagement at the 
Alcazar Theatre, San Francisco 
in the Following Productions 
“COHAN’S REVUE” 


“NOBODY HOME?” 


“THIRD PARTY” “IN OLD KENTUCKY” 
Opening on Orpheum Circuit at Salt Lake City, Dec. 30 

Week Jan. 6, Orpheum, Denver. | 
Direction, HARRY J. FITZGERALD 


Season’s Greetings Mw 
MISS —_— E 


M 
CECIL E 
NEVINS ‘“" ERWOOD 
JEFFERSON | | NE‘ 
N 
S 











PRESENTS ad 


F O 


A 
RUBY O 
SF 


Special Added Attraction 


PEPPLE & GREENWALD’S 
ALL GIRL REVUE 


Material Restricted by 














Herbert Moore oe 
: y 
JACK IRENE 
1 Columbia, Chicago, Til.—JOHN QUIGG 
did a specialty with an accordion. 
C 0) N N Q R S AND H U Y C K JOHN QUIGG me cae 2 teens the show. , >a. . 


Wish Their Friends a Happy New Year TREMENDOUS HIT wamdicni 


return, 
Direction NAT. SOBEL Palace Theatre Bldg. with Sam Sidman Shew SWING, “Variety.” 
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NEW YEAR’S GREETINGS TO ALL The cast includes 


PEGGY LAVELLE (as Eva Tanguay) 
MORTY COLLINS (as Eddie Leonard) 


66 MARIAN WEST (as Francis White) 
EF ANNA BUTLER (as Elizabeth Murray) 


ESSIE DAVIS (as Nan Halperin) 


9 9 SAM GARRY (as Milo?) 
COLLINS and WEST (as Alexander & Scott) 
AL DOW and 


LEW SHARP 


as Potash and Perlmutter 














from 





A miniature musical comedy introducing 
impressions of Broadway celebrities 































Direction, NAT SOBEL and NICK FELDMAN Many thanks to all for kind offers 

A HAPPY REGGIE WALKER AL. COOPER 

NEW YEAR 
ee ACA Ged WHITE 
NOVELTY DANCER K F E 
Eleanor PATH? ATERS 
Fie ww ROO MerRILL, AND HOTEL 
P IE R C E car EELUSNON, MASS. 
Cane | th Week 
BOULEVARD 


Aw mm crmo Our Many Friends 


NEW YORK CITY 





ns (0). 231010 FRANK DIO DATO 
15TH WEEK REMAIIABER (Pilot) 
Direction—-BILLY CURTIS ita PCAs & J.B. FRANKLIN 

















THE CONTENTED COUPLE 


Carl Mason ana Fritzi Gwynne 








JUST DOING NOTHING BUT MAKING GOOD 
Booked Solid | Direction, NORMAN JEFFERIES 
GALLARINI SISTERS  vrecisic OO ear casey 
Representative— PAT CASEY 
2 2 JOHN T. MORAN WILL MORRIS 
Those musical harmony girls Agency 















A MERRY XMAS AND A HAPPY NEW YEAR 


WILL STANTON ASSISTED BY ROSALIND MAY 2 AND 


Direction, SIMON AGENCY —p> AMERICA’S PREMIER SOUSE& BOOKED satin 
ye a RRR SH ee A SNS SE NT NT EEE OE RIT TIE LODE ERLE LTE NTE tin 
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Ath Consecutive 
Season 


under the exclusive direction of 


RAWSON and 
CLARE 


OSWALD” 


The best known 


LAY-OFF DOG 


in the world 






Booked indefinitely on a soft pillow at Auburndale, Long Island, watching my managers. 


No meat too tough. No grub turned down. Eating regularly and playing now and then. 


May return to the stage next season, under the same management. 
Was principal dog for two seasons in Rawson and Clare’s “Yesterday.” 


Read what the papers said—Read! Read! Read! 


PITTSBURGH “POST” 


FORT WAYNE “APPEAL” 
Sept. 8, 1915 


Oct. 12, 1915 


was There is a dog actor in the Rawson and Clare sketch that is 
ow tS, 7 Be Sapern, ane 5 op” eens os Geng & some aeune. He’s a nice, peaceful-luoking cur, and we advocate 
sho! 


NEW ORLEANS “ITEM” 
SPOKANE “CHRONICLE” May 8, 1917 


Feb. 6, 1917 The dog in the Rawson and Ciare act never belonged in New 
; Orleans. 
One of the acts on the bill filled the stage with props, a couple - 
of people and the prize mut of this season. The Se showed in- “VARIETY 
telligence by looking into the audience for the pound master. It’s If Rawson and Clare knew what their mut “Oswald” thought of 
a wonderful brute to pay excess for. them, they would feed it arsenic twice daily. 


Started in the show business weighing 22 lbs. Now weigh 70 lbs. without that awful blanket Miss Clare gave 
me. Would have weighed 72 but Mr. Rawson kicked the other two pounds off. I'll get that Guy yet. 


— Come down and see ME next summer “°° "tnd ask tor “OSSY” 
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Happy New Year to All 


re? ROBB «> ROBERT 


IN THEIR ORIGINAL OFFERING 


“BACK TO SCHOOL DAYS” 


Direction, WILLIAM MORRIS—PAT CASEY Agency | 


ALICE 














Compliments of 


Sanger &F Jordan 


(Incorporated) 


WALTER. C. JORDAN, President 


Successors to Frank W. Sanger 
* Established 1885 
International Playbrokers and Authors’ Agents 
Representing American and Foreign Authors, Dramatists, Composers, 
Managers, Publishers 
Gerald F. Bacon, General Manager 
New York London Paris 


TIMES BUILDING, TIMES SQUARE, NEW YORK—Telephone: Bryant 600 
Cable Address: “Campene,” New York—A B C Code, 5th Edition 








COMPLIMENTS OF 


J. Cc. WILLIAMSON, Ltd. | 


MAIN OFFICES: SYDNEY, AUSTRALIA 
GEORGE TALLIS 
HUGH J. WARD 
CLYDE MEYNELL 


Australia and New Zealand Theatres 


Her Majesty’s, Sydney Her Majesty’s, Melbourne 
Theatre Royal, Sydney Theatre Royal, Melbourne 
Criterion Theatre, Sydney Williamson Theatre, Melbourne 
Theatre Royal, Adelaide His Majesty’s, Brisbane 


Opera House, Wellington, N. Z. 

Theatre Royal, Christchurch, N. Z. 

Her Majesty’s ‘Theatre, Auckland, N. Z. 
Europe—Director, J. A. E. MALONE 
U. S. A. and Canada—Representative, WALTER C. JORDAN 


TIMES BUILDING, TIMES SQUARE, NEW YORK 


Managing Directors 














TRULY 


SHATTUCK 2 O°NEIL 


SEND HOLIDAY GREETINGS TO ALL THEIR FRIENDS 








EMMA 











Direction, ARTHUR KLEIN 
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Bess i} 


226 WEST 4ist STREET 
TELEPHONE: BRYANT 5914 


JOHN BRUNTON 


TECHNICAL <= fe FOR 


F. ZIEGFELD, JR. MECCA TEMPLE 











Jahn ces Studios 


:; :: PRODUCTIONS OF EVERY DESCRIPTION :: :: 


FOR PUBLIC, PRIVATE, PROFESSIONAL AND NON-PROFESSIONAL PERFORMANCES 
SCENERY, PROPERTIES, STAGE FURNISHINGS FOR ALL OCCASIONS 


. ee MATEUR COMEDY CLUB, N. Y. 
MASK AND WIG CLUB, PHILADELPHIA, PA., ETC. ETC., ETC. 


HOLIDAY GREETINGS 


Happy New Year 


HONG FONG 


Am touring my native coun- 
try, with my own _ show. 


ig 


Permanent Address: 
MANILA, PHILIPPINE ISLANDS 














New Year’s 
Greetings 


from 


THURSTON 
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Magician 
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HAPPY NEW YEAR 
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AND 


HENRY BERGMAN 


“PASSING SHOW OF 1917 


Management MESSRS. SHUBERT 
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LADY 


THE CHINESE NIGHTINGALE 
Direction, NORMAN JEFFERIES | 









In a new offering de luxe 





Returning 


from a year’s feature tour of Australia 


SEN MEI 














COHAN & HARRIS 


ATTRACTIONS CURRENT 





Gee. M. Cohan Theatre NOW 


Mr. LEO. DITRICHSTEIN, in 


“The King” 
A Comedy by Caillavet, de Fiers and Arene 


ate Amsterdam Theatre Ted 
New Year's Eve, Monday, Dee. 


“THE COHAN REVUE i918” 
A Musical Conglomeration in Two Acts 
Book hy Geo. M. Cohan 
Music by Irving Berlin and Geo. M. Cohan 





Liberty Theatre commencing Christmas 
Night, Tuesday, Dee. 25 


“GOING UP” 


A Masical Play 
Beek and Lyrics by Otte Harbach and 
James Montgomery—Music by 
Leuis A. Hirsch 








Cohan & Harris Theatre NOW 
“A TAILOR-MADE MAN” 


A Comedy 
by Harry James Smith 


With Grant Mitchell 





ON TOUR 


“THE WILLOW TREE” 


A Fantasy of Japan by Benrime and 
Harrison Rhodes 


With Fay Bainter 


“THE TEACHER OF 
GOSHEN HOLLOW” 


A Comedy by Harry James Smith 
With Mary Ryan 





MR. CHAUNCEY OLCOTT 


in “ONCE UPON A TIME” 
A Comedy by Rachel Crothers 





IN PREPARATION 
“THREE FACES EAST” 


A Drama 
By Anthony Kelly 





“DAVID’S ADVENTURE 
A Fantasy by A. E. Thomas 
Based on a story by Leona Dalrymple, 
called “A Driftweed Adventure” 





A NEW MUSICAL PLAY 


By ROI COOPER MEGRUE and IRVING BERLIN 











CAPT. J. TIEBOR 
“BOBBIE” 


The Human Seal 


Direction, 


ROSE & CURTIS 





weA Merry "Yor 
ee, «Christmas | 
a «ef HD > ; 





Last Week (Dee. 17) DIRECTION—FRANK EVANS Next Week (Deo. 81) 


Kelth’s, Clactanats Palace, New York 





Holiday Greetings 


WILLTAM B. FRIEDLANDER 

















Happy 


new JAS.—KEENE and DEANE—ETHEL 


ORIGINATORS of Bounding Dances on Footballs 


Year 





Fully Protected 
Playing U. B. O. 


Direction Nat Sobel 
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The Season’s Greetings 


QUEENIE DUNEDIN 


The Original Variety Girl 


FF. PROCTOR 


A Happy 


New Year 


A 
























MADAME RIALTA’S 


CELEBRATED 


FACE REJUVENATOR 


Look into re face of those using 
oe 700 = © e that it i ron 2 ont tired 
aan remo s pi imples, blackhe ads and 
closes lar - ""? 


Its use is a Treatment that Leaves 
the Skin Soft as Velvet 


Positively the Best Cleansing Paste 
PRICE $1.00 PER JAR 


SPECIAL ANNOUNCEMENT 


TRY MADAME RIALTA’S FAMOUS 
PURE SKIN FOOD 


THE TOILET CREAM DE LUXE 
PRICE 50c PER JAR 


FOR OUT-OF-TOWN ORDERS ADD 1¢@ CENTS 


RIALTA MANUFACTURING CO. (Mfrs.) 


205 West 48th St.. New York 
Phone 2940 Bryant 
Rialta, Ezier 












TO 


LOYAL PUBLIC 
AN ENCOURAGING PRESS 


AND A 


CO-OPERATIVE 
THEATRICAL PROFESSION 


FRAWLEY wo WEST 











and Webb 


7 New Year’s 
| Greet- 
ings. 











| U. B. O.| ADVANCED GYMNASTS-SENSATIONAL | 4.27%". | 








nes. orzo IETS -TYROLEAN TROUBADOURS 


The Only Act of Its Kind DIRECTION, HOLMES & DUDLEY 
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DEELEY 
| LA MARR 
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By 


- HERBERT MOORE 








HAPPY NEW YEAR 
| _ TO EVERYBODY 





Direction HARRY WEBER 
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To All My Friends in the Profession I wish 
A Happy and Prosperous New Year 


J, Sailor. REILLY 


Now Sailing on Direction NORMAN JEFFERIES 


the Big Time 








Managers, Take Notice! 


HARRY WEBER pr esents IT GETS he iota FOR YOU 
“THE PACE SETTERS” : 


POOLES 


BALL 
A Sporting Novelty Act 








GIRLS 








A MOST EXCITING CONTEST BY 10 PRETTY GIRLS 
20 MINUTES OF COMEDY, LAUGHTER AND SPORT 








WHAT BASEBALL IS TO THE MEN FOLKS, 1 
BASKETBALL IS TO THE LADIES 


JO PAIGE SMITH, Matchmaker GENE HUGHES, Umpire 


New Year’s Greetings to All T. M. A. Brothers and Professional Friends 
GEO. A. POOLE 











WANTED 


RALPH LOHSE and 
NANA STERLING A ee 


Nifty Variety Athletes contracts for two months’ firm, round trip for all passages, and trans- 


portation paid and advanced money upon request. 


NEW YEAR’S GREETINGS Roger Tolomei, General Booking Manager 


55 WEST 28TH ‘STREET, NEW YORK CITY 


EL REY~ 


(DANCING SKATERS) 


“Two prettier and more talented girls never stepped upon a vaudeville stage.” 
After a successful season at the AG AIN Vaudevilling under the direction of 


HIPPODROME, NEW YORK HUGHES & SMITH 














———— 


N. Y. . ie 
said: 
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Season’s Greetings 






JOHNNY 


DOOLEY mes 


“The Passing Show of 1917” 


WAITING 
PATIENTLY 


YVETTE For the Arrival 


R U G E L JOHNNY DOOLEY, the 2nd 


Management MESSRS. SHUBERT 


MALETA BONCONI || HAPPY NEW YEAR 


Direction, H. BART McHUGH 
























hin 2: died Ben Lymen 
Celebrated European Violin Virtuoso 
BOOKED SOLID—U. B. 0. BENNY and WOODS 
Happy New Year to All. 
Direction, M. 8. BENTHAM Direction, ARTHUR KLEIN 
GREETINGS MAX IRENE 


STANLEY «» BIRNES | COOPER RICARDO 


NEXT WEEK (Dec. 31)—ORPHEUM, pee LYN 


. I—COLONIAL, NEW YORK Now Touring ORPHEUM CIRCUIT 
Jan Pare, "NEW YORK 
Booked Solid until June Direction, Claude & Gordon Bostock 


Guardian, BERNARD BURKE 























The Famous 


ROSS BROTHERS 


- Hair-Weight Champion Boxers of the World 


Presenting “A DAY IN A GYMNASIUM” 


Book Solid. Direction HOLMES & DUDLEY 
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M. HOY presents 


THREE 





The Act of Refinement 
“JACK O’LANTERN” 


Management 
CHAS. DILLINGHAM 





Direction ROSE & CURTIS 








ANNA __||CAHILL =» ROMINE| | 


H A N 1) L i rn “The Boys with the Voices” 


Representatives, MORRIS & FEIL 
Wish You All A Happy New Year 
Who Is “Breaking Into Society” from 
Week to Week on the Orpheum Circuit 


Wishes All Her Friends 
A Happy New Year 


WM. CHANDLER 
a yg Personal Representative 


and Business Manager 


SAM H. STEPT 
Musical Director 











Season’s Greetings 


DANE LILLIAN 


CLAUDIUS 4%» SCARLET 


Second Successful Season 
A’Top New Amsterdam Theatre 
Management, F. ZIEGFELD, Jr. 




















NEW YEAR'S GREETINGS 


playing) —“The Night Boat,” “Pet- 
ticoats,” “Maggie Taylor, Wait- 
ress,” “The Cure,” “Hit the Trail,” 
“No Children Allowed,” “Jimtown 
. * Junction,” “The Devil and Tom 


“COME ON RED” Walker,” etc., etc. 


Author of the following acts (all 
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Greetings From 


GARCINETTI BROS. 


BOOKED SOLID 
UNITED AND ORPHEUM CIRCUITS 


DIRECTION BERNARD BURKE 















€ THANKS, SAME TO YOU 


JOHN and WINNIE HENNING 


U. B. O. Direction JAS. E. PLUNKETT 








HAPPY NEW YEAR 


| |Mme. Doree’s Celebrities TEX MC 1 Ft) 
ez » ee y _ Vaudeville’s I 


Supreme 
AND HIS TRAINED LASSOS 


CHURCHILL'S REVUE 








Operatic 
_ Offering 











. A Very Happy pase Prosperous New Year 
Holiday “To All in the World of Makebelieve” 
“i Everybody everywhere at peace or war, May God Bless You 
Greetings THE 
Direction GREAT CLAYTON CO. 
STOKER & BIERBAUER P. S.—This goes double and takes in the lookout for CARRY McMANNUS 











and REBA DELRIDGE. 

















HAPPY NEW YEAR from 


THE VERNON FIVE 


NEXT WEEE (Dee 31) BusnWica, sroonur—y 1 “CLASSIC SYNCOPATION” Direction, PETE MACK 


HON. GRANT GARDNER “12240 


is Presented JOE LAURIE, JR. 
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MCINTYRE 4» HEATH 


Biggest Box Office Attraction in Vaudeville 


Now on A Happy New Year ' Direction 
ORPHEUM TIME To All FRANK EVANS 


I Wish Everybody a Happy New Year—BUT 
the Kaiser and 


- one certain thief AME . Ty at” 
A BERT DRAPER} | ; ( 
: Thompson: Co. 





ORIGINAL | 
“BROTHER 
wm) ) “CAMOUFLAGE | 
eeay (What Is What Ain’) 
WESTERN 
REPRESENTATIVE | § | 
Lew Goldberg Direction, 
P= THEATRE BLDG. Harry Weber 


. CHICAGO 
W. V. M. A. 


NEW YEAR’S GREETINGS 


HARRY—S EYM OU R—ANNA 


With Hitchcock and Goetz’s New Revue 
“WORDS AND MUSIC” At Fulton Theatre, New York 
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THE COMEDY HIT of “OVER THE TOP” * “iissnte" 


e: LAURIE ~» BRONSON == 


THE COMEDY HITS of “Over The Top” 


ALL WRITTEN BY 


Box scene, “Best of the show.”—Wynn, “Variety.” 
“Let’ergo”—A Riot. L AURIE AND BRONSON 


“Eyes of Youth.”—Real acting; entertaining. 





























Happy New Year 


(Brother Musties) 


Franklyn 
Ardell 

















Marjone 
Sheldon 


In Vaudeville 

















. 
s ~~ 


¥ TRANSCONTINENTAL TOUR i 
STARTS NEW YEAR’S WEEK 


Management RICHARD G. HERNDON | Direction, HARRY WEBER 


- 
oS 
# 


Hudson Theatre Building, New York 




















SCHEPP’S COMEDY CIRCUS JUST BORN——BUT 


GROWING FAST 
Extends Happy New Year Greetings 


oes. 20~1 need Fosters, Boe. & % 3t--Benen’y Bip Stove, Batten, Mees. Helen—GOULD and GOLD—Chas. 
‘* 27—Loew'’s Fulton, Brooklyn, N. Y. Jan. 3—Loew’s Orpheum, New York. N. Y¥ 


Always pleased to hear from Mule riders who can Resp, clean, sober. gratiemanly and kind to animale A Happy New Year to our N. V. A. Friends 
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Theatrical Outfitter 


MEN’S and LADIES’ CUSTOM TAILOR 
MEN’S and LADIES’ HABERDASHER 


AGENCY FOR SOCIETY BRAND CLOTHES 


Wishes you a 
Happy New Year 


CLOTHIER 


HABERDASHER 


HATTER AND THEATRICAL OUTFITTER 


1580 Broadway 


through to 714-716 Seventh Avenue 


2 Columbus Circle 


NEW YORK CITY 


NOTHING SUCCEEDS LIKE SUCCES 











HAPPY NEW YEAR 
BEST WISHES TO ALL 


EFFIC{ENCY 
OUR TRADE MARK 




















Artists’ Representatives 


216 Strand Building 
Broadway at 47th St. 


NEW YORK 


Roehm & Richards Co. 





PICTURES on 
PRODUCTIONS Telephone 
VAUDEVILLE Bryant 6870 


ARTISTS! Are you PREPARED for next SEASON? 
If not, consult Us. 


NOTE: WE HAVE A MARKET FOR MOVING PICTURE SCENARIOS AND 
CAN PLACE THE MA‘1ERIAL OF WRITERS IF IT I8 GOOD. 


EEEESSGDONS GIT SGWHOONS DNINLONGE @ 


SSG00NS GMIT SGAAONNS DNIBALON 








Nate 


Leipzig 


and a 


Pack of Cards 
Direction, MORRIS & FEIL 











1917 


1918 


AL. K. HALL, Jr. 


Wishes his little friends in the Profession 


A HAPPY NEW YEAR 











DAVE HARRIS 


GOLET, HARRIS and MOREY 
WISH 


ROSE & CURTIS 


and his many friends a Happy New Year 
TOURING ORPHEUM CIRCUIT 
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COMPLIMENTS OF THE SEASON 


PERCY ELKELES 


PRODUCING MANAGER 





110 West 38th Street, New York City 











FORT PITT THEATRE CORPORATION 


of PITTSBURGH 


WILLIAM MOORE PATCH 
President and Managing Director 


General Offices: Pitt Theatre Building, Pittsburgh 
New York Offices: 19th Floor, Times Building 


HAPPY NEW YEAR 


JOHN 





KEN N a and 
HOLLIS 


THIS WEEK (Dec. 24), KEITH’S, PHILADELPHIA 
Booked Solid, U. B. O. and ORPHEUM CIRCUITS 


By HUGHES & SMITH 















A HAPPY NEW YEAR TO ALL 


FROM 








. 















Soney > Vert 








EF AYNE | 


























Dramatic Activities 


AMERICA’S MOST BEAUTIFUL 
PLAYHOUSE 


The Pitt Theatre 


PITTSBURGH 








FOR THE ENTIRE UNITED STATES 


“The Man Who 
Stayed at Home” 


Sensationally Successful 
German Spy Drama 


By LECHMORE WORRALL and 
J. E. HAROLD TERRY 


32 Weeks in Boston 
12 Weeks in Pittsburgh 


NOW AT 


The Playhouse 


.CHICAGO 


NOW RUNNING IN. THE 
PITT THEATRE, PITTSBURGH 


David Belasco’s Greatest Comedy Success 


“Seven Chances” 


By ROI COOPER MEGRUE 





Picture Activities 


FIRST OFFICIAL WAR FILMS 
OF THE ITALIAN GOVERNMENT 


“The Italian 
Battlefront” 


For the ENTIRE UNITED STATES 








SECOND OFFICIAL WAR FILMS 
OF THE ITALIAN GOVERNMENT 


“Italy’s Lesson 
for America” 


Now in Preparation 





All Other Italian War Films 





The Fort Pitt Theatre 


Company Exchange 
PITTSBURGH 





For WESTERN PENNSYLVANIA and 
WEST VIRGINIA 


“The Garden of Allah,” “The Bar Sinis- 
ter,” “20,000 Leagues Under the Sea,” 


For PENNSYLVANIA, OHIO, MARYLAND, 
DISTRICT OF COLUMBIA and DELA- 


WARE: 
“Civilization” 


(Through arrangement with the A. G. Fontans 
Productions, Inc) 




















\ C.B. MADDOCK 


PRESENTS 

















“RUBEVILLE” 


With 


) 9 ANDREW TomsEs HARRY WATSON and JERE DELANE® CHARLES WITHERS 


of ss ? of 
“MISS 1917” Orpheum Circuit. “FOR PITY’S SAKE” 


Century Theatre, N. Y. C. Orpheum Circuit 











3 
| i , 
“AMERICA FIRST” £72"! “BUCKSPORT CENTER” 
.4 
* BRUCE WEYMAN — i 
With * ROBERT BEERS With 
¥ LEO DWYER 
MARTIN VANBERGEN : ARTHUR JAMES FELIX RUSH and WILLIAM GALPEN 
Orpheum Circuit x IRVING ROTHWELL of “Hitchy-Koo” Co.—on Tour 
VINCENT BYRNE 
= ROLFE & MADDOCK 
, JACK DURFEY * 
MAX HART Representative LOOT 1482 BROADWAY, NEW YORK CITY 








. |= > 


“p> 





GEORGE EDDIE 


BOBBE anv NELSON 








1, > “THE SHIP AHOY BOYS” 
ees 


Spilling Reans Over the W. V. M. A. 


DIRECTION SIMON AGENCY 




















GREETINGS 


HERMAN BECKER 


1493 Broadway, New York VAUDEVILLE PRODUCTIONS 





















VARIETY | | 


[OLIVER MOROSCO 


Producer of In Preparation 


“LOMBARDI, LTD” “THE MADONNA OF THE FUTURE” 
“PEG 0’ MY HE ART” By ALAN DALE 


“THE BIRD OF PARADISE” “THE WALK-OFFS” 


By FREDERIC and FANNY HATTON 
“UPSTAIRS AND DOWN” 


“THE UNCHASTENED WOMAN” a pate CHARLES MICHELSON 


“THE BRAT” “ONE OF US” 
“THE CINDERELLA MAN” wae 
“THE FUGITIVE” “aat ase K. ANSPACHER 
“SO LONG LETTY” : : 
“CANARY COTTAGE” ‘THE SKELETON 


By FREDERIC TRUESDALE 


“WHAT NEXT” AND OTHER NEW PLAYS 








































HAPPY NEW YEAR 


HELLO EVERYBODY 


Among 
the Living 


with 
W. B. Friedlander’s 
Four 
y Husbands 





Touring 


ORPHEUM 
CIRCUIT 


F RED F. DE SILVA 


(FRED LANCASTER) 


AERIAL DEGROFFS 


Featuring the only lady catching a back somersault feet to feet. 


SENSATIONAL SPEED GYMNASTS 
BOOKED SOLID U. B. 0. Direction, ALLF I, WILTON 












JACK And FORIS 


WISHING A HAPPY NEW YEAR TO ALL 
Booked Solid, U. B. 0. Direction PAUL DURAND 











os ie 
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AX FIGMAN 
LITA ROBERTSON 


Touring in 


“Nothing But the Truth” 


PHENOMENAL SUCCESS EVERYWHERE 


















Hartsook Photo 


















Hartsook Photo 
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GENE BUCK NAN HALPERIN 


Writer of 
Liegfeld’s “Follies” Wishes Everybody 
Liegfeld’s “Midnight Frolic” 
London Hippodrome Production, A Happy and Bright New Year 

“Zig Zag.” 
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GUS HILL GEO. H. NICOLAI 


President Secretary and Treasurer 


THE 


INTERNATIONAL CIRCUIT 


| Representing the leading theatres and attractions inthe United States and Canada playing at popular prices 


1493 BROADWAY, NEW YORK CITY 
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YULETIDE GREETINGS 


HERMAN TIMBERG 


Feature of Winter Garden for Last Two Seasons 


NOW PLAYING VAUDEVILLE 


DIRECTION HARRY WEBER 





From your pacric MUTUAL remnp A HAPPY NEW YEAR 
(LIFE INSURANCE CO.) 


JIMMY HANLON||ROSE & CURTIS 


CONTINENTAL HOTEL : —BOOKED SOLID— 


BY 
SAN FRANCISCO, CAL. FRANK: BURT—ED. JOHNSTON and CO. 
WITH BEST WISHES FOR 


A HAPPY NEW YEAR TOURING ORPHEUM CIRCUIT 
TO ALL MY FRIENDS 


ALEXANDER MACFADYEN 


VAUDEVILLE’S MOST SUCCESSFUL PIANIST 
BOOKED SOLID 


Direction of 
naam ARTHUR KLEIN 
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A Happy New Year to all friends in England, Australia and U. S. 
CHAS. and ANNA — 


GLOCKER 


Sensational Juggling Novelties 


“MORE WATER” _ 
Direction, Morris & Feil 











HAPPY NEW YEAR 


“HARRIS ann LYMAN -cxuce 


A VARIATABLE PAIR NOW PLAYING FOR U. B. O. 


pirECTION ROSE & CURTIS 





BOOKED SOLID. 





GREETINGS 


FROM 


THE 
ARRY GIRLS 


(EMILY and CLARA) 


SAM K. NAINOA 


THE PATRIOTIC HAWAIIAN AND HIS 


STEEL—GUITAR 


An EXAMPLE of AMERICA-HAWAII 
PALACE THEATRE BUILDING, NEW YORK 


How the People Roar at 


LOUIS SIMON’S 
“Too Many Chauffeurs” 


as they speed on their rollicking joy-rides in the 
funniest five-person vehicle ever constructed. 




















Agent, PETE MACK 
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O’'THE MOVIES 


oy, THE SUPER NOVELTY “SINGLE” 


WISHES 
THE BEST OF THE SEASON TO EVERYONE 
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E.H.HIBBEN | 7mm | PETE MACK 


———— a, 


HER MANAGER HER REPRESENTATIVE 
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C]ZOE CPL, 


The Professionals’ Popular Modiste 


Wishes the following Artistes 


A Happy New Pear 


Fannie Ward Trixie Friganza Belle Baker 


Lillian Walker 


Margaret Young Leah Nora Irene Bordoni Edna Purviance 
Anna Lehr Mile. Chilson Ohrman Tempest and Sunshine Eileen Bronson 
Adele Alstaire Ada Lewis '  Mollie-King Mrs. William Collier 
Claire Rochester Ivy Sawyer Clark and Hamilton Elsie Pilser 

Yvette Rugel Peggy Weod Pauline Frederick Jane Grey 

Wanda Lyon 


Hazel Dawn Mrs. Carter De Haven 


Muriel Hudson 
Grace Darmond 
Sylvia Jason 

Duncan Sisters 


Ethel Hopkins 

Mrs. Leah Herz 

The Frescotts 
Frankie Niblo 

Morris and Campbell 


Ruth Rowland 
Vivienne Segal 
Grace Fisher 
Norma Talmadge 
June Caprice 


Frances Marion 
Frances Demarest 
Blanche Ring 
Irene Franklin 


The above are only the most noted on our books, 
as space is limited. Mme. Kahn also wishes to thank 


A. ROMAINE SIMMONS 


for past courtesies in arranging for the costum- 
ing of principals in the following productions: 


“MAYTIME” “OVER THE TOP” “DOING OUR BIT” 
AND OTHER SHUBERT PRODUCTIONS 


Mme. Kahn 


148 West 44th Street 


J. J. SHUBERT LEE SHUBERT 





New York City 
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(“JUST”) 


(CHARLIE 
‘OLCOTT 


Often Imitated 


BUT 


Never Duplicate 








Yuletide Greetings 
to 


Cecil Cunningham 


Jim MeWilliams 


gece we VARIETY 








cen” LOYAL READER 
AND ADMIRER OF 
“VARIETY” AND 
ITS POLICIES 
TAKES THIS MEANS 
OF AGAIN EXPRESS: 
ING ANONYMOUSLY 
HIS GOOD WISHES 
FOR ITS PROSPER- 
Pees 4 4.4.4.6 428 








DAD’S 
HOTEL 


Philadelphia 














HAPPY NEW YEAR 


MILLIE ROGERS bascex 


ATURED IN CHURCHILL’S REVUE 











“THE HONEYMOONERS” 


With James Kennedy Playing U. B. O. Time 
Direction, WILLIAM MORRIS and PAT CASEY. Ask TIM O’DONNELL 
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| 21 Quincy Street, Chicago, Ill. 
Near State Street 





Booking Through 


WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION 
| 





No Attraction Too Big or Too Good | 
A.H.TALBOT =~ 


i 





Booking Manager 
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SEASON'S GREETINGS 


THE 
WESTERN 
VAUDEVILLE 
MANAGERS’ 

- ASSOCIATION 


Majestic Theatre Building 
CHICAGO, ILL. 








MORT. H. SINGER THOMAS J. CARMODY 
General Manager General Booking Manager 


























SEASON’S GREETINGS 


United 
Bookin&S 
Offices 


CHICAGO OFFICE 
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12th Floor, Majestic Theatre Building 








_ C. S. HUMPHREY 
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WESTERN VAUDEVILLE 
MANAGERS’ ASS’'N 


MORT. H. SINGER 


Majestic Theatre Building 3 General Manager 
CHICAGO Booking Manager 


THE F. ano H. AMUSEMENT COMPANY 


Operating Theatres Located in the Principal 
Cities of Illinois, Indiana, Iowa and Wisconsin 

















MARCUS HEIMAN SAMUEL KAHL CHAS. J. FREEMAN 
General Manager General Booking Manager Booking Representative 
KARL HOBLITZELLE, President AZBY CHOUTEAU, Treasurer 
MAIN OFFICES: AUTOMATIC BUILDING, DALLAS, TEXAS 
CELIA BLOOM, General Booking Manager RICHARD C. HOFFMAN, Booking Manager 
Palace Theatre Bldg., New York City Majestic Theatre Bldg., Chicago 





ST. LOUIS AMUSEMENT ENT RERISES 


ORPHEUM, AMERICAN, COLUMBIA, NEW GRAND, PARK, SHENANDOAH, KING’S, IMPERIAL and STRAND 
Main Offices: Fifth Floor, Central National Bank Building, St. Louis, Mo. 


ALL ARDT CIRCUI Main Offices—Tenth Floor, Majestic Theatre Bldg. 
CHICAGO, ILL. 


HIPPODROME, ALTON, ILL.| Empress THEATRE COMPANY 


A House with a Policy—Runs Like a Clock 


W. M. SAUVAGE, Proprietor and Manager 
Member Western Vaudeville Managers’ Association OPER ATING 


ACME AMUSEMENT CO. | THE EMPRESS THEATRE, OMAHA, NEB. 


LINCOLN, NEBRASKA 


Operating the Orpheum, The Lyric, The Wonderland, The Strand 
F. D. EAGER, General Manager 


ERBER AMUSEMENT CO., inc. 5 i A 5 O N 9 . ; 


Operating Erber’s Theatre, East St. Louis, Ill., and 


The Washington Theatre, Belleville, Il. 
Wishes Everybody Heaith, Happiness and Prosperity 
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NITED BOOKING. 
OFFICES 














HAPPY NEW YEAR TO ALL 











Entire Twelfth Floor,; Majestic Theatre Building 


CHICAGO 


CHICAGO OFFICE: C. S. HUMPHREY, Manager 





MICHIGAN VAUDEVILLE CIRCUIT 


W. S. BUTTERFIELD 


President and General Manager 


Main Office: 


City Bank Bldg., Battle Creek, Michigan. 


CHARLES CROWL 
Booking Manager 
United Booking Office, Chicago, III. 


Booked in Conjunction with U. B. O. and W. V. M. A. 





ACKERMAN & HARRIS HIPPODROME CIRCUIT 


SAM. HARRIS, General Manager 
Main Offices: 


ELLA HERBERT WESTON, Booking Manager 


Circuit Building, 2810 Farrell St., San Francisco, Cal. 


i ncetion with the Western Vaudeville Managers’ Association houses in 
5 aeareae Geeaets Mritish Columbia, Washington, California, New Mexico, Utah and Colorado. 


Chicago Office: 


Majestic Theatre Building, H. M. Miller, Booking Representative 





FULLER THEATRES AND VAUDEVILLE, Ltd 


Governing Director, BEN. J. FULLER 


Managing Director, JOHN i Jr. 


Booking Vaudeville attractions of every kind throughout Australia, New Zealand and South Africa 
11th Floor, Majestic Theatre Bldg., Chicago, IIl. 





FOX THEATRE, Aurora, III. 

° GRAND THEATRE, Elgin, Ill. 
ORPHEUM THEATRE, Joliet, Ill. 
GAIETY THEATRE, Ottawa, IIl. 
MAJESTIC THEATRE, Bloomington, III. 


ORPHEUM THEATRE, Peoria, IIl. : 
ORPHEUM THEATRE, Galesburg, UL 
PLUMB THEATRE, Streator, IIl. i 
ORPHEUM THEATRE, Quincy, Ill. — 
IRVING TISHMAN, Booking Manager : 





FINKLESTEIN & RUBEN ENTERPRISES 


NEW PALACE, Minneapolis, Minn. 
NEW GRAND, Minneapolis, Minn. 


NEW MAJESTIC, St. Paul, Minn. 
NEW GARRICK, Minneapolis, Minn. 
THE ASTOR, Minneapolis, Minn. 


NEW PRINCESS, St. Paul, Minn, 
NEW PALACE, St. Paul, Minn, - 





GLOBE THEATRE, 
Kansas City, Mo. 


EMPRESS THEATRE, 
St. Louis, Mo. 


GREETINGS 








MAJ ESTIC THEATRE, 
Dubuque, la. 


JAKE ROSENTHAL, Manager 


Extends Greetings ts the Entire Profession and hopes each and every one will 
“Go Over the Tep” 


NEW GRAND, DULUTH, MINN. 
NEW PALACE, SUPERIOR, WIS. 


COOK BROS. AMUSEMENT ENTERPRISES 


FRANK N. PHELPS, General Manager 


MAJESTIC THEATRE, Cedar Rapids, Ia. 


WM. J. SLATTERY, Manager 
ROY PRATT, Stage Manager D. E. PRATT, Treasurer 
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STATELAKE THEATRE 


AND OFFICE BUILDING 


NOW IN COURSE OF CONSTRUCTION 
MARTIN BECK MORT H. SINGER 


President and CHIC AC iO General Representative 
General Manager and Business Manager 
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Largest Theatre and Office Building in the World 


CONTRACT AWARDED TO 


Longacre Construction Company, Inc. 


BUILDING CONSTRUCTION Branch Office 


185 Madison Ave., 
Main Office, 536 Widener Building, New York 


PHILADELPHIA 
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Orpheum Circuit 


of Theatres 


















Embracing With Its Affiliations 
Every Principal Vaudeville 
Theatre In The United 
States and 
Canada 





ALWAYS MINDFUL OF 
THE COMFORT OF BOTH 
PATRONS AND ARTISTS 





M. MEYERFELD, Jr., President MARTIN BECK, Managing Director 


ORPHEUM THEATRE PALACE THEATRE BUILDING 
SAN FRANCISCO NEW YORK 
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YULETIDE GREETINGS 


FROM 


AMALGAMATED 
Vaudeville Agency 


Be 


B. S. MOSS 


President 


General Executive Offices: 
729 SEVENTH AVENUE 


At Forty-ninth Street 
M. D. SIMMONS, General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 
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A. H. WOODS’ ATTRACTIONS 


INN NEW YORK 


“Business Before | “Parlor, Bedroom 
Pleasure” and ‘Bath” 





By MONTAGUE GLASS and JULES ECKERT GOODMAN By C. W. BELL and MARK SWAN 
WITH 
BARNEY BERNARD and ALEXANDER CARR FLORENCS BOSS 2 en Cae 
Biggest Comedy Success in Years FRANCINE LARRIMORE, WILL DEMING and SYDNEY SHIELDS 
Now in Its Sixth Month A Whirlwind Farce Hit 


ELTINGE THEATRE nepeind It aise 
MARJORIE RAMBEAU — &*=#:3 


NOW IN ITS 6TH MONTH 








AT THE 


“EYES OF YOUTH” MAXINE ELLIOTT THEATRE 


ON TOUR 
“CHEATING CHEATERS” “MARY’S ANKLE” 


By MAX MARCIN—2nd YEAR By MAY TULLY with WALTER JONES 


“POTASH AND PERLMUTTER “PETER IBBETSON” 
IN SOCIETY” (In conjunction with the Messrs. Shubert) with 


JOHN BARRYMORE, CONSTANCE COLLIER 
By MONTAGUE GLASS and ROI COOPER MEGRUE and LIONEL BARRYMORE 


ALWOODS THEATRE, Chicago 


The Handsomest Theatre in the World Will Open with an A. H. Woods Attraction in February, 1918 
IN PREPARATION 






































“HIS HOST’S WIFE” “REMNANT” A New Play for Barney Bernard 
A Different Kind of Farce by HILLIARD BOOTH By MICHAEL MORTON By MONTAGUE GLASS and JULES ECKERT GOODMAN 
“MONTMARTRE” A New Play for Fannie Brice “THE DOWN AND OUTERS” 
By PIERRE FRONDAIE By MONTAGUE GLASS and JULES ECKERT GOODMAN By MAY TULLY and ACHMED ABDULLAH 
“THE WOMAN PASSED” “A NIGHT AT THE FRONT” “FINGERPRINTS” 
By ROMAIN COOLUS By HENRY KISTEMAECKERS By MINNIE SCHEFF 
“SUSPICION” “TWO STREETS” “THE ONLY WITNESS” 
By SAMUEL SHIPMAN By KOBY KOHN By SOLOMON LIBIN 











A. H. WOODS, Ltd., LONDON 


Office, Queen’s Theatre : : FRANK C.PAYNE, London Representative 
NOW PLAYING 














“DADDY LONG-LEGS” “THE THIRTEENTH CHAIR” “THE GIRL FROM CIRO’S” 
In Association with Henry Miller With Mrs. PATRICK CAMPBELL In Association with George McLellan 
“FAIR AND WARMER” in association with “Potash and Perlmutter in So © t 9 
In Association with Alfred Butt William Harris, Jr., & Albert de Courville | In Association with Leurillard & rae. 
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| B.F. KEITH'S CIRC 


A. PAUL KEITH 


President 


JNITED 
rf OFF 


Artists and Acts of Every Description 
Suitable for Vaudeville Can Obtain 


Desirable Engagements in These Offices 

































ceNcy 





| OFFICES: B. F. Keith’s Palace | 
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UIT ¢ THEATRES 


E. F. ALBEE 


Vice-President and General Manager 


BOOKIN 
ICES 


You Can Book Direct by Addressing 
S. K. Hodgdon, Booking Manager of the 
United Booking Offices 


























- Theatre Building, New York City 
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NEW YEAR’S GREETINGS 


TO ALL OUR FRIENDS 








FRED JACK 


O'BRIEN BROS. BALL, GORDON and ROSS ARSON and YOUNG 


TRIANGLE TRIO 


























7th Month FOUR MONTHS Those Funny Boys That Harmonize 
, featuring the 
RITZ REVUE HELLO Bn srs be REVUE “Millian Dollar Gambler of the West” 
“Still Going” Now at Reisenweber’s ASK DAD? 
SOUTH and TOBIN MAZIE LA STRANGE Nettie Knise 
THE BRICE AND KING THE WHISTLING GIRL in 
OF CABARET AUSTRALIAN NIGHTINGALE RITZ REVUE 
JACK BARNETT GRACE SEYMOUR Loretta Ahearn 
NUT COMEDIENNE — 
BROADWAY’S FAVORITE NOVELTY SONGS and DANCES 
PIANIST on 
























. « “4 yg SONG AND DANCE 

NOVELTY DANCES BILLY CLOONAN SPECIALTIES 

| CHARACTER COMEDIAN 
RAGADOR Helen Perry BILLY TURNER'S 
FIVE | Shep HIGH CLASS Revue 
PLAYING ath SINGING Klein anemia TIERNEY FOUR 
COMBINATION 

Now Nankin Gardens, Newark, N. J.) “SOME ENTERTAINER” oonap iter. OF TEN 





FRED S. KEN and CLQQQ)N AN we 8 


VAUDEVILLE and CABARET AGENCY 
HIGH CLASS ARTISTS FOR ALL OCCASIONS 


He 1547 BROADWAY ALSO | Gaiety Theatre Bldg. 
a NEW YORK CITY ORCHESTRAS Phone: Bryant 4553 
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A HAPPY NEW YEAR FOR EVERYONE 
FROM 


MR. AND MRS. M. THOR 






















\ Suite 508 G 
\ ‘ PUINAM BUILDING, NEW YORK "© pp 


PRODUCERS OF THE FOLLOWING HEADLINERS: 


“LAND OF PYRAMIDS” (9 people) “LITTLE MISS FLIRT” (11 people) 
“A°TOP OF THE ANDES” (9 people) “HARVEST DAYS” (9 people) 
“DEVIL’S DAUGHTER” (8 people) “TULIP TIME IN HOLLAND” (9 people) 
“HELLO HONOLULU” (12 people) “BROADWAY REVUE” (9 people) 
“CIRL FROM KOKOMO” ~~ (8 people) “AT THE YACHT CLUB” (11 people) 
“SUINNYBROOK FARM” = (9 people) “ON THE NILE” (10 people) 








ARTHUR SHERMAN and JACK ROWLES EVA LaRUE j 
“HELLO EGYPT” | eee | 
A MUSICAL FANTASY pe Ses Beaty oe so ADAMS 

THREE SCENES = Galen 





DOROTHY RAYMOND MORRIS TOLEN and HELEN GERARD 


‘ISLE OF INNOCENCE” | “LIBERTY BELLES”’ 


(10 PEOPLE) 


WITH (9 PEOPLE) 
Irma Martin Dorothy Royer WITH 
Florence Ward Buster De Voie Mildred, Hilda and Lillian DeHaven 





Bobby Darling Bessie McNamee Lucille Thomas Billie Drexel Lydia English 
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HAPPY NEW YEAR 


This is a picture of 


HARRY 
GIRARD 


who has played every two-a-day theatre in the United 
States except Indianapolis, Ind., and Milwaukee, Wis., 


with his act 


“The Wail of An Eskimo” 









































CAST 
A A aly JOSEPH MILLER 
ee a 5 5 wb ad kinaie’e andes AUBREY CARR 
ee nan on Ninn bcetk be bea ees .... M. C. CHESNEY 
gg eS re ee ee a eens Fe AUSTIN GUSEY 
So Ns ey ea HARRY GIRARD 
and 


AGNES CAIN-BROWN as “The Girl” 


the act is GOOD, the cast is SPLENDID and the produc- 
tion MAGNIFICENT, but the manager is 


HARRY WEBER 


“°’Nough Said” 


Many Thanks and Season’s Greetings, Harry 
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MR. G. M. ANDERSON 


PRESENTS 


VAUDEVILLE’S 
INIMITABLE FAVORITE 


ARKY FU 


Headliner Extraordinary 
At All of the Keith Theatres 


WILL BE STARRED 
IN A 


NEW BROADWAY PRODUCTION 








UNDER 
G. MS MANAGEMENT 


IN FEBRUARY 
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“WONDERS NEVER 
CEASE AT THE ‘HIP’” 


—NEW YORK WORLD. 
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NOW PRESENTING—TWICE DAILY 


“CHEER-=UP!” 


THE HIPPODROME’S SUPER-SPECTACLE SUPERB 
Staged by R. H. BURNSIDE 


Music by RAYMOND HUBBELL 


Lyrics by JOHN GOLDEN 








“ ‘Cheer Up’ will make you young and 
jolly,” says Alan Dale. 
—New York American. 


“‘Cheer Up’ excels all its predeces- 
sors. A positively bewildering array 
of parade and pageant.” 

—Rennold Wolf, The Morning Tele- 

graph. 

“Charles Dillingham has set a high 
standard for the Hippodrome, and is 
living up to it in his third season.” 
—D.  ataaae New York Commer- 

cial. 

“Youth, health, animal spirits—the 
most hilarious clowning, the brightest 
of lights and costumes—that is the Hip- 
podrome.” 

—John Corbin, The New York Times. 


A Big Scale 
EXCEPT 
The Scale 
of Prices 





~ ray.’ 99 
Ever y thing —Stephen Rathbun, The Evening Sun. 
Here on ““Cheer Up’ spreads joy at Hippo- 


“This new Dillingham production is a 
better show than its two predecessors, 
‘The Big Show’ and ‘Hip, Hip, Hoo- 


drome. Brought audience, cheering, to 
its feet.” 
—Lawrence Reamer, The Sun. 


“‘Cheer Up’ at the Hippodrome is 
the most joyous cheer ever let loose in 
the Hippodrome in all its history—the 
entire house practically rose in cheers.” 

—New York Herald. 


“The Hippodrome show is not mere- 
ly an entertainment; it is also a habit.” 
—Ralph Block, New York Tribune. 
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6. F. Keith’s 
Circuit 
United Booking 
Oitices 


(Agency) 
A. PAUL KEITH, President 
E. F. ALBEE, Vice-President and General Manager 











FOR BOOKING ADDRESS 


S. K. HODGDON 


Palace Theatre Building New York City 





BERT LEVEY 
INDEPENDENT CO f Fe CO UJ 1 °T" vaupeviire 


The Best Small Time in the Par West. Steady, Consecutive Work for Nevelty Featere Acts. 
EXECUTIVE OFFICES—ALCAZAR THEATRE BLDG. SAN FRANCISCO 
Can arrange from three te five weeks between sailings of beats for Ausiralia for all Grsat- 
class acts. Communicate by wire er letter. 


Harry Rickard’s Tivoli Theatres, \tsirauta 


And AFFIIL ttt CIRCUITS, INDIA and AFRIC Combined ee $3,000,000 
HUGH. D. McINTOSH. “Governing Director 


Registere. Catle Address’) “HUGIIMAC.,” Office, TIVOLI THEATRE. Sydney. Auctra'ia 


American Representative, NORMAN. JEFFERIES Real Estate Trust Bidg.. Philadeiphia 


MEEHAN’S 
LEAPING 
HOUNDS 





LTD. 








Wish You 
Alla 
Happy 
New 

Year 








Direction, ARTHUR KLEIN 
The Balancing Boy with 


r 1 
Ak | N KE the Tables and Chairs 


Wishes Everybody a Happy New Year 
Bsc. ing W. V. M. A. Time. Direction EARL & YATES 








Marcus Loew’s| 
Enterprises 


General Executive Offices 


Putnam Building Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 


Booking Manager 














Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 






Acts laying off in Southern territory wire this office. § 


Chicago Office: 
North American Building 
FRANK Q. DOYLE, in charge 


The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
MAJESTIC Theatre Building, CHICAGO, ILL. 


FULLER’S Australian ACTS DESIRING 
and N. Z. Vaudeville BREAK-IN 


APPLY 
BEN }). FULLER 


BOOKINGS ARRANGED 16th St. Theatre 


For ali sailings from Sen Freacieco and Vancouver (Foarmerty 
Agents 16th St. and Firth = ’ Breckiyn 
Call er ‘phone evenings. WM. RICH, Sewth 3807 


RENO 


Not an Imitator 
BUT Original 


‘The Man Who Makes the Bicycle Talk 




















Asen. Chicas 











U. B. O. 


Direction 


WM. MORRIS - PAT CASEY 
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VARIETY 
BEST PLACES TO DINE AT 

















SEE AT THE 


“The Apache” GOLDEN 


(ON SKATES) 
Vividly Executed by 


Elsie and 
Paulsen 


Also 


The World's Best 
Skaters 


Interspersed with 
The Peppy Musical Comedy 





















WINTER 
ICESHOW 


66 99 
On the Carpet posts 
That Zip-Z 
cyanea HARDICE DINNER psn 7:18 
The White Huzzars That Seapey 


Midaight Parade 


h- 


Reserve Tables Now 


Danelng Afterneen Teas 
aise Pr. &.. Baity 
Nightly with Danciag 


The 
* Baleenades 
Balircem 







8 unt? 6 
Main Restagrant 





Phone wong oT 








AF E MAXIM No. City oa 


MOST SENSATIONAL REVUE 


“Always in the Lead” “THE GIRL FROM PAREE” 


At 7:36 and 11:30 





on 











THE ONLY FIRST CLASS | 
KOSHER RESTAURANT in San Francisco 


Where all the leading visiting artists dine 


117 TAYLOR ST., Bet. Turk and Eddy, San Francisco 


TERRACE GARDEN 


Chicago’s Wonder Restaurant 
Featuring NORVAL BAPTIE and GLADYS LAMB 


Entitled “The Terrace Garden Revee and lee Extravaganza” 
“THE FAIRY AND THE PRINCE” 


Eatire Preduction by 306. C. SMITH 
In the Beart of the Leop 
CLARK AND MADISON STREETS 
Persenal Management ef 
BARRY C. MOIR 


S| ! 
“The Hotel ef Perfect Service” 








hee muncasienaninnandinntenatond 








M. SILVER, Proprietor L. BERNZAFT, Manager 












REISENWEBER’S LARRY L ARIVEE 
SEA GRILL and CAFETERIA WILL YOU PLEASE WRITE 
For Ladies and Gentlemen JOE THOMAS 


8. W. Cor. 68th St end Columbus Circe 
MANAGER OF THE MAPLE LEAF THEATRE 
NO CABARET—NO DANCING 390 ST. LAWRENCE ST., MONTREAL, CAN. 











‘AT. REASONABLE PRICES AT ONCE 
mati tS ne | LOIS RICHARDS 





OPEN DAILY AND SUNDAY 
From 6:30 A. M. to 1:40 A. 





(Of Lynch and Richards) 
Personality combined with Ability 








BREAKING THROUGH 
From Street to Street 


On account of my dinners being 
so good had to break through 
to accommodate the crowds. 
Special Holiday Dinners. 
Reservations made now. 


THE BEST ITALIAN DINNER IN THE CITY 


Lunch, 55c. Dinner, 85c. 


ORESTE 
108-110 111 
v2" GIOLITO%: 
49th Street 48th Street 
THE RENDEZVOUS OF THEATRICAL’S BEST 


Happy New Year to My Patrons 


























DINING—DANCING—ENTERTAINMENT 


Unexcelled Cuisine—Competent Service 
Brilliant Entertainment 


LOS ANGELES, CALIFORNIA 





emia ldatrid EM hy OEE, CEE EEESEEE Wt MWGIMEMILIELL 
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BEST PLACES TO STOP AT 








500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Under direct supervision of the owners. Located in the heart of the city, just eff 
Breadweay, clese te al] booking offices, principal theatres, department stores, traction 
lines, “L” reed and subway. 

We are the largest maintainers ef housekeeping furnished apartments specialising 
ee felks. We are on the ground daily. This alene insures prompt service 
and ecleaaliness. 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


| HILDONA COURT 


West 
sealed a ealidton” De Luxe Te oe 


COMPLETED: ELEVATOR Seasrecere ARRANGED IN SUITES OF OWE, TWO AND THREE 
MS, WITH TILED BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VACUUM 
THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENCE. 


$18.08 Up Weekly; $50.00 Up Monthly 


YANDIS COURT HENRI COURT 


241-2347 West 486 St. Phone Bryant 7012 || 3'2. 814 and S16 West 48th St. Phone Bryant 8560 


1. 8 end 4-reem apartments with kitchenettes. An up-to-the-minute, new, firepree! buliding, 
Beth amd telephone. The privacy these || arranged in apartments of 3 and 4 roome wit 
are noted te one of ite attractions. oT and private beth. "Phone in enckh apart 


$11.08 Up Weekly — 


IRVINGTON HALL 


ng Pag ay: bah a 


$13.00 Up Weekly 


THE DUPLEX 


iP eg wn eo 825 and 880 West 48d St. Phone Bryant 4298-618! 
@ eheveter, frepreef bulidieg news pe Three and four rooms with bath, furnished te a 
meving every Gevies and convenience. Apartments degree of modernness that exoeis anything te tos Ie thle 


= arranged. and consist of 2, 3 and 4 
ree, eh 








. type eof building. These apartments wii 
and kitehencttes, tiled bath eduits. 


il modate feur er more 
818.68 Up Weekly $8.00 Up Weekly 


Address all communieations to M. Claman 
Principal Office—Yandis Court, 241 West 43d Strest, New York 
Apartments can be seen evenings. Office in each building. 











{58s ONE BLOCK 
rovonne(# The Edmonds | .-"="~ 


F iit Apartments 





CATERING EXCLUSIVELY TO THE PROFESSION 


776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone in Each Apartment Office—778 EIGHTH AVENUE 





petenas a tri 





$14 werk ROOM Yon AnS. 


5 M'nutes from All Theatres 
Overiooking Central Park 


UP PER FOR TWO 
$16 ‘ween SUITES Persons 
Consisting of Parior, Bedroom and Gath 
Light, Alry, with All improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


NOTICE -FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, muy 
secure the same, if at the time of mailing 


























UNDER NEW MANAGEMENT 


ST. REGIS HOTE 


Heme of the Profession 
Thereughly — Impreved Service 
| W. B ANDERSON, H. C. STUART, Gen. Mer 


Alco Operating HOTELS MARION and BRESLIN Rates $5.00 per week and up 


512-522 W. ClarkSt. 
CHICAGG, ILL. 








Telephone: Bryant 2367 


Furnished Apartments 
and Rooms 


Baths and Continuous Het Water 
Large Rooms, $4 and Up 
2 and 3 Room Apartments, 87 to $8.50 
COMPLETE HOUSEKEEPING 


310 W. 48th St., New York 


advertising copy direct to VARIETY, New 
York, the amount in payment tor it is 
placed in VARIETY’S cre“‘t at the 
PALL MALL DEPOSi\T AND FOR. 
WARDING CO. 
Carlton Si., Regent St., S. W., London 


For uniformity im exchange, the Pali 
Mall Ce. will accept deposits for VARIETY 














Phone—Bryant 1944 Geo. P. Schneider, Prep. 


Fee BERTHA 


FURNISHED APARTMENTS 
Complete for Houssheoping 323 West 43rd Street, NEW YORK CITY 


; ci d Airy 
' Private Bath, 3-4 Sesme Catering te the comfort and convenience of the profession. 
Steam Heat and Electric Lights $8 Up 















THE ADELAIDE 


754-756 EIGHTH AVENUE 


Between 46th and 47th Streets One Bioek West ef Sresdwer. 
Three, Pour and Five-Reom High-Class Furnished Antes » 


1 Bryant 
ety Fon MRS. GEORGE HIEGEL, Mer. - 


















The Professionals’ Origine! Heme 


| HOTEL APPLETON 


SAN FRANCISCO 
ep AD, ALY LOS ANGELES and SAN FRAN 


Shanley and Furness Crier) 







CONTINENTAL HOTEL 











Yuletide Greetings 


ELSIE PILCER ano 
DUDLEY DOUGLAS 


SMART SONGS, DANCES 
Sayings and Gowns 


(Miss Pilcer’s gowns by Anne Phelps, London) 


Direction 


HARRY WEBER 


Decorations by 


P. DODD ACKERMAN 














at four shillings, two pence, on the dollar. 


‘ Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowi- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIBTY’S credit. - 


Going | to ree come mf ae he Keameve 


Not the Biggest. of the Best Buro 


Specia 
 Bdgews ater sith 


Hotel 3 Kenmore 


at Kenmore a “vi Ison as e Elevated down town to 


















Wilsos Av “th } block Bat 


_PANIEL’S | 


Northwest Corner 42d Street and Ninth Avenue 
TWO BLOCKS WEST OF BROADWAY 
Telephone 1862 Bryant 


NEW YORK CITY 
NEW BUILDING ABSOLUTELY FIREPROOF 


S84 ROOMS With Hot and Cold Running Water 


ALL MODERN IMPROVEMENTS TELEPHONE IN EVERY ROOM 
SHOWER BATHS EVERYTHING NEW 


PRICES $3.50, $4.00, $4.50 and $5.06 WEEKLY 
RESTAURANT CONVINCE TOU 














OF B'WAY 





‘A Happy New Year 
to All My Friends 





PATRICK V. KYNE 


General Manager and Vice-President 
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MARCONI BROS. 


“THE WIRELESS ORCHESTRA” 





Pri =] Pn Ti 


A RECORD IN ITSELF 


Appearing in two leading Broadway theatres. 
Now in our 14th week with the Fred Stone show 


“TACK O’LANTERN” Globe Theatre, New York 


together with our daily appearance at the 


NEW YORK HIPPODROME 


Also under a two-year contract, since Dec. 3, to make records exclusively for the 


COLUMBIA PHONOGRAPH CO. 






<PpU=e—O a 
mMZOecwR 








Oem a MA} 

















GREETINGS 








VAUDEVILLE AGENCY, Inc. 7 








JOHN The Musical Comedy Favorites NELLIE 


IN- VAUDEVILLE Happy New Year 











SHEEDY Best Wishes To All 


1493 Broadway, New York LEW GOLDER 
FRANK ann WATTERS HARRY. RAPF 


















SEASON’S GREETINGS 





JOHN E. GRACE 


HENSHAW and AVERY 


DIRECTION 


M.S. BENTHAM 
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ALBERT De COURVILLE'S 
London Productions 


HE HiIPPODROME RE- 
’ VUE, invented by Albert 
de Courville, is the stand- 
ard revue of Great Britain. 


Mr. de Courville is ready and will- 


ing to purchase short scenes or ma- 
terial of vaudeville acts or any 
comedy features suitable for in- 
terpolation in revue or musical 
comedy. 





Address all communications to ALBERT De COURVILLE, 


Cranbourn Mansions, Cranbourn Street, London 
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Mme. Hammer, on account 






of great increase in business 
takes over entire building. 


Every Comfort and Convenience Now 
Provided for Her Host of Patrons. 


This week sees the completion of the expansion and 
remodeling of Mme. Hammer’s establishment at 
129 West 45th Street, where now almost the entire 
building has been taken over to take care of her 
rapidly-growing following of woman stars of vaudeville. 
How great this following is can be judged by the mention 
and review of Hammer costumes in Variety every week. 


Madame Hammer’s patrons will tell you that they 
receive more style and value for their money from 
this establishment than elsewhere. They will tell 
you that Hammer costumes mean regular booking 
and higher salaries. That is why #ladame Ham- 
mer’s business is increasing so rapidly. 


Now in Position to Costume Entire Productions 


With the greatly increased quarters, Madame Hammer has now every facility for costuming the largest 
productions and meeting every requirement of the most fastidious. 


You are invited to come and view the new home of vaudeville’s smartest costumes. 


COSTUMER TO THE STARS OF VAUDEVILLE 





129 West 45th St., New York City 


TELEPHONE BRYANT 2471 














John White Conway, 
United States Navy, 
Somewhere On the High Seas. 


Dear “Con”: 


' 


Johnnie “bulled” me into wishing you a Happy New Year. I agreed to 
it on the condition you would get a commission on the wish. (Incidentally 


this is a personal wish.) 


While you are fighting for Democracy give me a thought now and then. 


Your pal, 





JIMMIE DUFFY 


(Of Duffy and Inglis.) 
































Greetings from 


Margie. Smith 


Original Songs 
and Yodling 


W.V.M.A U.B.O. N.V.A. 
Direction C. W. NELSON 
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“The Man Who Made the Penny Famous” 


FRED H. SOLOMON 


Proprietor of the 
Largest Amusement Palace in the West 


Solomon’s Penny Dance de Luxe 















B. F. KAHN’S ENTERPRISES 


Wishes All A Happy New Year 
As Lincoln Said—“With Good Will to All and Malice Toward None” 


Union Square 
Company 

14th St.—Broadway 
CHAS. DUNN 
LEW LEDERER 3 
JAMES X. FRANCIS: 
GEO. WALSH | 
ANNA SAWYER 
DIXIE DIXON 
HARRIETT LEE 
LORRAINE 


18 Union Square Beauties 


Two Best Looking Choruses in Burlesque. Alternating with National Winter Garden Theatre, 2d Ave. 
and Houston St. Three weeks stock family circuit. A new show every 3 weeks. Billy “Grogan” Spencer, 
on Holiday Vacation, Returns Jan. 7. 





B. F. KAHN 




















Follies Company 
Follies Theatre 
149th St. and 3d Ave. 


HARRY STEPPE 

BEN HOWARD 

BILLY WANDAS 

CHICK BRICMONT 
FRANCIS CORNELL 
DOLLY FIELDS 
MICHELINA PENNETTI 


18 Follies Beauties 




















GREETINGS 





WHITE Bros. 


‘The Ti? Top Boys 














Direction, LEW GOLDER 





















Have You Seen 





WEBER ~* E 


2 
i Well, 
They extend the 
Compliments of the 


to you. 


GEORGE K. 


LLIOT 


Season 


Direction, [RVING COOPER... 





FURS 


An Array of Gorgeous Furs, 
Including Coats, Coatees and 








ee 
bykts 





eras ics os fs as : 
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Capes. 
Genuine Mole Set.......... $30.00 
Genuine Skunk Set......... 23.00 
Taupe Wolf Set........... 37.00 
Genuine Squirrel Set...... 25.00 


Sia aeract sone tesa: 
Seis. 
: Res 





Specially Priced 


Alaska White Fox...... $29.75 
Open Animal Scarf. 














The searfs are open animal with maffs 
te match. 


i AMSON'S, mre, 


44 WEST 34TH STREET 
Next te Hotel MeAlpin One Flight Up 
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HAPPY NEW YEAR TO EVERYONE 


RUBIO “TROUP 


PRESENTING 


“A DAY IN A SPANISH CAMP” 
Direction ROSE & CURTIS 


Wm. Morris-Pat. Casey Agency LEA HERRICK 


presents Presents 


JACK ‘Styles and Smiles” 


WILLIAMS 


pena Pabst Harlem Casino 


ag ae 
VERSATILITY Miss Newark 1918 


A HAPPY NEW YEAR to all our Friends Th N k: G d 
Kindest Regards to e an in ar en 


MISS JACOBS and MR. HAMBERGER Both Revues Staged by 


Booked Solid U. B. O. and Orpheum Time F. VON GOTTFRIED 
ROXY LAROCCA DRAFTED! 


Wizard of the Harp. The Sensation of England 


WISHES YOU A HAPPY NEW YEAR 
me 917 Sept. 3: Kings, Dundee 
: mote, London Jan. 1: Revie, Cardiff 10: Palladium, Southport 
Hippo., Manchester ood Green, London ‘* 17: Alhambra, Barnaley 
” : Empire, Liverpool - 18: doer Socay Londoa “ 94: Argyle. Birkenhead 
Apr. 5 E-yire, Bi@uingkham * 22: Shepherd Bus',. London Oct. ry Olympia. Liverpool 
“* 10: Empire, Glasgow ** 29: Empire, Leicester * 8: Hippo., Wisan 


*“* 17: Empire, Cardiff Feb. 5: Hippo., Manchester ** 45: Hippo., Brighton 









































** 24: Coliseum, London **  §: Empire, Manchester “* 22: Palace, Southampton 
May 1: Alhambra. Rradford ** 12: Hippo... Brtatol ** 29: Hippo., Gloucester 
 §: Arurle, Birkenhead ** 19: Empire, Newcastle Nov. 5: Palace. Oldham 
* 15: Hippo.. Belfest “ 96: Coliseum, London 12: Palace, Leicester From No 2 Spot 
** 22: Royal, Dublin Mar. 5: Empire. Southsea * 19: Empire, Swansea e 
“ 29: Empire. Chiswick -. Pelece bag pe a a = ne a 
: * 19: New Crosa, London Jee. 3: Empire, Ca e 
“—- 13: in lho ** 26: Shoreditch, London ** 10: Palace, Bath to Next to Closing 
9: Balled for U. S. A Apr. 2: Coliseum, London “* 17: Mippo.. Bristol 
“ - 9: Empire. Nottinzham ** 24: Empire. London 
“ 16: Stratford, London ** 31: Hackney, London 
* 28: Wood Green. London 3918, 
Bent 3: TD nea ., ** 30: Chiswick, Londoa Jan. 7: Coliseum, Tondon 
“ s: Empire, New. Croas May 7: Empire, Liverpool ** 14: Shepherd Bush. London 
Oct. 2: Empire, Manchest “* 14: Palace. Barrow ** 21: Wood Green, London 
Pt) 9: we 4 Birk h a ** 21: Coliseum, London ** 98: Chiswick, London 
: perventhy “ 98: Empire. Birmingham Feb. 4: Finsbury Park, London 


* 16: Hippo., Manchester J ‘p . 
une 4: Palace, Hull 11: Hippo., Manchester 
23: Empire, Sunderiend Empire, Shemeld i 


z 30: Empire. West llartlepool ee + sr meed e. Manchester i Is Vala, tn we AMERICA’S COMEDY GUITAR PLAYER 


Nov. 6: London Opera House * 25: Grand. Hanley Mar. : Empire. Cardiff 


6: an Green, July 3: Empire, Newport 11: Empire, Lert - 
- : Empire, Glasgow ** 38: Empire, Sheffie + 7 
13: Empire, South Shields ee 16: Queens. Castleford * 925: Empire. Edinboro —_ 
*’ 20: Grand. Bolton ** 23: Empire, Leeds Apr. 1: Empire, Newcastle U. B. O. Direction WM. MORRIS PAT CASEY 
27: Empire. Glasgow “ 30: Noval, Dublin “ 8: Empire, Glasgow 
Dec. 4: Finsbury Park. London Aug. 6: Hippo., Belfast "7 15: Empire, Manchester 7 A 
* 11: Olympia, Liverpool ‘* 13: Hippo., Manchester ** 22: Empire. Nottingham 
** 18: Coliseum, London si 20 Coliseum. London 9: Empire, Birmingham 











“ 25: Hippo., Brighton ‘** 27: Empire, Chatham sas OF Empire, Liverpool HOLIDAY GREETINGS 


Booked on Moss Tour and Principal Theatres until 1921 >) 
: Permanent address—care GEORGE BARCLAY ° HANNAH and F ARTNER 
221 Brixton Hill, London, S. W., England “Versatile Novelty Duo” 
P. S—Would like to hear from friends. Direction, BEEHLER & JACOBS 
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- HAPPY NEW YEAR 


r E~MILLER «» LYLES-+ 


PRESENTING 


“BLESSED WITH IGNORANCE” 


New Act Now in Preparation, Entitled “COLD:TIME IN DIXIE” 


- DIRECTION, HARRY WEBER 














Spanish 
Goldinis 


REAL 
NOVELTY 


carrying three United 
States patents— 


Spinning lady on rod over 
head—patent No. 1100180; 
two patents on electric 
dance—patent Nos. 1178- 
444-1183554. 


Have Spent 
16 Years Abroad 


Miss Goldini 


probably being the only 
female doing her death- 
defying dive. 

This act has nowaits; beau- 
tiful Spanish costumes; 
live wire right through; 
always working. Why? 
Ask 


SIMON AGENCY 





A HAPPY NEW YEAR TO EVERYONE 


HANK =a VIOLA BROWN 

















He, ies Mrs. Joe Jacksoo.. 
ian. ceccocpaaledineanetetennoneneneanedaonadannaesainanaat aaunaanl 





Happy New Year 








REGARDS TO 


DUKE CROSS 
BERT LESLIE 


TOMMY GRAY 


BILLY GOULD 








HAPPY NEW YEAR 


Artois Duo 


Unrivaled Bar Comics 


Direction, PAUL DURAND 








HANS 
BARTSCH 


1482 BROADWAY 





SMART APPAREL FOR WOMEN NEW YORK 
cow teak OST PI A YS 
Extends Greeting of Season to the women of the profession 
Renovating Department Under the Direction of MISS ALYS M. WEBB 
CHIROPODISTS 














GREETINGS 


RUSSELL QUINTETTE 


FIVE HIGH-CLASS ENTERTAINERS 














DRS ttreec'e. LEVY TREAT 


The Profession’s 
Feet 















SEASON’S GREETINGS 


INA ann co. 


ORPHEUM CIRCUIT 























VARIETY 


FOTEL VAN CORTLANDT 


142-146 West 49th Street, New York—Just east of Broadway 






RESTAURANT AND GRILL EQUAL TO ANY, AT MODERATE PRICES 


Rooms large, light, airy and well furnished. 


SPECIAL RATES TO THE PROFESSION 





ARTHUR HOPKINS’ ATTRACTIONS 


PLYMOUTH THEATRE 


Direction, ARTHUR HOPKINS 


“THE GIPSY TRAIL” 


A 1917 Romance by ROBERT HOUSUM 
WITH 








ERNEST GLENDENNING PHOEBE FOSTER 
ROLAND YOUNG EFFIE ELLSLER 


CORT, Chicago 


“THE GIPSY TRAIL” 


ROBERT HOUSUM’S Comedy with 
ALLAN DINEHART 


CRITERION 


MRS. FISKE in “MADAME SAND” 


A Comedy by PHILIP MOELLER 
ON TOUR 


Mr. William Gillette 


n 
CLARE KUMMER’S Comedy 


“A Successful Calamity” 
“GOOD GRACIOUS ANNABELLE” 


A Comedy by CLARE KUMMER 





OTTO KRUGER ELSIE MACKAY 














JOE SHEFTELL’S 


BLACK DOTS: 


EBB EREREET SEE BEBBHBRBHEEBHBEHRHRRaeaes 
* IN A MUSICAL MELANGE IN COLORS ENTITLED 


“CELEBRATING DAY IN TENNESSEE” 


with an ALL-STAR CAST, including 
SAM DAVIS, FRED DAVIS, LAWRENCE JONES, VIOLA BRAXTON, 
MILDRED BROWN, EMMA BRAGG and GEORGIA WIGGINS. 
Positively without doubt the Greatest Act of Its Kind in Vaudeville. 
The Act with the Novelty Opening and the Punch Finish 


Under the personal direction of BEEHLER & JACOBS AGENCY. 
A FEATURE ACT ON ANY BILL. 
This (Xmas) Week (Dec. 24-26)—Sun Theatre, Springfield, O. 
Dec. 27-30—Grand, Hamilton, O. 











CREATORS OF SENSATIONS MARVELOUS 


vm DEONZOS som 


omen ye BOTTLE JUMPERS 
STAND ALONE 


Now Playing U. B. O. Direction, HUGHES & SMITH 











GREETINGS 


ISABELLA SISTERS 


DANCING VIOLINISTES 





SUCCESS ATTENDS 
TO WHOM SUCCESS IS DUE 


McMahon «i Chappelle 


IN THEIR OWN SUCCESS 


“WHEN HUBBY MISSED THE TRAIN” 


A refreshing comedy of standard merit unap- 


proachable in its originality and every minute 
laugh. 


Pilot ALF. T. WILTON 























GREETINGS FROM 


RITA MARIO 


and Her ORCHESTRA 


Direction, WM. MORRIS 


PAT CASEY AGENCY, New York 
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“BILLIE” ROGERS 


EARLE S. DEWEY 


o 


STAR 


VARIETY 
PRODUCTION OF 


“THE 
NAUGHTY 
PRINCESS” 


al 
< 
< 


, 


EDWARD MORA 
Wish You A Very Happy New Year 


ESTHER JARRETTE 













ALAIAVA 


GREETINGS 


CHARLES S. WILSHIN 


VAUDEVILLE MANAGER AND PRODUCER 


SUITE 318, STRAND THEATRE BUILDING, NEW YORK 













Earl Fuller’s Earl Fuller’s 
Novelty Orchestra Celebrated Society Orchestra 


NAT HARRIS JAMES B. H. CARUSO 
GEO. GREEN WM. SCOTTI SAM SOODAK MANNY AKST 
FRANK CAPIE BABE FULLER VICTOR WOLPOW JIM FALCO 
PHIL BARDI FRANK FALCO SAM TUSH JOHN PORPORA 
JACK HARRIS PAUL FARMER STANLEY WOLFSTAHL LARRY BRIERS 
JOHN BECKER WILLIE GREAGER 


Our First New Year’s 


as a 
Unit for the United 



























So we wish 
ali the luck 
wished to 


FRANK 


MOORE ~ 
WHITEREAD 


Working Solidly Until 
the Next Yuletide 


Direction, MAX HART 
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A tare 


Va... 





EARL FULLER 


and his CELEBRATED MUSICIANS extend the 


SEASON’S GREETINGS 


“MY ORGANIZATIONS ARE ORIGINATIONS” 





Earl Fuller’s Earl Fuller’s 
Famous Jaz Band Combination Seven 




















TED LEwis BEN SELVIN 
WALTER KAHN SiG. BERENDSOHN JOE GREEN CARMELO CARUSO 
ERNEST CUTTING JOHN LUCAS JOHN AMENDT JOE KAYSER 
HOWARD SHELLY AL GLASER 


VAUDEVILLE "52s." 


AC i S IF YOU ARE BOOKED IN NEW ENGLAND COMMUNICATE 
WITH ME. ADDRESS: 


FRED MARDO, 306 Putnam Bldg., New York City 


RL WITHOUT A CHANCE” 


THE SENSATIONAL SUCCESS OF TWO SEASONS 





Indeterminate engagement at Rector’s 


“THE GI 


I will also consider offers for THE PICTURE RIGHTS to this great play IS NOW AVAIL ABLE 
Address ROBERT SHERMAN, 36 W. Randolph St., Chicago, Ill. F OR ST O CK 


WANTED—RECOGNIZED MUSICAL COMEDY FOR NEXT SEASON 
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TEL. BRYANT 6796 ROOM 401 
“EVERYTHING WITH BRUSH AND PEN” 
FEATURE | 


CARTOONS 


TO THE PROFESSION 


Illustrations, Designs, Title Pages, 
Moving Picture Titles, Etc. 











ORIGINAL IDEAS FOR THEATRE 
LOBBY DISPLAYS. 











OILCLOTH SIGNS, BANNERS, SHOW 
CARDS, ETC. 





I WISH TO ANNOUNCE THAT GEORGE 
TONER IS ASSOCIATED WITH THIS FIRM 
—‘NUFF SED.” 


FORMERLY OF 
¥. KAY 3 
THEATRICAL ADV. CO. 


GAIETY THEATRE BLDG., 1547 B’WAY, N. Y. 








SKATE and DINE 


ThomanHeaty’ 
Crystal Carnival Ice Rink 


Broadway, at 95th Street 


Unique “Sunken Galleries” Restaurant 


The latest and best equipped establishment for the art of skating and the 
art of good living. The finest ice rink in the werld. Publie skating and 
nightly exhibitions by the World’s Best Skaters from the “Golden Glades.” 
Cinema pictures. A novel restaurant with perfect cuisine and service at 
popular prices. Three sessions daily. 


Admission, 75c. 


Sunday A. M., $1 















Season’s Greetings to Everyone 


FERRIS 
AND 
CRONIN 
Southwest Corner of 
48th Street and Broadway 











aR HAPPY NEW YEAR 


Brim Full of Pep 





ter | PAUL, LEVAN 4x» DOBBS | “2 





To All “Acrobatic Comedians” in Turns, Twists, and Falls 


Hughes & Smith 











Now Touring Orpheum Circuit 





SEASON’S GREETINGS 


MiSs LIE TZ2EL 


Direction, SIMON AGENCY 
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ARTHUR 
HAMMERSTEIN 


Presents 


On Tour 


The Mystery Drama 


‘De Luxe 
© 99 
Annie 


With JANE GREY 
And the Original 

New York Cast 

The Musical Comedy 
Delight 


‘You're 
In Love’ 


by 
OTTO HARBACH and 
RUDOLF FRIML 


Executive Offices 
105 West 40th St. 
New York 


Hugh A. Grady 


General Manager 











Isabell _ 
D’Armond 


wishes her friends a 


Happy 
New 


Year 


Arthur Klein 








Compliments of Season 


JOHN and JESSIE 
POWERS 


In their newest Vehicle ef Fan 


“Tommy Atkins and 
Miss Liberty” 


DIRECTION, 








=== 




















ALF. T. WILTON 





Mabe! Barrymore 


AND CO. 
In a Comedy Sketch 
“Horse Sense and Nonsense” 


Featuring “FRANKIE” 
The Horse with the Human Brain 








Did you see the novelty 


LEON KIMBERLY 


wrote for 


RENA ARNOLD 


that 


EDDIE KELLER 


At 


SHEA’S, BUFFALO 


This (Xmas) Week 


MR. HOOVER 


Said “Next Summer You Will See It” 


‘Anywhere In America”’ 

















NEW VICTORIA 


HOTEL 


NEW YORK 
145-155 West 47th St. 


Just Off Broadway 


“The Very Heart of New York” 


Absolutely Fireproof. 350 Rooms. 
250 Private Baths. EVERY MO- 
DERN CONVENIENCE. Rooms 
(Running Water), $1.00 and Up- 
ward. Room and Bath, $1.50. Five 
Minutes’ Walk to 80 Theatres. 
POPULAR-PRICE RESTAURANT. 
Try Our Dollar Dinner for 50c. 


Restaurant in Charge of Abe Miers 


Chas. A. Hollingsworth, Preprieter. 


An ideal hotel for professionals 











' Wonderful 
Selection of 


Superb & @\% 
Apparel *y\ Ms, 





embracing 
every medce 
ef the day 
fer fashienable 
women. 


Original Creations a 
For Stage Wear 


GERARD = | , 
EEE q 











TABLOID MUSICAL COMEDY and Burlesque Seripta, 
$2.00 each. Book of Bits, No. 1, $8.00; Book ef Bita 
No. 2, $5.00. All Bille guaranteed List for clamp. 
HARRY J. ASHTON, 5SI7 N. Clark 8t.. Chleage, 62. 

















WARDROBE | 
TRUNKS 


TAYLOR 
NEVERBREAK 
HARTMANN 


MURPHY 
Every Make, Size and Style 


Half Regular Prices 


Note Special mee] 
$30.00 Fibre Thestrical........... o16.6e 








$40.06 XX Theatrieal..........0.. 
$50.00 Guaranteed Indestructe.... 27.78 





Baggage Repaired and Exchanzed 


EDWARD GROPPER 


208 West 42nd St. 


<< New York 














\ 
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HAPPY NEW YEAR 


eux J) ALE, anp BURCH 1 


IN THEIR NEW ORIGINALITY “THE RIDING MASTER” 
“ON THE BRIDLE PATH TO SUCCESS” 


HAPPY NEW YEAR TO ALL 


ORPHEUM CIRCUIT 
VAUGHN ‘ JOHN 


Comfort ood King 
“COONTOWN DIVORCONS” 


JUNIE McCREE 
NEW ACT in Preparation for NEXT SEASON 
Direction, 


H. BART McHUGH 





Season’s 


Compliments 


Clara Lipman 


al 








RAY CONLIN 





Sam. Shipman 














A Voice Tosser AUTHORS OF 
Direction, MORRIS & FEIL — “TWO SWEETHEARTS” | 
“GOOD-FOR-NOTHING” 
Happy New Year to All “HONOR THY CHILDREN” 
“EXEMPTION,” Ete. 


Mr. and Mrs, EARLE CAVANAUGH | 


(RUTH TOMPKINS) 











GREETINGS 


HUGO JAN SEN PRODUCTION CO.. Inc. 





CANDLER BUILDING, ROOM 1806, 220 W. 42ND ST., NEW YORK 


PRESENTING 


“FASHIONS A LA CARTE” and “THE FASHIO N SHOP” 


NOW IN PREPARATION—ANOTHER BIG GIRLIE SURPRISE 








160 VARIETY 
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OPPOSITE THE CLARIDGE ROTEL 


Paris France, 76 Rue Resaumur 


MME. SOPHIE ROSENBERG 
THE CLARIDGE SHOP 


Extends Yuletide Greetings to her many admirers, her many customers, 
her many stars, her many friends—admirers of her evening and after- 


noon gowns—on and off the stage. 


THE SHOPS OF CREATION 


MME. ROSENBERG MME. SHOPIE SHOP THE CLARIDIGE SHOP 
153 West 44th St. 76 Reaumur 161 West 44th St. 
NEW YORK PARIS NEW YORK 








Winifred St. Claire FREDRICKS «» VAN 











FEATURED IN A. H. WOODS’ BIG NEW YORK ta Xylophone, Piano and Marimba Novelty 
“MARY’S ANKLE (Formerly with Tyler and St. Clair) 
Personal Direction— EFARL D. SIPE C e 
oming East. Watch for Us. 








BEAUTY INEZ PLUMMER 


on the Vaudeville Stage INGENUES AND LEADS 


’ ‘ Closing season with Paul Dickey’s “Lincoln Highwayman” 
Direction ALF T. WILTON at Palace, New York, week of December 31st. 














A De Luxe New Year to All 


DE LUXE TRIO 


RENA DWYER EVA MARR VERA DWYER 


VAUDEVILLE’S NOVELTY ENTERTAINERS 
Eastern Representative PAT CASEY AGENCY Western Representative SIMON AGENCY 
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JAMES E. COOPER  ®Xiriinxes:”* 

























































































































































































i BILLY K. WELLS, General Manager | | RAYMOND B. PEREZ, Dance Producer | 
WILLJ.KENNEDY | | SOLLY WARD | | FRANK HUNTER 
(Hoosic Falls Cut Up) (The Inimitable) Seinen si URSON) 
“The “The “The 
SIGHT- ROSELAND BEST SHOW 
SEERS”’ GIRLS”’ IN TOWN” 
BILLY HEXTER, Manager BOB SIMONS, Manager LOUIS OBERWORTH, Manager 
ABLY SUPPORTED The Nut Cracker Dodger | B ERT LAHR | 
BY L 
HARRY COLEMAN ) : 
(Actor Laborer) | LYNN CANTOR | 
FLO DAVIS | < Ge : 
12 Cylinder Soubrette | ELSIE BOSTEL | | FRANK WESSON 
SHIRLEY LAURENCE|| || DON TRENT — |} || CLARA KEATING 
Prima Donna ‘ . . 
| STELLA WOOD || |[ VIRGINIA WARE” 
“Speedy” | “A Toast M’ Lord 
ES ae | ELSIE DELAUR || |/ RALPH ROCKAWAY | 
HAZEL REGAN || || EVELYN BURNETT || || MATTIE DELEACE 
“Dashing” . , 
, The Harmony Singers | BUD W ALKER | 
- HUNTER Juvenile 
IDA CLAIRE CHICK THE 
Comedienne an d HUNTER | D AVENPORTS | 























SOLLY WOOD = ‘Army and Navy Girls” epee 
LOU STARK, Manager Balladist 
Straight 7 


ED WELCH eget NAT MORTAN 








CLAUDIA KERWIN BERT WESTON MAY FLORINE LINDEN 


Dainty Ingenue “Watch It Roll In” Prima Donna 


EVELYN FERRIS The Same To You | JENNIE ROSS 





“Blondy” 

























VARIETY 


I. H. HERK 4x” KELLY & DAMSEL’S 
“PACE-MAKERS” 


WITH 


FRANCES FARR ‘ 
HARRY ROSE, Mer. BERT McKENZIE, Bus. Mer. | 


“THE CABARET GIRLS” 


WITH 


“THE GIRL IN THE BOTTLE” 


By JUNIE McCREE 
LEWIS LIVINGSTON, Mer. CHAS. (KID) KOSTER, Bus. Mer. 


Wish You All We Wish Ourselves For Season of 1917-18 









































May the New Year Bring Continued Prosperity to H APPY NEW YE AR 


Our Country and Peace to All Humanity 
to all our 


BARNEY GERAR friends in and out of the profession 


Providing Fun for the Nation with the Sn 
Abe Reynolds 
AND 


“2 BIG CARDS” 
“y /s- 
Florence Mills| | 


MAX SPIEGEL’S 


“MERRY ROUNDERS” 


ALWAYS CLASSY AND ARTISTIC 
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BEST WISHES 
To The Boys Over There 


And Every One Everywhere 


Harry Hickey Le Van 


COMEDIAN 























LOW Helen Stewart reais 
CHARACTERS 
Hallie Dean Lettie Bolles 
SOUBRETTE INGENUE 
Chas. ° Clarence 
Quinn F rank Fanning Steffy 
Executive Comedian JUVENILE 














Claire Devine 
LEADING LADY 


WITH 


HENRY P. DIXON’S 
Big Review of 1918 
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BIG SHOW 


AND 


MAJEDSTICS 


ae 
Rw 
FRED tN: Ss 






























































FRED 

THE LADIES THE GENTLEMEN 
Hil d B wr ABOUT THE “BIG SHOW” Leo Hayes 

wari “BILL” 
Virginia Irwin Sas ekaalle Sam Bachen 

: LEO McDONALD s - 

Marie Beaugarde Wm. Wainwright 
Blanche Parquette " = ig _—_ George Wong 
Adele Anderson ey a ee Harry Howe 
Helen Andrews se — " Harry Burns 
Margaret Shane si vistas =" ~— | - Bick Clarke, Musical Director 











THE ACTS 


SAMAROFF ana SONIA | KING ana KING 











Holiday Greetings From 


~ THE 
AVIATORS” 


The Big Burlesque Show for the Masses 








Laughingly Given By An All Excelling Company 
Including 


GLADYS SEARS 


Ray Montgomery Chas. Neil 
Ama Blonde Eva Lewis 
Brouellett Sisters 


Scranton, Bell and Scranton 
AND 


The Famous Speedball Chorus of “High Fliers” 


Joe Manny 
Rita Anthony 











What Does The Public Want? 


Two Writers Who Understand 
ALBERT L. 


BARBER 


JOHNNIE 


WALKER 


have for the past four seasons written successful material and special 
numbers. Announce for next season a new, up-to-date musical revue 


"MR. MAX SPIEGEL 


ENTITLED 


ome 
= 








EVERYWHERE” 


Personal Representative, MR. GEO. FITCHETT 
En Route “THE SPIEGEL REVUE” 
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y 





NEW YE AR. ye Broadway at 47th Street 






MAX SPIEGEL 





ENTERPRISES 


INCORPORATED 
Strand Theatre Building 











New York City 


MAX SPIECEL’S N 


‘ 


























(eet 










BURLESQUE’S MOST BRILLIANT OFFERING 


“MERRY ROUNDERS” 


(1918 Edition De Luxe) 
WITH AN EMINENT CAST OF ARTISTS, INCLUDING 
ABE REYNOLDS FLORENCE MILLS 
DOC DORMAN RICHARD PYLE / 








JEAN LEONARD MARGIE WILSON 


A TYPICAL SPIEGEL BEAUTY CHORUS = 





3 
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THE ARISTOCRAT OF THE A. B. CIRCUIT 


‘SOCIAL FOLLIES” 


WITH 


MINA SCHALL—MADLYN WORTH WR 
HARRY SEYON—FLO OWENS Savi 
COLE and WOOD—JACK FAY 











2S 

















AX “SPIEGEL REVUE” ¢’" 


FEATURING 


MIDGIE MILLER 


CALLAHAN BROS HARRY SHEPPELL 
JOHNNIE WALKER—MAE CLINTON 
EMMA COOK—CALIFORNIA TRIO— 


HALL-JOSS-BART — 


Famous Spiegel Beauty Spot Chorus IS 














Masor. [9{/7- 





Group of Spiegel Beauties Or Ze 
THE SHOW OF WONDERS ) NY 


Le 
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American Burlesque Association 


STANDARD BURLESQUE 


GENERAL OFFICES—SUITE 811-815 
COLUMBIA THEATRE BUILDING 
BROADWAY and 47th STREET, NEW YORK 








CHAS. H. WALDRON’S 


HenryC.Jacobs|| "times. 


Boston’s Magnificent Burlesque Theatre 


WALDRON’S COLONIAL THEATRE 


LACONIA, N. H. 
John G sermon Playing only first-class attractions 
” AUDITORIUM THEATRE 


CONCORD, N. H. 

Playing only first-class attractions 
OPERA HOUSE 
FRANKLIN, N. H. 
Playing only first-class attractions 


WALDRON’S “BOSTONIANS” 


ba Presenting 
O ] a FRANK FINNEY 
And an all star cast in the New Musical Comedy 


“Lil OP New York” 


: ications to 
Greetings CHAS HWATDRON 


Waldron’s Casino Boston, Mass. 


























HAPPY NEW YEAR TO ALL! 
one eee eee MADLYN WORTH 
NEW YORK CITY SOUBRETTE Max Spiegel’s 

“SOCIAL FOLLIES” 




















HAPPY NEW YEAR, LOVE AND KISSES 


mx-FOSTER »» HARCOURT-=« 


STARS “BOWERY BURLESQUERS” | tHE sHow or 4 MILLION LAUGHS 
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167. 








COLUMBIA 












EXECUTIVE OFFICES 


Broadway and Forty-Seventh Street 
NEW YORK 










AMUSEMENT — 


COLUMBIA AMUSMENT COMPANY BUILDING 





COMPANY 
j 


Approved 


Burlesque | | 








HELLO, PEOPLE! 
Happy New Year To All 


LEW 
LEDERER 


' DOING DUTCH for B. F. KAHN — 

















COMPLIMENTS OF THE SEASON 


HURTIG & 
SEAMON’S 


Theatrical Enterprises 


STRAND THEATRE BUILDING 
1571 BROADWAY, NEW YORK 











| | Compliments of the Season! 


|PEARL LAWLER 


Prima Donna “Broadway Belles” 


FIRST SEASON IN BURLESQUE 


COMMENDED FOR EXCELLENCE OF INDIVIDUAL PERFORMANCE 
AND FOR ELABORATE WARDROBE 








Mr. and Mrs. 


HARRY HASTINGS 


WISH EVERYBODY 
A Happy New Year 






















AMBARD ALI 





MOLLIE WILLIAM 


Wishes everyone a Happy New Year 






HER GREATEST SHOW 





WITH 


BILLY McINTYRE 
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COMPLIMENTS OF THE SEASON 


CATHERINE CRAWFORD 


AND HER FASHION GIRLS 
Direction ARTHUR PEARSON 



















TWENTY-SIXTH HOLIDAY GREETINGS 


SUCCESSFUL SEASON -~ ELV ‘/ 


Ne 
AL. REEVES wt 
7 
BEN WELCH'S BIG SHOW SA" 


BIG 
“DE AUTY SHOW’? ) OUR SWEET TONE ms 


Ring the Compliments of the Season 















aaa: - See GREETINGS T0 YE ALL! 
ishing Everybody The 
Moan nen ninnanconncae | |“BROADWAY BELLES” 


entertainers and new faces. Address per route. JOE OPPENHEIMER E. L. SPIRO 
Owner Manager 

















A FAVORITE EVERYWHERE 
“SLIDING” 


BILLY WATSON 


DID MY BIT FOR cape & SEAMON 


(Fiftee 


OF aya is “ F I N lS” Se 
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The New York 
Telegraph says: 


“Plenty of RE- 
FRESHING comedy. 
Utterly 


void of the old-time 





constantly used 
bits.’ ” 


Happy New Year 





DREW AND CAMPBELL’ ’17-’18 


LIBERTY GIRLS 


WITH 


JACK CONWAY 


Barry Melton, Patricia Baker, Hilda Giles, Mar Penman, James J. Collins, Brad 
Sutton, Paynton and Green, Sadie Huested, Mike Puglia, Frank W. Martin, Edward 
Griffin and chorus of twenty of the best. 


ALEX. GORMAN, Mgr. 


66 


The New York 
Clipper says: 


“Show is good, with 
lots of comedy, music 


and pretty costumes.” 


HARRY NEWMAN, Bus. Agt. 
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JOYOUS GREETINGS 
TO ALL 
HUGHY 


wa « AMERICANS” 


With HARRY “SLIDING” WELSH 








A Happy New Year Greeting 
from 


EMIL 
JASS 
CASPER 


featured principal comedian with 
George F. Belfrage’s 


“BIFF BING BANG” CO. 


Season 1917-1918 





—SEASON’S GREETINGS— 


ANNA PROPP 


SOUBRETTE 
BARNEY GERARD’S 








“Follies of the Day” * 
Johnnie Jes 
Featured Comedian 


“INNOCENT MAIDS” 
1917-1918 














Happy New Year 


GEORGE 














“AL. BRUCE 


PRODUCER AND COMEDIAN 


Mina Schall 


Max Spiegel’s 


SCHINDLER 


MOUTH ORGAN 
MONARCH 


BERT LAMONT 


The Lad on the Ladder 
Original Noveity, in “One” 











STARRING «gocIAL FOLLIES” INVITES OFFERS FOR VAUDEVILLE 


Agent, H. B. MARINELLI Circus or Burlesque. Address N. V. A. 


“Innocent Maids” 


























1917 - - GREETINGS - - 1918 


FROM 


MR. and MRS. 


CHAS. ROBINSON 


AND FAMILY 


Touring With His Own Company 


“BIG PARISIAN FLIRTS” 


The Show of Class and Merit 


A HAPPY 
NEW YEAR 
TO 
EVERYONE 





- HELEN ROBINSON — 
My First Picture on My First Anniversary 











Happy 
New Year 


To All 


JACQUELIN TALLMAN 


Soubrette—Season 1917-1918, “20th Century Maids” Season 1918-1919—Booked Solid in Vaudeville 
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Chas. H. Waldron’s 


BIG GLAD SHOW 


THE 
BOSTONIANS 


Frank Finney 


In the Big Joy Drive 
“Lil OF New York” 


Going Over the Top Daily 
with an Armful of Fun Bombs, 
Laughing Gas and Rapid Fire 
Entertainment 


























































CHAS H WALDRON | 


PROPRI ETOR 









Expert 
Camcuflagers 
of Gloom 

















with the 


Py Big Sunshine Chorus 


ee PERE) | Wwe 


MANAGER 





SEASON isis 


JACK REID AND HIS FORTY 
‘RECORD BREAKERS’ 


INCLUDING 


ELLA REID GILBERT MILDRED HOWELL LUCILLE AMES TOOTS KEMP 


Comedienne Dainty Ingenue Singing Comedienne pel tn 
NORMA JEROME A. BONHAM BELL BOB STARTZMAN Comedian 


“The Statuesque” Leading Tenor Comedian BOB KIRK 


Manager 
“ ” 
PETE GRIFFIN AND THE FAMOUS “SEPTEMBER MORN CHAS. BANKS 


Straight Man BEAUTY CHORUS Loans 


EXPRESS THEIR YULETIDE GREETINGS 
WISHING EVERYONE GOOD HEALTH—PRO SPERITY—HAPPINESS 








GREETINGS: 
BILLY WILD |LON HASCALL 
DIFFERENT DUTCHMAN in ear 
Second Season Ben Welch Show Management JACK SINGER 




















TionT wine cquiierisrs | | AULIBERTY CHAS. B. NELSON 


AERIAL BUTTERS Three Seasons with Chas. Mack’s “Friendly Call” Company 


BOOKED SOLID—W. V. M. A. U. B. O. OPEN FOR BURLESQUE OR WILL JOIN VAUPEVILLE ACT 
Direction, TOM POWELL ADDRESS—FAIRHAVEN, N. J. 


P. 8S.—Have a number of Tabs. 
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ROSCOE AILS FRED LYLE LA PINE 


COMEDIAN ' RWIN’ S COMEDIAN 
MAJESTICS = 




































































ia ALICE SINGLETON 
MARGARET HOWARD MAZIE BAKER 
CHAPPIE CHAPLIN . —- anes 
FLO EMERY 
FLO GIBSON 
ELIZABETH HOLMES : , 
EVELYN DE MONT FLORENCE PAUL CUNNINGHAM FRED DOLLY YOUNG 
; ETHEL BRADY 
RUTHICA BARNETT AUTHOR-PRODUCER 
EVELYN RAE BENNETT IRWIN MAY BELMONT 
EDITH JOHNSON STAR OWNER Hapemgabiss ofan 
RUTH BARBOUR 
, AM HAZEL MORRIS 
ec ie S SELMA LEONARD 
ED. BRENNEN LEWIS BABE SAXE IRENE LEONARD 
PROPERTY MAN MANAGER CARPENT:.:? 




































Extend Yuletide Greetings 


DOC DELL To All 


COMEDIAN 


GEO LEON 


COMEDIAN 























SENSATION— Happy New Year 


KATE ™:.:" PULLMAN 


“LONDON BELLES” CO. 


COLUMBIA THEATRE, NEW YORK, THIS WEEK (Dec. 24) 





BEST WISHES FOR THE NEW YEAR 


TOGAN and GENEVA 


Eastern Representative, FRANK EVANS Western Representative, LEW GOLDBERG 
















HAPPY NEW YEAR “EVERYBODY” 


“THE GINGER-SNAPS” 
DIRECTION, Rose & Curtis 


piLy—f, U H N AND D R r | S—uarry 


_ Direction, LEW GOLDBERG GROTESQUE COMEDIANS 
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KATE MULLINI 


PRESENTS 


6 ROYAL HUSSAR GIRLS 


NEW YEAR'S GREETINGS 












4 : — 


Campinarri y La Navarrita 











Three Dashing Young Maids 
and Real Comedian. 


Singing, Dancing, Comedy 
Cycling 


United Time Boeked Selid 


Xmas week at HOME, Toledo, Ohio 
Week of Dec, 3i—Harris, Pittsburgh, Pa. 


DIRECTION, 


Kaufman & Hyde 


Broadway Theatre Bidg., New Yerk City 














NEWELL 


MOST 


“TWO BRIGHT 
SPOTS” 


Direction, MESSRS. 





JEFFERIES. 








THE CHINESE PUZZLE 


Chester A. Kingston 


474 Bainbridge St., Brooklyn, N. Y. 
Personal Representative 


JIMMY PLUNKETT 





INERS 


NG en Od 


Est. HENRY ©. MINER, Linc 








There he stood on Broadway telling it to an 
audience of two. Last night we only took six 
bows and my partner was so sore he wanted to 
quit. Talk about your asbestos audiences. A feller 
lies awake, when he ought to be sleeping, thinking 
up new gags, and then, when he tells them, the 
audience go to sleep instead of staying awake. 
I'm feeling rotten, and my agent is also sick. Guess 
I'll go up and pay him last week’s commission. 
That ought to make him feel 5 per cent. better. 
You fellers stick around here awhile and if you 
see John Rutherford Clark, tefl him to get out of 
my vaudeville. 


0. K. SATO ..u-.. 








Ring out the Old 
Ring in the New 

A MERRIE XMAS— 
Same To You. 


HM#lorette Sisters 

















MR. AND MRS. 


WILLIAM O’CLARE 


“A Breeze from the Lakes of Killarney” 
Booked Solid W. V. M. A. and U. B. O. 


BEEHLER & JACOBS AGENCY 














FRED THE BRADS wNita 


Marinelll Agency, 1465 Broadway, WN. Y. CG. 


HAPPY NEW YEAR 
Everybody 


Brady « Mahoney 








WILL 
MORRIS 


“Tattered Talent” 


LOEW CIRCUIT 
Wishing Everybody a Happy New Year 


TOM JONES 

















I want to Wish You All 
A HAPPY NEW YEAR 


a .d, 


Direction, ARTHUR J. HORWITZ 








DICK TANT 








A Happy New Year to All Our Friends 


VAN and YORKE 


Direction BEKEHLER & JACOBS 


GRAND THEATRE 
AUGUSTA, GA. 


(Jake Wells Circuit) 




















Mie | 
The Child 


Contralto 








SOMETHING REFRESHINGLY NEW AND ORIGINAL IN VAUDEVILLE 


Georgia Hall »» Master 


Youth—Beauty—Personality—Class—Charm 


A Rare Combination of Music and Song Delightfully Presented 
Scenery by GOULDING. 



























The Celebrated 


Gowns by MME. DUNCAN Boy Violinist 
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A TOP-LINE ACT SPINNING 
AROUND Ay THE WORLD 












INTER- 
NATIONAL 
FAVORITES 


Direction, FRANK EVANS 
Next Werk (Dec, 24)—Kelth’s, Providenes, R. 1. 





“THE PINT SIZE PAIR” 


LAURIE and BRONSON 


IN “LET’ERGO” 
.Wish you all a Happy New 
Year 


And if you did 
So Well? 











SEASON’S GREETINGS 


Edward Marshall 


CHALKOLOGIST 


Direction ALF T. WILTON 
HAPPY NEW YEAR 
to Johnny, Florence, Mary, Otto, Joshua, 


4 Freddie, Jack, Mark, Jacobs, Patsy and 
4 the rest of the family. 








While moto: with a 
at the other , she 
“Ob, 


a | and ‘drive slow; I’m not 
dressed for an accident.’’ 


BILLY 
BEARD 


“The Party from 
the Geoth” 


Yinerpal tan dia 
‘ae oe rT ke rt s 
& Minstrels » 
Fantern Kep.. " 

PRTE MACK 
Weatern Rep 
SIMON AG SENCY 








wish all our Friends a MERRY MERRY 
CHEISTMAS and a HAPPY NEW YEAR—this 
goes for JACK LAIT, too. Although we have not 
had the pleasure of meeting JACK personally, still 
we feel we know him from reading his various 
articles in the money Newspapera throughout the 
country this past couple of years, and of all the 
stories he ever penned the one we thought the best 
appeared in last week’s issue of ‘“Variety’’ under 
the heading, CHICAGO CORRESPONDENCE, and 
if we ever catch JACK in Philadelphia we qill treat 


“him to the finest Bowl of PEPPER POT in the 


land, and we mean it, too. 


Jim and Marion HARKINS 


Direction, NORMAN JEFFERIES 





Christmas’ Week—Orpheum, Memphis 
New Year’s Week—Orpheum, New Orieans 


THE KiD’S LAST 
FIGHT! 


ry 


>, With apologies to 

a\ my pails, KENO & 

a GREEN. Sunday I 
ts : got mixed up with a 
¥ collie while three- 


’ sheeting.in Auburn- 

dale, and now I have 

a bum eye and a few 
scratches. The other 
guy went home lame, 
Our Guy and James 
were at the ring side. 
Frances was at the 
tub and wringer side 
(clean stuff). The 
Kids last fight, ete, 
etc. 

OSWALD. 

P. 8.—Say Joel 
Do you think I am 
savage enough for 
“Savage” now? 














Save Your Old Silk Hats. 


Wonder will they answer when we write? 

McCormack and Wallace, Holden and Harron on 
the W. V. M. A. time. I am teaching Tom Moore 
to play pool, while Mae takes Stasia and Jerry to 
the movies. ‘‘Who is Jerry?’ 


Nolan and Nolan 


Have a lot to account for. 
Malvern, L. I. 

‘We will have them in Freeport before the sum- 
mer,”’ says Tom. 

Received a letter from eur friend, Ben Jule. He 
is now at Camp Lewis doing his bit for Uncle Sam 
and Mae doing her bit, sewing and knitting for 
the soldiers. She belongs the 8 . W. BR 
All Chalked Up 


NORMAN JEFFERZES 
FRANK DONNELLY 
Personal Direction, LESTER JEFFERIES 











Original 
Arleys 


Boeked Selid 
w.V.M A. 
Direction, 
YATES & BARL 





AN ITEMIZED LIST 


“RASP” MANDEL’S 


“Sadie to Gus-es” 


(Christmas Presents a la Theatrical) 


1 Pan Furnace Mittens 
2 Cancellations—Collect 
4 Pts. Liquid Soap 

2 Sponges 


FORREST and CHURCH 
Wish Everybody Happiness 


Somewhere 


ag a Direction, MARK LEVY 





PESTS ena. ee 


THe PHonoacRaPnic BARBER, 








MASSAGE ? —HAIRS FALLING 
OUT, — CETTING COLDER Te- 
NIGHT, — Tov ic SIR? — WAVE 

You PLAYED Twe Pacace? 


aii 7 WHERE DC You 
p= Go Next WEEK? 
rs Yeu WAVE QuiTE A FEW 
LACK~HEADS,-wWHAT BECAME OF WEGER 
(tare 2-1 WAS WITH AN ELKS MIN- 
STREL Snow Once — Ecy, €¢1, ECT 


WALTER Weems. 


NGnT WEEK ALHAm BRA, 






















It’s 
WHAT I TERM 


A NASTY TRICK 


for a PRIVATE te SALUTE an OFFICER 


Carrying 2 Heavy GRIPS—one 
in EACH Hand— 


Think, Brother, Think! 
ARTHUR MADDEN 
“Hoofer De Luxe” 


Loew Circuit Direction, MARK LEVY 








KNAPP 
AND 
CORNALLA 


This Week (Dec. 24) 
De Kalb, Brooklyn, and 
American, New York City 























This is the little mother 
that r 


BOBBY 
HENSHAW 


The “UKE” Kid 

Then placed him under 

the care of his two 
tender nurses 


Rose & Curtis 


who nursed him to 
‘ success. 
Still a for the 








Permanent. address: 
Green Room Club, 
47th St., N. Y. C. 


JACK 
TERRY 


} All hail to the wit-encumbered entity— 

















the sun clad and sky kissing cosmos. 


Friars’ Club will always reach me 





FRED 
DUPREZ 


SAYS 
That great British 
——— panto- 
“bet ne Muffins 
ng ns 
in last, Playing } the 
Beanstalk” — the 





Asstt SAM BAERWITZ “2 Vex™ 


This is Xmas Week 


(You can’t fool a horsefly) 





FENTON «»> GREEN 








PAULINE 
SAXON 


SAYS 
I spent all my money for 
Christmas this year; 
I just bought presents un- 


numbered. 
I haven't a cent left to worry 


a t, 
So I'll start the New Year 
unencumbered ! 











AFTER—. 
you have laid awake all night 
THINKING of a brand new .~ for a 

act and you woke up th 
WIFE to tell her about it on she 
SAYS, ‘Yes, dear, it’s fine; aren’t you 

MING to bed?” and you have told a few 

OF your best pals and they say. 
AND you hunt up an author 3 ™ an him 
THE idea and pay him half down Pa the 
RES when you get the script, and he 
WRITES it and | 4 Fally Marcus a 
FAVOR and brea in and everything, and 

manager of tne BIJOU DREAM says it’s 
THE best act that ever played his HOUSE, 
AND your agent gets you a showing 
FOR the Big Time, and you 
OPEN and 
FLOP and SIME roasts you, and the OFFICE 
SAYS you will have to put on the old act, 

you do and you get a Blanket for Forty 
WEEKS—. 
WOULDN'T IT oF YOUB GOA’ 

DOLLY GREY and BERT BYRON 





FARM THEATRE 


Rooster opened with familiar routine. Worm 
(contortionist) took two bends and was followed 


Pig and Sow should clean up but they are sure 
of a route. 

Broncho and Bee (buck and wing), novel illusion 
finish. Broncho switches tail. ee disappears. 
Broncho disappears. 

Old Tree, accompanied by Wind (whistling act). 
Only one bough. 

Setting Sun closed successfully. Sight act, geod 
color effects but lacking aestheticism. 


MORRIS GOLDEN 


'2~—-White 


BLACKFACE 


EDDIE ROSS 


Peatured 


Neil G’Brien Minstrels 





Steppers—2 
Direction, CHAS. vITZP ATRICE 











H. BART McHUGH Presents 
EL. BRENDEL and FLO BERT 


“Waiting for Her” 











DOROTHY DAHL 


(MRS. JOS. NATHAN) 
Leading Weman With 


“Who Owns The Flat” 


a. Playing W. V. M. A. Time 














THE FAYNES 


Presenting 
“IN A CONSERVATORY” 











The Celestial Wonder Workers 
Booked Solid 










Aareric ove Or 
Versarinisy 





ADAMS and GRIFFITH 


“A MUSIC LESSON” 
Direetor, FRANK EVANS 





























BLANCHE ALFRED 


and her SYMPHONY GIRLS assisted by 
“GERANT,” 


Cenduaetor 
Featuring the RAINBOW GIRL 
In Nov Danees 
Direction, C. W. N w.V. MA. 














VELE 
ALON 


Featured in PEPPLE oo GREENW ALD’S 
“ALL GIRL 





rersenar wirecuon, M. L. SE IREENW ALD 




























‘ Heved wee eer egret ere tee AP ene eta 
| taime-tapemeg ae mie tice’ Ht di i 
gE err enna ae HRA ee piestreerimereeinnem eam te - —— : 


VARIETY 








We Wish You 
All a Bright 
ew Year 


ANDREW 





From THE DARK SPOTS OF JOY 


TRIBBLE and BROWN 


in “DARKTOWN FROLICS” 





WILL Booked Solid 
Loew Circuit 


Direction— 
HARRY SHEA 








VIOLET 


AND 


CHARLES 


“The Lady Athlete 
and the Drunk” 


Booked Solid 


DIRECTION 


HOLMES & 
DUDLEY 


GILBERT E. 
NEWTON 


MAJESTIC THEATRE 





ERIE, PA. 


PLAYING HIGH-CLASS VAUDEVILLE 


FEATURE ACTS WANTED AT ALL TIMES 


Standard Acts, break your jump East or West—No Act Too Big. 





Write or wire your open time and lowest salary. 


6TH FLOOR, PUTNAM BLDG., NEW YORK CITY 
or 
MAJESTIC THEATRE, ERIE, PA. 

















KANE and WAGNER 


“THE HARMONY DIPPYISTS” 
Ww. V. M. A. U. B. O. 
WAYNE CHRISTY, Rep. 

A HAPPY NEW YEAR TO ALL 
eee ee 
Everything 
for the Stage 
in Clothes 


Large Steck on Wand 
Nothing toe difficult 
for our Custem Department 


Mack, :: g Tail 


1682-1584 BROADWAY 
Opp. Strand Theatre 


Opp. Celumbia Theatre 
722-724-726 SEVENTH AVE. 


NEW YORK CITY, N. Y. 


















FOOTLITE TIGHTS 








THE LAST WORD IN SCENIC DROPS 
AND STAGE EFFECTS 





Skinners Satin 


Scenery made with Skinner’s 
Satin reaches the tep notch of 
perfection and ad te the 
suceess of your act. 


Have Your Scenic Artist Use These Satins 


MANUFACTURED EY 


WILLIAM SKINNER & SONS 


Holyoke, Mass. 


45 East 17th St.. New York 
Established 1848 
PHILADELPHIA 





x. 





CHICAGO BOSTON 








WRITE FOR 
CATALOGUE 
NO. V: 22 





WALTER G. BRETZFIELD CO., nc. #222223 


Phone Musical Comedy, Moving Pic- 


1367 Broadway, cor. 37th St., New York Greciey 2040 ‘Sitting. Diving Acts, 


and al! other Professionals. 

























SOMETHING NEW IN AN OLD SPOT! 


AMRON’S 


At Broadway and 48th Street 
Directly under the N. V. A. Club 


We take pleasure in offering 
a novelty in our 


“Special Rate” Breakfasts and Luncheons 


For which you can procure 
entrees from 30 cents upward. 


CABARET and DANCING 


Table d’Hote Dinner at 95 cents 
Our a la carte bill of fare carries the LOWEST PRICES IN NEW YORK. 





Come and make yourself at home. 
We cater particularly to the profession. 


UNDER THE PERSONAL MANAGEMENT OF J. AMRON 


MARLBOROUGH HOTEL AND RESTAURANT UNDER SAME MANAGEMENT 
































ALAIAVA 


Re ee Lao 5 








1. MILLER, 1455 Broadway®%t,43, 24 


of Theatrical 
Boots and 
Shoes. 

CLOG, Ballet 
and Acrobatic 
Shoes a Spe- 
ciaity. Ail work 
made at short 
notice. 

Write for Catalog 4 


AUGUSTOS 
1ORO & SON 


Manafacturers ef 
the Best Accordeons 
in the Werld 
a Piane 


eys 
229 Grand Street 
NEW YORK CITY 


PLUSH DROPS Au Sizes and Colors 
Special Discounts and Terms This Month 
Rental in City 
CONSOLIDATED VELVET 


GuerriniCo. 


Manufacturers of 


High Grade Accordions 


277-279 Columbus Ave. 
San Francisco 
Awarded Gold po 
Genova, Italy; P.-P. L. B., 
San Francisco, a "San 
Diego. 





























“None can afford to miss it— 
all can afford to go.” 














“CHEER UP” | Suen 
“GREATEST ar DILLINGHAM 
RVEH KNOWN” 
cama we HIPPODROME 
R. H. BURNSIDE Seats 6 weeks shead. 
ee { 











1417-1423 THIRD AVENUE 
NEAR-SO".STREET 


FURNITURE 


CASH OR CREDIT 


Open Evenings till 9 o’clock 


— 











Bear This in Mind 


HAT the one place to furnish or outfit your 
home—the one place. wherein to secure the 


most beautiful ture designs in America— 
the one place that will most surely save you 
money—the one place that gives you the greatest 
liberality of payment terms—is HOLZWASSEB’S. 
Always Holzwasser’s. 


WRITE FOR NEW 80-PAGE CATALOGUE 





Easily Accessible from West Side by 
86th or 59th St. Crosstown Cars 


Apartment with 


Period Furniture 
Value, $500, now 


$375 


ay oe ha 
artm en’ 
$700 Value $1,000 Value 


$585 $750 
OUR LIBERAL TERMS 


Value Deposit Weekly | Professional 
$100 | $10.00 | $2.00 Discount of 


$200 f20-00 f2-50 15% Off 
site | fee | tee | forCash 


$40.00 | $4.00 
Larger Amounts up te $5,000 





6-Reom Outfits 
Grand Rapids 
Furniture 


$275 























$460 
$500 | $60.00 | $5.00 





Terms apply also to New York 
State, New Jersey and Conneeticut 











“IMPORTERS 
MSNUFACTORERS 
DESIGNER 


NEW YORK 
LYUSTUME 








BURLESQUE 
PRODUCTIONS 
* REVUES ~ 








Padne Central i80i COSTUMERS $137 N. Wapash Av 











Suite 504 Fulton Building, 


W ANTED The Best Acts in Vaudeville at All Times. 
Break Jump Get in Touch with this Office. 


LIBERTY VAUDEVILLE CONTRACTING CO. 


* L. CLAIRE McLAUGHLIN, Manager 


If Want to 


Pittsburgh, Penna. 











Ad-Helps for 
Theatrical Managers 


Put snap into your advertising. 

timely suggestions. Use them and your adver- 
tising is easy. wg hg BH BE 
Mail it to-day. Money back if satisfied. 
a ne are ae Fe Write for 


particulars. 
J. L. Flannigan, Binghamton, N. Y. 





ANOTHER SEASON’S BOOKING 
Get another season’s wear out of your old 
shirts. Repairs made invisible. Prices 
reasonable, Shirts made to order from 
your own or our material. Special shirts 
for stage wear. : a 

The 46th Street Shirt Hospital 

226 West 46th Street, N. Y. City 
Phone: Bryant 5250—Send for Particulars 

MAX HIRSCH, Proprietor 








E. HEMMENDINGER ® #04 Vorn 


Liberty Bonds ,,.2vs'" *% Miho, Profession 
chandise, also for am|; ia payee. jenn efi e771 








Yours 
Very 
Truly, 











At this point on your 
letter the self starter 
will have saved anywhere 
from 15% to 25% time. 


SELF STARTING 
REMINGTON 
TYPEWRITER 


Grand Prize—Panama-Pacific Exposition 











If you, or others in your office, 
want to see this new time-saver, 
telephone teday and we will bring 
it to you and put it through its 
paces. Or, if you wish to read 
more about it, let us mail you de- 
scriptive folders. Write, or 
*phone today. 














REMINGTON 
TYPEWRITER CO. 


(Incorporated) 
374 Broadway, New York City 
Branches in All Leading Cities 








EDITHE 


MODISTE 
TO THE 
PROFESSION 


86 W. Randolph Street 
Phone Randolph 1720 
Central 6581 


Chicago, IIL 














Distinctive 


Modern Decorative 
SCENERY 


Designed—Built—Painted 
Everything for the Stage 


BERT LA MONT’S 


“Hogan’s Alley” 


WM. FRIEDLANDER’S 
“MAXINE” 
GOLDING’S SCENIC STUDIOS, Inc. 


BERT LA MONT, Sec’y-Treas, 
Office 
506 Putnam Bidg., New York 
Phone 6483 Bryant 
Studioc 


435 Bedford Ave., Bklyn., N. Y. 
Phone Williamsburgh 87 














Compliments of the Season to all my friends and enemies! 


Doct SUS Ss 


COLUMBIA THEATRE BUILDING, 


NEW YORK 














Speciai Service for Vaudevillians 
Lehigh Valicy Railroad 


Rochester, $7.42 Teronte, $16.55 
Buffalo, $8.00 Chicago, $19.10 
Ali Steel Cars, Lowest Fares 
Special Baggage Service 
If you want anything quick, 
"Phone W. B. Lindsay, EB. P. A. 
Bryant —, 

. J. SIMMONS, A. P. Fn 
Ticket Omics. B’way & Foy St., New York 











JAMES MADISGN 


VAUDEVILLE AUTHOR—!493 Broadway, New York 
refers to Frank Tinney, Nat Wills, Nora Bayes, Al “go 
Emma Carus, Barney Bernard, Koward and Howard, Ben 
Welch, Di d and B n, Doc O'Neill, 

Harris, Stuart Barnes, Keno and Green, Rooney and 
Bent, Nat Carr and many others. 








E. Galizi& Bro, 


A Greatest Professional 

pre , mm Accordion Manufac- 
rt. . ™ turers and Repairers. 

fe Incomparable soeae 

aa 6 Works. New 

= Patented Shift moe 


fem 203 Canal Street 
£ N. Y. City 
Tel. Franklin 636 


IMT 








WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 


Parlor Floor, 28 W. 31st St.,. New York City 





Beautify Your Face 


You must look good to make 
of the “Prof 


F. E. SMITH, M.D. 


347 Fifth Ave., N. Y¥. C. 
(opp. Waldorf) 











Antonio Lupinacei 

FACTURERS 0 
PROFESSIONAL 

PIANO ACCO RDEONS 


All work 
id for catalogue. Address 

















THE BOUNDING BUCK 


Outdoor Shooting Indoors 
Live Game, U-Boats 
Acroplanes, Targets 

47th St., West of Brosdway; Nees 

tilt Midnight; Best Sport ie N. Y. 








| 


ALBOLENE 


WILL convert Pierrot or Pierrette 
plain Mister or Master, Mrs. or Mise 
—easily, quickly and pleasantly. Al 

is the perfect make-up remover. Keeps 





fe bos; wise tn and 3 Ih. cane, ww 
A. ALBOLENE at any first-class Graggist or 
McXESSON & er 
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AN ORIGINAL MONOLOG WITH A SITUATION AND A STORY 


GEO. YEOMAN “Lizzie” 


A camouflage by JAMES MADISON entitled “EDITOR OF THE ASSASSINATED PRESS” 


Copies of this act filed with VARIETY, N. V. A. and with Librarian of Congress, Washin gton, D.C This will avoid any future arguments as to who did it first. 


Mes 2. KARMIGRAPH NUMBER §4 
oe PRINCE Co 4 f 

oe FF. 

» ? ’ 

; i ; : : 

; f 

Re 

































With “SIR” JAS. DWYER—Direction, HERMAN WEBER 





PLAYING FOR 


U. B. O. aw W. V. M.A. “THE PARCEL POST MAN” 


wa, SIMON AGENCY CO! ROY and Q’ DON N ELL 





(Address VAHIEIY, New York) 






























Dec. done ‘i pirEcTion. JOE MICHAELS 
ED. F. REYNARD MLLE. BIANCA 
Presents Presents 
Mile. BIANCA, ED.F.REYNARD CHEER and DARLING 
The Classic Dancer with « treaties. PE Ventriloquist with « Production ! in “WiOP-OLOOWY” 
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¢ 4 raya 
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| w AROLD A. CL ARKE af, HAPPY NEW YEAR TO ALL | 
sate ma more rent nen cone: et | | AERMAN and HANLY 


GHAM, MINNIE ALLEN, CHARLOTTE PARRY and many other standard acts. 
Ad2re2ss VARIETY, New York Artistic Melange of Comedy, Songs and Pianologae 


prrection, IRVING M. COOPER 





























HARVEY d DeVORA Trio 9 * | 
cer”? Swe roan doves | | Grossman's / Entertainers 


PRESENT 


‘6 ARK ABARET” THIS WEEK (Dec. 24)—PITTSBURGH and JOHNSTOWN, PA. 
Fourth rae Te Loew KTOWN C pirection, ARTHUR KLEIN 


VINCENT and CARTER || Ze HUNTER and De GODFREY 


Blackface Comedians, in their novelty act, “WITHOUT GAS.” Using their original 


BOOKED SOLID W. V. M. A. pmsction, Holmes & Dudley Ree ae at ae a hee 
Address VARIETY, New Yerk 








aa 


























. ee a Tea onl — 
FRANK DOBSON||==" HENNINGS 


Direction, MAX HAYES REFINED NOVELTY COMEDY OFFERING 


STETSON and HUBER thei Warvouk cinnsry 


FEATURING THE BEST LITTLE LADY JUGGLER 




















| Paisces™ MERLE'S COCKATOOS — 3irieta* 


CHICAGO ST. LOUIS 














“The Singing Orchestra that others are trying te imitate.” 
THE ORIGINAL 


| VERSATILE SEXTETTE 


OPEN FOR OFFERS (Fermerly with Hale on In Vendeville) , TRENTON HOUSE 


PLAYING U. B. 0. TIME 
“Td NJ EAN 3 2 oO S - Direction, NAT SOBEL 
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ONE MILLION DOLLARS 
COULDN’T BUY THIS | 


The Three White Kuhns and Bu- 
ford, Bennett and Buford, wives of 
the Kuhns, opened at the Van Cort- 


landt Hotel, New York, this week éé 3) 
for a winter run, this being the first IETY Th 














engagement of the Kuhn sextet in 


New York outside of vaudeville. 
Heretofore the Van Cortlandt has Nov 9 1917 
been staging a revue with indifferent . + 


success, whereupon Manager Wood- * 
man decided to procure the best ag- 1X 


gregation of entertainers obtainable 
for a place of this kind and the Kuhns CABARET 


were accordingly imported from the 

west for the occasion. The first night DEPARTMENT Whit 
brought the restaurant and cafe more ] e 
business than any previous two nights 
had registered under the present 
management, and while the seating 

capacily has been taxed to its pres- Kuhns 
ent limit, Mr. Woodman is cortem- 
lating the idea of reconstructing the 
interior to allow a score or more 
small tables to be added. The Kuhns 

are provably the best known enter- an 
tniners, as a group in the country. 
They originally began around Denr- 
ver and worked west to the const, 

where they built up a reputation that Harry 
brought them “attering vaudeville of- 

fers. Later they toured the coun- 
try in vaudeville, the wives plaving 


on the same bill with their own trio 
specialty. The entire sextet ore Nossokoff 
talented vocally and musically, the 
boys specialize in string instruments. 
Ina Ruford is a pianist ard whistler, 
Blanche Buford is comedienne and A 
singer. and Iola Buford, a soprano re 
songstress, Thev have ai ten-hour 
repertcire. which doesr't allow for 
a confiiction and at their present 
stand they also provide the music Now 
for daress. Horry Nossokoff, of Den- a 
ver. is with the Kuhn outfit. plaving 
riano for dance selections. The 
Kuhns will be remembered by profes- , 
sionals for the prolonged araiment n 
waged some vears ago between them. 
selves and Varidon, Perry and Wil- ; 
bur as the oridinalors of their e 
stvle of entertaining. The Kuhns V d ll 

; earned ‘the nopular verdict as well au evl e 
as a reputation that has stood them 
in good stead ever siice. 


6 White Kuhns a Harry Nossokott | 


(Formerly Three White Kuhns, and Buford, Bennett and Buford) 

















A combination of music and song: Solos, Duets, Trios, Quartets, Quintets, Sextets, Sep- 


tets and Octets; Whistling, Piano Selections, Comedy - - The Only Act of Its Kind in 
the Whole World -- Address VARIETY, New York. 








THomasB. HAnp 
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Ripped Broadway Wide Open Overnight by 
Sensational Work That Caused the New 
York Critics to Sit Up and Take Notice as 


Follows: 
What 


ALAN DALE 


New York “American” 


Wrote: 
Two sinuous gentlemen, programmed 
as Pink and Mud, who twirled their 


hats and their bodies in harmony and 
appeared to enjoy themselves immensely. 
Pink was THOMAS HANDERS and Mud 
was ARTHUR MILLIS. and the first real 
applause of the evening went to them, 


iH should like to devote plenty of space 


to Pink and Mud, because they are a 


i very safe topic, and one can’t go wrong 


with them. . . . But, after all, “Flo 
Flo” was merely Pink and Mud. 


What 


ROBERT G. WELCH 


“Evening Telegram” 
Wrote: 


“Flo-Flo,” the new musical entertain- | 


ment at the Cort Theatre, was moving 
along at a slower pace than its name 


implies when two comedians unexpected- 


ly gave a little burlesque of a scene that 
had pest been enacted by a pair of Span- 
ish lovers. It was such a deft bit of 
burlesque, teeming with good humor, 


that the audience sat up and the slow f 
pore quickened. These same comedians. | 

HOMAS HANDERS and ARTHUR MIL- } 
LIS, made a second hit with a bit of | 


burlesque in the second act. 


ERS~ARTHURG. MILL 
FEATURED —UMEDIANS 66 F L O a FLO’ ; 


the New CORT THEATRE, NEW YORK, SUCCESS 









IS 








Of course we are happy. So to all who thought we 
WERE good and to all who said we were good 
we wish 
A MIGHTY BIG HAPPY NEW YEAR. 
Felicitations from the Wonder-W orking Merit Boys 
HANDERS and MILLIS 























CORRELLI Are 
AND Still 
GILLETTE 


SCANDAL 
ABOUT 


ONE OF 


MAX HART's 


ACTS IN “ONE” 





A HAPPY NEW YEAR 


JACK CLIFFORD 


PRESENTING 


“A COUNTRYSIDE 
DANCE IDYL” 


ASSISTED BY 
Miss “Corn” - Agnes Dunn 


Miss “Wheat” - Gertrude Kerpin 
































Produced by JACK CLIFFORD 
Direction, H. B. MARINELLI 






CORRELLI 
AND Still 
GILLETTE 
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HEADLINING B. F. KEITH’S WASHINGTON THIS (XMAS) WEEK 


The Most Powerful Appeal for World Freedom 


“THE BONFIRE 
OLD EMPIRES” 


By MARION CRAIG WENTWORTH—Author of “WAR BRIDES” 


Brilliant Cast—Perfect Production 


Direction, GEORGE WEBB 

















A Stirring Symbolic Play of the Times 


A HAPPY NEW YEAR 


STEWART «» DOWNING COMPANY] | 


Present 


“MODELS. DE LUXE” 


Palace Theatre, New York, this (Xmas) week Direction, ROSE & CURTIS 








DISTINCTION TO ANY BILL” 


NELLIE and SARA Var cella 
KOUNS Johnson 


“THAT SNEPPY GIRL GIRL FROM YONKERS” America’s Queen of Song 
Wishes all her friends A Happy New Year 


- ASON’S GREETINGS “AN ACT THAT LENDS CLASS, TONE AND 
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SEASON’S GREETINGS 
New Year’s Week (Dec. 31), Keith’s Palace, New York 
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(GERALD) (BLANCHE) 


McCormack and Shannon site nial 


“PEERLESS PURVEYORS OF COMEDY AND SONG” 








XMAS GREETINGS AND GOOD WISHES 
To All My Friends and Business Associates 


ADELINE FRANCIS 


Wish Everybody A Happy New Year to All My Brothers and Sisters 
The Girl with 


BOOKED SOLID SIMON AGENCY 
the Most UNIQUE NOVELTY in Vaudeville 


q The Girl with the “RECORD” Act WEEKS ROU ! E 
| : Cc BE 











Colonial Next Week (Dec. 31) AN FILLED WITHOUT A 
, CLEANER’S BILL WHEN YOU USE A 


D & H Collapsible Wardrobe 


made in fancy erctonne or khaki cloth. Ac- 
commodates 8 to 12 suits or dresses: pockets 
for shoes. When hung it is 56” long, 18” 
wide and 15” deep; when folded, 15°x9"x2” 
thick; weight, 2 Ibs. Wherever you can 
drive a nail you can have your private 
wardrobe. Unsurpassable for Chautauqua, 
Circus, Carnival and Dramatic—Folks’s 
Chorus Girls. It's too good to pass up. 
Managers write for special prices for lots 
in dozen or more—single, prepaid to any 








ALVINO’S JAZZPHIENDS di YE ‘ie 
Late of Joan Sawyer’s Domino Room an ® ~~ 
A Cabaret Entertainment of Extraordinary Quality—Original Dance Musie R ny? 

part of the world, $4.00 from your leading 


\ 
- 4 
We" wre department store or direct from 
$e 


ADDRESS ALVINO, care VARIETY, NEW YORK DOUCET HORN MFG. CO., Inc., 71 5th Ave., N. Y. City 


This article bears its Pat. No. 1,154,693, Sept. 28, 1915. 
Compliments 


rie | MORRIS & FEIL 


Season PALACE THEATRE BUILDING, NEW YORK CITY 
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| Eva Taylor 
Carrie Edith Mary 4 
De Mar Hobart Taliaferro Marble er 
“Her Honeymoon” “The White Rose “The Sky Bird” Doroth ra 
wh enh co: Bosworth “By ‘arte Brown a = ro By Joba 1. Ona Regel “By Lawrence Grattan, 
IN PERSON “Playing the 
In JACK LONDON’S “Sweet Moya” Game” 
“The Sea Wolf” By Lester Lonergan By Tom Barry 
25 Minutes of Thrills Wilfred Harry 
William Percy Beresford 
Gaxton Clarke 
Bice rape ar, “tie 
By 8. Jay Kaufman = py 7 oy “ae Reel Preekie” By ae Gam ons 
“Scheming of Mr. r - 
Davidsen” 
JOSEPH |-~~_ HARTS’ 
Ed. Lee — P. 
Wrothe : Jackson 
“Janitor Higgins” Offices, Rooms 4-6 ATTRA T N Phone 431 Bryant “Once a Thief” 
By Ed. Lee Wrothe New York N York 7 By Lawrence Grattan 
Theatre Building ew York City 

















HAPPY NEW YEAR 


BYRD »» HARVEY 


“SONGLAND’S SYNCOPATERS” 
Direction, EARL & YATES 


THE 12 
CYLINDER 
TRIO 





—= 


























ED and IRENE LOWRY 
“JESTS — JIGS” Va | 


Extend Greetings to All 








Booked Solid Eastern Representative 
JAMES B. McKOWEN EDW. E. LIVINGSTON 
| W. V. M. A.—U. B. O. Columbia Theatre 








JAMES and 


Green = Pug ugh 
“TWO BOYS FROM Us 
Arrested! For being funny. Tried by Johnny Collins; sentenced 
by United Booking Offices. Time from now on— af 

DIRECTION, 1 
JUST RETURNED FROM AUSTRALIA HUGHES & SMITH 
Season’s Greetings Originator of “STUDY IN RAGS” 


NOW-B. F. Keith’s Prospect, Brooklyn, N. Y. 


We wish everybody a Happy New Year. We owe it all to 
Morris & Feil. 
Best wishes to our pal and starter, Hyman Schallman. 




















The Century Theatre’s Prima Donna 


VIVIENNE SEGAL 


Wishes Her Friends A Happy New Year 
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A NATIONAL INSTITUTION 


Liegteld “Follies” 


Capacity At Any Performance 











New Ziegfeld “Midnight Frolic’ At Top 
Amsterdam Theatre 
Meeting Place of the World 


AT B. F. KEITH’S ALHAMBRA THEATRE THIS (Xmas) WEEK 


EDDIE CARR 


ott 5 promine Cuenty eatanten 20 estes tongheen ond Presents Grace Reaman, Walter F. Kelly and himself in what 
is proclaimed by Managers, Press and Pubiic to be the last word 
THOS. J. FITZPATRICK, Representative in Comedy. 














AT THE 
HARLEM 


oe | De Mar - Swan | ...:,... 
BROOKLYN, DANCE ARTISTS # 


tan, WEEK Featured with Andre-Sherri’s Revue 




















TT ZOUNE EFFIE M ACK NOW IN OUR THIRD BIG WEEK AT THE STARLAND THEATRE, MONTREAL, CAN. 
AND OFFERS INVITED FOR BURLESQUE FOR NEXT SEASON 

Wish all managers, agents and friends (Jack Brennan included) Address TIZOUNE and MACK, 588 Ave. Chateaubriand, Montreal, Can. 

A Happy New Year Thanks, George Campbell, for your kind offer. Will always be pleased to hear from you. 
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E. F. Albee 
A. Paul Keith 
J. J. Murdock 
Martin Bach 


They are endeavoring to 
give good, clean Vaudeville. 
Let us help them. May they 
live to enjoy it. 









Frances Kennedy 






C. S. Humphrey 





May his life be crowned 
with honors and joy, the 
Noblest of good fellows, 
just piain “Tink,” some 
boy. 








Frances Kennedy 


Matty 


MEDLIN 





American Theatre 
Chicago 


Week Nov. 30, 1917 
q The Arleys started 














the bill. These youth- 
ful acrobats are back 
from a_ successful 
Q Australian tour. They 
have a head-to-head 
@m perch act which 
would make them a 
4 good opening act on 


George (F at) 


WATTS 


Wm. B. Friedlander 
Herbert Moore 
J. P. Mulgrew 


Harry Weber 


Simon Agency 


any big-time Dill. 
The vurious stunts 


t deft! - 
Ly) are mncst acpuy per 
is dressed right up 
> to the minute. 
MANAGERS 
BEWARE 


Three years 
ago we were § 


known and : 
had an_ act Sid 


ca TOWNES 








A great team. One sent me 
East, one sent me West, I 
am bouked solid. May all 
their artists appreciate 
them the same as I do. 


The best in the land is none 
too good for them. They 
write songs that go May 
they ever retain their 
punch. 
















Frances Kennedy Frances Kennedy 










Three Arleys 
es after a_ short 
J tour in Vaude- 

ville we dis- 

banded Charlie 
and Paul Ar- 
fy ley composing 
the present 
team. We have 
been West 
working __ the 
last three sea- 

sons for W. V. 

M. A. and 

West. U. B. O. 

also spending 

a season in 

Australia we 


Theatre Managers The Critics 








Many thanks for your kind 
courtesies and gentlemanly 
treatment. May you have 
untold happiness and suc- 
cess. 





You fave been extremely 
kind and fair to me. 1 ap- 






preciate it. 






Just finished a 
riotous tour over 
Orpheum and In- 
terstate Circuits. 


Frances Kennedy 





Frances Kennedy 
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have been in- : 
cag i= I Have Met Theatre Employes Now proving a 
Hit over U. B. O. 






Artists 


an act who, 
while we were 
in Australia, 
have been 
4 using our 
name. We is- 
sue this warn- 
ing: Beware 
and Cease this 
infringement 
or we will have 





You have gone out of your 
way to make my stay in 
your theatres pleasant. 


Yuo have all been very. 
kind. Many thanks. 






May success and happiness 
follow you., 






Who is responsi- 
ble? 






Frances Kennedy 







Frances Kennedy 











Why 







Past Audiences Future Audiences 


BERNARD 
BURKE 





. I will endeavor at all times 

to please you. Hope you 
will be as sweet to me as 
my past audiences have 
been. 





If I have brought a ray of 
sunshine into your lives I 
have been amply repaid 
for my efforts. 











THE ORIGINAL ARLEYS 


Frances Kennedy Frances Kennedy 





EAST. REP., 
PETE MACK 

















a EY 
EARL & YATES 
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Wishing Everyone A Happy New Year 


DRIGUEZ 


THE WIZARD OF THE WIRE 
Pantages Circuit Direction, RICHARD PITROT 


DOCNIXON 


Manager 


HONG KONG MYSTERIES 


Wishes to thank Alexander Pantages, Ed. Milne and } 
all managers and stage employees of the Pantages Cir- 
# cuit of theatres for their kind and courteous treatment. 


HAPPY NEW YEAR TO ALL 


COUNTESS DE LEONARDI 


Presenting 


“FUTURISTIC REVUE” 


extends her thanks to the United Booking Offices and Mr. Klein for 
her successful season and wishes them all a Prosperous New Year. 














A Happy New Year 
To the Entire World 


The Greatest Dancing Sensation of 
Vaudeville 


MABEL DORA 


FORD 
SISTERS 


Assisted at the piano by 
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Direction, 
HARRY AKST . ARTHUR KLEIN | 
Personal Direction Greetings To All 
JOSEPH SULLIVAN “BLACKFACE” BILLY MORSE 
This (Xmas) Week—Temple, Detroit “Brave But Careful” 


Direction, BEEHLER & JACOBS (Now) (Navy Soon). 











NEW YEAR’S GREETINGS 


WOLPIN’S RESTAURANT 
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Compliments of The Season 
FROM 


THOMAS J. GRAY 


Official Author 
To 


America’s Representative 


Laugh Makers 


ALSO 


VICTOR MOORE’S 
COMEDY SCENARIOS 


Suite 804, Palace isin Building 
New York, N. Y. 
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A HAPPY NEW YEAR 


assistep BY PATSLEY NOON 


AND WITH THOSE CLEVER BROTHERS 


-- Mosconi-- 


This (Xmas) Week, Colonial, New York Next (New Year’s) Week, Riverside, New York 














HOLIDAY GREETINGS FROM 


HERBERT MOORE 


CHICAGO’S BIG TIME AUTHOR 











ia ce al RANA WR Rl tien kes I Mn ae ial Ee Bae ea ak rss Satelite 


Contributor to the Successful Caperings of the Following Well Known Artists: 








FOUR MORTONS ROONEY and BENT RAY W. SNOW 
(Second Edition) ELIZABETH MURRAY TRAVERS and DOUGLAS 
' RAE SAMUELS FARBER GIRLS (Dialog) DAE and NEVILLE 
it MULLEN and COOGAN HARRY COOPER WARREN and CONLEY 
| (The late) NAT M. WILLS McCARTY and FAYE SUSMAN and SLOAN 
7 GRACE DE MAR DOROTHY BRENNER CHASE and LA TOUR 
OLIVE BRICOE and AL RAUH MEDLIN, WATTS and TOWNES WILL H. ARMSTRONG & CO. 
FRANCES KENNEDY ZENO and MANDEL —And many others. 


NOTE—AIl of Mr. Moore’s Writing Time Is Fully Contracted for Until June Ist, 1918. 
THANKS TO EVERYBODY! 


163 Linden Avenue, Oak Park, Illinois 
MARTY FORKINS, Business Representative 
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Bought and Paid For 


We have purchased the photo-engraving department of the 
AMERICAN PRESS ASSOCIATION OF NEW YORK 


When alterations are completed, we will consolidate the two plants 
and occupy the TWELFTH FLOOR of the American Press phan 
tion Building at 225 WEST 39TH ST. (between 7th and 8th Avenues) 
New York City. 


This will afford us additional floor space and our plant will be one 
of the most complete and up-to-date in the city. It will also be one 
of the largest engraving establishments in the east. 








VAUDEVILLE CUT OUTFIT 


When you send photos ahead for lobby display, send along News- 
paper Halftones for advance Newspaper notices. 


WE FURNISH THESE NEWSPAPER HALFTONES 
$5.00 $7.50 $12.50 


1 Single Column Cut and 2 Duplicates 1 Single Column Cut and 6 Duplicates 1 Single Colamn Cut and 12 Depliestes 
1 Double Culumn Cut and 2 Dpulleates 1 Deuble Celumn Cut tod 6 Duplicates 1 Deuble Column Cut and 12 Duplicates 


























The Standard Engraving Co. Inc. 


E. F. CHILTON, President WILLIAM HUF pu ee 2 


PHOTO-ENGRAVERS DESIGNERS ELECTROTYPERS 
143-145 West 40th Str eet (Between Broadway and 7th Ave.) NEW YORK 
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Happy 
New Year 


Greetings 
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NICK 


DICK 


BASIL anp ALLEN 


PRESENT A NEW TIMELY OFFERING ENTITLED “RECRUITING” 


Opening Orpheum Tour, Majestic, Milwaukee, This (Xmas), Week. Next (New Year’s) Week, Palace, Chicago 
Direction, EARL & YATES 





HARRY 


BOB 


KRANZ anD LASALLE 


in “SONGS and FOOLISHNESS” 


Direction, EARL & YATES 











SEASON’S GREETINGS 
ARTHUR 


O’MAY 


AND 





Direction, EARL & YATES 


TOSSING 
AUSTINS 


JAZZ JUGGLERS 





Direction, EARL & YATES 


“BILLIE” 
BOWMAN 


“A Cycle of Character Melodies” 
Booked W. V. M. A. 


Direction, EARL & YATES 


DeBOURG 
SISTERS 


FRANCE’S 


REPRESENTATIVE NOVELTY — 


BOOKED SOLID W. V. M. A. 
Direction, EARL & YATES 








AERIL BARTLETTS 


BILLY and ANNETTA 


LIGHTNING GYMNASTS 


The act that takes the curse off of gymnastic acts 


Solid by EARL & YATES 


BUSTER 


axD EDDY 


Direction, EARL & YATES 








DAN AHERN 


Direction, EARL & YATES 





CHIEF LITTLE ELK and CO. 


America’s Foremost Indian Entertainers 
Direction, EARL & YATES 








EARL & YATES, Artists’ Representatives 


GRE 


i 
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YATES Agency 


FRANK E. MARGARET 


DAE ano NEVILLE 


and Associates 


“THERE GOES THE BRIDE” 



















and a 
Few of 
Their Acts 























ago 
Written by HERBERT MOORE Direction, EARL & YATES 
GREETINGS TO ALL ON A MEATLESS DAY FROM “PORK CHOPS” THE ORIGINAL 
; VER G LAM 
GEO. EVERS FLYING LAMARRS 
lassic in J Vaudeville’s Classiest and Most Sensational Trapeze Act 
a Mt aie a ee Booked Solid, Season 1918 Direction, EARL & YATES 
ELSIE JACK 
3 ALEVA DUO 
: LE FOLLETTE asd WICKS 
U. B. O., W. V. M. A. “Taking the Census” 
ELTY {| Western Vaudeville and U. B. O. 
fl. A. Via EARL & YATES 
TES Direction, EARL & YATES 





> | LOUBURNS» SISTERS | JERGE ano HAMILTON 


3 AMERICA’S SWEET SONGSTERS 


BOOKED SOLID W. V. M. A. THOSE DIFFERENT ENTERTAINERS 








Direction, EARL & YATES Direction, EARL & YATES 
ERNEST BURT BETH 
HIATT GEER CARL 4» LeCLAIRE 
‘“ . will soon present a New Act 
Tee een SEE. “THE CHECK-ROOM GIRL” 
Some Singers—We admit it! By HERBERT MOORE 
Direction, EARL & YATES Direction, EARL & YATES 





FRANCIS x CONLAN PRESENTS A COMEDY PLAYLET 


“MARY’S DAY OUT” 


With GWEN. DELANY and GEORGIA BURDELL | Written by FRANCIS X. CONLAN 


ot baie cents wet "iy Dlastelss Management, EARL & YATES 
tt 


-s | Majestic Theatre Building, CHICAGO 
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AARON HOFFMAN 


12000 
Jokes 
for 


ie 











SUBSCRIBE FOR 


“PICK ME-UP” 


$1 for Twelve Books 
To Be Issued in 1918 
1000 Jokes in Each Book 


Invites You To 








Price 10 Cents 


ie | 
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; 
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: 
i / 
3 


and 








AGrin mn Fig; 
A Scream #4 Ment 


A Tiisag: Buloiorte offman 


1000 
Jokes 


for 























8° Cent 
Send $1 to 
AARON HGFFMAN 
Times Bldg.,, Times Sq. 
New York, 


and the series will be sent to 
you as each book is printed. 


























REINE DAVIES 


HAPPY NEW YEAR TO ALL OUR FRIENDS 
NOTICE TO PIRATES 


We have just returned from Europe and are working on some more 
new and original tricks. As soon as I complete them I will mail a draw- 
ing of same to the acts that have copied from me in the past. 

This will perhaps save you time and brain work, as it is easier to 
copy than originate. 


Send your address to 


LEACH LA 
QUINLAN TRIO 


Now Playing for the Western Vaudeville. 


Direction, HELEN MURPHY AGENCY. 


(P. S. Try and begin the New Year with New Ideas of your own.) 

















THE COMEDIAN AND RACONTEUR 


George F. Hall 


WISHES HIS -. FRIENDS ALL OVER 
THE WORLD A HAPPY NEW YEAR 


Direction, HELEN MURPHY AGENCY 
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iner Who Made Her Reputat 
and Who Has Remained a Vaudeville Headliner 10 Years 





Can You Name Three Others? 





Is a Headl 
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BOOKED SOLID—W. V. M. A. 


KELLY~DAVIS 


ASSASSINATORS OF THE BLUES g 
prection, HELEN MURPHY AGENCY 

















HAPPY NEW YEAR TO ALL 


~TYSON-CO. || NaT NAZARRO 


W. J. FALLON (Pres.) 
AND CQ. 
BEST SEATS ‘Now Playing New York With the Following i 


THIS (XMAS) WEEK—ROYAL 


For Theatres, Operas, Concerts and Other NEXT WEEK—(Dec. 31)—RIVERSIDE 


























Amusements JAN. 7—ORPHEUM 
JAN. 14—COLONIAL 
i Tickets at the Following Hotels: JAN. 21—ALHAMBRA 
- Hotel Knickerbocker St. Regis JAN. 28—BUSHWICK 
i Waldorf-Astoria Le Marquis 
i Hotel Belmont Hotel Savoy 
: Hotel Astor Hotel Claridge 
Te Hotel Martinique Marie Antoinette B | L LY G L A S O N 
The Vanderbilt The Wolcott 
£: Imperial The Breslin “JUST SONGS AND STORIES” 
i Holland House Ritz Carlton ; . By LEW BROWN 
i | Murray Hill Stratford House (Warning! All material fully copyrighted and protected) 
|| | Main Office, 1482 Broadway Tel. Bryant 9000 I Wish You All You Wish Me 
| | Only More Of It. BOOKED SOLID 




















HAPPY NEW YEAR TO ALL 


CORCORAN 4x MACK 


Representative KDW. S. KELLER Direction, CHARLES MORRISON 











In the West SEASON'S GREETINGS In the East 


HELEN MURPHY Vs ARTHUR KLEIN 
and 3 a and 


JOHN BILLSBURY NEXT WEEK—B. F. KEITH’S BUSHWICK, BROOKLYN JACK LEWIS 
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FOREMOST PICTURE DIRECTORS 











WEST 








Director 


of 


PARALTA 
PLAYS 


~ 


Late 





| Now Directing MISS BESS 





RAYMOND 


Seven and a Half Years with Thos. H. Ince. 

















with Triangle. 





RRISCALE in 
“WITHIN THE CUP.” 
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FOREMOST PICTURE DIRECTORS 
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FOREMOST PICTURE DIRECTORS 





oy 
& 


Tomar Ince 


PRODUCTIONS — 
(molliigsa: _ 
ART 


WILLIAM S 
DOROTHY DALTON 
CHARLES RAY | 
ENID BENNETT 


AN >a i Gs SAN es er -valod 
TANYA (@) ON Wen 
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FOREMOST PICTURE DIRECTORS 


—GREETINGS— 


SCAR C. APFE 


DIRECTOR 


PARALTA STUDIOS 


Most Recent Release—“A MAN’S MAN si 
with J. WARREN KERRIGAN 


CHARD STANT 


In New York 


Directing Feature Films for 
WILLIAM FOX 


Current Release: “THE SPY” 
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FOREMOST PICTURE DIRECTORS. 
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THOS. HM. INCE situ 
gg LOS ANGELES CALIFORNIA 8 
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FOREMOST PICTURE DIRECTORS 


Ptr a ee 








™ - 7 TOD BROWNING 


Directing i 
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EDITH STOREY in METRO PRODUCTIONS 









i 


Completed— 


“THE LEGION OF DEATH” and “THE HOME IN THE MIST” 





In Preparation—“REVENGE” 

















Director 


MACK SENNETT COMEDIES 








Cian 
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FOREMOST PICTURE DIRECTORS 






































WM. D. TAYLOR 
Director 
FAMOUS PLAYERS-LASKY 
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| FOREMOST PICTURE DIRECTORS 


LE TE Oe RR tl Re te tr i eam atemaente ts at, wre FATT | 


‘AL E. CHRISTIE 


Producer 
CHRISTIE COMEDIES 


|| HERMAN | VICTOR | 
|| RAYMAKER | SCHERTZINGER) 


Director Director, Thos. H. Ince Studios . 


! _  —_— ‘| Recent Releases: 
KEY STONE cys ‘THE CLODHOPPER” 
COMEDIES 
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3 ‘ iy | “SUDDEN JIM” 
| “SON OF HIS FATHER” 
“HIS MOTHER’S BOY” 


HARRY EDWARDS 


DIRECTOR 
TRIANGLE-KEYSTONE COMEDIES 
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FOREMOST PICTURE DIRECTORS 
DIRECTOR OF 
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FOREMOST PICTURE DIRECTORS 


Would You Believe Thomas Edison 
| If He Told You He Had Just Made a 
\Good Electric Lamp? 
|| You Would Without Question. 


| Why? 
Because He Has Never Made a Bad One 


For the same reason you will believe 
REGINALD BARKER when he says he has 
just made a good picture. It is called 


Carmen « Klondike 


IT WAS WRITTEN BY 
MONTE KATTERJOHN, Author of “THE FLAME OF THE YUKON” 
AND THE STAR IS THE GLORIOUS AND MAGNIFICENT 


CLARA WILLIAMS 


i’ It contains all the mastery of direction Mr. Barker displayed in 
|| those perennial favorites ‘““The Bargain,” “On The Night Stage,” 
| “The Typhoon” and “The Coward.” 


ae One Date Now for the First Show- 
ing and Three for the Repeats 
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FOREMOST PICTURE dataset essen 











Director of 


eFlame “Whoa 


The Sensation of 1917 


—_———--wt-t 











Is Now Directing 


Norma Talmadge 


Sie, 
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FOREMOST PICTUR 


E DIRECTORS 





—— 

































Frank Lloyd 


Director 
Of Fox Standard 


Productions 





Producer of— 


“Tale Of Two Cities” 
‘Les Miserables”’ 


“When a Man Sees Red” 



















Current 
Triangle 
Release 


“THE SHIP 
OF DOOM” 


Written and 
Directed by 


WYNDHAM 
GITTENS 





R. S. STURGEON» 


DIRECTOR 
7 Years with Vitagraph 


Now producing for 
Morosco brand 
Famous Players- 
Lasky 














LITTLE 


MAY GREEN 


STARRING IN “BUDDY’S XMAS” 
Direction—WM. MORRIS - PAT CASEY 
















HAPPY NEW YEAR 


BERT LAMONT 
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“FOREMOST PICTURE DIRECTORS 
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Compliments of the Season 


D. W. GRIFFITH 








D. W. GRIFFITH ATTRACTIONS 
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FOREMOST PICTURE DIRECTORS 


GREETINGS TO ALL 


GILBERT P. HAMILTON 


DIRECTOR 


Triangle Film Corp., Culver City, Cal. 











HOWARD 
GAYE 


(Late D. W. Griffith Special Features) 


NOW PRODUCING 
THE SCREEN PLAY 


“BY SUPER-STRATEGY” 


Multiple Reel Art Classic 


MENA FILM CORPORATION 


JERSEY CITY CHICAGO LOS ANGELES 


SCOTT SIDNEY 


DIRECTOR 


LAST BIG PRODUCTION 


“TARZAN OF THE APES” 




















Season’s Greetings 


MONTE BLUE 


(I want my 

friends to see 

my latest picture, 
“SHIP OF DOOM”). 





TRIANGLE STUDIO, Culver City, Cal. 














LAMBERT HILLYER 


DIRECTOR : 
Wm. S. Hart Studio, Hollywood, Cal. 
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FOREMOST PICTURE DIRECTORS 


CLIFF SMITH 


DIRECTOR OF WESTERN DRAMAS 
FOR TRIANGLE 


HAPPY NEW YEAR 























DIRECTOR TRIANGLE-KEYSTONE 








JEROME SToRM|| CHARLES 
oncecean A V E, R Y 


| : Director 
THOS. H. INCE PARAMOUNT TRIANGLE-KEYSTONE 

















CLARENCE G. BADGER 


DIRECTOR 





Now with Goldwyn Pictures Corporation 
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FOREMOST PICTURE DIRECTORS 










FRANK S. BERESFORD 


Scenario Editor 


TRIANGLE STUDIOS 


Culver City, Cal. 


















CATHERINE CARR 








Staff Writer 
Triangle Studios 








CULVER CITY, CAL. 


EUGENE B. 


LEWIS 


Writer 
Paralta Studios 


CURRENT RELEASES 
“ON THE LEVEL,” featuring Rhea Mitchel 


RELEASES TO DATE 


“THE SAINTLY SINNER” “THE HERO OF THE HOUR” 
“THE TORPEDO MYSTERY” “HAIR-TRIGGER BURKE” 


Now at work on an original story, “The Law of the Land” 
Editor Biograph and Universal for Long Time. 

























J. GRUBBALEXANDER 


FRED MYTON 


WRITING 
PARALTA PLAYS 








ALVIN J. NEITZ 


Western Writer 
TRIANGLE STUDIOS 


CURRENT SCREEN PLAYS: 


“THE MEDICINE MAN” 
“FIGHTING BACK” 

“THE LEARNIN’ OF JIM BENTON” 
“THE LAW’S OUTLAW” 

“THE GUNWOMAN” 


CULVER CITY CALIFORNIA 
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LEADING SCREEN AUTHORS 


' C.Gardnor 











—6osullivan 








PARAMOUNT 
and 


ARTCRAFT 
»featurer for- 


it Thoy. H.Ince 
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LEADING SCREEN AUTHORS 








“CARMEN OF THE 
KLONDIKE”’ 


BY 
THE MAN WHO WROTE 


“‘THE FLAME OF THE 
YUKON” 


is now being produced at 
the Paralta Studios under 
the direction of 


REGINALD BARKER 
Starring 


CLARA WILLIAMS 


MONTE M. KATTERJOHN 
also created, among others— 
“Within the Cup” 
“The Clodhopper” 

* \ “Golden Rule Kate” 

—and arranged the continuity for 
"Madam Who?” ; 
“Inside the Lines” and 


“Sweeheart of the Deomed” 








1913-1918 


ES 
SS 


Ss 


HAMPTON DEL RUTH 


Editor and Production Manager of 
Mack Sennett Studios 














CONTINUITY 


— JACK 
CUNNINGHAM 


Staff Writer 


ORIGINALS 


TRIANGLE STUDIOS 


~ Culver City 
Cal. 


ADAPTATIONS EDITORIAL 

















VARIETY ping | 211 





LEADING SCREEN AUTHORS 











“THE SIN YE DO” 

“THE BRIDE OF HATE” 
“THE DARK ROAD” 

“WILD WINSHIP’S WIDOW” 
“BLOOD WILL TELL” 
“LAST OF THE INGRAMS” 
“THE SKIRT OF CHANCE” 


“THE LAST MOVE” 


John Lynch 





“A STRANGE TRANSGRESSOR” 
“THE IDOLATORS” 

“THE TAR-HEEL WARRIOR” 
“BLUE BLOOD” 

“THE FANATICS” 

“A READY-MADE MAID” 

“THH WEAKER MAN” 











TOM J. GERAGHTY 


Just a Writer 





—PARALTA— 
“A MAN’S MAN” 


—and other Paralta Features 





Monarch Typewriter, Courtesy of Studio 


Shoes by Bernstein 
At Heme 
Hollywood, Cal. 


Town House 


5000 Broadway, N. Y. C. 


HARVEY F. THEW 


Lasky Staff 
Scenario Writer 


Twenty continuities now playing on Para- 
mount and Artcraft programs. Among 
them: “The Plow Girl” (Mae Murray), 
“Seventeen” (Pickford-Huff), “Those 
Without Sin” (Blanche Sweet), “The Win- 
ning of Sally Temple” (Fannie Ward), “A 
Kiss for Susie” (Vivian Martin), “A 
School for Husbands” (Fannie Ward), 
“Rimrock Jones” (Wallace Reed Reid), 
“The Shuttle’ (Constance Talmadge), 
“The Narrow Trail” (Wm. S. Hart), “Jules 
of the Strongheart” (George Beban). 








GEORGE ELWOOD JENKS 


Scenario Writer 


Continuity for: 


“SANDS OF SACRIFICE” featuring Wm. Russell 
“DOING HER BIT” featuring Ruth Stonehouse 
“INDISCREET CORINNE” featuring Olive Thomas 
“BEARING HER CROSS” featuring Margery Wilson 
“BECAUSE OF THE WOMAN” featuring Jack Livingstone 


Triangle Studios Culver City, Cal. 


F Kedinick A.Palmer 


Film Fictionist 
TRIANGLE—KEYSTONE 














JOHN J. GLAVEY 


Dramatic Editor Fox Film Co. 
NOW AT LIBERTY LOS ANGELES 


ATHLETIC CLUB 








WILLIAM PARKER 


Screen Author 

| Permanent Address: 
“SOME BOY”—Fox 6122 Saiem Place © 
“ANYTHING ONCE”—Bluebird. Hollywood, Cal. 
“THE WINGED MYSTERY”—Bluebird 
“THE SCARLET CAR”—Bluebird 
“A DAUGHTER OF JOAN”—American 
“REVENGE”—Metro 


Recent Releases: 
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STARS OF THE SCREEN 


ee Willlam 
Desmond 


Leading Man 


TRIANGLE 


In Preparation: 


‘‘A PRINCE FOR 
A NIGHT.” 


GEORGE 
HERNANDEZ 


Character Leads 


A Happy New Year 


POLLY MORAN 


TRIANGLE FILM CORPORATION 


TO EVERYBODY FROM 











Last Releases 
“Paddy O’Hara” 
“Master of His Home” 
“Flying Colors” 
“Fighting Back” 

“A Southern Gentleman” 


























Twinkle, Twinkle, Two-a-Day, 


How I Miss You, Tho’ Far Away; 


Still With Sennett and Doing Well, 


Yours Sincerely, Cactus Nell. 


Featured As CACTUS NELL 


with 


Mack Sennett Paramount Comedies 


Season 14-15-16-17-18-19 
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A CONSCIENCE IN THE CHORUS | 


A Story of the Broiler Roorn. 
By THOS. J. GRAY. 


Things were not so good with “The 
Girl with the Eye Tooth,” a musical 


comedy that rehearsed twelve weeks 
and had now worked four. As Mil- 
dred de Verdon remarked, when fixing 
her lip rouge, “It’s one of those shows 
that remind you of an attack of rheu- 
matism—you can’t tell how long it will 
last.” 

Mildred was a regular chorus girl. 
Ske was just as certain of playing on 
Broadway each season as the “Original 
English Pony Ballet.” Every taxicab 
driver along Times Square had driven 
her over a hundred times, and she knew 
every John who ever tried to nod his 
way past the door tender at Bustan- 
body’s Fox Trot Factory. She had 
taken a post graduate course in Broad- 
way life. 

“Overture” had been called by the 
second assistant stage manager, but it 
didn’t make Mildred hurry any. She 
had been late so often she could make- 
up with one hand and put on a pair of 
stockings with the other. 

She turned her head toward the girl 
next to her, who was hurrying as fast 
as she could, and said, lightly, “Hello 
Kate, are you afraid you won’t make 
it, or do you think some of the Johns 
will miss you?” The girl she spoke to 
tried to:smile as though she enjoyed it. 
But she didn’t. 

Mildred called everyone “Kate,” but 
this particular member of the Broiler 
Squad answered to the plain name of 
Mary Mack. It was Mary’s first season 
behind the electric bulbs, and she was 
not quite on to things. Mildred once 
said, “She must be a good girl, because 
she wears cotton stockings and rides on 
street cars.” 

Mary was still at that stage where 
she thought a chorus girl could really 
become a star over night, and that you 
didn’t heve to know the press agent to 
get your picture in the Sunday papers. 
Her only claim to fame was that she 
had seen Niagara Falls in the winter. 
As far as the Bright Light Trail was 
concerned, she was still in the kinder- 
garten. 

Mildred was anxious to keep up the 
conversation, so she threw a couple of 
curves over her left eye with her eye- 
brow pencil, and said, “Do you still 
walk fast every night when you come 
out of the stage door?” 

“Yes, and maybe a little faster,” said 
Mary, as she pinned the bodice of her 
gown so it would go up two inches 
higher than the producer of the show 
intended it should. 

“Well, you'll never get yourself any 
gasoline chariots or sable furs doing 
that stuff,” said Mildred, smilingly. 

After the opening chorus, the girls 
had two quick changes which they made 
on the stage, so they did not get an- 
other chance to go upstairs and talk 
until the big comedy scene between the 
comedian and the comedienne, which 
ran anywhere from ten minutes to a 
half hour, all depending on how many 
laughs the comedienne got. 

lf the scene was going good for her, 

she’s string it out. When it went better 
for the comedian, she would cut it down 
to the cue for her song as quickly as 
she could. 
_ Up in the dressing room, Mildred was 
just tapping a Murad on the make-up 
table, preparing to “sneak” a puff or 
two, when onc of the stage boys 
knocked on the door and threw in a 
note to her. It was against the thea- 
tre’s rules for the stagedoor-man to de- 
liver notes “upstairs” while the show 
was on. But a half dollar in a stage- 
door tender’s hand will get as much 
action out of him as “Dixie” does in 
a vaudeville theatre. 

Mildred opened the note. It was 
from Freddie Perkins. Freddie was a 
Broadway character. He knew the front 
and back name of every waiter from 
Narrowhead Inn to the Swellburn at 
Brighton. He sat in the front row at 


every First Night and had never been 
known to laugh. His opinion was al- 
ways sought by the ticket speculators 
in the lobby after the second act. If he 
said he liked the show, the speculators 
never bought any tickets for it. But 
Freddie had one good point. He was 
very rich. That wasn’t his fault, 
though, as aii the money was Ieft to 
him. But he figured it out that it was 
his duty to spend it, so he did this duty 
nobly. His chief assistants were chorus 
girls, and they loved their work. 


Mildred read the note. It said, 
“Want to meet you after the show. 
Get another girl. How about the new 
girl you said dressed next tc you? Jack 
will be with me. Will send the car for 
you. Yours, Freddie.” 


Jack was a friend of Freddie. No one 
knew why, because no one liked him. 
He was a Wall street man and liked to 
tell about it to the Broadway Regular. 
He was as welcome as Battling Nelson 
would be on a Peace Mission. 

Mary was seated sewing a rip in one 
of her costumes, which, in a dressing 
room is the surest sign for a “first time 
o'iter.” 

Mildred assumed a sort of soothing 
voice and said, “Wouldn’t you like to 
go out on a little party some night, in- 
stead of making a quick break for the 
Bronx all the time?” 

Mary kept right on sewing as she re- 
plied: “Those parties never amount to 
very much as far as I can find out.” 

“You ought to go out on a regular 
party,” continued Mildred. “You know 
—ciass. Why, you'd have the time of 

our life. Say, a couple of nights at 

reckler’s or Spealy’s and you'd be or- 
dering scrambled eggs and bacon at 
Hack’s every morning for the next 
twenty years. How’d you like to try 
it ” 


“Well,” Mary said, “I might try it if 
some nice people invited me.” 

Mildred had to turn away quickly. 
But she saw a chance to mention the in- 
vitation and wanted to take advantage 
of it quickly, so she said, “How’d you 
like to go out with me tonight? I have 
an invitation from a couple of friends 
of mine. They’re very nice people.” 

Mary hesitated. Mildred smiled and 
waited, “They are very nice people,” 
she repeated. 

“l’ll let you know,” Mary said, finally, 
“after the show.” 

“All right,” Mildred sighed in a re- 
signed voice, almost an injured tone. 
“T’ll remind you of it later.” 

The assistant stage manager called 
the girls for the “Carrot Number” and 
as the girls encased themselves in huge 
pasteboard carrots, they softly said 
harsh things about the man who “doped 
out this darn prop.” 

The show went very well that night. 
“The Girl with an Eye-tooth” had quite 
an audience. Of course, most were 
“Drug Store” or “Cigar Stand” cus- 
tomers, as the management of “The 
Girl,” like all the other managers in 
town, were playing the cut-rate ticket 
thing very strongly. In fact, things 
were so slow around the regular box- 
office in town that the managements 
were seriously thinking of putting talk- 
ing machines in the lobby to keep the 
treasurers awake. 

On this particular night the audience 
that witnessed the “greatest musical 
comedy success in years,” as the bill- 
boards said, were quite surprised to find 
it raining as they came out of the thea- 
tre. 

Mildred de Verdon and Mary Mack 
were also quite surprised when they 
reached the stage door. They saw the 
heavy rain and felt the high, chilly 
wind. Mildred had been coaxing Mary 
to go along with her while they were 
taking off their make-up. Mary had 
refused. The rain gave Mildred an in- 
spiration. She took Mary aside and 
said, “Now, listen, kid. You can’t go 
all the way to the subway in the rain. 


Freddie is sending his car. It'll be here 
any minute. You can hop in. Come 
along with me. If you don’t like our 
company, just let me know and we'll 
pile you up in the buggy and have 
Steve, the chauffeur, drive you home. 
Hiow’s that? No crowded street cars, 
no spoiled hat, no wet feet. What do 
you say?” 

Before Mary could reply, a chauffeur 
stuck his head in the door and said: 
“Miss de Verdon.” The doorman nod- 
ded to Mildred, who took Mary’s arm 
and they both ran, dodging the rain, 
pell mell into a waiting machine. When 
the door was shut, Mary started to 
protest, but Mildred suppressed her and 
said, with a loud laugh, “You're start- 
ing to live at last, Kate.” 

Mildred skipped out lightly, helped 
Mary, took her by the arm opened the 
apartment house door, tripped lightly in 
the elevator and said, “Number 24.” 
They arrived at Perkins’ apartment and 
were met by the well-known Freddie, 
who introduced Jack Linton. 

Jack immediately pulled his chair up 
beside Mary. Mary was introduced to 
the other ce in the room—three 
couples. The men were the kind who 
are known in musical comedies as “men 
about town,” and the girls were of the 
type who go to make life merry for the 
all night feederies. All three owed a 
lot to the fellows who invented peroxide 
and cosmetics. There was one of those 
music boxes in the room that play ail 
the latest tunes just the way the com- 
posers of them didn’t want them played. 


.One of the party kept feeding it records 


while some did what might have been 
meant to.be dancing, in the next room. 

Freddie started opening wine. Jack 
seized a boitie and began to fill Mary’s 
glass. Mary protested she'd rather 
have ginger ale. But Mildred told her 
that the gas in ginger ale was very bad 
and that a sip of wine wouldn't hurt 
anyone. 

So Mary tried it. She had a whole 
glass of it, as Jack playfully put his 
hand under it and wouldn't let her take 
it away until she had finished. Mary 
coughingly protested as Jack refilled the 
glass. Mildred was too much taken up 
with Freddie to pay much attention to 
Mary. Mary was “seeing life.” She 
was “out with a gang on a regular par- 
ty.” Mary didn’t seem to enjoy it very 
much at first, but Jack kept reminding 
her that she was behind on her drink. 
Mary had had three glasses and things 
began to look differently. She was 
laughing loudly now at most anythin 
that was said. She danced twice wi 
Jack. 

Everybody seemed to be having a 

ood time. Freddie ‘phoned downstairs 
or more “juice.” ow and then the 
party broke into song. Mary had more 
wine. She was beyond the protesting 
stage now. ; 

Mildred had been keeping up with 
the crowd on the drinks, but she was 
an old-timer and it took an awful lot 
of cork popping to make her start to 
wither. 

Mary’s condition worried her for a 
moment, but just then someone grabbed 
her for a one-step and she forgot about 
it, not to think about it again until 
the crowd started to break up. Jack 
said he’d take Mary home in his car. 
Mary’s feet seemed to move all right, 
but her mind was —— 

The party finally started to break up. 
Mildred declined Freddie’s offer to see 
her home. She lived just around the 
corner and said she'd get.a taxi down- 
stairs, as it was easy to get an “owl 
cab” in that neighborhood. Jack and 
Mary got on the elevator a trip ahead 
of Mildred. As she got to the curb, 
she heard Jack instruct his chauffeur to 
drive to a certain place that Mildred 
had known by reputation. The name 
of it gave her a start. Like a flash, she 
thought of Mary and the wine. She 
made up her mind, quickly. A passing 
taxi hailed her. She motioned him to 
stop. He did so just as Jack’s car 
swung around the corner. “Where 
to?” said the driver. “Follow that car,” 
said Mildred, with a wave of the arm 
like a reguiar motion picture heroine, 
“and keep close to it.” 


The place Jack’s car headed for was 
a questionable resort, frequented by the 
well-to-do sports, on an uptown side 
street, It was about four a.m. now, 
and a milk wagon rattled past them at 
every other crossing. Jack’s car 
turned in the side street. The taxi was 
right behind it. They stopped in front 
of the place. Its sign, “Restaurant and 
Hotel,” showed up dimly over a half- 
lighted doorway. Jack got out just as 
Mildred’s taxi drove up to the curb. 
He was speaking to Mary in a sooth- 
ing tone. Mary got out of the machine 
and blinked at the air. She had just 
started to go in the door when Mildred 
rushed over and seized her by the arm. 
“Here, here, wait a minute, kid. Where 
are you going?” Mildred said. 

“Er—er—hello, Mildred,” Mary an- 
swered in a: sort of dazed way. Jack 
turned quickly, saw Mildred and said 
in a very much surprised tone of voice, 
“Why, Mildred, glad to see you. We 
were just going in to have one more 
little drink before we went home. 
Won't you join us?” 

“Yesh, come on in, Mildred,” gur- 
gled Mary. 

“No, you're not, old boy,” Mildred 
said in a voice that Jack had not re- 
membered ever hearing Mildred use be- 
fore, and then turning to Mary—“And 
you're not, either, chicken. You're 

oing right in that taxi I have waiting. 
Came on now, vamp!” As she made 
this last remark, she pulled Mary from 
Jack’s arm and started her towards 
the waiting taxi. 

“What do you mean, Mildred?” Jack 
asked loudly, a swaggering anger 
backed up by the courage that alcohol 
freely gives, made him brave. “Just 
what do you mean?” Mildred pushed 
the surprised Mary into the taxi, jumped 
in herself and said, “You know what I 
mean, and if you want anyone to go in 
this joint for a little drink, you know 
where you can get them. I took this 
kid out with nie tonight. It’s her first 
party, at least, that’s what they call 
them, and she’s going home to her folks 
just the way she came out. You get 
me, Mr. Stevenson? I don’t know if 
it’s a headache I have or the thing they 
call conscience, but at any rate she’s not 
going with you, old boy. Driver, drive 
us towards the Bronx. I'll tell you 
when to stop.” 

“Yes, ma’am,” answered the driver, 
as the taxi engine started to sputter. 
Mildred gave the surprised Jack a sweet 
look pet said, “Gocd night, Mr. Lin- 
ton. I enjoyed your party so much. 
When you have another be sure you 
forget to invite me.” Then she slammed 
the door of the cab and they rattled off. 

When she got away from the street, 
she had the driver stop at an all-night 
lunch room and had Mary take two 
cups of biack coffee. The air and the 
coffee made Mary’s mind clearer. Mil- 
dred could tell because Mary started to 
cry. Between sobs she told Mildred 
her Bronx address. ; 

It was a long drive and da~break was 
spreading neetty rapidly. When they 
arrived at the house, Mary gave Mil- 
dred her latchkey to stick in the door, 
before she said good night, and went 
upstairs to the flat of the Mack family. 

Mildred climbed back into the taxi 
wearily and said, “Home, James. The 
Mentrick Hotel, you know.” 

They arrived at the hotel. Mildred 
looked at the taxi clock. It read $13.40. 
She only had thirteen fifty with her. 
She gave it to the driver. Then she 
walked wearily in the doorway, got her 
key from the clerk and went up to her 
room. She sat on the bed for a minute, 
looked over her dressing table at a 
small framed picture of herself as she 
looked when she first came to New 
York to go on the stage. With a jerk 
of her head she got up and walked over 
to put her silver meshbag on the table. 
It was open. She hadn't closed it after 
paying the taxi driver. As she gazed 
at the empty bag, she said, in a very 
audible whisper, “Gee, I’m stealing stuff 
that belongs to the Salvation Army. 
It’s bad enough for an old-time chorus 
girl like me to admit I have a con- 
science, but me paying a taxi driver 
$13.50!” 
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ROBERT WAIN 


‘‘The Meanest Man In The World”’ 


PLAYING “HEAVIES” WITH 





THOS. H. INCE’S ARTCRAFT-PARAMOUNT 











RS eta 
i . 
ee 
OT © me enn EU et ONO nem 9 Meyiny: 


A HY oko TN me FR neema et, - 7 - ~- - t 


VARIETY 


STARS OF THE SCREEN 











ee oe 


Rap St ere ret) 


neramepeiymnyeesnreaceomues munnanaet 


eidbneatettecesteche-vreneenememonmenied 


PS AE Aa 2 NE SER IO A Me 


M3 











FRANK KEENAN 


Offers | 
to his thousands of friends throughout the world his deepest grati- 
tude for their loyalty and his heartfelt s00d wishes to them for the 


coming year. 
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Bill Shakespeare Could Bescribe 


The Performance 









. ~ — a oe q 














Clara 
| Williams 


| “CARMEN OF THE KLONDIKE? 


| BUT JUST NOW HE IS UNAVAILABLE 


ALL WE CAN DO IS 
LOOK AT HER AND GASP 


| “SHE’S WONDERFUL!” 
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Wishes To 
Acknowledge 
With Thanks 


the letters of encouragement and con- 
gratulations received from the movie 





exhibitors throughout the country on 
his Lasky-Paramount pictures. 





VARIETY 











STARS OF THE SCREEN 



















































GEORGE CHESEBRO 


LEADING MAN TRIANGLE 


NEW YEAR’S GREETINGS TO 
MY FRIENDS 











Lewis J.Cou 


With MAE MURRAY 


Direction ROBERT LEONARD 





Super Blue Bird 
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PARAMOUNT PICTURES 


Personal Direction THOS. H. INCE 
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FRANK A. KEENEY 


Will Shortly Present 


The Lady Beautiful of the Screen 
ATHERINE 


ALVERT 


The Girl With the Wonderful Eyes 


In Superior Feature Photoplays 
From the Latest Stories and 
Dramatic Successes 


A HAPPY NEW YEAR TO ALL 
General Offices at 1493 Broadway 
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“Fatty” Arbuckle 
Comedy Company 
Long Beach, California 
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| Season’s 
Greetings 
; 
| Joh 
: and 
| BUSTER 
Keaton 
i “Fatty” Arbuckle an Al 
Al St. John Comedies Buster Keaton | 
HARRY DEPP 
TEXAS GUINAN 
NOW PLAYING IN 
LEADING WOMAN 
TRIANGLE- 
TRIANGLE FILM KEYSTONE 
CORPORATION COMEDIES 
Culver City, Cal. 
New Year’s Greetings to My Friends 
BILLY FRANEY 
COMEDIAN | 
TRIANGLE-KEYSTONE 
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Te What the Critics | 
, Think: | 


“VARIETY” 


A real Westerner who can both 
ride and act. 


“WID’S” 
Ideal type for Western hero; 
finished actor. 


; “NEWS” 


A cowboy star who does not over 
act. 


“TRADE REVIEW” a 
Versatile actor, excellent horse- 4 
man, and typical Westerner. 7 a 


“TELEGRAPH” 


Work shows real thought and 
familiarity with Western life. 


“WORLD” 


Finished acting and manliness 
combine to make him ideal West- 
ern hero. 


Last Release: “One Shot Ross” 


Studio Address :—Triangle, Culver City, Cal. 
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Wishes 


Everyone In The World 





A Prosperous New Year 
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Har ry Carey 


STAR 


Jack FOrd 


DIREC TOR 


GREETINGS 
, Producing Carey Western Features Universal City 





















| {JULIAN ELTINGE. 


THE FAMOUS IMPERSONATOR 
8 the screen what he was te the stage 


RICHARD 
STAN TON 


in New Yerk direct- 
ing feature films for 
William Fex. 


Current Release: ‘“‘THE SPY’’ 








A HAPPY NEW YEAR 


BOBBIE VERNON 


CHRISTIE COMEDIES 
































DUSTIN 
FARNUM 


SEASON’S GREETINGS! 
From Los Angeles 
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UNIVERSAL STAR 


LATEST RELEASES— 
“AT IT AGAIN” 


“THE SCARLET CAR” 





IN PRODUCTION— 
“BREESE BOLTON BLOWS IN” 















OTHER RELEASES— 
“ANYTHING ONCE” 


“THE WINGED MYSTERY” 


All Five-Reel Bluebirds 


(Hello and Greetings of the Season 
to All My Friends) 


J A C K VICTOR MOORE, Sr. 


Mrs. VICTOR MOORE 


. | (Emma Littlefield) 
: AND 


LITTLE VICTOR MOORE, Jr. 
Triangle Film Corp. || yery urmie oRA MOORE 














Ht (Aged One Month) 
| | | Yuletide Greetings Extend Season’s Greetings To All. 
it To My Fri ends Will Be Back in Vaudeville Soon. 





Watch for Another Novelty 
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GREETINGS 


HARRY WILLIAMS 


Still Moving in the Movies 











JOSEPH ALBERT | 
DEGRASSE || GLASSMIRE | 





DIRECTOR Director of Production 
eae TRIANGLE 
| ddress 
Motion Picture Directors’ Association KEYSTONE 
Alexandria Hotel COMEDIES 
Los Angeles, Cal. Los Angeles 

















Happy New Year 
to All My Friends 


HERBERT 


Fritz || RAWLINSON 
Schade 


“Keystone Fritz’ Extends the Compliments 
of the Season 














Cute—Clever—Nifty 
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FUTURE FILM CONDITIONS 


The best indications of future pros- 
pects for the picture industry are 
present and past developments. There 
has been a steady advance all along 
the line in every department and there 
is no reason to suppose that this ad- 
vancement will not continue, for there 


is virtually no limit to the possibilities. 
The film has now reached apparently 
the perfection of cinema art—we have 


perfect pictures in technical 
respects that have ever been made and 
at a cursory glance it would be diffi- 
cult to see how they could be improved 
upon. The greatest writers and the 
greatest actors have written for and 
played in the films. The methods of 
production and distribution as well as 
of exhibiting are seemingly ideal— 
with a fair degree of efficiency ex- 
ampled in the cost. This cost, however, 
bids fair to be increased materially by 
the addition of taxes and the advanced 
price of all the material that goes into 
the making of pictures and there is no 
indication that in the future, at least 
until the war is ended and the period 
of reconstruction past, there will be 
any lessening of the burden in this 
respect. However, this need not be 
regarded as a fatality by any means. 
There is every reason, on the other 
hand, to believe that the people will 
be educated to pay more to witness 
pictures within reasonable limits, for 
they will still remain the cheapest 
entertainment possible. Furthermore, 
salaries and wages are advancing with 
the cost of living and of amusements 
so that, after all, it is six of one and a 
half-dozen of the other. 

Considered artistically the prospects 
are that in the days or years to come 
we shall have the perfected color 
photography which will enable pro- 
ducers to present dramas in the nat- 
ural tints. Some really promising 
examples of this are already being 
developed, but the end is not yet. 

Follows the natural concomitant of 
this development-—-plastic effect in 
photography. Motion pictures are at 
present in what may be termed a 
second dimensional stage. They have 
length and breadth, but no thickness. 
The time is coming when the effect 
upon the screen will be of actual depth 
and rotundity, not only a stereoscopic, 
but an actual life-like appearance will 
be imparted. 

There remains the vocal element. 
That is the only essential that will be 
lacking, providing the other effects are 
secured. Talking pictures have never 
been a success, but it is not so long 
since that an inventor believed he had 
discovered a means of photographing 
sound at the same time the film was 
exposed, which would provide absolute 
synchronization and if it worked as 
he declared it would, the sounds of the 
voice and of other kinds would be 
given forth by electrical means in full 
and natural volume. 

These things accomplished, there 
would seem littie remaining to make 
pictures the nearest approach of life 
that could be conceived, in a mere re- 
flection upon a white screen. 
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The financial side of the question is 
a more complicated one—in the begin- 
ning it has been indicated that there 
would be increased cost to contend 
with. Will the salaries of stars con- 
tinue to be as high as at the present 
time? This much-mooted question is 
one that apparently time alone can 
answer. If the public continues to de- 
mand certain players and producers 
salaries will continue to reach into big 
figures. Present-day stars will go down 
in the years to come, naturally, but 
others will arise. Perhaps by that time 
the public will have ceased to be so 
insistent upon players and demand 
more in the way of plays. If that is 
the case, then there will be a decrease 
in star salaries. Meantime, the player 
is worth what he can earn. It is the 
law of supply and demand, simply. 

Admission prices, as already indi- 
cated, will undoubtedly be raised. The 
increasing excellence of pictures de- 
mands it even if there were no eco- 
nomic reasons therefor. The pictures, 
in short, are worth more—as much 
more in proportion as is the five-reeler 
of today opposed to the three-reeler 
of yesterday. But there must be a 
limit—the ideal price would seem to be 
a quarter—with a gradation down to 
15 cents. It is a rare production, in- 
deed, that should demand more than 
that. There are cases, however, where 
first-run houses, providing excellent 
musical programs in addition to the 
screen entertainment, are legitimately 
entitled to charge 50 or 60 cents for 
their best seats. 


The day of the $2 picture was brief 
—it is unlikely to come again. The 
ideal picture length is five to six reels. 
Seven are too many, except in extra- 
ordinary cases. And it is unreasonable 
to expect the public to pay a large 
price for a small shov.—no matter 
what the quality. It would be difficult 
to find a more splendid program than 
that provided by the Rialto or Strand 
in New York—yet their top prices are 
60 cents; they would do small business 
at $1, much less $2. 


Distribution is a problem that is 
divided in three ways—the program, 
the open market and the state right 
methods. The first has been tried out 
and dropped after a successful regime 
by the biggest of all the program com- 
panies, Famous Players-Lasky. Their 
new star series selecting: booking plan, 
by which the exhibitor books a series 
of pictures with certain stars for six 
months ahead if he so desires, but is 
not compelled to take a regular pro- 
gram, is working out to all appearances 
wonderfully well. But there must be 
real stars for such a plan—and it isn’t 
everyone who has them. 


Other concerns on the open market 
with a fine array of plays and players 
seem to be finding a genuine place. 
Still others remain with the program 
and are getting a good share of busi- 
ness. Many pictures are released on 
an independent basis and the state 
right right market is flourishing. But 


there is always the danger in this 
method of irresponsible producers and 
inexperienced buyers injuring not only 
themselevs but the industry. 


The probability is that some such 
method as the open market, with modi- 
fications, will prevail in time to come. 
The exhibitor is growing in importance 
and quality every day. It is improb- 
able that he will for long be satisfied 
to remain tied to any program which 
limits his discretionary powers. Mean- 
time, the program is advantageous per- 
haps for the less experienced showman 
in the remoter districts. But even he 
is being educated constantly and will 
soon outgrow his swaddling clothes. 


Certain it is that the offensive pic- 
ture, morally speaking, is doomed. 
This will automatically do away with 
the censorship evil, which is even now 
moribund. The present picture is ad- 
judged with a fair degree of accuracy 
by the National Board of Review and 
the State censor will gradually disap- 
pear as a useless appendage. 


Organization and co-operation—these 
two words sound the keynote of 
further development for the picture 
industry. They are coming to be re- 
garded as essential—these two methods 
by which mankind band together for 
greater benefit—to any definite pro- 
gress. Efficiency—much hated word— 
is, nevertheless, essential to business 
success. And efficiency is the reult of 
co-operation and organization. 


The future of pictures is assured. 
That saying is becoming as hackneyed 
as its predecessor, “the business is in 
its infancy.” Yet it is true. The future 
is assured if those engaged in the in- 
dustry will do their part, will play fair 
with one another and the public. The 
solidity of great film organizations now 
in the field to stay—organizations such 
as Paramount, Artcraft, Select, Gold- 
wyn, Pathe, Metro, Triangle, Fox, 
McClure, World, Mutual, Universal, 
etc.—forms the bulwark of the busi- 
ness. They are solidly intrenched— 
nothing can permanently shake them 
from their selid foundations. And it 
is to them @nd others which may arise 
that we mgstist look for the future. Ex- 
perience has taught them what to avoid 
and will continue to guide them. 

Jolo, 


THE OPEN MARKET. 
By JACOB WILK. 


Tnere seems to be no discussion 
about the open market’s merits, every- 
one admits its the ideal method of dis- 
tribution, so it is appropriate to ask 
why have there been so many failures 
in connection with producers and pro- 
ductions for the open market. 

From a publicity angle many pictures 
handled through the open market have 
been successful, but the pictures them- 
selves have been of such_ inferior 
quality that no amount of expert 
handling could make them successful 
from a box office point of view. They 
have been shown once or twice in a 
city and then they have been shelved 
forever, a loss to everyone concerned 
except the actors and’ the Eastman 
Company. 





. CECIL SMITH 


STAFF WRITER 
THOS. H. INCE, Inc. 


Recent Releases 


“FREE AND EQUAL”—States Rights 
“MASTER OF HIS HOME”—Triangle 
“MADCAP MADGE”—Triangle 
“FLYING COLORS”—Triangle 


“SUDDEN GENTLEMAN”—Triangle 
“MATERNAL SPARK”—Triangle 
“LITTLE REFORMER”—Triangle 
“THE PAWN”—lInce Feature 


Then there are the big features that 
have been the magnets for crowded 
houses wherever they have bee. shown. 
They have represented a combination 
of publicity and merit and the pro- 
ducers have seen their profits rolling in 
at such a rapid rate that they promptly 
started making another picture for the 
open market, but the public didn’t 
break down any doors for the next 
picture and the easily-discouraged pro- 
ducer said there is nothing in the open 
market and stopped then and there. 
Their success was too easy the first 
time, they thought it was a cinch and 
though they struck oil the first time, 
they did not analyze the cause of their 
success. They worked like too many 
film people do—in a haphazard way. 
They stumbled on the success. In other 
words they were lucky, and their luck 
did not hold. Why couldn’t they study 
conditions and find out what is wanted, ; 
instead of shooting wildly, hoping to 
put it over? 

Examples crowd upon those who 
know of fortunes literally kicked away 
by companies not realizing the possi- 
bilities of the open market. A respect- 
able list could be made of the pro- 
ducers who rejected “Rebecca of Sun- 
nybrook Farm,” they couldn’t see it as 
a picture. Now they are telling them- 
selves what a mistake they made. One 
producer could have bought all the 
rights for a third the Artcraft paid six 
months before they arranged for them, 
but he had as little appreciation of the 
box office value of the title as his col- 
leagues who could not see it as a 
picture. 


State rights or open market means 
the same. The terms are synonymous. 
Every big success that comes into the 
open market merely serves to encourage 
those who have faith in the intimate 
working out of some order from the 
chaos that now exists in the field. 
Every big picture that falls down 
merely makes it harder for those who 
have faith, for they know that some 
buyer has been hurt, either badly or 
put out of business entirely. During 
the past year one of the well-known 
film exchanges in Minneapolis closed 
down largely because it bought a 
feature that failed everywhere it was 
shown, entailing such a heavy loss that 
the company backers decided to dis- 
continue. While this exchange was 
taken off the list there was another 
ready to step into its place. That was 
fortunate, for this does not always 
occur. 


The success of “The Birth of a Na- 
tion” and “Where Are My Children?” 
gave the O. M. a lease of life when 
everyone felt that there was no hope 
for big pictures other than those 
usable on a program. These two pic- 
tures encouraged a flock of imitations, 
and the productions were met with 
varying success, but they made it finally 
clear to producers that they didn’t 
have to depend on programs alone as a 
means of distribution. 





Paramount is preparing a special advertising 
campaign for “The Son of Democracy,” and 
will present Mr. Chaplin’s work in ten two- 
reel chapters, each a stomplete story, one 
chapter to be released each week. 












CALIFORNIA 

















VARIETY 
















Greetings 


To the Exhibitors 


From 


FOX FILM CORPORATION 


AND 


SUNSHINE COMEDIES, Inc. 


WILLIAM FOX 


Pres. Fox Film Corporation 


HENRY LEHRMAN 


Vice-Pres. and Gen. Producer 





Sunshine Comedies, Inc. 
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VTRIANGLEY Vv TRIANGLE’ 


EVER was 
abused—and misused. 
Every quack who has had 


a word more 


anything to sell, from thumb tacks 
to automobiles, has employed that 
word “SERVICE” in some form or other. 

In the film business service means a whole lot. 
it means first—picture quality, measured by the 
power of a production to fill a theatre; second—it 
means the proper delivery of film, and third—it 
means cooperalion in connection with exhibitors’ 
aids, publicity and especially systematic, fair and 
square methods of doing business. 

The Triangle code defines service as “SATISFAC- 
TION”—pure and simple. 

If the above is true, let’s apply it to Triangle and 
see where we come out. 

Triangle is buying the best stories that are avail- 
able, realizing that a_good story is the foundation 
of a good picture. This is the one element of a 
successful picture that cannot be eliminated. 

Triangle is producing its pictures at the best equip- 
ped studios in the world where every facility is avail- 
able to insure high quality production. These studios 
are efficient manufacturing establishments, where 
waste is eliminated and every possible economy 
practiced. The eter cost of a production always 
appears on the scree 

Here is what S. L. Rothapfel of the Rialto Theatre, 











have selected for the week of De- 
cember second ‘Until They Get Me.’ 
My staff also reports that they have 
looked at five other Triangle pic- 
tures (‘Fanatics,’ ‘Learnin’ of Jim 
Benton,’ ‘Because of a Woman,’ “The Maternal Spark’ 
and ‘Without Honor’), and find them very satisfac- 
tory. I can assure you you will have our every sup- 
port. Keep up the good work.” 

Triangle has recently established a Traffic De- 
partment, whose sole duly it is to see that every 
Triangle exhibitor secures his film regularly and 
promptly and that it is shipped to him over the 
shortest route and at the least expense. This is just 
another little evidence of our desire to give service 
plus. 


Triangle exchanges are opcrated by men who 
know picture quulily, who can advise exhibitors as 
to the best methods of promoling pictures, and who 
fully realize that every exhibitor with whoni they 
do business must receive fair, square and cour- 
teous treatment. This is the unalterable policy of 
Triangle. 


There is nothing revolutionary about Triangle. 
We have no wonderful red fire announcements to 
make to exhibitors. We are simply doing business 
in the most business-like way, wilh all of our cards 
on the table. 


v TRIANGLES 
SERVICE 

































New York, has to say about Triangle productions: Does this method of doing busincss ‘interest 
“Ii gives me much pleasure to inform you that we you? 
TRIANGLE DISTRIBUTING CORPORATION 
aaa "Vice-President 1457 BROADWAY, NEW YORK "Sracnea” Acacias Meataee 
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STATE RIGHTS 


THE MAGIC 
VALUE OF THIS 
PICTURE WiLL 
CAUSE ALI LIVE 
EXHIBITORS 
TO DEMAND 
IMME DIATE 
BOOKING=- 


ACT QUICK 
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© ALEVER KOMEDIES >) 


Victor Moore Wishes 
| Exhibitors and Fas Fans 
A Happy New Year 


—more than that— : 
Victor Moore putsGoodCheerin 


their hearts every aay inthe year 


His Klever Komedies clinch the idea of quality 
that Paramount Pictures create. 


Run comedies 
your features. 


—that means KLEVER KOMEDIES 


“The Comedies with a story” 
Open booking all Paramount Exchanges 
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BY ARRANGEMENT WITH LESTER PARK 


GREATEST STORY 
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CONTROLLED 5; EXHIBITORS 
TO MAKE MONEY 





Klever Pictures, Inc. 
220 WEST 42d ST., NEW YORK CITY 


Released in Canada by Rucar Fiums, Liurrep, 37 Yonge St, Toronto, Canada 


AN ATTRACTION 
WITH A MAGIC 
BOX OFFICE 
VALUE— 
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| The Reason!!! 


We Do Not Handle Productions That 
Do Not Make Money 











IF WE CANNOT BE OF SERVICE 
WE WILL TELL YOU SO 


Hitter & WILK, Inc. 


SELLING AGENTS 


for Photoplays of 
Magnitude and Quality 


912 LONGACRE BUILDING, NEW YORK CITY 











We Have Recently Sold the World’s Rights 


for the Following Productions: 


“THE CO-RESPONDENT,” “THE ZEPPELIN’S 
LAST RAID,” “A MORMON MAID,” “THOSE 
WHO PAY,” “TEE ECLIPSE.” 


We Have Negotiated the Sales on State 
Rights for the Following Box Office 


Winners: 
“THE WHIP,” “RAFFLES, THE AMATEUR 
CRACKSMAN,” “WHERE ARE MY CHIL- 
DREN,” ‘‘CIVILIZATION,’’ “TWENTY 
THOUSAND LEAGUES UNDER THE SEA,” 
W. S. HART IN “THE COLD DECK,” “THE 

| WRATH OF THE GODS,” “THE BATTLE OF 

GETTYSBURG,” and many others. 
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BROADWAY at 42"ST. . BROADWAY at 49™ ST. 


Direction of S. L. ROTHAPFEL 





4 i Whose kindly support during the past year has On whose continued patronage we shall depend 
i made in developing at 
i \ 
| THE RIALT O x THE RIVOLI 
hi the most popular place of amusement in New an entertainment of equally universal 
York City. popularity. 
THE MANAGEMENT OF BOTH THEATRES EXTENDS 
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| THE AMERICAN MILITARY | 
RELIEF ASSOCIATION 


Desires to Express Its 


THANKS AND APPRECIATION 
to 


RAYMOND HITCHCOCK 
ERNEST TRUEX 
JOSEPH SANTLEY 
CHARLES GRAPEWIN 
JOSEPHINE HARRIMAN 


For their patriotic co-operation in tender- 
ing their services in the production of 


TITAN COMEDIES 


PRODUCED BY 


“ ill ae : a 4 Niet “ 
Mme r 
\ Me * a NaTiONA|: rs INSTITUTION f ‘ i 


Broadway at Lith. Sfr. 


Harold 
Managing R Sob 


| Greetings oz 


if B May the —o of 
iii che happy hours spent at che 
1 Strand be but a reminder 
i of che many big chinds ve 
I fave to offer” you duri 

I the Glad New Year 
iB: he Strand. 


WEEK DECEMBER 30 
GOLDWYN PICTURES PRESENT 


MARY GARDEN 
“THAIS” 

















































Titan Pictures Corporation 
FREDERICK RUSSELL CLARK, President 
CENTURY BUILDING CHICAGO 
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THE STATE RIGHT MATTER 


By JOSEPH F. LEE. 


The state right market is in a 
depiorabie condition at present, due 
to muny causes. Just where and upon 
whom to place the blame is open to 
discussion, 

The state right operator’s first profit 
is in his buy, and ut he oversells him- 
seli his oniy chance ot getting even ts 
to sting or “yyp” his exhibuors. In 
giowmg terms he tells his clients 
about the wondertiul box oflice value, 
eic., and bouks at an excessive price 
the feature tur which he paid an ex- 
Orbitant rate. 

The exhibitor paying the high rental 
is furced to spend additional money 
for extra advertising, bill-posting aud 
Other items, and aiter the total cost 
is ligured up the theatre, in nine cases 
out of ten, is lucky to break even, and 
in some cases a loss. As a result, 
when the next man oilers the exhubi- 
tor a state right attraction which he 
claims will break all records, the ex- 
hibiior remembers his previous ex- 
perience at a big rental and addi- 
tional overhead and passes it up. 

The Broadway, New York, run de- 
Sigued to impress the exhibitor, is 
like a peep behind the scenes of a 
small-time vaudeville house when the 
actor explains to the stage manager 
how he knocked ‘em olf the seats in 
New York. The stage manager listens 
and points to a sign, which reads: 
“Don't tell us what you did at Keith's; 
make good here.” The exhibitor is 
much more concerned in what a fea- 
ture has done in a town or city near- 
by than what it did on the Great 
White Way, thousands of miles dis- 
tant, where custom and habits are 
different. 

The open market producers are led 
to believe the quickest road to for- 
tune is via the state right route. 
Alluring ads appear, offering features 
costing “half a million” or more, 
quoting territory at $50,000 or even 
$100,0UU as bait. It is quite true some 
sales have becn made at these figures 
to what film men call “suckers,” but 
such buyers have been stung so hard 
there is very little chance of any 
State right producer continuing to do 
business on such a basis. Here is a 
letter offering a state right feature 
for New England along these lines. 
I quote an extract from the epistle: 
“For the six New England states the 
price is $35,000, subject to prior sale, 
with the reserve right and option of 
raising the price.” 1 will wager the 
entire production did not cost $30,000. 
It has no star and that the gross in 
rentals would not exceed $10,000. Add 
to this $2,000 for overhead. If an ex- 
change or state right operator paid 
$4,000 for it for New England he 
would make a profit of 50 per cent., to 
which he is entitled, as it would take 
him about a year to get that profit 
out of his investment. If the pro- 
ducer sold New England for $4,000 he 
would make a handsome profit after 
disposing of the world’s rights on 
that basis. 

It is safe to say this $35,000 feature 
is still open for New England, and 
unless a greatly marked down sale 
happens the owner will have it on his 
hands for some time. 





William Duncan 


DIRECTOR and STAR 
GREATER VITAGRAPH SERIAL 


‘The Fighting Trail” 


Forthcoming Releases—“Dead Shot Raker.” 
“The Tenderfoot™ and sther “Welfville 
Tales” by Alfred Henry Lewis 











Proper advertising is a valuable 
and much overlooked point in state 
right exploitation, and should .be 


handled by men who know values. 
A manufacturer entering the state 
right field expecting to succeed on the 
lines of 520 per cent. Miller, or to 
become a millionaire over night, will 
be sadly disappointed. He must con- 
tend with local censorship. Then the 


foreign market is all shot to pieces, 
with uncertain shipping conditions. 

With few exceptions a state right 
picture sells its entire territory. 
Sixty-five per cent. of it is a fair 
average to estimate. 

Many changes are prophesied, as 
usual, in the picture industry the com- 
ing year. Some one may produce 
features to exploit on a sensible basis 
—this is, offer his goods at a figure 
which will net hun a_ reasonable 
profit so the territorial buyer can 
offer them at a fair rental price to 
the exhibitor and everybody can make 
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a profit. Perhaps they will cease offer- 
ing discarded featuies which were not 
up to program standard and then 
foisted on the state right market. A 
feature offered on a state right Lasis 
must be far above the program stand- 
ard in quality and merit to find a 
ready market. The territorial buyer 
knows values and will readily pay a 
fair price and on a cash basis. 
Many have tried to scale the country 
on a percentage basis, but it is difh- 
cult to get any two people to agree 
on a standard percentage. 
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LEWIS J. SELZNICK presents 





CONSTANCE TALMADG 


in “THE HONEYMOON” 


By E. LLOYD SHELDON 
Directed by Charles Giblyn 


This smart comedy is Constance Talmadge’s second Select Picture—following her smashing success in “SCANDAL!” 


A Honeymoon with a chorus-girl hang-over 
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FILMS’ BIGGEST LAUGH 


BY VINCENT BRYAN. 


Before printed and developed film is 
a long, drawn-out piece of celluloid, 
with a dull finish. 

This is also true of a great deal of 
film after it has been printed and 
developed. 

According to most writers on the 
subject, the film business constantly 
grows larger, but never older. 


Since motion pictures were first 
projected on a screen through a strip 
of celluloid right up to the present 
moment we have been assured by these 
writers that “the business is still in 
its infancy.” 

Like all infants, 
pected things. 

Some film is intended to make you 
cry, but instead it makes you laugh; 


film does unex- 








and then again other film is intended 
to make you laugh. 

The only “sure-fire” laugh con- 
nected with the film business is the 
censor. If you had a film offering 
entitled “Vice Versa” you would not 
be allowed to exhibit it in Chicago, 
Philadelol'ia, or many other centers 
of learning. The censor would read 
the title, “Vice Versa,” and thinking 
it was the story of the life of a song 
writer he would blushingly apply to 
the nearest judge for an injunction 
against its exhibition and sic the vice 
squad onto its producer. 

















JOSEPH M. SCHENCK presents 


NORMA TALMADGE 


in 


“GHOSTS OF YESTERDAY” 


Adapted by Mildred. Considine from the Play “Two Women” 


By RUPERT HUGHES 


Directed by Charles Miller 


Norma Talmadge, supported by an exceptional cast, scores magnificently in this production, 
the%sumptuous_sichness of which far surpasses any of her former offerings. 
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Norma Talmadge and Eugene O’Brien in a 
scene from, “Ghosts of Yesterday.” 








In the early June pea, that the” 
censor fondly refers to as his brain, ~ 
the principal idea seems to be that” 
fim producers are a bunch of vicious, 
depraved chumps, who spend large 
sums of money in an endeavor to put 
themselves out of business by make 
ing productions that no decent person 
will patronize. 

The press, clergy and public of many 
of our large cities have shown their 
“depravity” by highly commending 
productions like David Mark Griffith's 
“Birth of a Nation,” which the censor 
eandemnes 
CUTUCTHHCG. 

Great men in all walks of life, both 
here and in Europe, have acclaimed 
Griffith’s wonderful work as a “highly 
educational,” “inspiring spectacle”; “a 
screen *lassic,” “a marvelous produc- 
tion.” Most of the critics ran out of 
adjectives in sounding their praises, 
and yet the vandals who wanted te. 
multilate this masterpiece still hold 
office as censors in many American 
cities. 

Imagine pinheads like these daring 
to try to edit the work of master 
craftsmen like David Griffith, William 
Brady, the De Milles, Thomas Ince or 
Lois Weber, or to pass judgment on 
the kumor of a Sennett, a Fairbanks 
or a Chaplin! 

Paradoxical as it may seem, the cen- 
sor is the funmiest thing connected 
with the film business. If he had a 
sense of humor he couldn't be a cen- 
sor, because he'd realize his blunders 
and laugh himself out of a job. 

Besides the laughs provided by the 
censor there are many funny films, but 
the demand for laughter still exceeds 
the supply. 

So excellent an authority on tragedy 
and comedy as Wilton Lackaye, one 
of the greatest actors and brightest 
wits on earth, in discussing laughter 
and tears, said: “It is far easier to 
evoke tears from an audience than it 
is to provoke laughter. A_ simple 
onion will move strong men to tears 
and make light-hearted children weep, 
but nature never produced a vegetable 
that will make people laugh.” 

This may have been true before 
motion pictures were perfected, but 
not since. 

In a “Keystone” comedy I have seen 
an over-ripe tomato traveling at great 
speed, miss its destination, strike the 
wrong man and bring roars of laughter 
from a crowded house. , 

Charlie Chaplin, in “The Count,” 
made a watermelon a prime factor in 
producing paroxysms of mirth, and a 
lowly banana pecl has made millions 
of jaded folk scream with laughter 
by getting between Roscoe Arbbuckle 
and the ground. The simple, open- 
faced pumpkin pie, the plebian baked 
bean, the juicy dill pickle, the mussy 
cantaloupe have all been wonderful 
laugh-makers under the skilled direc- 
tion of Mack Sennett. And even the 
lowly lemon, when eaten in the 
presence of a German brass band, has 
brought many a grin to faces to which 
a smile was a strange experience. 

Henry - Lehrman, another famous 
laugh producer, could probably tell 
you the mirth-making values of every 
fruit or vegetable ever grown, for he 
has used them all at some time or 
other in his strenuous business of 
getting laughs. 

Notwithstanding the rank of the 
lachrymose onion as an _ emotional 
actor, the exigencies of screen humor 
have often caused this tearful vege- 
table to play comedy parts, although 
you will find more comedians who are 
“onions” than onions which = are 
comedians. 

Film acting, like 





politics, makes 
strange | ed-fellows. If you have ever 
worked in a western screen drama, 
with a Lunch of Mexican extra peo- 
ple. you will recognize at once how 
true this fs 

I can't get 





more “film” in this 
This line is like the Mexi- 


any 


awn 


magazine. 
cans I just mentioned, but some 
cameraman wail get it. 

Please rote that this article ahout 


film is like the film itself—iorg. drawn 
out and with a dule finish! This is ‘ 
true art! 
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THE PICTURE INDUSTRY 


By GUY PRICE. 


Los Angeles, Dec. 20. 

The other day a friend of mine, a 
thorough business man who has con- 
centrated so much on his work that 
he was admittedly narrow minded, 
dropped in for a visit. 

“I’m going to broaden up a bit,” he 
said. “Traveling around to see and 
do other things than I have been ac- 
customed to. They told me back 


home that all they had out here was 
the movies. That right?” 

I spent the afternoon with my friend 
and the whole of the next Gay and at 
the conclusion of our jaunt around 
Los Angeles he remarked: 

“Say, you know when I went to a 
picture show before I never took the 
time to realize there was such a thing 
as a motion picture industry. Why, 


man, it’s one of the biggest things in 
the country.” 

The experience of my friend would 
be indeed strange to one who has 
nct tried to comprehend the magni- 
tude of the picture industry. If you 
are a film fan you have, without a 
doubt, read something of how the pic- 
tures are made and the oso agented 
eccentricities of your favorite star. 
But that is nothing. Even those who 
are most vitally interested in motion 
picture production are often com- 
pelled to pause in their work and gasp 
at the enormity of the film business. 















With renewed thanks for your support 
heretofore and now, and appreciation of — | 
your future patronage, we extend the 

Seasons Compliments, and our sincere 
wish that 1918 will give you full measure 
of profit, prosperity and success. 


AS NOW. it shall be our aim so to 








study your interests and our own that 
each of us will gain added strength from 
our partnership and mutual esteem. — 
We recognize the responsibility you placed 
upon us by your confidence and support. 
We shall continue to deserve it. 


It's YOUR business to see that 


OUR business 


to help YOUR S. 


World policies have at last waked up 
most distributors and producers to the real 
mutuality of interests of exhibitor and dis- 


tributor. Doth must fail unless both SURVIVE. 


World Film Corporation 


prospers. OUR business | 


The expert statistican at the indus- 
trial bureau in Los Angeles and his 
corps of assistants armed with rapid 
fire adding machines are even unable 
to keep up with the growtk of the mo- 
tion picture industry. 

They are overwhelmed with the 
ever increasing amount of money: ex- 
pended, and staggered by the ever 
growing payrolls. They are so hope- 
lessly behind in their efforts to furn- 
ish exact data on film work that all 
they attempt to do is make estimates. 

There were some who imagined that 
the war would puncture the ascending 
balloon of prosperity in film produc- 
tion. But they lost all fear. 

The afternoon and day that I spent 
with my friend from the cast was en- 
tirely devoted to visiting studios in 
and around Los Angeles. I! made it a 
point that he should see everyone and 
compiled the following list: 

Arizona Film Co., Balboa Amuse- 
ment Producing Co., Bernstein Film 
Productions, Bosworth, Inc., Charlie 
Chaplin Co., Christie Film Co., Clune 
Film Producing Co., Continental Film 
Co., Diando Film Corp., E. and R. 
Jungle Film Co., Essanay Film Co., 
Famous Players-Lasky Corp., William 
Fox Studios, Hearst-Pathe News, 
Liavid Horsley Motion Picture Co., two 
Thomas H. Ince studios, Keystone 
Film Co., Lasalida Films Corporated, 
La Salle Film Co., Jesse L. Lasky Fea- 
ture Play Co., Henry Lehrman Master 
Comedies, L-Ko Moving Picture Co., 
Majestic Motion Picture Co., Oliver 
Morosco Photoplay Co., National Film 
Ccorp., Nevada Motion Picture Corp., 
Paralta Plays, Inc., Rolin Film, Inc., 
Selig Polyscope Co., Mack Sennett 
Film Corp., Sierra Photoplays, Inc., 
Sunshine Comedies, three Triangle 
studios, Universal Film Co., Vitagraph 
Film Mfg. Co., Vogue Fiin:s, Inc., Lois 
— Productions, Yorke-Metro Film 

oO. 

And Los Angeles is not the only 
piace where the picture industry 
thrives! 

The estimate made by the statistican, 
and he is as conservative as statis- 
ticans generally are, is that $10,000,000 
is spent by the picture producers in 
Los Angeles every year. 

He estimated the number of per- 
oes Saar as between 10,000 and 
12,000. 

Probably if the statistican were at 
a distance he would be able to make 
this estimate more accurate, but being 
right in the midst he cannot compre- 
hend it as a solidified whole. He has 
nc perspective. 

Only a few years ago the only pic- 
ture studios were a few hastily con- 
structed shacks on a corner jot some- 
where. Now the city is dctted with 
big concrete walled plants equipped 
with every imaginable contrivance 
and facility. 

A few years ago the only picture 
actors were a few nondescripts. Now 
the greatest stars in the theatrical 
world have appeared and are appear- 
ing before the camera. 

A few years ago only a few adven- 
turous men were “behind” the indus- 
try. Now keen sighted financiers and 
investors seek stock in the companies, 
sink millions of dollars in a single 
+ aga and reap their returns three- 
old. 

Remember, I am only giving the 
facts as concerns the industry in Los 
Angeles and Southern’ California. 
Other data is not at hand. There are 
hundreds of units of the industry scat- 
tered throughout the United States 
and a grand total of dollars in re- 
seurces, earnings and expenditures, if 
one could possibly secure such a re- 
sult, would be beyond the wildest 
dreams of us all. 


Frank Powell is in personal charge of the 
Slm direction of the new Rex Beach picture, 
“The Heart of Sunset.” 





Donald Crisp, now on a vacition and who 
has fulfilled his contract with Lasky, has sev- 
eral offers under contract. 





The next picture that Margarita Fischer 
will appear in following a holiday vacation 
will be “High Heels.” 
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PICTURE CONDITIONS 


To properly estimate present picture 
conditions, it is necessary to take into 
consideration that we are living and 
working under circumstances for 
which there is no precedent. The world 
has been turned topsy-turvy, and as a 
natural consequence the amusement 
business has experienced unusual, and 
at times, extreme vicissitudes. How- 
ever, the film industry has discovered it 
fills the breach in the matter of supply- 
ing public entertainment in a remark- 


able degree. This, of course, is because ~ 


it is the cheapest form of amusement, 
and in times of war, while people must 
have diversion, they must also con- 
serve their finances. 

While many forms of amusement are 


suffering from the conditions, the 
picture industry, as recently pointed 
out by Adolph Zukor, is upon so stable 
a basis that it is able to face whatever 


difficulties may eventuate. Mr. Zukor 
stated, in the course of an interview: 

“The best evidence that the stage of 
experiment in motion picture produc- 
tion is a thing of yesterday is that 
under the present conditions of stress 
and strain it is strong enough to over- 
come all obstacles and face the future, 
whatever it may bring, without fear 
and with a certainty that, whatever 
may come, the film industry will hold 
its own.” 

Picture producers, as a result of the 
war tax decided upon some months 
ago, will face an increase in the cost 
of their film which will amount to 4% 
of a cent upon raw and positive film. 
Exhibitors have the burden of a 10% 
admission tax, and yet there is no 
reason to suppose that, except in cases 
of those who were already on a more 
or less shaky foundation, there will 
be any great number of failures. Ad- 
mission charges will be raised and 
many managers have already effected 
an increase. It will be plainly evident 
that even with an average admission 
price of from 15c. to 25c. the picture 
theatre will still supply the cheapest 
form of amusement. Paradoxically, 
pictures are at the same time the 
costliest form of entertainment to pro- 
duce, and it is only because of the 
tremendous growth and extent of the 
industry that it is possible for pro- 
ducers to profit. 

There has never been a time in the 
entire history of the picture industry 
when ereater things were being ac- 
complished, better pictures produced, 
better systems of distribution estab- 
lished or when exhibiting conditions 
were more satisfactory. New and 
splendid cinema palaces are springing 
up all over the country and even some 
of the smaller cities can boast of 
houses devoted to the silent drama 
which are veritable Rialtos and 
Strands. The public has been eaucated 
to expect splendid things from the 
theatres, and the exhibitors in turn 
have begun to demand from the pro- 
ducers the best in screen entertain- 
ment. 

During the year that is now coming 
to a close there have been many im- 
portant problems which had to be 
solved. Among these was the censor- 


‘ship question in New York State, which 


was settled to the general satisfaction 
of the film people as well as the public, 
except in the cases of those individuals 
who, for one reason or another, sought 
to hamper the progress of pictures. 
Other States in some cases have not 
been so fortunate, but on the whole it 
may be said that the censorship evils 
have largely been overcome, partly 
hecause of the earnest endeavors of 
the leaders in the industry and also 
owing to the fact that the great 
problems of the war have absorbed 
the attention to the exclusion of the 
minor problems. 

The National Association of the 
Motion Picture Industry has accom- 
plished some important work during 
the year, which has had as its ultimate 


result, the forwarding of the business 
materially. Even a split in the ex- 
hibitors’ organization has not served 
to retard progress to any extent. 
These are mere teapot tempests which 
could have no great bearing upon the 
general development of pictures. 

It is needless to recapitulate the 
various happenings of this type which 
have ruffled the surface of the stream; 
they are familiar to those who have 
followed the progress of film events 
during the past year. 


There are today in the field a sub- 
stantial number of producing organi- 
zations which are solidly established 
and which are giving the public 
pictures that have never been sur- 
passed; it is even difficult to imagine 
how they can be surpassed in the 
future, but past experience tells us 
that nothing is ever so good that it 
may not be improved upon and that 
we may look forward to greater 
strides in the year to come. 

It may be said that in spite of the 
world’s condition and America’s part 
in the great conflict, the picture in- 
dustry rides today upon an even keel 
—buffeted, perhaps, by the waves of 


——= 
change, but certain of reaching port 
safely. ; Jole, 





“His Own People,” featuring Harry Morey 
and Gladys Leslie, is announced by Vitagraph, 
as the Blue Ribbon feature release for the 
week beginning Dec. 31. William P. 8. Barle 
is the director. 


Mabel Condon, now in New York, has de- 
ferred her return to the Coast, having estab- 
lished an Eastern office, which will be worked 
under orders from Miss Condon from her Los 
Angeles quarters. 

The National Association of the Moving Pic- 
ture Industry has approved of a plan for an 
educational campaign, nationwide in _ scope, 
whereby the public will be urged to go to 
the picture theatres. 
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HE regular photoplay feature 

at.the Strand was “The Land 

of Promise,” in which Miss 
Billie Burke is more delightful so charming and so plausible. 
than in any of her previous pic- 
—New York ‘‘Herald’’ 


By arrangement with F Ziegleld Jr 


“The Land of Promise” 


byW Somerset Maugham 
Directed by Joseph Kaufman 


‘More delightful than ever’’ 


—New York “‘Herald’”’ 


ILLIE BURK2 has never had 
a better acting part on the 
screen ‘than Nora Marsh. 
And never has Billie Burke heen 


It is, indeed, a_ picture 
while, and _ splendidly 
—Oregon ‘‘Post'’ 


worth 
played. 


HE wide popularity of Billie Burke, combined with her a ™ 
I ance in a fcrmer ppear 
Promise” a strong box-office attraction. 


stage success, should make “The Land of 


—**Dramatic Mirror** 


HE Mirror’s review gives you the gist 
of it... it remains for you to col- 
lect. . . . Collect all of it... give the 
picture a “long run.” 











™): FAMOUS PLAYERS~LASKY CORPORATION 


. — ZLUKOR Pres JESSE L. LASKY Vice Pres CECIL B.DE MILLE Director 
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QUALITY OF PICTURES 


No one will hesitate to admit the pic- 
tures of the present day are far supcer- 
ior in quality and finish to those of a 
few years past, though the last two or 
three years have not shown the tre- 
mendous advance apparent up to that 
time. 

Pictures made a sudden leap into ex- 
cellence in every respect, quality of 
material, character of prodrction and 
acting, and general finish with the ad- 
vent of the five-reel feature. 

From being merely the “melodram- 
atic” relief to the legitimate stage, they 
developed a literature and cl aracter of 
their own. The period of the great 
superfeaturc—to mention one example 
oft-cited is sufficient, “The Birth of a 
Nation”—seems to have definitely pass- 
ed. Just whether or how soon there 
will be more of this kind is problemati- 
cal. Others since made have been sig- 
nally successful but the tendency now- 
adays is toward the five-reel film, with 
occasional extensions to six or even 
seven. 

By concentrating upon this fourm of 
picture, devoting almost unlimited 
money and care to their production, 
securing the greatest stars an1 writers, 
as well as directors, the leading com- 
panies have succeeded in perfecting 


them in so far as the present limita- 
tions permit. 

The play written directly for the 
screen vies with the adaptation from 
the stage play, book or short story, 
and it would be hard to decide whether 
the one is better than the other. Great- 
er finesse is apparent, higher technical 
skill, and the photographic and light- 
ing effects secured are almost incom- 
parably fine. There are variations of 
excellence, of course, but we need only 
consider the general output, and it is 
quite safe to say that this represents a 
genuine advance in every department 
over the pictures of that period, of 
more or less chaotic character, before 
the advent of the five-reel film. 

One of the most significant things 
that go to prove the advance in stand- 
ing as well as quality of the picture to- 
day is the respectful attitude of the 
press and public toward this form of 
entertainment. It has ceased to be 
regarded merely as an interloper, a tat- 
get for ridicule and abuse. The big- 
gest papers and magazines—the best- 
known critics, find it worth their while 
to consider seriously the film. They 
are virtually on a par with the best 
offerings of the legitimate. 

On the other hand, the producers 
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have responded by advertising gener- 
ously, as, for instance, the great cam- 
paign recently inaugurated. by Para- 
mount and Artcraft, involving the ex- 
penditure of a million dollars in pa- 
pers, magazines and on electric bill- 
boards. Other stupendous appropria- 
tions have been set aside for a similar 
purpose by Goldwyn, the Petrova Co. 
and others. 

The actors of the screen are now re- 
cruited many times from the legitimate 
stage. Many have become so thorough- 
ly identified with the screen their stage 
career is ali but forgotten. Still they 
had their beginning there. On the 
other hand there have been developed 
a number of prominent screen players 
who had no previous stage experience. 

The directorial department of the 
great companies are being daily 
strengthened by the infusion of techni- 
cal and artistic experts and bv the re- 
tention of the best of the old-line di- 
rectors who have grown up with the 
business and learned all its ramifica- 
tions by constant contact. 

Famous writers are now writing es- 
pecially for pictures and it is only a 
matter of a very short time before it 
will be a rare exception for a fiction 
writer not to have contributed to the 
literature of the screen. 

Photographic effects unknown in the 
early days are used comonly nowadays. 


a! 


But the trick picture, as such, is vir ~ 
tually a thing of the past. It is occa- 
sionally used to secure effects that are 
distinctly desirable, but only occasion- 
ally. Fine detail, splendid lighting, 
grouping, composition and so on are 
being used with wonderful results. 

The actors themselves are putting 
into their work greater study, harder 
work, higher endeavor. The studio, 
from being a jumble of old props and 
painted scenes, is an orderly and ef- 
ficient workshop. 

Fewer artificial scenes are used and 
wherever possible the great outdoors 
is being employed for greater realism. 
The current picture is filling its real 
function—that of reflecting life in mo- 
tion, with the sweep of the country as 
a background, wherein it can never be 
equalled or surpassed by the stage. 

In the great war its value has been 
very apparent, in recruiting, aiding iu 
the floating of the Liberty Loan, and in 
similar assistance to the Government. 
It has taken its place beside the news- 
paper and the speakers’ platform as a 
medium for the dissemination of infor- 
mation to the public. 

This brings up the news reels and 
the short subjects. Here the field 
shows a decided advance, also. There 
is a certainty that never before have 
cameramen taken greater risks to ob- 
tain pictures of news value—as the 
future records of the war will show. 
The short reel filras are tending toward 
educational subjects—witness the re- 








FANNIE WARD 
PATHE 





cent exploit of the Paramount-Bray 
Pictographs in obtaining the coopera- 
tion of the editors of some of the best 
known periodicals for their screen ma- 
terial.. The Pathe, Mutual and Univer- 
sal news weeklies are too well known 
to comment upon. 

Comedy is still popular—in all its 
forms, except the merely coarse. This 
has gone with the occasional offense 
and immoral photoplay. Cartoons are 
well received and are hetter in quality. 

The Vampire—the lady who consists 
of “a rag, a bone, and a hank of hair"— 
is just about passe. It is improbable 
she will ever return as an institution. 
This character of play—the purely sex 
story—is going the way of the rest of 
the undesirables. To justify the intro- 
duction of the sex problem now. it is 
necessary that the work shall be of a 
quality and character otherwise that is 
distinctly worth while. There are still 
some pictures that are “sexy” for that 
reason alone, but they are gradually 
disappearing. 

So, all things considered, the screen 
is today offering better entertainment 
than ever before in its history. This 
was essential to its life and having es- 
caped from the enshrouding weight of 
triviality and of commercialism (at the 
expense of art), it is forging ahead to 
still greater heights. Far from having 
been emasculated by the elim‘nation or 
offensive features, it is more virile, mare 
convincing. more wholesome—it is she 
people’s amusement still—but it in- 
cludes in its appeal all classes of people 
from the highest to the lowest—and all 
are edified. educated, improved and 
benefited thereby. Jele. 

















VARIETY 











ONE TRADE PAPER ENOUGH 


New York, Dec. 17. 
William A. Johnston, Esq., 
Editor Motion Picture News, 
729 Seventh Avenue, New York City. 
Dear Sir: 

Your recent telegram to Mr. Stanley Mastbaum, of Philadelphia, regarding 
waste in the film industry, has been read in this office with interest, particularly 
so the suggestion it contains that the advertising patronage of trade papers 
be confined to two publications. 

“Once,” you conclude, “is enough to reach properly and completely the pur- 
chasing power of the field, but two are necessary to preserve a desirable balance 
of competition. All advertising expenditure outside of two papers is waste 
pure and senseless. There is absolutely no excuse for the good natured main- 
tenance of a dozen papers WHERE ONLY ONE CAN BE READ, and the propo- 
sition stands right up to the manufacturer and distributor for instant action.” 

Presumably, Mr. Johnston, you scrutinize your own business pages from week 
to week, as become an editor and publisher, in order that you may determine 
the growth or diminishment of your advertising patronage and the consequent 
health or illness of your enterprise. 

Along the same line it is presumptive that you also explore the advertis- 
ing pages of the other trade periodicals in your field—the one you regard as 
your competitor and those you do not. Over-security has cost leadership to 
many a publication. 

It is reasonable to assume that in scanning the trade papers you have 
noticed a difference between the conduct of World Pictures advertising and 
that of most other producers. You have observed that World Pictures are not 
advertised simultaneously in all the trade papers, nor with unbroken continuity 
in any of them. 

From this it will naturally occur to you, under your views of trade paper 
propriety as expressed to Mr. Mastbaum, that the World Film Corporation is 
in business to make money and not exclusively to make a splash. 

To this end at present we alternate our weekly advertising in two of the 
trade papers and apportion it among the others in accordance with our judg- 
ment of their relative value in delivering results. 

Of course we know, as your letter to Mr. Mastbaum acknowledges, that 
much of the circulation of motion picture trade papers is parallel. It follows 
that the advertiser should be able to reach the bulk of the motion picture in- 
dustrv through the business pages of any ore of several trade papers. 

Why then do manufacturers advertise in more than one? Is it because 
they are merely “good natured,” as you say in your letter? Do you really think 
so, Mr. Johnston? 

Or is “good nature” in this instance camouflaged fear—wholesome fear of 
what may happen to pictures in the trade paper reviews if the manufacturers 
do not advertise? 

Probably you have noticed, Mr. Johnston, that the reading pages of the 
motion picture trade papers are loaded with press matter from the various 
manufacturers, closely balancing the volume of their advertising. That is to 
say, the company carrving two pages of paid space gets at least twice as much 
free notice in the reading part of the paper as the company buying a single 








PARALTA PLAYS 


PICK OF THE PICTURES 








The First Paralta Play 


J. WARREN KERRIGAN ww 
“A Man’s Man’ 


Directed by Written by 
OSCAR APFEL PETER B. KYNE 





The Second Paralta Play 


BESSIE BARRISCALE 
“Madam Who?” . 


Directed by Written by 
REGINALD BARKER HAROLD MacGRATH 





PARALTA PLAYS, Inc. 


729 SEVENTH AVENUE NEW YORK CITY 




















oan creates 





page. The corporation carrying ten pages of advertising receives fully ten 
times as much reading matter as the one that runs a single page—and so on. 

This is the fact. 

Let me pause for a moment to assure you, Mr. Johnston, that there is 
nothing in this communication which I wish you to construe in the light of 
hostility to your publication or any of the other motion picture trade papers, 
In your letter to Mr. Mastbaum you have raised an issue that appeals in very 
important measure to everybody who is in the motion picture industry for 
any other promotion than his personal salubriety. 

It is you who invite the present communication. 

In discussing this matter with the serious purpose of getting to the bottom 
of it, we must speak dispassionately but plainly, describing conditions precisely 
as they are, using neither tar-brush nor alibi. 

It follows, then, that the manufacturer who buys advertising space in a 
trade paper is really paying for so much free space—on the surface of the trans- 
action, at least. If this were not true his publicity man would not de instructed 
to provide quantities of reading matter to fit the occasion. 

But does the barter end here? Has the trade paper delivered anything of 
value to its customer, up to this point? 

I think not. The exhibitor who reads more than one trade paper knows 
that all of them are written by the publicity men of the manufacturers who de 
the advertising. 

Precisely the same “copy” tells the same story in all of them. 

The exhibitor therefore is quite aware that every item in the reading pages 

(Continued on page 245.) 
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COAST STUDIOS AT WORK 


By GUY PRICE. 


Los Angeles, Dec. 20. 
Old General Economy has assumed 
command of the vast picture army. 
Since the levying of the war tax, film 


producers have been retrenching as 
much as possible, and all along the line 
the studios are enforcing economy with 
unusual severity. 

This plan to save money wherever 
practical is more noticeable in the pro- 
duction of the big feature films. ‘The 
studios are not making them like they 
did before the war, or more recent than 
that, before the Government levied the 
extra tariff. Not only are features be- 
ing curtailed, but the one and two- 
reelers are less prolific than hereto- 
fore. The efficiency man is ever omni- 
present. 


At many of the studios only half the 
companies that generally work are now 
engaged. Directors have been in- 
structed to cut here and slash there, but 
of course they are not expected to de- 
crease the quality of the films. Keep 
the quality, but reduce the quantity, 
seems to be the motto, which is not 
a bad one, considering conditions. 

In point of numbers, the Triangle ap- 
pears to display the greatest activity. 
Fifteen companies are pounding away 
for H. O. Davis, Walter Edwards, Ray- 
mond Wells, Jack Dillon, William Git- 
tens, Lynn Reynolds, Cliff Smith and 
E. Mason Hopper, each are superin- 
tending the production of new pictures. 

At Universal Ida May Park, Elmer 
Clifton, James W. Horne, Jack Ford, 
Elsie Jane Wilson, Douglas Gerrard 


and Rupert Julian have players at work 


On various subjects. 

Thomas H. Ince manages to keep 
Charies Ray, Dorothy Dalton, Bill Hart 
and a few others before the Cooper- 
Hewitts, while the Lois Weber com- 
pany is at work on a couple of new 
films. 

Out at the Lasky plant in Holly- 
wood, activity has been restricted; nev- 
ertheless these stars are being “shot” 
with machine-gun regularity: Mary 
Pickford, Douglas Fairbanks, Louise 
Huff. lack Pickford, Wallace Reid, Ses- 
sue Hayakawa and Vivian Martin. 

Metro has Edith Storey and Viola 
Dana, with Directors Tod Browning 
and Collins directing them. 

Al Christie and Scott Sidney are 
keeping the Christie comedy players, 
few as they are, going daily, and the 
L-KO shows signs of prosperity in 
spite of the dull spell. 

Mack Sennett isn’t losing any time 
with his two-reel subjects and the other 








Y 


SG? 


Di eo 


© Ve 


EIA CP 


SS 


Sora 
ae 


aS BRAS IS 
: , re se 
tS a & E35 % 355 (es ‘3 


‘| \" FA DOS RAS EARNS RI ARETE IR CUE A Sih MRS NG ae aE EE | ems 
Nias fase: BSiyy SUM ased Pa SEP ROG RS cig ag ED Mae Pare TEE | ene 
€ b 





i 





rooms | are 
ees 
- @¢ 


5 


Co waag . 
es Tota Pe 
OE 
+ i> <an 





SECA e Hee ee dee eeeeeaeeeearentec.. 


7 Zs PTUTTTTITIT Tet 


A 
«S\N 


PITFALL > 
aS 
OOS View 


- 
SS 


“oa 


oo 


Aqy me et” 
SUS 


v3. 


—————— —EEEE 
ASTTITITITITINITILIL LL I Le 


iy 
Ee 
ap 


: ; 
** 
o«t 2 


Le TES 
Prgms a ee 








an? 5 
Bot 


3 - ba, oe. we Pha, 














GOLDWYN'S SUPREME 
ACHIEVEMENT 


Opening to Landslide 
Business at the Box 
Offices of North America: 


Beginning December30 & 


GARDEN | 
THAIS 


by Anatole France 
Directed by Frank H. Crane 


The National Board of Review 


after showing Mary Garden in “Thais” to its complete membership and passing it 
without a single elimination, says in a special report: “This production sums,up the 
artistic achievements of the motion picture in interpretive and imaginative drama. 
Photographically it is a distinct stride forward, the acting of Mary Garden is notable, 
and the picture as a whole is an example of creative art.” 
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companies, including Signal, Vitagraph, 
Bernstein and Griffith, are rushing fea- 
tures, but with curbed forces. 

The war tax is having considerable 
effect on the producers, but that ef- 
fect lies not so much in the fact that 
they will lose money as it does that 
they will not make so much profit. 


LITTLE JOURNEYS. 
By Edward Marshall. 


When I left my New York apart- 
ment for the Pennsy station a few 
weeks ago to catch a train for the 
Sunny South I carried my overcoat on 
my arm. When the train rolled into 
Richmond at 9 o’clock that night I 
had my overcoat on my back. The 
chilling wind was reminiscent of other 
my in Montreal. It sho’ was cold, 
sah. 

When I entered the spacious lobby 
of Murphy’s I thought there must 
have been a cigarette men’s conven- 
tion in the hotel that day. The mar- 
tie floors were littered with remnants 
of Richmond’s chief product. So were 
the nooks and corners of my room. I 
have since learned to accept this state 
ot affairs as a daily condition. They 
sweep the lobbies every midnight. 
They have chambermaids in these ho- 
tels. Their duties are to make the 
beds and sweep the dirt under the 
bed and into the corners. The hotels 
and mewspapers are all run by 
Colonels, Majors and Generals. The 
confederate army was sho’ enough 
well supplied with officers, 

My first night in the South I whiied 
away reading United States History 
(Southern Edition). I learned a lot 
about that 61-65 argument I didn’t 
know before. The next day I visited 
the Confederate Museum, the Jeff 
Davis white house and the home of 
Chief Justice Marshall (of whom I am 
a direct lineal descendant, sah). I 
stood on the spot where Gen. Lee sur- 
rendered and I tramped over the bat- 
tlefield of the Seven Pines. Betimes 
I frolicked thrice a day at the Lyric 
and coliected Y. M. C. A. subscriptions. 
Richmond is a grand old city and is 
literally seething with patriotism. 

Norfolk, crowded with jack tars, 
brings the world war into close-up 
focus. Here you rub shoulders with 
submarine chasing heroes direct from 
the Zone. The old academy is packed 
to overflowing each performance and 
the hotels are turning ’em away night- 
ly. One night I shared my room with 
an ensign whose reservation had been 
overlooked. He told me about deadly 
depth bombs and strafing submarines. 

l visited the birthplace of my dad 
and entertained the mother of Sir 
Walter Weems. 

A boat load of New Zealanders 
beund for France put in to mount 
heavy guns at the navy yard. The 
Anzacs were very much disappointed 
in Norfolk and its utter elimination 
of “public ’ouses.” 

Unless you want to spend $8.00 a 
quart for perfectly bad liquor, the 
South is “bone dry.” 

Actors headed for Norfolk should 
wire in advance for rooms—they might 
save you one. Also be sure to bring 
along your heavy flannels and your 
fezzy nighty. You'll need them. 


MEETING AFTER NEW YEAR’S. 


There will be no further meetings 
of the board of directors of the Na- 
try until after the first of the year. 

Whatever indication pointed to the 
Picture Exposition that is to be held 
in the Grand Central Palace in Feb- 
ruary being called off was dissipated 
this week by renewed efforts towards 
making the affair a reality. 


Edith Reberts, a former vaudevillian cast 
for this season's ‘‘Folliies,”” which she did not 
join, has returned to the Universal and is to 
play the feminine leads in the comedies fea- 
turing Eddie Lyons and Lee Moran. 


William Christy Cabannes pictures for 1918 
will be marketed under the brand of the 
Superpictures, Inc., which has McClure’s back 
of it. Cabanne starts word on the first Cabanne 
Superpicture shortly after the first of the 
year. 




















VARIETY 





































Producers of Notable 
Photoplay Successes for 
Wm. Fox, B.S. Moss, World- 
Equitable, Paramount, 


Pathe, Kalem, Melies, Etc. 


H. M. HORKHEIMER 


President and Generai Manager 





General Film 


KNICKERBOCKER STAR FEATURES 
FORTUNE PHOTOPLAYS 
FALCON FEATURES 


Horkheimer 
PRODUCTIONS 


which have attracted favorable attention 
every where. 





Mutual 


Those Jolly JACKIE SAUNDERS (Comedy- 
Drama Hits: “Sunny Jane,” “The Wildcat,” 
“A Bit of Kindiing,” etc. Al! emanated from 
the 


HORKHEIMER STUDIO 


























BALBOA 





B ALBO A the largest ACTUALLY independent motion picture 
studio in the industry. 

B ALBO A the studio built on merit. No stock for sale. Four 
years old and still growing. 

BALBOA producer of five of Pathe’s biggest serial successes, the 
latest being “THE NEGLECTED WIFE.” 

B A LB ) A where the now famous “Fatty” Arbuckle-PARA- 
MOUNT Comedies are being filmed. 


BALBOA the studio home of Kathleen Clifford, Anita King, 
Sophye Barnard, and other leading screen stars. 











E. D. HORKHEIMER 


Secretary and Treasurer 








The BALBOA Amusement Producing Co. 


Studio and General Offices, LONG BEACH, CAL. 


NEW YORK HEADQUARTERS, 1600 BROADWAY H. N. HOLDE, Eastern Representative 
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BAD SHOWS---BAD BUSINESS 


By JACK LAIT 


Chicago, Dec. 20. 

The legitimate season started off in 
Chicago Labor Day, 17, as though this 
Mecca were to stage a resurrection of 
its historic heritage as the livest show 
town in America per capita. 

Three playhouses which had been 
vandalized by the gnawing encroach- 
ments of the films were redeemed— 
La Salle, Studebaker and Culonial, all 
owned by the same firm of thrifty and 
astute picture exhibitors, Jones, Linick 
& Schaefer; this threefold bugle call 
seemed the reveille of a bonanza year 


for the two-dollar attraction. A 
fourth, a new one, was under con- 
struction. 

Further, the early bookings were 


extraordinarly promising of fulfilment 
for this initial indication. “Oh Boy,” 
“The Man Who Came Back,” “The 
Thirteenth Chair,” a new Ditrichstein 
piece, “Miss Springtime” and other 
apparently sure ones were either here 
with the dawn of the new period or 
rapidly approaching. 

Where $1.50 had been the common 
custom here, with $2 shows as empha- 
sized attractions, all the houses raised 
to $2 on the strength of the outlook, 
and the musical ones slipped in $2.50 
for Saturdays and holidays. 

Business went a-booming from the 
start. The patronage was there and 
waiting. Every show this year here 
has had a good opening, proving that 
the public was half way toward the 
box office before a piece had found its 
natural value. 

And then came the Great Slump! 

Much has been written about war 
taxes, hard times, Liberty Bonds, scal- 
pers, high cost of living, Italian 
reverses, drafts and enlistments, un- 
seasonable weather, failing crops, pre- 
occupation of news columns by war 
stuff, and aliens. 

But what killed show business in 
Chicago was nothing as much as the 
shows themselves, aggravated by in- 
fiated prices. 

“It’s always a bad season for the 
bad show,” said Patricia O’Brien in 
that deathless comedy, “The Chorus 
Lady.” 

And this has been a bad season here 
only for the bad show. 

As this is being written “Oh Boy” is 
in its 17th money-making week and 
“The Man Who Came Back” is in its 
14th. The first of these has made a 
profit of something like $50,000, and 
the second will. At the Blackstone, 


. where show after show died, George 


Arliss is closing to $10,000 a week and 
Maude Adams opening to as flattering 
an advance sale as ever she had here 
in her life. At the Garrick, “The Pass- 
ing Show,” a huve if not a brilliant 
effort, is running to more than $15,000 
the week. “The Follies” will have 
$25,000 in the box office before the 
troupe arrives. Ruth Chatterton in a 
simple but lovable little comedy is 
coining money. “Seventeen” left, after 
100 performances in a toy theater far 
from the rialto, handsomely enriched. 
“Upstairs and Down” took $20,000 
profit out of our town. So did “Parlor, 
Bedroom and Bath.” 

But 

The Princess opened with a miser- 
able and ridiculous jest named “Good 
Bye Boys,” conceived by an illiterate 
ignoramus, written by a_ burlesque 
scribbler, staged by nobody, played by 
untried amateurs and worn out has- 
beens. The book was an insult to the 
good taste of a cab driver and the 
intelligence of a brick layer. It 
bragged itself as “Great,” etc. It 
dragged itself, and it died 

Leo Ditrichstein, the famous and 
favorite and favored one, whom Chi- 
cago had made rich and pompous, 
chose this breezy retreat as the way- 
side place to air his vanity—he would 
“act.” So he rewrote, staged and 
starred in “The Judge of Zalamea,” 





an 


old Spanish melodrama of costumes 
and mouthings and platitudes that 


tickled Ditrichstein’s tongue, but made 
the wise ones jeer, Jt played, in Chi- 


cago’s most lucrative theatre to almost 
uothing. Then Ditrichstein scolded us 
sharply and said we had no souls, but 
before he went hence he took care to 
provide himself with a piece that had 


some sense, some plot and some 
freshness, 
“Canary Cottage,” wherein some of 


the most conspicuous and entertaining 
residents had broken their leases, 
planted itself at the Olympic, sans 
nobody of note. It took the town a 


fortnight or so to “get next,” and then 
this one blew, being replaced by 
“What Next,” starring Blanche Ring, 
who had worn out her drawing wel- 
come here some time before, as evi- 
denced by the fact that she had failed 
in vaudeville, in legitimate comedy and 
in musical comedy on her three pre- 
vious visits. This error was demon- 
strated, and the enterprise did not 
remain with us even through its con- 
tracted period, the producer paying a 


forfeit rather than take the full loss. 

Walker Whiteside was sent into the 
Blackstone, which requires an unusu- 
ally potent “card” at all times to de- 
tract theatre goes from their worn 
walks to its remote location. White- 





side, who had never proven his star- 
ring proclivities, if any, here, unveiled 
a thing called “Mr. Jubilee Drax,” a 
mixture of nothing and wind, incon- 
sistent, incoherent, maudlin, blithering 
and obviously aimed to impress. This 
survived a full week. 
Semmmengreoen 

“Miss Springiime” entered with a 
New York reputation. The advance 
buy was prodigal, from the public and 
the brokers. But the company failed 
to sell its show—it failed to make good 
the apparently promising book and 
tunes. This visitor was saved a finan- 
cial kick by the scalpers, who took the 
losses instead, but it sneaked away as 
a local failure; “Miss Springtime” was 


a Fall. 
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PROSPEROUS COAST SEASON 


By JACK JOSEPHS. 


San Francisco, Dec. 15. 

Vaudeville on the Pacific Coast has 
not changed materially in the last year, 
with the exception of the strengthen- 
ing and improving of the circuits al- 
ready in existence. The past year has 
been a prosperous one, more people 
attendi ng that form of entertainment 
han ever before, especially in San 
Francisco. 

Not so very long ago local booking 
offices -were in a position to offer an 
act six weeks in San Francisco, not 
including the theatres booked from 
eastern agencies. 

Houses formerly playing vaudeville 
and since going into the picture column 
are: Lincoln, Garrick, Majestic Broad- 
way, Liberty and Haight Street. The 


only neighborhood houses remaining 
with a vaudeville policy are the Prin- 
cess and Wigwam, the latter a modern 
house with a capacity of 1,700, in the 
district known as The Mission, and has 
only recently returned to vaudeville 
after several years of dramatic and mu- 
sical comedy stock. 

That vaudeville is more popular than 
ever before may be accounted for by 
the pop theatres being more modern 
and having larger capacities, and in a 
position to take better care of their 
patrons, also presenting better pro- 
grams. 

Probably the most noticeable achieve- 
ment in far western vaudeville has been 
the rapid rise of Ackerman & Harris. 
Starting with a few pop houses in and 


around San Francisco, they have taken 
on house after house until with their 
absorption of the Sullivan-Considine 
theatres they have a formidable chain. 
The A. & H. Circuit is adding houses 
and strengthening at present and has 
recently announced new houses for Se- 
attle, Vancouver and Los Angeles. It 
is to build in Salt Lake and Denver. 
The shows after leaving the coast are 
routed through Texas into Chicago. 

The recent affiliation with the West- 
ern Vaudeville Managers’ Association, 
of Chicago, which supplies the bills for 
the A. & H. (or Hippodrome) Circuit, 
has strengthened the western magnates 
to such an extent they are now strong 
contenders for the pop vaudeville su- 
premacy on this coast, the only actual 
opposition to the Pantages theatres, 
since the Orpheums are “big time.” 

The Orpheum, San Francisco, main- 
tains its wonderful successful gait, while 
in Oakland, commonly regarded as a 
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hard show town, the Orpheum has been 
remodeled at an expense of $25,000, and 
reopened with a flourish under Harry 
Cornell’s management. This is Mr. 
Cornell’s first season as an Orpheum 
house manager. He formerly had charge 
of Pantages, Oakland. The Orpheum 
has had a somewhat varied career in 
Seattle, having played its shows in no 
less than three houses within the past 
18 months. 

Pantages opens his coast tour at 
Seattle, where he has always been 
highly successful, and which city gave 
him his start. From Seattle his acts 
travel to Vancouver, where he has 
opened a new big house; thence to 
Victoria, followed by Tacoma, where 
the new Pantages theatre, a duplicate 
of the Seattle house, will shortly open. 
Following this the shows play down 
the coast. 

The Bert Levey Circuit, one time the 
leading pop time on the Coast, is still 
in the ring, with a few attractive weeks, 
of which the Princess here (Levey’s 
own theatre) and the Burbank, Los An- 
geles, are the best known. Besides 
these theatres, Levey is also interested 
in Valley cities, with another house in 
Reno. The late affiliation with J. C. 
Mathews at Chicago and his long con- 
nections with the Fisher Agency in 
Seattle, places Levey in a position to 
supply his theatres with desirable pro- 
grams. 


HAIR AND WEARING IT. 


There is no denying the importance 
of a becoming coiffure, yet an unusual 
hair arrangement, even if not pretty, 
is more often a greater factor in the 
making of the popularity of an actress 
than the most glorious creation. 

No woman with individuality will 
appear in public in a commonplace 
headdress and if she should, she would 
suffer the penalty of an ordinary suc- 
cess no matter what her talents might 
be. By the same token a woman of 
casual ability may create a havoc over 
night by some daring unusual mode— 
corefully studied and worked out for 
her particular type. 

Fougere, the famous French sou- 
bret, (imported to this country 20 
years ago by Tony Pastor) met with 
great success here. She brought over 
a type of French soubret dress, popular 
to this day, and a vogue for “short 
curly hair,” while our American high 
kicker, Saharet, created quite as big 
a craze on the Continent (Europe) by 
pulling her bushy dark locks quite to 
the top of her head and letting the 
ends stand up like a brush. Cleo de 
Merode caused much _ discussion 
throughout Europe by suddenly let- 
ting her hair droop down, over and 
completely hiding her ears. Rumors, 
set afloat by her own press agent, soon 
circulated to the effect a jealous lover 
had cut off her ears, etc. 

To Della Fox we owe the “kiss curl” 
in the middle of the forehead. Lily 
Langtry, the psyche knot or “pug” and 
Anna Held the popularity of the pom- 

padour. Mrs. Leslie Carter’s big titian 
teaids wound around her head soon 
had the hair dressers busy selling 
coronet braids, which later evolved 
into braid “buns” over the ears. Fay 
Templeton brought back the bang and 
Eva Tanquay’s “‘I don’t care’ hair” 
will always be as closely associated 
with her as her voice and manner- 
isms. 

The Castle Clip came in for its full 
quota of popularity as did the “dips.” 

Frances White gives credit to Va- 
leska Suratt for inspiration of her se- 
vere style. Miss White’s hair was the 
talk of Broadway soon after her first 
appearance here, which well repaid 
any sleepless nights she may have put 
in thinking it out. Blossom Seeley 
started something last year when she 
pushed her marcelled pomp back to 
the crown of her head and the female 
end of the dancing Casinos has made 
a greater impression with her plain 
coiffure a la Espanole the past two 
years than with her dressing. Suratt 
revived the French twist and the old 
Louise Montague “dips.” 
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Now in the Making 
Kight Reels of Wonderful Action 


WILLIAM A. BRADY 


OPINIONS ON SCENARIOS 


Los Angeles, Dec. 20. 

“Referring to the eternal question,” 
said Jeanie MacPherson, Cecil B. 
De Mille’s “right bower,” “I would say 
that from a rather long and varied 
experience in the picture business, the 
following reasons seem to me, in part 
ai least, to account for the paucity of 
good outside material: 

“FIRST: A certain lack of under- 
standing among outside writers , of 
what is meant by ‘dramatic situation’ 
in a story. So many mistake violent 
physical action for ‘real drama; as, for 
instance, the story which offers as its 
dramatic climax, a railroad running 
ofi the track; or two automobiles 
smashing together, or any other highly 
sensational scene which is used to sup- 
plant a well thought out dramatic cli- 
max. This sort of action being only 
physical can never be used to take the 
place of a real dramatic situatioa. 

“Unfortunately, inexperienced auth- 
ors feel that this sort of thing is 
wanted when a script 3s returned 
marked, ‘Lacking Action’; forgetting 
that if their story has real suspense 
the climax of the picture may be 
played without any physica! action at 


ali. 

“SECOND: Lack of real application 
and study, on the part of photoplay- 
wrights, of the world’s best dramatic 
literature. Of all the budding authors 
I know, there is only one who ever 
takes time of an evening to read the 
works of the world’s great dramatists. 

“THIRD: The viewpoint of the av- 
erage outside writer when viewing a 
current moving picture. Most young 
writers go to a moving picture theatre 
merely to be entertained It never 
seems to occur to the writer to look 
at the work in front of him with an 


idea of finding out exactly why that 


particular story has made a success. 
Why don’t these inexperienced writers 
‘dig down’ and find out the eternal 


‘why’ of this or that success? There 
is always a reason. For instance, 
Cecil B. DeMille recently told me 


that out of all the outside photoplay- 
wrights who have applied to him for 
positions, there has not been one who 
has not begun his or her letter by 
remarking that he was submitting a 
story without the ‘faults’ of this or 
that reigning success, and invariabiy 
follows with a lengthy criticism of its 
many weaknesses. 

“FOURTH AND LAST: The young 
photo-dramatist on the outside ap- 
pears to be entirely out of touch with 
the manufacturer. There should be 
some means for this class of writer to 
know the ‘kind’ of story the produc- 
ing companies want. 

“With intelligent authors (either be- 
ginners or veterans) a ‘word to the 
wise’ is sufficient, but unfortunately 
the chasm is so wide and deep be- 
tween the manufacturer and their out- 
side material that this ‘word’ is usu- 
ally not forthcoming; and the young, 
inexperienced writer is obliged to 
flounder somewhat until some friendly 
hand extends a little help.” 

And this from Hampton Del Ruth, 
editor and production manager for 
Mack Sennett: 

“Why, I have been asked, have so 
many people given up their other 
work in life to spend time and postage 
upon scenarios, in the almost vain pur- 
suit of screen fame?—why most of the 
amateurs’ work possess a sameness 
and want of original ideas?--all. of 
the utmost commonplace. 

“"Why’ is a very far reaching word. 
The answer seems to be that it is the 
obvious. Everyone sees that which is 
in plain view. It is a rule that the 
untrained mind always grasps the 


ONE TRADE PAPER ENOUGH. 
(Continued from page 239.) 
is simply a “notice” given away with a paid advertisement and of no possible 
help to him in the selection of his pictures as exploited in the business pages. 

The paid advertisement, sunk throat-deep in a morass of similar advertise- 
ments, is from the same source as the ostensibly spontaneous admiration ex- 
pressed on the letter press pages of the trade weeklies. The advertising and 
publicity departments of the producing companies manufacture it all, and the 
exhibitors, at whom it is aimed, cannot possibly fail to comprehend the situa- 
tion in its full. 

Then why is all this money spent in the trade papers? 

Not because the direct advertisement is of specific value. 

Not for the free notices on the reading pages, which deceive nobody, since 
their sources are perfectly obvious. 

Why, then? 

Is it that the boss is vain and loves to see his name in print? 

Is it ae the producer entertains a totally fictitious valuation of getting 
into print 

Or—and here is the vital point—does the ten-page producer aim at having 
his reviews doctored in the business departments of the papers over which he 
spreads his patronage with such amazing prodigality? 

Is it to be supposed that a fairly rational business man sows his advertising 
seed in a dozen furrows leading to the same terminus, when one would suffice, 
unless he can see a specific and ulterior advantage? 

This is the idea, Mr. Johnston, that makes it possible for more than a single 
trade paper to live on the rake-off from the motion picture industry. 

The frailty of man underlies the condition—the fright of unpleasant pub- 
licity, the state of gun-shy in the presence of criticism. 

What we really need in the motion picture business is ONE trade paper, 
not two. 

Look over the other industries—iron, for example. Take a good look. 

You will find one real trade paper to every real trade. Where there are 


others, they merely feed on the crumbs from the rich man’s table; and this is - 


precisely as it should be, and as it will be when the motion picture business 
becomes more tangible and less sensitive to ghosts. 

And, as a parting thought, Mr. Johnston, the one paper that will survive in 
the motion picture industry will be a paper of character, that does not spend 
its entire force upon its one or two editorial pages; that does not split itself 
up into a few cut-and-dried departments; that does not give up its columns to 
the drivel of incompetent boosters; that does not go drilling along a fixed course 
of so-much-for-so-much ; that plunges out to find the real news of the industry— 
that, in a word, has something behind it which means more than getting to press. 

Yours truly, 
Leander Richardson, 
Publicity Manager, World Film Corporation. 





first thing they see, or the first thing 
that they think of, and try to follow 
it up. Millions of others have seen 
and heard the same thing and have 
also followed it up. All following the 


obvious. I have made it a rule to 
discard as wrong, the lead I think of 
first, and try to find another path 
I know cannot occur to a thousand 
other minds.” 


ark. 
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BOSTON IS HOPEFUL 


By LEN LIBBEY. 


Boston, Dec. 20. 

The all important topic in the con- 
versations of managers of theatrical 
houses throughout New England is the 
war tax and the crimp it has put into 
their business. The local managers 
are not keen for the manner in which 
the tax has been levied. They say it 
is much too complicated and they are 
also much wrought up over the situa- 
tion it has created. 


There is no doubt but what this is 
the vital topic of the year—there are 
no others that approach it. An in- 
crease of prices at the theatres is some- 
thing that is not agreeable to the man- 
agers. Up to the time of the levying 
of the tax, which made this increase 
necessary, the theatrical profession was 
in a class by itself and it was pointed 
out by the managers, with pardonable 
pride, that, while the prices of about 
everything else had gone shooting, 
their prices for entertainments re- 
mained the same. 


Managers generally hold out but one 
hope for the return of the patronage 
of the days of yore. That is, that the 
people will realize that whatever has 
happened in the way of advancing 
prices is something that was forced on 
en and that they are not responsi- 

e. 


The war tax did not affect the legi- 
timate houses as much as it did those 
that have pictures and vaudeville or 
vaudeville exclusively. This was the spot 
where the tax hit the hardest. One 
would believe that a person who had 
been attending theatres of this sort 
quite frequently would not hesitate to 
go with the slight additional cost in- 
volved, but such was not the case. The 
people did not come. Some houses 
tried to hold to their old prices, with 
the war tax stuck on, and in those 
cases the “copper” came in for atten- 
tion and it was soon seen that if change 
was to be made under such conditions 
the number of box office employees 
would have to be doubled or trebled to 
take care of the situation. 


It was impossible to give speedy ser- 
vice and patrons, tired of waiting in 
line, turned away and sought other 
forms of entertainment. To eliminate 
the penny there was but one thing for 
them to do, and that was to advance 
prices pro rata, so that the price paid 
would be an even figure and take a 
chance. This was done generally 
throughout New England and the ad- 
vancing price has cut into receipts. 


In Boston the outlook in the legiti- 
mate houses is not at all rosy. It is 
generally believed that the day of thé 
“big show” has passed. What the man- 
agers think they should have now to 
make any money is the intimate type 
of show which calls for no more than 
seven or eight persons in the cast, with 
perhaps one star, or where the show is 
one that can be handled without a star 
the managers are better pleased. 

Shows of the type of “Oh Boy!” 
which ran for several weeks at the 
Wilbur and was then transferred to 
the Plymouth, where it petered out, 
and “Love O’ Mike” are the ones that 
appeal to the local managers as about 
the proper thing. In these shows there 
is the appeal of the comedy and the 
appeal of music; and much more im- 
portant, there is the appeal of a small 
salary list. 

The theatrical men believe that such 
shows as the “Follies,” “Passing Show” 
and “Show of Wonders” are about done 
with. The payroll is so large packed 
houses have to be the rule to keep 
the attractions on the right side of the 
jedger, and packed houses are net the 
rule these days. 

Local managers are also wondering 
where they get off in the matter of 
bookings. They say it is a rare case 


when they can know for a certainty 
what show is coming into their houses 
at a period two weeks ahead. They 
have a fair idea of what is coming, 


but the booking arrangemefits don’t 
seem to be as dependable as formerly, 
and it is nothing new for a switch to 
be made at the last minute. 

In connection with the booking ar- 
rangements and the uncertainty of them 
the presence recently of five musical 
shows in Boston at the same time is 
a striking point. And of these shows 
one had been preceded by two other 
shows of the same character. 

“The Show of Wonders” came into 
the Shubert theatre. The show that 
went out when this one came in was 
“The Passing Show of 1917,” which 
was playing here at the same time that 
“The Follies” was finishing up its run 
at the Colonial. The same week there 
was in town “The Grass| Widow” at 
the Park Square; “Love O’ Mike” at 
the Wilbur; “Oh, Boy!” at the Ply- 
mouth, and “The Star Gazer” at the 
Majestic. While it is generally admit- 
ted that in war time shows of a mu- 
sical sort or comedies appeal to the 
public, it is believed that some better 
arrangement for booking them in a city 
could be made. Perhaps the lack of 
attractions to put into the houses was 
responsible, but nevertheless, it existed, 
and it can easily be seen that such a 
glut of musical shows could not help 
but interfere with box office receipts. 

Few of the shows here this season 
have lived up to the announced expec- 
tations. It was hoped David Warfield 
in “The Music Master” might be able 
to stay here for eight weeks, but busi- 
ness was not of the sort to entirely 
justify this action. Several of the high 
class shows, booked indefinitely, re- 
mained but a short time. The latter 
part of the season may show better 
results and such New York successes 
as “The 13th Chair,” “The Man Who 
Came Back” and “Upstairs and Down” 
are depended upon to finish up the year 
in good style. There is always a pos- 
sibility the public will have another 
change of heart and that the dollars 
will roll into the box offices at a faster 
rate than ever, but the outlook does 
= warrant any manager banking on 
this. 

The situation in the houses that play 
vaudeville and pictures shows some 
changes. 

Managers of these houses are trying 
their best to take whatever action is 
possible to make conditions better. The 
war tax has struck them hard, but they 
have ducked their heads and hope to 
get back the loss by improving the 
character of their shows in every pos- 
sible manner and making it impossible 
for the people to remain away from 
their places of entertainment. 

An entry into the field of vaudeville 
and pictures is the Castle Square thea- 
tre, where for years Tohn Craig and 
his stock company were seen. When 
it was décided by the owners of the 
house, R. H. and H. Allen, to go into 
ave they went in all over. The 

ouse spends about $1,000 a week in 
newspaper advertising, not to mention 
the initial cost of remodeling the thea- 
tre. The house is considered one of 
the prettiest in the city and in the 
program all acts are eliminated. High 
grade concerts are given in the inter- 
vals between the pictures, it being ar- 
gued by the management that the clien- 
tele which they wish to acquire are 
better satisfied with this arrangement. 

ssnother late addition to the list of 
local film houses is the Lancaster, near 
the North Station, a section of the city 
where there is no competition. One of 
the drawbacks of this house is that it 
lacks an entrance on one of the main 
traffic arteries. An attempt was made 
to secure such an entrance by breaking 
through a business block and the price 
quoted to the owners of the house was 
$100,000. They considered this too 
steep, and for the time being the idea 
has been abandoned. Good pictures and 
good acts are shown at this house, even 
though it is out of the way and a spe- 

(Continued on page 254.) 


IN THE OLD DAYS. 
‘ New York, Dec. 15. 
Editor VARIETY: 

I wonder how many will recall the 
artists mentioned below, in the days 
when vaudeville was called variety: 

Charles and Fanny Gilday, Seeley 
and West, Topack and Steele, Tony 
Ryan, Kelly and Murphy, Swift and 
Chase, Moreland and Hart, Barry and 
Bannon, Kelly and Ryan, Hawkins and 
Collins. 

Hefferan and McDonald, Ward and 
Lynch, Estelle Wellington, Foster and 
Hughes, Billy McMahon, Cool Bur- 
gess. 

Ella Wesner, Bessie Bonhiil, Oaks 
and Boyd, Girad and Earle, Roger and 
Belle Dolan, Two American Macks, 
Harry Kennedy, Add Ryman, Frank 
Moran, Ferguson and Mack, Huber 


and Allyne, Gus Hill, Tierney and 
Wayne. 

Weber and Fields, Barlow and 
Fields, Kendall and Marion, Marion 


and Bell, Sheridan and Flynn, Gilbert 
Sarony, Leslie and Le Clair, Frank and 
Lillian White. 

James McAvoy, Guyer and Goodwin, 
Frank McNish, Ramsey and Arns, Clip- 
per Quartet, Four Silver Bells, Baker 
and Manning, Davis and Jones. 

Russell Brothers, John E. Drew, John 
A. Coleman, Flora Moore, Capatilo 
Forrest, Lottie Elliott, Hallen and 
Hart, Edwin French, Billy Carter, 
Andy Collum, Sam Devere, Larry and 
Lizzie Smith, Turner and _ Russell, 
Blocksom and Burns. 

Annie Hart, Maggie Cline, Pat 
Rooney, Kitty and Mattie Rooney, Pat 
Reilly, Florence Miller, Dan Hart, 
Charlie Diamond, Joe J. Sullivan, 
Bryant and Hoey, James F. Hoey, R 
G. Knowles, Leslie and Hardman, 
Mackie and Dixie, Frank and Fannie 
Davis. 

Four Cohans, Mr. and Mrs. Dan 
Nash, Kelly and Rowe, Jolly Nash, 
Timmons and McCloud, Old McAn- 
drews, Conroy and Thompson, Scott 
and Miles, Four Shamrocks, American 
Four, Horseshoe Four, Keating and 
Flynn, Flynn and Quittie, Bob Slevin, 
Kaye and Henry. 

J. W. Kelly, Wilson and Brevard, 
Burke Bros., Felix and Barry, Mark 
Murphy, Tony Williams, Mark Sulli- 
van, Rosina, Minnie Lee, Allen Dale, 
Roger Bros., Delmanning Bros., Mason 
and Ralston, Kelly and Leon. 

Kelly and Ashley, Harding and Ah 
Sid, Elarads, Baggerson, Petrie and 
Elsie, Bobby Ashcroft, Lowry and 
Evans, Hanley and Jarvis, Frank 
O’Brien, Harris and Walters, Matthews 
and Harris, Fred Roberts. 

Annie Yeamans, Lydia Yeamans, 
Manchester and Jennings, Wesley 
Bros., Artie Kelley, McBride and 
Goodrich, Haines and Vidocq, Lester 
and Allen, Lester and Williams, Van 
Leer and Barton, Hamlin and Hamlin, 
Newcombe Trio, Twin Brothers Wems 
and the Sisters Coyne, Parker Twins, 
Pickett and Mayon, Little Mc., Master 
Barney, Sam Rickey, Johnson and 
Bruno. 

Inman Sisters, Austin Sisters, Wash- 
burn Sisters, Wood Sisters, Jeffries 
and Marie Penders, Campbell and 
Nibbe, Gus Williams, Gallagher, Grif- 
fin and Devere, Glenroy Bros., James 
Richmond Glenroy, Daley and Devere, 
Crimmins and Doyle, Mullen and Mc- 
Gee, Murphy and Wells, Pitrot, Lyman, 
Ajax Whitman, Charles Stanley. 

Mamie Conway, Lizzie Conway, Falk 
and Seaman, Watson and Hutchinson, 
Larry Dooley, Larry Tooley, Smith 
and Lord, Guyer and Lord, The Tis- 
sotts, The Brahams, Hilton, Ernst and 
Lewis, Sam Ryan, Tom Nawn, Harry 
Pike, Mackie and Curdy, Electric 
Three, Callan, Callan and Callan, Mc- 
Avoy and May. 

Ross and Fenton, Charles V. Sey- 
mour, Harry McAvoy, Jessie and 
Fanny Delano, Bryant and Richmond, 
Hanley and Jarvis, Louise Dempsey, 
Harry Morris, Genero and Coakley, 
May Howard, Irwin Bros., Collins and 
Welch, Dick Sands, Durkee and Drew, 
Weston Bros., The Mackeys, Harry 
Crandell, Arthur Rigby. 

Bobby Gaylor, Ward and Vokes, 


MIKE SCOTT SAYS? 


Dec. 12. 
Editor Variety: 

I have not failed to write VARIETY on 
its anniversary for 12 years this month, 
December. I bought your paper when 
it came out for 5 cents with the white 
cover. It was not long until you 
thought of the Irish. For over ten 
years your cover has been green. 

During that time I am sure I wrote 
you enough articles to fill ten pages 
and in those letters I have told of many 
things that have come to pass. I have 
a lot of those letters to prove my 
statement. 

For any bet of money I told those 
so-called champions in 1907, also 1910, 
they would be on the bum if they kept 
on working for $1.80, doing tryouts, do- 
ing their act on the sidewalk, also in 
the agent’s office. If there is a man- 
ager, agent or well-known performer 
left that has common sense, won’t you 
admit that Mike Scott told the truth? 

Look at vaudeville now. Think of 
what it was in 1902. It cannot be any 
worse now because those so-called 
champions and knockers bluff the man- 
agers, also the public—they bluff them- 
selves. Six years ago 2,000 buck 
dancers, not one over 25 years old. 
They did not know then what to do. 
They know now such men as Patsy 
Doyle, Dick Lynch, Loney Hanley, Bob 
Winstandley, Milt Wood and a lot 
more I have record of. 

But they knew it all—The Roving 
Irishman knew nothing. Where are 
they all gone? Not to the army, but 
gone not to return. 

I am still here as I was in 1902 to tell 
the tale with the same friends of man- 
agers, performers and the public, my 
friends, to tell the tale. 

That’s the answer. Fifteen years in 
America, Der 14th, 52 years old Jan. 
21, 1918. In good health after being 
over half the world, a wanderer at my 
age. 

I am not working for a bank roll or 
in a sawmill or store and playing a 
night at a theatre, taking the bread out 
of your mouth. I am not jack of all 
trades, master of none. Why don’t they 
be satisfied with three-day jobs? Why 
are they booked when others are still 
trying to make a living in vaudeville? 

Those are the things that have 
caused a lot of trouble. A good man 
will stick. I am one of those. I have 
done my best to be your friend. Have 
got many performers three days with 
a kind word. Why don’t you do the 
same? Let us all pull together next 
year to try and make it as it was when 
I came here in 1902. I don’t want a 
bankroll. I want what I have now, my 
good health, and a kind word that 
costs nothing. Enough said. 

My most hearty best wishes to all 
managers, agents and performers. May 
you all have a Happy New Year, with 
your health, is the wish of your past 
and present friend, Mike Scott. 

(The well-known Dublin Dancing 
Roving Irishman, one of the best 
known performers that ever came over 
here in 50 years, because I give you all 
a square deal.) 


Wade Bros., R. M. Carroll, Willis and 
Adams, Fitzgerald and Kelley, Harry 
Lefton, Wheatley and Trainor, Mor- 
risey and Proctor, Murray and Alden, 
Alexander Bros., Theo, Isabelle Ward, 
McCale and Daniels, Mr. and Mrs. Sam 
Lucas, Irving Jones, Haines and Rem- 
a Gus Mills. 
arry and John Kernell, Vassar 
Sisters, Barney Reynolds, Tenbrook 
and Henshaw, Brooks and Leigh, Mc- 
Glone and Lacy, Rose and Martin 
Julian, Ward and Curran, Harry Le 
Clair, Parker and Retardo, La Strange, 
Dolan and McCarthy, Monroe and Mc- 
Carthy, Clarkson and Flynn, Crimmins 
and Taylor. . 
Dutch Daley, Edgar and Curran, 
Frank Clayton, Murphy and Murphy, 
Palsick and Cusick, Leslie and Tenly, 
Conroy and Fox, A. V. Duncan, Gal- 
lagher and West, Andy and Annie 


Hughes. 
Philip J. Plummer, 
1298 Brook Ave., Bronx, N. Y. 
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WONDERFUL OSCAR HAMMERSTEIN 


It is generally the way of the world, 
to awaiting the casting off of a man’s 
mortal shell, before rendering homage 
and giving him credit and praise which 
has long been his just due. So this 
was written, with the idea of touching 
upon some of the high lights in the 
career of Oscar Hammerstein, the 
world’s most picturesque impresario. 
A man whose spectacular and vivid 
ventures has attracted the limelight 
so frequently that his personality and 
name must be indelibly impressed upon 
theatrical history for all time. 


As time goes, it has only been lately, 
that he has escaped attention—since 
the passing of the Victoria, his most 
successful enterprise—but none can 
forget, for it was not so long ago, that 
no impersonator’s routine was com- 
plete without a characterization of Os- 
car Hammerstein, accompanied by the 
plug hat, the black whiskers and the 
frock coat. The whiskers have turned 
to iron grey and though he has been 
ailing for the past three years, he still 
dreams of big things and those who ap- 
preciate the force still unspent in his 
person would be not amazed to see 
him again flash brightly upon the the- 
atrical horizon. 

The present theatrical district around 
Times square is due to his initiative. 
When he built the famous Olympia 
(now the New York theatre and Cri- 
terion) experts said that he was ten 
years ahead of his time. The structure 
was far from what was the theatre dis- 
trict then, and at the time John D. 
Rockefeller remarked it was the most 
hazardous venture he had ever noticed. 
Yet today the property is worth four 
times what Hammerstein paid for it 
and when he was ousted from it he was 
dropped from a position of affluence to 
that of penury. He also must be given 
credit for developing Harlem’s show 
district, for there his first houses were 
built—the Columbus (now Proctor’s 
125th Street) and the Harlem opera 
house. 

Directly afterwards he made his first 
big venture by building the first Man- 
hattan opera house (on the present 
Macy store site), and known as the 
new Koster & Bial’s. In the order of 
their erection there followed the Olym- 
pia, Victoria, Republic, Lew Field’s 
(now the Harris), Manhattan opera 
house (second one), Metropolitan opera 
house, Philadelphia, London opera 
house, London, and the Lexington 
Avenue opera house. Every one of his 
ventures has a story in itself. 


The first Manhattan opera house 
was the first of his failures. He inter? 
ested Koster & Bial, who then were 
at Sixth avenue and 23rd street, and 
that firm came in on a fifty-fifty basis. 
But the partners soon quarreled and 
Hammerstein was bought out for $300,- 
000. 

With that money he built the Olym- 
pia, occupying Broadway frontage be- 
tween 44th and 45th streets. This 
structure, completed in November, 
1895, was the wonder of the day. There 
were three spacious auditoriums under 


‘one roof, where three distinct enter- 


tainments were given, one admission 
fee admitting to all. The arrangement 
really was two theatres, with a concert 
hall in the centre. Both theatres ran 
to an overplus of boxes, the Music 
Hall having six tiers, making a total of 
124 tor it alone. In addition there was 
the roof garden, accommodating sev- 
eral thousand persons, and below the 
street level were cafes, billiard rooms, 
bowling alleys and Turkish baths. 
Back stage the equipment was as com- 
plete as human ingenuity could make 
it. 

The week before the Oympia was 
thrown open, a steam pipe burst in the 
cellar, killing five men. That was con- 
sidered a hoodoo. Yet the great plant 
was run by Hammerstein for two years, 
when foreclosure proceedings were 
started because of the comparatively 
trifling sum of $14,000 owed on mort- 
gage. It was bought in by the Sire 


brothers with the backing of the New 
York Life Insurance Co., and then ob- 
tained by Klaw & Erlanger and asso- 
ciates, who took it as a real estate in- 
vestment and who have since spent 
$200,000 in remodeling it. 

One amusing incident occurred with 
the foreclosure. Hammerstein was 
prohibited within the building and in 
contempt of court he climbed the fire 
escape and reached his living quarters. 
When an explanation was demanded he 
said that there was $400 hidden under 
his pillow and he needed it very much. 
His net cash personal loss in the Olym- 
pia was $950,000. 

There are many stories concerning 
his next and practically sole paying 
proposition—the Victoria at Seventh 
avenue and 42nd street, now rebuilt and 
called the Rialto. But all agree that 
after the forced sale of the Olympia 
Hammerstein was stony broke. Yet 
he was not discouraged, though he 
didn’t have the $50 for the monthly 
rent -of his apartment. Entering the 
office of the agent for Mrs. Louisa Gary 
Livingston, who owned the Victoria 
site, then occupied by a stable, he an- 
nounced himself. His name made no 
impression upon the agent, ‘who re- 
marked he had no time to talk to a 
man without money. But Oscar pulled 
up a chair and when he left that office 
had an option on the leasehold. For se- 
curity he offered the chairs and tables 
in the Olympia concert hall and these 
the agent had carted to what is now the 
Republic theatre. 

Puffing at the inevitable black cigar 
he stood looking over the site when a 
chorus girl stopped to ask what he 
was so interested in. Hammerstein 
replied that he was going to build the 
greatest music hall in America and the 
girl exclaimed that she believed he 
could do it. She hastily explained 
that she had $2,000 in the Second 
National Bank that she’d like to invest 
in the venture. So together they went 
to the bank, she paying the carfare, 
and drew it out. 

At that time Pauline Hall, while vis- 
iting Leander Richardson, then on the 
“Morning Telegraph,” conceived the 
idea of giving a monster benefit for 
Hammerstein. Richardson carried out 
the idea, the benefit taking place simul- 
taneously in seven theatres which 
Hammerstein formerly had been in- 
terested in and netted him $7,000. 
Herman L. Roth, the attorney, also 
started a benefit at the Metropolitan, 
with Hammerstein’s operatic stars ap- 
pearing, that brought in $4,800 more. 

Then the work on the Victoria be- 
gan. When the building was advanced 
as far as the second floor, he obtained 
a mortgage that allowed its rapid com- 
pletion, for the further it advanced the 
more easily he obtained money. 

Practically every bit of material used 
in building the Victoria was second- 


have histories of their own, this ma- 
terial being purchased from the Rhein- 
franck Wrecking Company, still an ac- 
tive concern. When a load of material 
was brought into the company’s yards 
from a structure being razed, one of the 
company’s agents would go to a Mr. 
Lewinsohn on Exchange place and get 
the cash, whereupon it would be carted 
to the Victoria. 

In the round 17 years of its existence 
the Victoria’s receipts amounted to 
$20,000,000, with profits aggregating 
something like $5,000,000. It was this 
money that went into the building of 
several of his opera houses and his in- 
cursions into grand opera, against the 
bitter opposition of his sons. Oscar 
declares that vaudeville would be run- 
ning at the Victoria today if it hadn’t 
been for the subway blasting, almost 
directiy underneath, which made it im- 
possible to draw audiences. A_ suit 
against the city is now pending on that 
account. 

It seems remarkable that with smok- 
ing always permitted there were no 
disastrous fires at the Victoria, for when 
razing the place the most inflammable 


hand. The stone and the steel work 


UNION THEATRICAL LABOR 


Organized labor as it affects the 
stage shows more strength and pro- 
gress today than ever heretofore. The 
leaders of the respective organizations 
affiliated with the American Federation 
of Labor declare with vehemence the 
affiliated stage bodies can point with 
pride to the advancement they have 
made since their organized inceptions. 

In the past ten years the stage 
unions have plugged away, acquiring 
new members and working for organi- 
zation that today has such bodies as 
the International Alliance of Theatri- 
cal Stage Employees of the United 
States and Canada, which covers all 
the subsidized branches of theatrical 
workers, have both the States and 
Canada so well organized that any 
local outbreak is immediately attended 
to by the local first, with the senior 
body ready to lend a helping hand 
when needed. 

Both the Alliance and the Musicians 
at different times have had their dif- 
ferences with managerial interests in 
different. sections, yet barring a few 
kind of material was disclosed and the 





second floor boxes were found to be 
upholstered with burlap and stuffed 
with excelsior. Although theatrical 
men made the Victoria their head- 
quarters, very few knew that just next 
to the roof elevator there was a private 
elevator which ran to Hammerstein’s 
offices on the third floor. 

The space between the ceiling of the 
auditorium and the floor of the roof 
garden housed a complete machine 
shop, a cigar-making plant and his own 
living quarters. Five girls and a man 
worked there up to the time when the 
partitions were pulled down around 
them. Mr. Hammerstein still owns 
valuable patents on cigar making ma- 
chines, one of which he lately disposed 
of. In the mysterious domain be- 
tween theatre and roof, he also had 
stored thousands of dollars’ worth ot 
operatic scores. 

Oscar’s frequent operatic ventures 
were as spectacular, if not more so, than 
anything in his active career, Every one 
of his opera houses was a failure, yet 
he went on building them just as often 
as big sums were at his command. The 
Metropolitan gave him $1,500,000 to 
leave the operatic production field and 
this fortune was immediately dumped in 
the London opera house. The United 
Booking Offices gave him $225,000 in 
the adjusting of the Palace theatre fran- 
chise and that went into the Lexington 
Avenue opera house, where he hoped 
to stage a “come back” in opera. He 
put a considerable sum in the building 
of the opera house in Philadelphia and 
interested local capital. But soon the 
Quaker folk bought him out, after diffi- 
culties arose. 

When Oscar produced opera, he did 
it in the most lavish and complete man- 
ner—the oniy way he knew how. All 
of his operatic offerings were distinc- 
tive artistic successes, if not financially 
so. He brought out many stars, going 
the limit to obtain the artists he de- 
sired, once offering Caruso $5,000 night- 
ly. This offer, however, was not ac- 
cepted, as the tenor was under contract 
to the Metropolitan. But it was such 
methods that forced the latter to buy 
him off. Tettrazini and Mary Garden are 
perhaps the greatest of the stars Ham- 
merstein developed. The list includes 
Lina Cavalieri, Bonci, Zennatello, 
Dalmores, Renaud and Zammarco, 
whose debut in the prolog of “Pagliacci” 
was sensational. He also brought over 
Campanini, the famous conductor. 

Hammerstein’s is the most head- 
strong and combative nature. He has 
figured in the courts scores of times, 
and has with impunity ignored legal de- 
cisions. Perhaps no man in America 
has been in contempt of court more 
often, nor has escaped penalty so often. 

But for those whom he liked Oscar 
“went the limit.” . Just.a few_years ago 
when going through bankruptcy he tore 
up $12,000 worth of I. O. U.’s. 

(Continued on page 254.) 








little spots here and there the ring of | 
harmony, peace and working agreé- | 
ment resounds throughout the greater 
breadth of the stage working land. 


It seems only yesterday that the Al- 
liance for instance had only a handful 
of members—a handful that for the” 
most part centered its official activity 
in the middle west, yet today this” 
Alliance now operates its wheels in @ | 
suite of offices within a stone’s throw | 
of Broadway. And that handful which=: 
seemed so apparently in the minority 
has grown and grown until today it 
has thousands of members obedient 
and faithful to the I. A. T. S. E. 


Just what a formidable organization 
this Alliance has become was best” 
evidenced in Cleveland last February 
when the thousands of delegates from 
all parts of the States and Canada as- | 
sembled there and disposed of all sorts | 
of organization matters, big and little, | 
with as much precision and smooth- 
ness and dispatch as the best oiled 
machines in organized labor’s ranks. 
The businesslike, well regulated and 





perfectly orderly conducted convention © ] 


of stage hands aad m. p. operators at 
Cleveland was the biggest testimonial 
imaginable that these stage toilerg 
who make the pictures and stage pro- 


duction possible had learned to appre= _ | 


ciate what they could do in the way 
of forming their own protective organ= 
ization. 


The aggressive, square-jawed, fight- | : 


ing, but level-headed, president of the 
Alliance-—Charles C, 


ing the Alliance up to its present e 
ciency in organization. Shay grew 


with the organization. He has watched || 
the organization grow with Shay, They | 
ote 


have seemingly grown inseparabl 


Shay well and have watc 
side in executive session to see h 


would not surprise the nore who 5 | 


one of the big guns in the American | 


Federation of Labor. Shay has it in” 
him. His common sense and executive” 
ability bring him to the fore. His right 


hand man is Charles C. Crickmore,” Hi 


Assistant International President of 
the I. A. T. S. E. He not only renders” 
the chief invaluable aid, but is also” 


handle many Alliance matters himsel 


sufficiently well informed and able ip. : 


hay—has been | | 
the biggest factor imaginable in brings 





ed him pre=) 





















































At the head of the Musicians is) 
Joseph N. Webber, and as president}, 


of that body, with valuable aid fr 
his staff, he has also done some splen 
did work in keeping harmony withit 
the ranks of the affiliated branches. — 

“Unionism” wherein it relates to the 
theatre has only one biot on 














escutcheon. That was the disastrous. = 





















fiasco the White Rats made to thrive. 
as an afhliated body with the A. FL 


of L. Everybody familiar with the ace 


tivities of stage unions knows what 


in 
awful “bloomer” the Rats’ Union) 
turned out to be when led inté) 


the furnace of exalted leadership, 


bungled management and verbal pyro- qd 
technics. The Rats’ leaders’ attempt! 


to involve other unions in their failure 
was skillfully side-stepped. 
While the unions in some sections 


are struggling with what are termed / 
“local disturbances” the slate of the | 


Alliance and Musicians’ Federation are} 
almost clean and what local marks are] 
thereon are mena to be wiped out > 

€ passing of time. eh | 


completely in t 
Irrespective of what progress the 


Musicians and Alliance bodies have 
made individually and_ collectively,}' 
neither of the parent bodies was slow) | 
in sending representations to the Cap-) 





itol or State legislative sessions when 
the show interests in general, includ-- 
ing the picture end, were fighting 
“vicious legislation.” 

The Alliance in particular, through 


President Shay and executives, hooked. 


elbows with the managerial represens) 


tatives in throwing its strength and’ 
influence toward the matter at hand 
that. was really up to the managers to) 
prosecute, more so than any other 
branch of the show profession. 

Mark. 
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DYNAMIC DETROIT 


By JACOB SMITH. 


Detroit, Dec. 20. 

Detroit, “the city where life is worth 
living,” often referred to as “Dynamic 
Detroit,” and now claiming to be the 
fourth city in population in the United 
States, has been enjoying unprecedented 
prosperity for the past two years, This 
applies to every line of industry, and 
includes the amusement business. 


The latest city directory, substan- 
tiated by the water board, gives Detroit 
over 900,000 residents, exceeded only 
by New York, Chicago, Philadelphia 
and Boston. The motor car industry 
is, of course, responsible for Detroit's 

reat development, at the same time 
Detroit has many other diversified in- 
terests. Detroit has an immense “young 
men” population employed in the auto- 
mobile factories and they are paid big 
wages. When Henry Ford announced 
that he would establish a minimum of 
$5 per day for his 50,000 workmen, the 
world thought he had done something 
so extraordinary—and it was as com- 
pared to wages paid in other lines— 
but you can make the rounds of any 
of Detroit’s prosperous factories and 
you will find that snost of the skilled 
eng are getting above that amount 

er, day. 

F itvecy advance man, traveling agent 
Or manager of a snow who has visited 
Detroit during the past two years 
seems to be of the one and same opin- 
jon—that it is unequalled as a “show 
town” when compared with other cit- 
ies of about its size. This is probably 


|| best proven by the fact that many shows 
/ play here twice during the same sea- 


son and some even two weeks consecu- 


) tively, doing better business the last 




























week than the first week. 
Musical shows probably get the most 


/ money in Detroit. A good one is al- 


Ways sure of capacity business every 


| performance. The Winter Garden and 


the “Follies” productions always play 
to capacity one week and they could 
stay at least two weeks. 

Detroit has two first-class theatres, 
the Garrick playing Shubert attrac- 
tions, and the Opera House, playing 
Klaw & Erlanger attractions. Richard 
H. Lawrence manages the Garrick and 
Harry Parent the Opera House. Mr. 


) Lawrence is just nearing his 30th birth- 


day. He was for a number of years 


re stenographer and personal secretary to 


E. D. Stair, who owns the theatre. 


i ~ “Dick,” as % hig incand knows him, has 


roven a big success at the Garrick. 

hile Bert é Whitney is the lessee of 
the Opera House, Harry Parent is the 
manager. No two men are better 
known in the big-time legitimate 
amusement field. The lease on the pres- 
ent opera house expires in 1919, and 


_ it is understood that Mr. Whitney has 


secured property in the Grand Circus 
Park district upon which a new theatre 
will be erected to house the K. & E. 
attractions. 

The Temple is Detroit’s only big-time 
vaudeville theatre and it plays United 
Booking Office’s acts exclusively. The 
Moore-Wiggins Co. operate it, and 
Charles G. Williams is the house man- 
ager. Carl Lathrop books it. The 


Temple does a “wonderful” business, 


easily explained by the fact that it 
gives the best vaudeville and at 75 cents 
top high prices for best seats on the 
main floor. The bulk of the theatre 


» at week-day matinees is only 35 cents. 


Mr. Williams could get higher prices 
without any difficulty, but it is the wish 
of James H. Moore, of the theatre cor- 
poration, that low prices prevail, inas- 
much as the theatre built up its big 
business at popular prices. Some day 
perhaps the Temple people will aban- 
don their present palace and give the 
vaudeville patrons of Detroit a house 
seating no less than -3,000. Detroit 
could stand it. 

In the popular-priced vaudeville field, 


Detroit is exceedingly well represented 
with the Miles, Orpheum and Regent 
ali playing to 50-cent top, and a full 
week. The Colonial, new, recently 
opening with vaudeville, changed policy 
last month to pictures. 

The Miles is managed by James Ruth- 
erford, and was the first of Detroit's 
popular-priced vaudevilie theatres, be- 
ing started by Charles H. Miles, who 
now has the Orpheum and Regent. The 
policy of the Miles is six acts of vau- 
deville and a feature picture. It opens 
at noon with the feature and from 
then on continuous until 11 p.m., dur- 
ing that time giving the vaudeville show 
three times. 

The Orpheum plays Loew vaudeville, 
as does the Regent, and both have the 
same policy, playing six acts of vaude- 
ville, with big picture attractions. Tom 
Ealand handles the bookings of both 
theatres, and Charles H. Miles is the 
lessee. The Orpheum has Rod Wag- 
goner for the house manager. 

The Colonial is Detroit’s newest thea- 
tre, and is under the management of 
William Newkirk. It is not right in 
the heart of the city, being on Wood- 
ward avenue, about a half mile north 
of Grand Circus Park. 

The Palace and Columbia theatres, 
on Monroe avenue, play small-time vau- 
deville, employing two shows of four 
acts each. Each act gives four per- 
formances daily. Prices at these houses 
at 10-15, and shows are continuous 
from 10 a.m. to 1l p.m. The Palace 
and Columbia both do a very big busi- 
ness. William Cunningham, of Chicago, 
is managing director of the Palace, 
while Michael W. Schoenherr manages 
the Columbia. 

The National, on Monroe street, man- 
aged by Charles Hagedorn, has been 
playing musical tabs for the past three 
years, and is today doing better busi- 
ness than ever. 

The Lyceum, operated by E. D. Stair, 
is managed by Al Warner, who has been 
there for years and years. Everybody 
in show business knows “Al.” 

Detroit’s burlesque houses are the 
Gayety and Cadillac, the former play- 
ing Columbia Circuit attractions and 
the latter American burlesque. J. M. 
Ward guides the destinies of the Gay- 
ety. e is now in his tenth year with 
the Gayety, and is completing his 43rd 
year in the amusement business. The 
great success of the Gayety in De- 
troit is partially due to its immense 
“ladies” business, due to the constant 
efforts of Mr. Ward. That he is right 
is best proven by the big Gayety busi- 
ness. 1916-1917 was the best in the 
history of the theatre, but this season 
will be much better, regardless of con- 
ditions. 

The city records show that Detroit 
has approximately 150 theatres, of 
which 90 per cent. are devoted to the 
silent drama. John H. Kunsky is De- 
troit’s leading theatre magnet, having 
a total of ten houses, one being de- 
voted to dramatic stock, one to small- 
time vaudeville, and the balance to mo- 
tion picture theatres. It has often been 
said that Detroit has more beautiful 
residential theatres than any city in 
the country. 


INTERNATIONAL CIRCUIT. 


(Dec. 31) 


“A Daughter of the Sun” Majestic Buffalo. 

“‘4 Soldier’s Bride’ Shubert Milwaukee. 

“Bringing Up Father’ Lyceum Detroit. 

“Come Back to Erin’? Orpheum Montreal. 

“Hans & Fritz’’ Southern Columbus. 

“Her Unborn Child” Orpheum Nashville. 

“Millionaire’s Son & Shop Girl’ Imperial] Chi- 
cago. 

“Mutt & Jeff’ Garden Kansas City Mo. 

“One Girl's Experie ence’ National Chicago. 

“Pez vo’ My Meart”’ Prospect Cleveland, 

“The Marriage Question” Lyceum Pittsburgh. 
‘The White Slave’ Orpheum Philadelphia. 

Thurston American St. Louis. 

al * the Lonesome Pine’ Lexington New 

ork. 
“Turn Back the Hours’ Gayety Louisville Ky. 


“Uncle Tom's Cabin’ 30-2 Boyd’s Omaha 4-5 


St. Joe. 





BILL, THE BIT HOUND 


By AL. BRUCE. 


Bill Hoakum, a comedian, 

From our glorious western coast, 
Could stay three years in one house, 
Without repeating, was his boast. 

He had five hundred manuscripts, 
And a thousand bits, he’d swear; 

And Bill’s successful motto was, 
“T’ll stick a bit in there.” 


Now generally in Honky-Tonks, 
Some souse would handle props, 
Who was underpaid, but able, 
To build engines or paint drops. 
Once Bill’s souse stewed up and forgot 
To build a Slippery Stair; 
Bill said “We'll cut the sliding out— 
Stick the Balloon bit in there.” 


If things went wrong on opening night, 
And some scene near fell flat, 

Bill would rush out on the stage 
With “Pick up my poor old hat.” 

In “East Lynne” once the child was sick, 
They were all in terrible despair; 

Bill said: “We'll spring ‘Ma look at him’— 
That bit will fit in there.” 


The Soubret claimed her eyes were weak, 
From a bad cold in her head— 

Bill said: “Cut out the Winking scene; 
Do the Blind bit instead.” 

One night the straight man broke his leg, 
On a bad break-away chair— 

Bill said: “Chop out the foot-race gag, 
I’li stick a bit in there.” 


He had a bed placed on the stage, 
The straight man on it lay, 
And the Show went on with “Who Died First,” 
Stead of “A King for a Day.” 
One night the orchestra did strike, 
And left the pit quite bare— 
Bill said: “Casey, the fiddler, 
That bit will fit in there.” 


The war broke out, Bill exclaimed: 
“T’ll do the Recruit bit 

I used in Slow-foot Wallace; 
That was my one big hit. 

On the transport I’ll have table scenes, 
But no burlesque Bill-of-fare.” 

He was no sailor so he stuck 
The sea-sick bit in there. 


Bill told his captain he had done 
The drill bit in “On Guard.” 
“I know it backwards, lets ad-lib, 
And not rehearse so hard.” 
Bill was sent to the firing line 
In France I think somewhere; 
He saw a trench then he said: “Stick 
A Shooting bit in there.” 


One day there was an awful fray, 
And Bill alone survived; 

He thought he’d hold the trench until 
Reinforcements had arrived. 

In his kit he found a loaf of bread; 
He said: “Well, I declare 

My stomach is so empty, 
I’ll just stick a bit in there.” 


He spread his blanket on the ground, 
And set the bread on top; 

Some German soldiers rushed on Bill, 
But to shoot him they forgot; 

For when they saw that loaf of bread, 
With hunger they did stare. 

Bill said: “I’ll go and put the ‘Bread 
And Carpet’ bit in there.” 


Bill quick turned on some dialect, 

_“Vone hundredt I vill bet, 

You can’t kneel down, pick up dot loaf 
Mitoud using your hands yet.” 

As they knelt down with hands behind 
Bill tied them up for fair, 

And said: “One move and I'll put 
The Choking bit in there.” 


Bill did the Hero bit that day 
And the Medal routine, too; 
I’m sure on Bill’s finale 
They'll use, Red, White and Blue; 
And if he goes to Heaven 
He’ll sure say it’s unfair, 
When he finds St. Peter doing 
The “Justice” bit up there. 
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Los Angeles, Dec. 10. 

The proverbial worm that achieved 
a Place in History by making his cele- 
brated twist and right about face at 
the precise psychological instant had 
nothing on the Overworked Press Agent 
who has become wearied of tossing his 
choicest phrases, most alluringly al- 
literative adjectives, polished and gar- 
nished sentences and poetical and 
illuminative similes at the dimpled and 
darling-ed high-salaried filmsters who 
never have showed the slightest indi- 
cation of appreciation, and have come 
to look upon the press agent’s hifa- 
lutin, imaginative and superlative lan- 
guage as their just due! 

And so the Fellow Who Grinds Out 
the Copy has risen in his linotype 
wrath and has emitted a yelp, “A bas 
the adjective!” 

And once again, if the dejected, sad- 
minded and thoroughly disgusted cuss 
who writes learned theses from the 
Enc. Brit. for the pampered film 
favorites to attach their names to has 
anything to say in the matter, the 
actor—and the actress, for that mat- 
ter, too—can go to the Sweet Subse- 
quentiy before there will be any more 
of those high-sounding, polysyllabic 
adjectives turned loose on the Poor 
Dear Old Polloi! 

The Press Agent is a patient, long- 
suffering, easy-to-get-along-with, rare- 
ly peeved individual. 

But oh, boyi 

When he IS peeved! 

Gosh! 

Then you'd better look out! 

The crux of the trouble—of the re- 
volt of the Press Agent—seems to have 
been occasioned chiefly because the 
screen pets are an wunappreciative 
bunch. When they first come to the 
studio they are modest, docile and as 
retiring as a wisp of trailing arbutus. 

At that interesting, incipient period 
of their career the film trouper as a 
rule is unable to distinguish between 
an adverb and a split infinitive, harbor- 
ing the belief that the latter is a rela- 
tive, in some manner, of a split reel. 
But the moment an adjective looms up 
and the actor gets his first taste of 
blood—meaning, now, literally blood, as 
represented by the insidious, danger- 
ous adjective—he likes it and com- 
mences to yell for more. The medicine 
that advertises children cry for a dose 
of it is pathetically unpalatable as com- 
pared with the actorial craving for 
adjectives, and they of the grease 
paint, the close-up, the dissolve and all 
the rest of that studio jargon rear and 
tear and actually tell you that they 
Like the Stuff. 

Once tasted, the adjective quickly 
becomes a fixed habit like dope or Rus- 
sian caviar or union underwear or ali- 
mony. 

And to make it worse, it is a habit 
that is cumulative. 

That modest little positive “good” is 
satisfying for the first week or so, but 
then the patient demands more and 
stronger and sterner descriptives. That 
neat little “good” DOES sound magical 
to the untutored ear, but it is soon 
ruthlessly brushed aside by its more 
gaudy and gorgeous step-brother, the 
next move up the adjectival ladder— 
the Comparative, which may be very 
truly termed the second or intermedi- 
ate phase of the ailment. 

As a general thing, this Comparative 
period lasts only long enough for the 
rash—frequently mistaken by the un- 
learned for’ a blush—the very idea of 
anybody in this day and age of even 
SUPPOSING an actor would blush at 
seeing his name in cold, unimaginative 
type!—I say, this second phase of the 
malady lasts but a brief period. 

And TifEN! 

Hold on tight there, we’re going to 
swing around the corner now and get 
into the real speed of the thing! 

And THEN! 

Then comes the Third, or the Super- 
lative, degree of the disease. During 
this period the sufferer is apt to dis- 

















































































A BAS THE ADJECTIVE! 


By JOHN H. BLACKWOOD. 


play all sorts of peeve which he ex- 
plains on the ground that even Mother 
Does Not Understand Him, that he is 
nervous and temperamental, that his 
work is of such a character as to make 
oh, just terrible inroads on his nervous 
system—yes, sirree, the NERVE of 
him—that’s what all of his former 
friends say! 

The poor l-a-a-d is of a verity in a 
serious condition. Nothing seems to 
be right. Even the world is built lop- 
sided—the directors are an addlepated 
group of incompetents, the leading lady 
displays alarming symptoms of incipi- 
ent paresis every time he has a scene 
with her, the weekly pay check is wo- 
fully insignificant when compared with 
the drawing power of Our Suffering 
Hero, and generally he seems to be in 
a pretty bad way, mentally, physically, 
financially and every other way. His 
thoughts as revealed to his friends 
seem to be chiefly mental pinwheels, 
Roman candles, sizzers, and anathemas 
directed against the world in general. 

He becomes an omnivorous searcher 
for words, phrases, sentences and even 
entire paragraphs that he can cull from 
periodicals, the editors of which are 
friendly disposed to the Press Ageni, 
and into his Personal Press Book go 
all these clippings.. Of course, when- 
ever Some Simp of a Critic fails to 
throw enough adjectival ginger and 
pep into his notice of Our Hero’s work 
his writings cannot expect to find a 
permanent resting spot in this won- 
derful scrap book, cherished more 
dearly than the Gideon Bible the future 
Bill Hart frisked from a local Hotel 
Before He Decided Upon an Apart- 
ment of His Own. 

There is no hope for the filmist with 
an attack of adjectivitis in the Third 
or Superlative form. There is no lan- 
guage elastic enough, no imagery 
sufficiently poetical, to describe him 
and his achievements. There is no 
subtle reference to the Art of the 
Ancients that can give the unwashed 
readers of current fiction and news 
any adequate idea as to the absolute 
worth of Our Hero when he gets as 
far along in the malady as the Third 
and Last Period. Language, so far as 
he-is now concerned is limited to the 
repetition of the firsi person, singular, 
and any time you see one or more stars 
of the screen assembled at the Home 
of the Third Rail you can bet your 
last penny that one of the group is 
saying: “Have you caught my newest 
five-reeler? It’s the best thing I’ve 
ever done. I I I I 
I n the level!—what’ll you boys 
have this time?” Ince is trying to get 
me, but you know me—I’m loyal, if I’m 
anything, and I told = I et eal 





aparatus of the Head Fictioneer as he 
screams in his well known dulcet tenor: 

“Why, you old thing how DARE 
you give Harold Hoilywood more ad- 
jectives thau me? You said he was 
‘handsome,’ and Gawd knows, he wears 
his eyelashes penciled even on the 
street; and he said he had a lot of 
‘personal pulchritude and pleasing per- 
sonality,’ and that’s exactly what you 
said I had two weeks ago. You trait- 
or! * * * And all you said about me 
was that I ‘displayed the artistry of 
the true genius!’ I shall never, never 
forgive you, so there!” 

The squawk of Mr. McGinnis just 
recorded varied only slightly from any 
of the others. The members of the 
Suffragette Sex as well as the Fellow 
Who Falls on the Banana Peel Just 
for the Fun of It, all had about the 
same complaint to make. If it wasn’t 
a lack of proper adjecteval support in 
their work it was because somebody 
else had been allotted their favorite 
superlatives. And so it went the live- 
long day, and that’s why the Wife of 
the Fellow Who Works the Mimeo- 
graph always had a good stiff kick 
coming when Herb got home late 
every night. She had never had an 
attack of Superlative Adjectivitis and 
She Wouldn’t Have Believed Herb if 
he had taken the trouble to Try to 
Explain. You’ve got to Belong to get 
the Proper Angle! 

For a time it Seemed as if it would 
be an Endless Yelp! 

Then the Anxious-to-please-every- 
body-press-agent took up the matter 
with the stony-hearted Guy that Signs 
the Checks. The P. A. spilled all of 
his troubles on the desk of the flint- 
hearted gent. Before the Fellow That 
Invented the Yarn About the Actress 
that Makes her Own Dresses was half 
through with his sad, sorrowful recital 
the Unappreciative One waved him 
aside with the advice: “Cut out all 
the adjectives hereafter and if any- 
body wants them he can have them— 
if he’ll pay regular money for them!” 

It was iconoclastic and for a mo- 
ment Dull Witted Bill Carbonkopy did 
not grasp: the idea, but once it had 
knocked off a few splinters from his 
dome he grinned like the cat in the 
picture. 

Voila! 

Also, there you are! 

Simple, too. Just as simple as get- 
ting an increase in salary, thought Mr, 
Carbonkopy. 

Which lack of instant perception 
will explain the why and wherefore 
of his being in the press department 
while a Low Untutored Fellow, who 
wouldn’t know a Phi Beta Kappa ke 
if he saw it dangling from a wate 
chain, was the guardian of the Colcs- 
sal’s bank account and had a Chauf- 
feur of His Own, charged to the Com- 
pany. 





consider his offer. I 
! ! The Scotch is mine!” 

Let’s switch the scene to the Press 
Department of, say, the Colossal Film 
Company. Never mind the time—take 
your choice of any hour between 8 
o’clock of a Monday morning until 5 
o’clock the next Saturday afternoon. 
TWO—ABAS THE ADJECTIVE— 

Francis Xavier McGinnis, whose 
lithe, graceful annakellermanish figure 
is to be found in all the magazine ad- 
vertisements this summer—those full 
page ads extolling the merits of the 
T. G. V. Underwear for the strong sex. 
Francis Xavier enters the Colossal’s 
Press Department without the formal- 
ity or courtesy of knocking. 

He is reserving this pleasure until 
he is face to face with the Fellow Who 
Is In Charge of the Mimeograph, Old 
Bill Carbonkopy! 

Francis X’s forehead is corduroyed, 
his face is as pale as his customary 
make-up on the lot, and he is evident- 
ly perturbed in spirit. In the presence 
of Old Bill Carbonkopy and ignoring 
the staff of stenographers, Keepers 
of the Royal Scrapbooks and the like 
that litter up the room, Francis Xav- 
ier McGinnis thrusts—yes, that’s the 
very word, he doesn’t push, or shove— 
the morning Star ’neath the smelling 








J. HERBERT 


FRANK 


Legitimate and screen actor, who has many 
characterizations to his credit, and has sup- 
ported some of the most famous stars of the 
screen. 


His great versatility, both of manner and 
make-up, his ability to play loathsome as 
well as lovable characters, keep him con- 
stantly in demand. 


But the persistent woodpecker Ac- 
complishes its Object in Time and so 
our Hero grasped the main thought 
that had been handed out to him. 

The one time sad-eyed, stoop-shoul- 
dered Carbonkopy, chief of the Colos- 
sal’s mimeographer and owner of the 
exclusive rights to the phrase “Not 


_ Duplicated In Your City,” quickly took 


on a new lease of life. Took it on 
coincident with the establishing of 
the Colossal’s Market Quotation Tick- 
er for Favorite Adjectives—the first 
thing of its kind in the world and a 
sensational success from the moment 
it was instituted. 

Where formerly Mr. Carbonkopy 
was burdened with woe, now he is 
slopping over with happiness and vig- 
or and vim; in his calculating eye 
there is a keen, cold, steely gleam and 
he greets actors of nation-wide re- 
pute with a glare, a grunt and a grin. 

And when he walks he covers the 
ground like a thistle fox trotting with 
a zepher, instead of giving his old- 
time imitation of an alimony contribu- 
tor with a bad attack of hook worm. 

Mr. Bill Carbonkopy is now a REG- 
ULAR FELLOW, in the very best 
sense of that much used and much 
abused phrase. And when an actor 
now comes into the Colossal Press 
Department and asks: “What’s Doing 
in the Adjective Line Today?” he 
makes his entrance timidly, diffiident- 
ly, hat in hand, servile and studio 
broken, and when Mr. Carbonkopy 
gets time to look up from the morn- 
ing paper he is reading, he nods his 
head in the actor’s direction, mumbles 
‘Howyuh?” and points to the other 
end of the room, where there is a 
long blackboard presided over by a 
young fellow in uniform and who, 
chalk in hand, from time to time marks 
various figures opposite various words. 

That long blackboard is the Colos- 
sal’s Market Board. It reflects with 
unerring accuracy the fluctuations in 
the adjective market, and especially 
early in the morning it is surrounded 
by a throng of silk-shirted, wrist- 
watched youths who make divers and 
sundry low-voiced criticisms of the de- 
grading effects of commercializing the 
Colossal’s Press Department. 

I was privileged to inspect the Col- 
ossal Adjective Market recently, and 
as nearly as I can recall, the quota- 
tions were something like this: 
teadinn ponte 5c to 7%4c, demand light, 

“His M 9? 
buying: unsteady. sit to 17c, small 

w Genius of the Screen,” T5c to 
journals.” ee orders from trade 

Newcomer ° 
pehiovementay? $1.15 to $130 cteenat aa 

“The Warfield of the it te mage 
50c to 62c, 
reese market at, closing. ponte ete 

andsomes or Before the Public 
” 
re Ou tent strong and de- 

“Clever and Accomplished,” 2c to 2%c, 
weak and unsupported buying. 

“Pulehritudinous,” females, 3c to 3%c. 
at Pt cata + ae 7H he 5Y%c to 6e, 
orders from Fort Ne ae ee 

“The Sweetheart of the Screen,” $2.12 
to $2.15, heavy and persistent demand. 


wen Given Beauty,” females, 18c¢ to 
c. 
“God Given Beauty,” males, 85c to 


91c, market brisk and promising. 

“Regal and Radiant Loveliness,” $1.36 
to $1.40, steady buying on reports from 
Hollywood of formation of new film cor- 
poration with $121,000,000.00 capital, $8.50 
paid jn. 

“Is a Capable, Painstaking and Ceon- 
scientious Actor at All Times,’ ic to 14%¢e, 
market sluggish. 

“Clever,” Yc to Ye. 

: “Retiliantly Gifted Histrionically,” 2c 
0 ZAC. 

“Pre-eminently the Peer of His Con- 
temporaries of the Screen,” $1.55 to $1.58, 
lively buying and market decidedly 
strong at close. 

Once more, a bas the Adjective! 





Ann Pennington began work last week on her 
new Paramount picture, “Calvary Alley.’ 


“Fatty” Arbuckle’s next picture will be “Out 
West.”’ 


The picture rights of ‘‘The Knife” have 
been secured by Select. It will be the next 
production for Alice Brady. 


“Jules of the Strong Heart,’ released by 
Paramount Jan. 14, has George Beban as a 
French trapper of the Canadian Woods. 


A Sa 
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~ THE CONTRIBUTED SCENARIO 


By GUY PRICE. 


Los Angeles, Dec. 15. 

That there is a cry for real stories 
in every studio in the industry of pic- 
tures goes without saying. And 
naturally the same question arises as 
might arise in the editorial room of 
a magazine should the same cry be 
heard from that quarter. The ques- 
tion is now and looks as if it ever 
shali be: 

What is the matter with the out- 
side or contributed story? 

There are many answers, and they 
come from aj!l sources. But, for ob- 
vious reasons, I have gone to the 
fountain head of the picture play, the 
scenario department, and asked of 
those who are presumed to know, 
“Just what is the matter with the 
submitted script?” I have received 
various replies, all illuminating and to 
the point, and I have seen scenario 
editors raise their eyes to high heaven 
in appeal, but they all say virtually 
the same thing. 

The trouble with the outside 
scenario is principally to be found 
in a lack of study of the screen on 
the part of the author, or, as one of 
the interviewed put it, “an utter dis- 
regard of the fuct that the photoplay 
is a new medium of expression, to be 
classed with none other that has gone 
before.” 

Mary O’Connor, of the Paramount- 
Artcraft scenario forces, who formerly 
was editor for Griffith, holds a more 
hopeful view than some others, and 
she expresses a note of faith in the 
submitted script that is not to be 
found in the song of others who are 
looking for picture material. 

“What is the matter with the outside 
scenario?” Miss O’Connor asked, reiter- 
ating my own question. “Absolutely 
nothing,” she replied, “if it possesses an 
idea containing picture elements. 
That idea may be merely a single 
situation, but one fundamentally in- 
teresting to the average group of 
people, or it may have characters 
whose psychology is true—regular 
human beings, in fact—or a plot that 
is the inevitable and logical result of 
these particular characters living as 
true-to-type human beings would live 
this given situation. 

“A story founded upon _ illogical 
premises can never create a logical 
suspense and reach a logical con- 
clusion; characterizations that depict 
pale, vapid or over-exaggerated crea- 
tures are not interesting beings with 
whom to spend an evening, beings 
who would stir us to sympathetic 
understanding of their joys and 
griefs. Let her lose her man to the 
wild vamp, and let him swing from 
the gallows—who cares! 

“Dramatic and pictorial values— 
novelty and treatment—not ramblings, 
but incidents that lead to a climax— 
suspense, color, simplicity, concret- 
ness—these are not mere idle phrases; 
they are part and parcel of the fibre 
of the picture drama, all of which can 
as well be contained in the ‘outside’ 
script as in the ‘inside’ one if the 
author be an inventor of plots, re- 
sourceful, original and with a knowl- 
edge of human nature. 

“Don’t think the ‘outside’ script 
hasn’t an honest show, for it has 
everything in its favor, as it is read 
by the hoping, praying-to-make-a- 
discovery editor.” 

Jack Cunningham, formerly head of 
the Universal scenario staff, and later 
of the Triangle story department, who 
is now doing special revision and con- 
tinuity work at the Culver City 
studios of the last named corporation, 
had 
the professional writer. 

“We can eliminate the amateur 
from whom we get an occasional fine 
idea, for he will not remain out of the 
professional class very long if he 
really be a writer,” he said. “We can 
therefore class all under the name of 
Mr. Author. 


a particular word to say about - 


“If Mr. Author should be told by a 
reader for one of the big theatrical 
producers that he, Mr. Author, had 
an eye for dramatic values and ought 
to try his hand at writing plays, Mr. 
Author would hurry home, get down 
to business and begin. 

“When Mr. Author’s play is finished 
he takes it to Mr. Reader, who, by the 
way, might be even more of an under- 
ling than the scenario editor of a 
picture plant, and Mr. Author shows 
the play to Mr. Reader. Mr. Reader 
looks it over and damns it up one 
hill and down the other, tears it to 
pieces and puts it together again and 
then calmly tells Mr. Author that it 
has possibilities, but that the con- 
truction is wrong, the characters 
misfit for the stage, and a dozen other 
things. Does Mr. Author take the 
manuscript and walk out with an air 
of injured and disgusted pride? He 
does not. He goes home and he 
studies to see wherein he can use the 
wisdom of Mr. Reader. And in time 
Mr. Author may write a play, because 
he feels he has been instructed by one 
closer to the finished product than 
himself. 

“What does Mr. Author do when his 
scenario is treated in the same way 
by a scenario man? He assumes an 
attitude of condescension. He knows 
he is a story writer because the maga- 
zines have been accepting his stuff, 
and he knows that he never heard 
of any of these picture people before. 
So he accepts such criticism as he 
has to offer as ‘mere bunk.’ 

“Now we know that the picture, 
analyzed and subjecied to extreme 
criticism, is not in the main such a 
product as a stage offering brings 
forth largely because of the rush of 
production, the lack of time in which 
to prepare properly for its function, 
and a hundred and one things in 
studio exigency which are never 
dreamed of outside of picture plants. 
But we also know that whatever of 
precedent there may be in the pic- 
ture business such precedent as there 
is and a lot of experience has been 
acquired by men close to picture pro- 
duction in the years during which 
the business has grown to its present 
expansion. These men have acquired 
a certain technique that can be had 
only from close association with the 
product in all the phases of its 


progress towards completion. And 
these men have discovered an all- 
important thing in the true recogni- 
tion of the picture play, per se, they 
have discovered that the picture play 
is an absolutely new medium of ex- 
pression, allied to no other and stand- 
ing alone on its merits or demerits, 
as you like. 

“Therefore, it becomes the writer 
who wants to construct for pictures to 
study the ‘screen play,’ not as a story 
proposition and as a medium of ex- 
pression,” 

Although he spoke of the probdiems 
of the scenario chief in a somewhat 
different vein, C. Gardner Sullivan, edi- 
tor for Thomas H. Ince and the most 
successful of all celluloid playwrights, 
holds much the same opinion. 

“Lack of screen study,” he said .vhen 
I put the question to him. “That, I 
believe, is the chief reason why the 
outside writer fails to register a high 
percentage of sales to the producing 
companies. In the several hundred 
manuscripts which have come to my 
attention in the last two years I have 
been chiefly impressed by thie fact that 
the authors did not seem to be writing 
for the screen, but rather along short 
story lines. By that I do not mean plot 
necessarily, but rather action, or lack 
of action. 

“As an example, a story depending 
upon brilliance of dialogue o: getting 
over some talking theme possible in a 
magazine must naturally fail on the 
screen. For, to properly bring out the 
author’s idea, the picture would be- 
come more or less of an illustrated iec- 
ture. 

“Another great trouble is lack of 
consistency, writers striving for a cer- 
tain situation, but subsidizing the 
theme, which every good story must 
have, for a series of thrilling incidents 
held together by a badly woven thread 
of coincidence. 

“If the free-lance writer of today 
will take his stories from the every- 
day life about him, not trying to make 
them wildly sensational, but merely a 
story of human people doing human 
things, I do not think he will have any 
trouble in disposing of his work, 
ranted the writer has a certain gift 
for depicting the phases of life in an 
interesting manner. He must realize 
that the screen, above all other fields 
of literary endeavor, has a technique 
particularly exacting, and the only way 
this can be learned is by practice and 
by studying the screen itself. 

“By studying the screen, I do not 
mean copying the ideas set forth there- 
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on, as some writers have a particular 
weakness for doing, but rather profit- 
ing by the finished work, which, in nine 
cases out of ten, represents the result 
of hard, careful study. The idea must 
not necessarily be new, but its treat- 
ment should be new and it should 
above all seek to bring out some phase 
of life in which we are all interested, 
but which perhaps we may not have 
noticed until brought to our attention 
by a keener student of humanity. 

“Summing up, I would say that the 
trouble with the outside writer is that 
he does not take the screen seriously, 
and in many cases, I believe, having 
failed in other lines of literary en- 
deavor, he turns to the motion picture 
not only as a last resort but with a 
feeling of contemptuous superiority; 
that anything will do for pictures. 
Until he learns that the screen de- 
mands the highest that he is able to 
give and will accept nothing else, no 
writer will attain even the slightest 
success in this field of work.” 

Monte M. Katterjohn of the Paralta 
scenario department, and one of the 
most prolific writers of the day, says 
that he diagnoses “what is the matter 
with the outside scenario?” as a dis- 
ease, and tries to treat it as such. 

“In most of the submitted scenarios,” 
he remarked, “there is one great fault. 
That is the lack of consistency. This 
quality is absolutely lacking in the 
great majority of them. And on top 
of that, few contain even a worthwhile 
situation. 

“Extravagant in plot and far-fetched 
and unnatural in characterization are 
also to be listed among the ailments. 
In fact, there are so many reasons 
why the submitted scenario is at fault 
that I am of the belief that it is a 
waste of time for the producing com- 
pany to employ readers to pour 
through the hundreds and hundreds of 
manuscripts. A better product in both 
plot and continuity will be realized by 
concentrating on the development of 
a scenario department writing directly 
at the actors and actresses for whom 
plays are desired. 

“So, the outside writer, with little or 
no knowledge of intelligent screen 
construction, cannot hope to dispose 
of his wares, because if he lacks the 
knowledge of screen construction he 
will also lack the ability to create a 
consistent picture plot, whether it be 
entirely of plot or in the nature of 
characterization. 

“Direct construction or continuity, 
originated by C. Gardner Sullivan, is 
considered today as the best form of 
picture presentation. In other words, 
a story is presented without sub- 
sidiary plot threads, and is developed 
in not less than eight or ten episodes.” 


BRUNTON’S RISE STEADY. 

It doesn’t matter where a man starts 
if he is ambitious. An irrefutable ex- 
ample is Robert A. Brunton, general 
manager and art director for Paralta 
Plays, Inc. 

A few years ago Mr. Brunton was a 
modest scene painter at one of the 
Morosco theatres in Los Angeles, com- 
manding $20 a week. Now his weekly 
pay check runs into four figures, and 
threatens to run still higher. His work 
in building productions for Morosco 
bore a peculiar stamp of artisticness, 
aud when the picture industry reached 
the point of producing the big multiple 
reel features Thomas H. Ince, most 
quick to recognize Brunton’s ability, 
signed him to supervise all produc- 
tions made at Inceville. The phenomi- 
nal success of the Ince, films, from the 
viewpoint of artistry, as well as others, 
was not long _in attracting further 
attention to Brunton’s genius, and 
when Paralta was formed the finan- 
cial backers were not slow in out- 
bidding all other companies for Brun- 
ton’s services. 

Not only was the artist’s salary 
trebled, but as a further token of 
appreciation of his worth President 
Carl Anderson bestowed upon him 
three titles—vice-president, director of 
productions and general manager. 
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COAST PICTURE NEWS 


By GUY PRICE, 











Los Angeles, Dec. 24. 
Walter Bdwards, the Triangle director, de- 
nies, with quite some emphasis, the report he 
purchased his new home from his salary as 
trustee of Culver City. 





Mcnte M. Katterjohn is spending the holi- 
days with his folks in Indiana. 


William D. Taylor isn’t afflicted with ar- 


tistic temperament. Ask anybody who ever 
worked for him, if you don’t betieve it: 


George Beban, greatest of all Italian char- 
acter painters, is finishing up his last pic- 
ture for Paramount at the Lasky studios 
here. Beban has received a couple of big 
offers from other firms, but is undecided 
whather to accept or re-sign with Lasky. 





Eugene Pallette has resigned as “general 
manager of the National. 

Eugene Lewis, formerly with Paralta 
scenario department, is free-lancing. 

Guy Woodward’s submarine marvel is to be 
tested by the government shortly. Guy ex- 
pects to become a millionaire if a deal goes 
through. 

Billy Franey has taken unto himself a 
high-powered auto. He has already become 
on speaking terms with the motorcops. 





Young Girl Admirer: ‘Hasn't Bert Bracken 
the cutest little mustache?” 


It was reported the other day Dorothy Dai- 
ton had been “arrested.” ‘She must have for- 
got the other bead of her Flame costume,” 
observed a fellow-player. 








Margaret Thompson is doing her second 
picture at the Ince studio, since that pro- 
ducer broke away from Triangle. 

Cliff Smith is known around the Triangle 
plant as the “director of horse opera.” He is 
the chap who tells Roy Stewart, the western 
drama, star, how it should be done before 
the camera. 





Ray Griffith, the former Keystoner, re- 
cently wrote from Camp Lewis that learning 
to be a soldier is harder than stopping pies. 


Texas Guinan has been in pictures long 
enough to say that she really likes the life. 
No more Broadway lights for her. 





W. H. Clifford, the producer and author, is 
a firm believer in Rooseveltian doctrines. 
Only recently he became the papa of a third 
child. 

Mack Sennett missed his morning exercise 
the other day and the Fairbanks revealed an 
increase in poundage of one per cent., averdu- 
poisly speaking. Whereupon Abdo; the Turk, 
took him in tow and now the manager is two 
per cent. under weight. 





David Horsley has disposed of his animals, 
or, at any rate, somebody has promised to 
buy them. 





Margaret Gibson, the girl who figured in 
the police limelight some weeks ago, is now 
with Vitagraph. 


Al Nathan, manager of the Superba in Los 
Angeles, is pro-Chinese in his habits. He 
eats chop suey twice every week, 


A La Cook’s— ; 

The following are among the prominent 
guides to the motion picture camps: Sam 
Berendt, Al Cohn, Buck Massie, Mannie 
Lowenstein, Carl Jessen, J. B. Woodside, Bili 
Keefe, Beanie Walker and Sid Grauman. 





Charlie Christie is back from New York, 
whither he went on another of his “periodic- 
als’”’ in the interest of the Christie Film Co. 





Lou Anger, Fatty Arbuckle’s manager, is a 
regular fireside companion since the arrival 
of his wife from the east. 


Jack Pickford, now in New York with his 
wife, Olive Thomas, is. missed in the Amen 
Corner of the Alexandria. Prayers are being 
offered for his safe return. 

Dustin Farnum is not satisfied with his 
new motor cruiser making 28 knots an hour, 
so he is having the motor carburetor—or 
something—adjusted to make the craft skim 
the San Pedro water at 35 knots. Some 
speed; also some gasoline yacht! 





Dick Stanton’s friends have missed him this 
Christmas. With Dick in New York, New 
Year’s on Hill street won't be the same. 

T. L. Tally has opened elaborate offices on 
the second floor of his Broadway theatre for 
the lowai offes of the First National Ex- 
hibitors. 





A synonym for circus—a trip to the K L- 
K-O studio. 





The William Fox school for juvenile play- 
ers now has two teachers, one for indoor 
work and the other for outdoor, or “location” 


duties. The school conforms to the strict 
letter of the school law. 

Ruth Roland has quit the vaudeville stage 
and is back in pictures again. 

Billy Mason has .been with the Christie 
company seven weeks or thereabouts, and he 
threatens to stay. Billy likes the films, but 
he would rather be in vaudeville than any- 
where else. 





Mabel Condon has returned from New York. 


The beautiful home which Julian Eltinge 
is constructing on a hill overiooking Silver 
Lake, Edendale (near Hollywood), is almost 
completed. Other artists are buying in the 
vicinity, and before long there will be a 
regular colony of film people in that section. 

Will Russell is spending the holidays on 
his Santa Barbara ranch. Among the chick- 
ens is where Bill is happiest. 

Mack Swain is making his fifth comedy for 
L-K-O. Swain quit Keystone some weeks ago. 

William Parker, the screen writer, has 
reached the point of worldly affluence where 
he is being chased by a dozen automobile 
salesmen. They may get him yet. 





Shorty Hamilton has been resting between 
films. His idea of rest is motoring from Ver- 
non to Watts and from Watts to Venice and 
back over the same route again. 

Ralph Lewis and Jack Brammel are known 
as the Broadway twins. They’re seldom apart. 





Mannie Lowenstein is contemplating writ- 
ing a movie serial. But how he will do it 
is a mystery to his friends, for there is no 
musical in a serial, and Mannie is musical 
both ways from his chin. 





Tod Browning admitted the other day it 
was a pleasure to direct Edith Storey. Few 
directors say that of their stars. 





The Fowlers, for several weeks at Baron 
Long’s Watts Tavern, have received several 
vaudeville offers, but as yet have not ac- 
cepted. 


The Santa Monica bay district has gone dry 
and after May 1 the cafes will be denied the 
right to serve liquor. Drastic measures have 
been taken in the meantime, the police order- 
ing dancing stopped at midnight. 





In Los Angeles the cafes, after May 1, will 
not be permitted to sell drinks after nine 
o'clock. This will kill the after-theatre 
crowds. It is believed the gaiety seekers will 
then go to the roadhouses. 





Morris Perlmutter—no theatrical] notice— 
settled a suit against the L, A. Railway for 
$25,000. 





The road tour of “Captain Kidd, Jr.,”’ hav- 
ing been canceled, Morosco secured the stock 
rights of the play for production at the Mo- 
rosco theatre. It is now running. 

The Majestic is now showing films when- 
ever legit attractions are unavailable. 


Fred Solomon, who “sunk” $40,000 in the 
film, “Invisible Government,’’ is through. 
“l’ve learned my lesson,” he said, 


Ruth Stonehouse has ieft Triangle. 

The willizgness of severa: film companies 
to adopt the suggestion of Herbert C. Hoover 
to conserve food by holding all eating scenes 
at noon has made a tremendous hit with the 
underpaid actor and “extra.” 








Crane Wilbur expects to be in Los Angeles, 
to remain permanently after the first of the 
year. 


Harold Bell Wright, the author, has been 
sued by a Los Angeles doctor for professional 
services, 


Edith Sterling has deserted for vaudeville. 
Reggie Morris, Triangle comedy director, 


is new a daddy. 





Winifred Kingston and Marie Dressler are 
doing much to aid the Red Cross here. 


Roscoe Arbuckle says he doesn’t mind the 
meatless days (they are so reducing, doncher- 
know), but he dreads the drinkless nights. 

John W. Rankin, publicity man for Gold- 
wyn, is now working out of western head- 
quarters. 





Dorothy Dalton is “some pumpkins’ with 
her new enclosed town car. 

The courts have not yet decided in the case 
of Clarence Wurtz, an acrobat, who claims he 
was injured while impersonating an ape dur- 
ing the making of a picture at Universal 
City. 





PICKING FILM ACTORS. 


The Harlem opera house, playing 
vaudeville and pictures, has started a 
weekly innovation as an extra attrac- 
tion, in the way of staging a picture 
play to secure talent suitable for film 
direction. As an attraction this will 
probably replace the former “amateur 
night.” 

At the Harlem opera house the film 
affair is supervised by Robert J. O’Don- 
nell, manager of the theatre and crea- 
tor of the plan for Harlem, and Sol. J. 
LeVoy, the stage manager of the 
house. 

The screen tests are made with all of 
the paraphernalia from a regular studio. 
Tom Ward and W. Ray Johnson look 
after the technical side of the try out, 
assisted by Frank R. Abrams. The 
scenes as taken will be worked into 
story form by Tom Brett and the fol- 
lowing week exhibited on the screen at 
the opcra house. 

Last Friday night the opera house 
introduced another feature that may 
become a weekly permanency. Messrs. 
O’Donnell and Le Voy also supervised 
that. It was a minstrel first part, with 
the members composed of house em- 
ployees. The stage crew set before 
the audience for a semi-circle, after a 
short introductory address by Mr. Le- 
Voy. Among those taking part were 
Mr. LeVoy, Solly Lee, ticket taker; 
Ed. Connelly, electrician; Mr. Manning, 
superintendent, with other stage hands, 
ushers and card boys making up the 
ensemble. But one “song plugger” was 
used, little Jack Pasternack, from 
Harry Von Tilzer’s. 

The minstrel entertainment seemed 
a very pleasing portion of the enter- 
tainment to the large audience, with 
Messrs. Lee and Connelly scoring the 
largest individual hits, the latter using 
a one-string violin with which he did 


a “single” and also acted as accompan- 
ist for Lee. 





Chicago Paramount-Goldwyn Change. 
Chicego, Dec. 26. 

F. M. Brockell, manager of the Chi- 
cago Goldwyn branch, and prior to 
that associate manager of the Central 
Film Company, has been appointed 
manager of the Chicago office of Para- 
mount under the direction of Max 
Goldstine. He will assume his new 
duties January 1. Sidney Goldman of 
the Central Film Company has suc- 
ceeded Brockell. 








JEAN SOTHERN 


Remembered for her work as “Louise” i 
Herbert Brenon’s production of “THE TWO 
ORPHANS,” where she gained the title of 
“emotional ingenue,” and also for the serial, 
“MYSTERIES OF MYRA,” in which she was 
starred 

At present Miss Sothern is appearing in 
—— while considering several new 
offers. 


U.’s INDUSTRIAL WINNER. 


The Universal has evidently struck a 


a big winner in its industrial picture 
used in a “Safety First” campaign 
throughout the country. 


Thus far the U. has managed to 
secure $40,000 from a tire company, 
$35,060 from a firm making a fender 
that throws the person hit by the 
moving vehicle to the curb, and 
$25,000 from the manufacturers of an 
auto truck. Half of this money has 
been paid in and the remainder is to 
be paid in installments. This is the 
status upon which the scheme was 
explained by one of the associates in 
the campaign for the showing of the 
film. 

All of the police chiefs throughout 
the country are being circularized at 
present for indorsements for the film 
and the project, and each local chief 
is to be given credit in his town for 
the bit he is playing in the safeguard- 
ing of its citizenship from accidents. 


BRENON APPEALING. 

After a jury had given a verdict for 
the full amount demanded, $22,000, and 
interest against the Brenon Film Cor- 
poration in the Supreme Court, 
Newark, last Friday, Herbert Brenon 
stated the judgment would be ap- 
pealed. 

The,verdict given was in the action 
brought against the corporation by 
George Arliss, who alleged Brenon 
had engaged him to star in a picture 
of “Faust” but had later informed 
Arliss the engagement was off. Jenie 
Jacobs, who secured Arliss for 
srenon, testified for the plaintiff. 

The testimony during a gruelling 
cross examination of Brenon by Max 
Steurer, attorney for Arliss, disclosed 
that Brenon and Lewis J. Selznick (alse 
interested in the Brenon concern) had 
an understanding regarding engage- 
ments of players or stars—Brenon to 
engage and if Selznick didn’t agree, 
the engagement to be called off. 

The exact amount of the judgment 
rendered was $22,512. It is reported 
Miss Jacobs has a percentage interest 
in the amount recovered. George 
Gordon Battle represented Brenon. 

Over 200 attorneys 
summing up, to listen to Steurer, who 


made a masterful address to the jury, 


which was out but 20 minutes before 
bringing in the verdict. The. trial 
lasted three days. 

Another suit pending against the 
Brenon corporation is a claim of 
$20,000 by John Barrymore, who al- 


leges he was ongpged by Brenon for 
” but not permitted 


“The Lone Wol 
to fulfill his agreement. 


MONTREAL’S PRINCESS OPENED. 


: Montreal, Dec. 24. 
The Princess, Montreal’s second 
new vaudeville theatre to open within 


a month, started Saturday matinee. — 


It replaces the Orpheum for the local 
big time vaudeville. The Orpheum 
opens Dec. 31 with International Cir- 
cuit attractions, first playing “Come 
Back to Erin.” 

The Princess seats 3,500. It is oper- 
ated by the Canadian Circuit. 

The other house to open was 
ae with pop vaudeville and pic- 
ures. 





Ethel Clayton Joins Paramount. 

Ethel Clayton, now a World Film 
Siar, has signed a contract with Para- 
mount, to go into effect at the con- 
clusion of her present agreement, 
which expires in March. 

Under the new management she will 
be directed by her husband, Joe Kauf- 
man. 





DeAngelis Still with “Passing Show.” 

Chicago, Dec.- 24. 
_The management of “The Passing 
Show” announces Jeff DeAngelis is 
still with it. DeAngelis was reported 
to have given notice when the Shu- 
berts attempted a general salary cut- 
ting recently. 
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7| wW. J. COUNIHAN M. L. SHANNON 


COUNIHAN & SHANNON 


THEATRICAL ENTERPRISES 


JACK ALLEN, General Manager 


STRAND THEATRE BUILDING 
NEW YORK CITY 


Telephone Bryant 2550 
Plainfield Theatre Majestic Theatre New Strand Theatre 
Plainfield, N. J. Perth Amboy, N. J. Perth Amboy, N. J. 





AT B. F. KEITH’S ROYAL THIS WEEK (Dec. 24) 


HARRY—LAUGHLIN anD WEST—ciara 


Presenting “The Cafe Lonesome” 
By TOMMY GRAY 


NEW YEAR’S GREETINGS Direction, HARRY FITZGERALD 








NOW (Xmas Week) PLAYING B. F. KEITH’S ROYAL 


FREDDIE J. ADA MAE 


, “Nic Nacs of Musical Comede” 


DON’T FAIL TO SEE US 


GREETINGS Direction HARRY FITZGERALD 
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RAYMOND 


J. M. WELCH, 


Hitchcock 6 Goetz 


ATTRAC TIONS 


General Manager 


E. RAY 























WITH 


RAYMOND HITCHCOCK in 


“‘Ee4TCHY -KOO” 
LEON ERROL—IRENE BORDONI 


AND ALL-STAR CAST 





THE 
SNAPPY REVUE 


“WORDS AND MUSIC” 


NOW PLAYING THE FULTON THEATRE 





THE NEW 
MUSICAL PLAY 


“FOLLOW THE GIRL” 


By HENRY BLOSSON and ZOEL PARENTEAU 








WEST 46th ST... NEW YORK 








RAYMOND HITCHCOCK’S 


FULTON THEATRE 


Hitechcock-Goetz & Welcii, Lessees 
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MARCUS LOEW WESTERN 
BOOKING AGENCY 


11th Floor—North American Building 
CHICAGO 
BOOKING 
JONES, LINICK & SCHAEFER’S CIRCUIT 
MILES CIRCUIT ' SAXE CIRCUIT 
Booking in conjunction with the Loew Cir- 
cuit, East, and the Pantages Circuit, West. 


FRANK Q. DOYLE WALTER F. KEEFE 
Booking Manager Loew Office 
CHICAGO NEW YORK 
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AMO CEUIVERS THIS NIGHT LETT: 


cn of TO THE . 
CLARENCE . Mackay Parsioeny. 





COUNTER NuMOER 





Te) ad 4, 1°) 4. eee 
SEND the following NIGHT LETTERGRAM, subsect to 
the terms on back hereof, which are hereby ag 


1l06NY F iil 


BOSTON 6 25 1917 920A 
EDITOR VARI 


NEW YORK CITY 


WILL YOU KINDLY GIVE US SPACE IN YOUR PAFER TO WISH OUR FRIENDS 

YULETIDE GREETINGS AND GOOD WISHES FOR THE NEW YEAR AND ALSO TO ASK 

THEM TO SEND OUR XMAS TOKENS IN CARE OF OUR MANAGER THOMAS J FITZPATRICK 
OUR NEW ACT THREE THOUSAND DOLLARS LOOKS 
WE SHALL SEE WE THANK YOU 


. IN THE PALACE THEATRE BUILDING 
LIKE A WINNER DOES IT 


COMPETITIVE _ 


aaa a 


_PROGRESSIVE 
+1 


THOS F SWIFT 


MARY FT rer tT wy 





THE FIRST WOMAN AGENT. 
(Continued from page 45.) 


course and could have practised at the 
Bar before she entered theatricals. 
Miss Jacobs is a clever woman who 
has hid her brilliancy under a plain 
headdress and earned every inch of 
her way. 


There is no business that requires a 
woman to be unwomanly. There is no 
man who will not eventually respect 
and even help a serious woman, and 
there is no line that requires more 
energy and tact than the agency 
business. 


Should the stress of war or any un- 


toward event force me to feel my 
services were required, always pro- 
digiously active with decided ambitions 
above a mediocre career, it is possible 
but still improbable that I would 


aiswer the call. 
Artists who have attempted to retire 


from the profession will readily under- 
stand my being drawn back into the 
atmosphere again. I wrote news 
stories for the “Morning Telegraph” 
1S years ago, became correspondent 


for “The Clipper” in South Africa 14 { 
years ago—represented the “London 
here while I was an | 
agent and have had a varied useful — 


Music Hall” 


experience on New York theatrical 
papers during the past two years. 
Have been around the profession with 
the Valdares, here and abroad since 
the Tony Pastor and old Union Sq. 
Theatre days, and have known person- 
ally all the managers and agents of 
note here and abroad. 

I owe much to my sister’s former 
nartner—opportunity of travel, etc.— 
but most of all | owe him for a fetter 
of introduction to Jo Paige Smith. 

Don’t try and guess my age. I’m not 
nearly as old as all this may make 
me appear. 
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WHEN IN CHICAGO YOU ARE ALWAYS 


WELCOME HAPPY NEW YEAR 











Shapiro- 
Bernstein 


Music Co. 


Cohan’s Grand Opera House 
119 No. Clark St. Ps 
JOE BENNETT, Mer. 


BILLY STONEHAM, 
Asst. Manager 


SYDNEY NORTHON 
PAUL CHURCH 
BOB BUTTENUTH 
GERDA NEWREN 


Triangle 
Music Co. 


143 North Dearborn St. 
MILTON WEIL 


Western Manager 


Phone, Central 3113 


Waterson, | 


Berlin & 
Snyder Co. 


FRANK CLARK 


Western Manager | 


MARY MURRAY | 


Assistant Manager 


JOE MANNE 


Assistant .Manager 


CHARLIE DALE LEW BUTLER 
CLARENCE JONES JACK STANLEY 
HARRY KELLY MARGARET DAMICO 
JACK O'MALLEY MARY WALSH % 








HENRY BERGMAN 





M. Witmark 
& Sons 


827 Schiller Bldg. 
Chicago, II. 
Staff 
THOS. J. QUIGLEY, Mgr. 
AL. BEILIN; Asst. Mgr. 


ASHER B. SAMUELS 
AL. PHILLiPS 

AL. ELREDGE 
WALLACE BRADLEY 
OLGA WEBER 
GURNELL ANDERSON 
RUTH GEHRING 
TASCOTT 

JACK JOY 
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Leo Feist, 
Inc. 
ROCCO VOCCO 


Cohan’s Grand Opera House 


Entire Third Floor 











SYLVESTER SCAEFFER 
NEU MANN 


THEIR TWO HOUR ACT 


“PLAYTIME” 


30 Minutes 
HAPPY NEW YEAR 








WONDERFUL OSCAR HAMMER- 
STEIN. 
(Continued from page 247.) 

Today, ill bodily, fast nearing the 
three score and ten mark, but still pos- 
sessed of the old fire, he sits in his office 
directly opposite the Victoria site, and 
dreams of producing opera again. 
Across the hallway from his office is his 
machine shop, still in operation. The 
death of three of his sons affected him 
more than anyone believed. He says 
that when Willie passed away, he never 
thought he would survive. But he 
vehemently insists that the Lexington 
Avenue opera house was stolen from 
him and declares that he is going the 
complete route to get it again. 

Hammerstein’s. believers. are many 
despite his setbacks and not one but 
is willing to wager that, given his 
health, Oscar Hammerstein will come 
back again. He is the greatest living 
“come back” the world has ever seen, 
having made and lost millions after ex- 
periencing the bitter sting of real pov- 
erty. Ibee. 


BOSTON IS HOPEFUL. 
(Continued from page 246.) 


cial appeal is made for the trade of the 
commuter. 

Fred Mardo closed his Boston office, 
but may return here. He is said to 
have given work to the White Rats 
during the strike. Pat Casey paid him 
a visit and Joe Schenck, the Loew rep- 
resentative, tried to make him see the 
error of his ways. But he continued to 
give work to “White Rat acts” and the 
patronage of those houses not keen for 
such action was withdrawn from him. 

Mardo then went to New York and 
went into Sheedy’s office, booking over 
Sheedy’s time. Sheedy has a Boston 
representative, Stuart Collins, who has 
an Office here. Quigley is the other 
booking agent. 

Business was never better at the 
U. B. O. and it is believed the man- 
ner in which this agency stuck by the 
theatre managers at the time of the 
strike is responsible for their success 
of the present time. . 





LOGAN SIZEMORE FRANK CLARK 
\ ie 
J 


MERLE YAGLE HAZEL WILBER 
MONTE HOWARD EARLE SMITH 
DICK REEVES RUBE BENNETT 
HENRY COHEN DICK SACHAEL 
Forster Musi | 

| IMPCRTER | 
Pub., Inc. 
Exclusive Gowns 
42 Grand Opera House 
119 No. Clark St. 


and Millinery 
| 


Ez. KEOUGH, Mer. GREETINGS TO 
asin anheane MY PROFESSIONAL FRIENDS 
ED. ROSE | 
HARRY FOSTER . Ag 


CLEM DACEY 
GEO. HOLMAN 


130 West 45th Street 
New York 






























GREETINGS FROM 


UGH HERBERT 


ASSISTED BY 


SAM FREIS and SAM ROSE 


IN 


“THE LEMON” 


By HUGH HERBERT 


Representatives—Lewis & Gordon 








BEST WISHES FROM 


ALTHOFF SISTERS 














SB 
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A’ wee drop o’ Scotch and a Happy New Year ta ye all from 


BILLY KINKAID 


THE VERSATILE SCOT 
West—Harry Spingold, Rep. East—Rose and Curtis, Rep. 
For a boy of my age I am doing fine. Thank you! 


SHOOTING 


rg ate AUSTIN 


Original 
Sensational 
Spectacular 


ae BAILEY 


in a 


SYNCOPATED HOTEL 


Sing a Little Talk Some Dance Plenty 


ae See Booked Solid until May 
“HOWARD and aaLEN Playing W. V. M. A. and U. B. O. 


s, AVA Or - Direction, HARRY SPINGOLD 


A HAPPY NEW YEAR 






















At the Country Club JESSE FREEMAN, 
Dir., SPINGOLD AGENCY Range Finder. 


CUMMIN anD SEAHAM 


REAL ECCENTRICS 
W. V. M. A. Direction, HARRY W. SPINGOLD 














WE WISH IT WITH ALL OUR HEARTS 


CECIL an BERNICE 


THE KIDS 


The Boy Who Isn’t—The Girl Who Is. 
' Mudders and Fadders take notice. 
U. Q. HARRY W. SPINGOLD 


WILTON SISTERS 


ROSE 








Personal Direction—Jesse Freeman 
Western Direction—Lieut. J. B. McKowen 
Eastern 


Happy New Year to HARRY W. SPINGOLD imaitest or otice star 
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TWO RECORD SCRIPT SALES; 
$25,000 FOR “HOUSE OF GLASS”’ 





Clara Kimball Young Working on Former Cohan & Harris 


Hit. 


Wm. L. Sherrill Pays $20,000 for Original Script 


by Anthony P. Kelly for Ten-Reeler. 





The Clara Kimball Young company 
paid the biggest figure of the present 
season when it purchased the screen 
rights from Cohan & Harris for “The 
House of Glass.” The consideration is 
given at $25,000. 

The Young company also has ob- 
tained the film rights to the French 
novel, “The Savage Woman,” which 


Miss Young will do following a vaca- 
tion early in the spring. 

Miss Young started work on “The 
House of Glass” last Friday, with Emil 
Chautard directing. In the role of the 
husband is Corliss Giles, while Nor- 
man Selby (Kid McCoy) is also a prin- 
cipal. Edward Kimball, Miss Young’s 
father, has an important role. 

William L. Sherrill has _ started 
work on a mammoth production that 
will be from 8 to 10 reels, entitled 
“The Birth of a Race.” It is a story 
by Anthony P. Kelly. It is reported 
Sherrill paid $20,000 for the script, said 
to be very nearly the record price for 
an original story for the films not 
adapted from a novel or a play. Jack 
Noble is directing. 


HELPING EXHIBITORS. 


There seems to be a general dispo- 
sition on the part of the more impor- 
tant distributing concerns to come into 
a closer relation with exhibitors the 
coming year—not mere flamboyant an- 
nouncements of “undying affection,” 
but actually attempting to devise plans 
for the betterment of the film buyers. 

To that end Hiram Abrams, president 
of Paramount, and B. P. Shulberg, gen- 
eral manager, have surrendered the 
executive supervision of the corpor- 
ation and will be succeeded respec- 
tively by Walter Greene and Ali Licht- 
man. 

Messrs. Abrams and Shulberg will 
devote their entire time to the formu- 
lation of a plan of a closer relation- 
ship between exhibitors, producers and 
distributors, and a close knit bond of 
common interest between these fac- 
tors. Rumor has it that it may even- 
tuate into a territorial franchise 
scheme. 

Fox is also endeavoring to get a 
closer line on the needs of the exhib- 
itor. They have engaged Joseph Ray- 
mond, for the past nine years general 


mond is regarded as one of the best 
judges of pictures, from an exhibitor’s 
viewpoint, in the business, and it will 
be his duty, among other things, to sit 
in critical judgment upon pictures be- 
fore they are released, with authority 
to make such alterations as he thinks 
necessary. 


“PASSING THE BUCK.” 


The report of the National Associa- 
tion of the Motion Picture Industry 
committee on the recent Washington 
gathering of exhibitors throws a some- 
what different light on the meeting’s 
meaning than has so far been reported. 
What the exhibitors really outlined in 
their efforts at switching the tax is that 
the picture producers get together sol- 


COMBINE GOING THROUGH. 


The proposed combination of the 
majority of the important manufac- 
turers and distributors of feature 
films for a distribution amalgamation 


is now practically a certainty. Meet- 
ings are being held regularly and 
matters have already progressed to a 
point where the important question 
to be determined is which series of 
exchanges shall be retained for the 
combined distribution of the pictures 
controlled by all. 

At the time of going to press the 
choice seemed to rest between Pathe 
and World Film, with the representa- 
tives of both concerns rather firm in 
their determination to hold out for 
the doubtful honor of being selected. 

It seems to be the general opinion 
among those vitally concerned that 
within the next fortnight a definite 
plan of operation would be agreed 
upon, subject to such changes as 
might become necessary to meet con- 
ditions as they arose. 

Report has it that the “downtown” 
interests associated with Vitagraph 
had brought influential pressure to 
bear to have that concern included 
in the combination and there was 
also a likelihood Mutual would be 


._ taken in. 


It develops the prime movers in 











Moving Picture Department 
Continued On 
Pages 251 to 193 

















idly and ask for the removal of the 
footage tax. This would mean that the 


15 cents per reel tax would be elimin- 
ated were the footage tax lifted. 

To offset that the exhibitors offer a 
governmental substitute, their lan 
amounting to “passing the buck.” They 
say they are perfectly willing that the 
five-cent admission theaters be included 
in the admission tax and that such 
revenue would counterbalance’ the 
amount derived from the footage tax. 
It is believed comparatively few man- 
agers of five-cent theaters belong to 
the exhibitors’ leagues and there would 
be little objection from that quarter 
at the meeting. 

The five-cent house must pay the reel 
tax, now in common with other houses, 
and if that is eliminated there can be 
no objection from those houses if the 
burden is switched to the public. The 
exhibitors maintain the President’s 
statment the tax on the picture indus- 
try should be actually paid by the pub- 


manager for Gordon Brothers. Ray- lic is ample justification for the plan. 
Yili aRdRS TA A ocdeashints Gc emer ip Ser TE SN, SRC 


bringing about the distribution alli- 
ance were Stanley Mastbaum and the 
First National Exhibitors’ Circuit. 


MORE STOCK SOLD. 

The Goldwyn Pictures Corp. has dis- 
posed of another block of stock to its 
original stockholders, each taking a 
proportionate share of same. The full 
$3,000,000 issue was never entirely is- 
sued and blocks of it were put out from 
time to time whenever a call for cap- 
ital was required. 

The recent “assessment” was for the 
purpose of making and exploiting the 
Mary Garden features. 


Standing Recovers Judgment. 
Los Angeles, Dec. 24. 

Herbert Standing, the veteran film 
actor, has secured a judgment of $300 in 
his suit against the Fox Film Corp., for 
alleged breach of contract. 

Standing had no written contract, but 
Judge Wilborn held the submitted evi- 
dence as sufficient. 


2,000 PICTURE PEOPLE IDLE. 


According to a letter received by a 
New York agent from the Coast 
things are not as prosperous and 
thriving for the photoplay players 
there as one would imagine at this 
end. The letter is “strong” in the 
sense that it calls a spade a spade. 

A VaRIgTY representative copied the 
following: “Many picture houses are 
going out of business (the letter came 
from Hollywood, Cal.) and are turn- 
ing to straight vaudeville or are be- 
coming combination houses. 

There are big calls for vaudeville acts 
and sketches. Hundreds of 
film actors are trying to break back 
into vaudeville or stock. There 
must be 2,000 actors and actorines 
walking the pavements of Hollywood, 
most on their uppers. . =a 
really lucky the holidays are here as 
many can get work as salespeople in 
the stores of Los Angeles and vicin- 
ity. . . . The picture game proved 
too good to last now that Wall Street 
has been milked dry of capital for it. 

“Fine moving pictures are to be 
seen in Hollywood every day. Actors 
are moving from palatial bungalows 
to hall rooms in cheap lodging houses. 
bi hock shops are doing a lively 
trade.” 


“WEEK” OF FAVORITES. 


With the many re-issues of old film 
of present screen favorites, and sev- 
eral of the re-issues being padded 
from their original two-reel length to 
five reels, picture houses may yet, it 
is expected, have a “Wm. S. Hart 
Week” or “Douglas Fairbanks Week,” 
during which the entire time will be 
devoted to films of the same star, 
without any other feature interrupting 
the star’s run for that weekly period. 


ROSENBERG LEAVES. 

The only woman manager of picture 
theatres in New York is Katherine 
Russell Bleecker, who has been in- 
stalled in that capacity at the Broad- 
way by Carl Laemmle. She took charge 
Sunday and celebrated the event by in- 
viting the representatives of the press 
to take tea with her. The Broadway 
executive staff is rapidly becoming 
feminized. It has a woman press 
agent, Rose Shulsinger, and there are 
girl ushers. 

Walter Rosenberg took over the 
management of the Broadway a few 
weeks ago, but was unable to improve 
the business with’ the features sup- 


TAYLOR RESIGNS. 

William D. Taylor, one «’ the conn- 
try’s best film directors, and for 
several years with Mo ~sco, has signed 
with Famous-Plav- s-Lasky for two 
years at the e ‘cation of his present 
agreement wi that firm in March. 

The new docu.uent calls for a sub- 
stantial increase in salary. 
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Mir. Eltinge will play the important vaudeville 


and whose three pictures 








VARIETY 


ULIAN ELTING 
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